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PREFACE  TO  THE  SECOND  EDITION. 


In  sending  forth  a  second  edition  of  the  History  op  Lace,  the 
author  has  to  acknowledge  the  flattering  reception  of  her  book. 

It  has  now  been  carefully  revised,  with  the  addition  of  a 
copious  index,  a  few  new  illustrations  have  been  added,  and  the 
liistory  of  the  different  fabrics  brought  down  to  the  International 
Exhibition  of  1867. 

The  work  has  been  translated  into  French  by  the  elegant 
pen  of  the  Comtesse  de  Clermont  Tonnerre,  and  is  now  in  course 
of  publication  by  Messrs.  Firmin  Didot. 


13a,  Ujypcr  Brook  Street,  January,  1869. 
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PREFACE. 


*'  A  HiSTOBY  OP  Lace."  The  title  of  this  book  may  at  first  call 
forth  surprise,  and  many  folks'  wonder,  how  so  trivial  a  matter  as 
lace  can  require  a  history. 

This  fabric,  however,  like  those  of  porcelain,  stained  glass,  and 
others  essentially  artistic,  has,  from  its  fii*st  origin,  been  an  object 
of  interest  to  all  classes,  from  the  potentate  to  the  peasant,  and 
from  the  cradle  to  the  coffin  has  served  as  a  favourite  decoration 
to  all  those  whose  means  permitted  its  acquirement. 

Church,  Court,  Camp,  and  State,  all  alike  valued  the  produc- 
tions of  the  needle  and  the  pillow,  and  by  their  patronage 
encouraged  the  prosperity  of  the  manufacture. 

Little,  indeed  scarce  any  knowledge  on  this  subject  can  be 
gained  from  books ;  one  author  copies  his  statistics  from  another, 
seldom  troubling  himgelf  to  verify  the  accuracy  of  his  predecessor. 
WarJrobe  accounts,  household  bills,  and  public  Acts  are  the  most 
truthful  guides;  and  from  these  documents  alone  we  write,  as 
a  running  commentary  at  the  foot  of  each  page  will  testify. 
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viii  PREFACE. 

We  cannot  conclude  this  short  notice  without  expressing  our 
sincere  thanks  to  T.  Dufpus  Hardy,  Esq.,  Deputy  Keeper  of  the 
Records,  and  to  the  Count  de  Laborde,  Keeper  of  the  Imperial 
Archives,  for  the  valuable  assistance  they  have  afforded  the  author 
in  granting  free  access  to  the  public  documents  both  of  England 
and  France ;  also  to  various  librarians  of  Europe,  for  their  kind 
and  patient  researches  in  our  cause ;  and  lastly,  among  many 
others  from  whom  we  have  received  much  useful  information, 
to  the  Miss  Lockes,  from  whose  untiring  exertions,  both  in  Italy 
and  Germany,  we  derive  much  that  is  interesting  in  our  volume. 

And  again,  before  taking  leave  of  our  readers,  we  beg  to  state 
that,  in  case  this  work  should,  at  some  distant  period,  reach  a 
second  edition,  any  contributions  derived  from  well-authenticated 
sources — wills,  inventories,  family  documents,  or  ancient  publica- 
tions, overlooked  or  as  yet  unsearched — will,  if  addressed  to  the 
Publishers,  be  gratefully  welcomed  by 

The  obliged  Author, 

FANNY  BURY  PALLISER. 


U'pper  Brook  Street ,  October,  1864. 
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HISTORY  OF  LACE, 


CHAPTER  I. 

NEEDLEWORK. 

"  As  ladies  wont 
To  finger  the  fine  needle  and  nyse  thread." — Faerie  Queen, 
"  Needlework  sublime." — Cowper. 

The  art  of  lace-making  has  from  the  earliest  times  been  so  mixed 
up  with  that  of  needlework,  it  would  be  impossible  to  enter  on  the 
subject  of  the  present  work  without  giving  some  mention  of  the 
latter. 

From  the  first  homely  attempts  of  our  mother  Eve,  we  have, 
throughout  the  Old  Testament,  constant  mention  of  embroidery, 
of  curtains  of  "  fine  twined  linen  wrought  with  needlework,  and 
blue,  and  purple,  and  scarlet,  with  cherubims  of  cunning  work."* 

Again,  the  robe  of  the  ephod  was  worked  with  "  pomegranates 
of  bine,  purple,  and  scarlet,"*  around  the  hem  thereof.  We  have 
mention  in  Isaiah  of  women's  "  cauls, "^  of  "  nets  of  checker- work  "^ 
in  Solomon's  temple,  with  pomegranates  and  other  matters  too 
numerous  here  to  record. 

Aholiab  is  specially  recorded  as  the  great  embroiderer  in  blue,* 
and  the  description  of  a  virtuous  woman  in  the  Proverbs,  who 
"layeth  her  hands  to  the  spindle,"*  and  clotheth  herself  in 
tapestry,  and  that  of  the  king's  daughter,  in  the  Psalms,  who  shall 
be  brought  unto  the  king  in  raiment  of  needlework,'  all  plainly 
show  how  much  the  art  was  appreciated  amongst  the  Jews. 


*  Exodns  xxvi.  xxvii.    ^  Exodus  xxviil.     «  Chap.  iii.  18.    *  1  Kings  vii  17. 

*  Exodus  xxxY.  35.  «  Chap.  xxxi.  7  Psalm  xlv. 

'  Again.  In  the  song  of  Deborah,  the  mother  of  Sisera  says,  '*  Have  they  not 
divided  the  prey  ?  ...  to  Sisera  a  prey  of  divers  colours  of  needlework,  of  divers 
colours  of  needlework  on  both  sides." — Judges  v.  30. 
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2  HISTORY  OF  LACE. 

Both  needlework  and  embroidery  were  highly  esteemed  by  the 
ancient  Greeks.  Minerva,  Goddess  of  Wisdom,  though  she  scarcely 
can  be  said  to  have  encouraged  the  art,  took  it  under  her  especial 
patronage,  and  dire  was  the  punishment  inflicted  upon  Arachne, 
who  dared  to  rival  the  goddess  in  this  her  favourite  pursuit : — 

"  Arachne  once,  as  poets  tell, 
A  goddess  at  her  art  defied  ; 
But  soon  the  daring  mortal  fell 
The  hapless  victim  of  her  pride."  • 

In  Homer,  and  other  early  authors,  we  have  constant  mention 
of  veils,  cauls,  and  networks  of  gold,  as  well  as  of  embroidered 
garments,  while  the  outer  tunics  of  the  Egyptian  robes  of  state,  as 
depicted  on  the  tombs,  appear  fashioned  of  a  looped  network  or 
crochet,  darned  around  the  hem  in  patterns  of  gold,  silver,  and 
divers  colours,  realizing  the  paying  of  Isaiah :  "  They  that  work  in 
fine  flax,  and  weave  networks."^^  It  was  doubtless  from  the 
Egyptians  that  the  Israelites  learned  the  art. 

Alexander  the  Great  and  Augustus  Caesar  both  showed  their 
estimation  of  the  needle;  and  the  perfection  of  the  Phrygian 
women  caused  all  fine  embroidery  to  be  called  by  their  name." 
Gold  threadwork  was  known  to  the  Romans. 

The  author  of  "  Letters  from  Italy,""  speaking  of  the  cabinet 
at  Portici,  mentions  an  elegant  marble  statue  of  Diana,  dressed 
**  after  the  purple  gowns  worn  by  the  Roman  ladies ;  the  garment 
is  edged  with  a  lace  exactly  resembling  point ;  it  is  of  an  inch  and 
a  half  broad,  and  has  been  painted  purple." 

But  nations  far  removed  from  civilization  were  by  no  means 
ignorant  of  this  handicraft,  as  the  discovery  of  gold  needles,  and 
other  working  implements  in  the  Scandinavian  tumuli  can  testify, 
— mysteries  of  the  East  brought  over  by  Odin  and  his  followers,  or 
may  be,  by  captive  women  torn  from  their  southern  homes  by  the 
wild  and  reckless  Vikipgs.  Of  these  works  little  now  exists  even 
in  the  Northern  museums.  In  the  **  London  Chronicle  "  of  1767, 
will  be  found  an  account  of  the  opening  of  a  Scandinavian  barrow, 
near  Wareham,  in  Dorsetshire.     Within  the  hollow  trunk  of  an 


*  Goldsmith, 

w  Chap.  xix.  9.     Also :  **  Fine  linen  and  broidered  work,  and  line  linen,  and 

with  broidered  work  from  Egypt  was  that  coral,  and  agate." 

which  thou  spreadest  forth  to    be  thy  "  Opus  Phrygianum. 

sail." — Ezekidxxvu.l;  and  again,  ver.  16:  ^^  In  the  years  1770  and  1771.    By  an 

*•  Syria  was  thy  merchant .  .  .  they  occu-  Englishwoman  (Mrs.  Miller).     London, 

pied  in  thy  fairs  with  emeralds,  purple,  1777. 
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NEEDLEWORK. 


oak  were  found  many  bones,  wrapped  in  a  covering  of  deerskins 
neatly  sewn  together.  There  were  the  remains  of  a  piece  of  gold 
lace  four  inches  long,  and  two  and  a  half  broad.  Fig.  1 :  the  lace 
was  black  and  much  decayed,  of  the  old  lozenge  pattern,  that 
most  ancient  and  universal  of  all  designs,  again  found  depicted  on 
the  coats  of  the  ancient  Danes,  where  the  borders  are  edged  with 
an  open,  or  net  work  of  the  same  pattern." 

Fig.  1. 


Gokl  Uce  fouud  in  a  Barrow. 

Our  Anglo-Saxon  ladies  excelled  in  this  womanly  accomplish- 
ment; and  gorgeous  are  the  accounts  of  the  gold-starred  and 
scarlet  embroidered  tunics  and  violet  sarks  worked  by  the  nuns, 
who  seem  to  have  devoted  their  lives  of  so-called  seclusion  to  the 
adornment  of  their  persons,  rather  than  to  the  objects  of  devotion. 
Be  that  as  it  may,  the  "  opus  Anglicanum  "  was  sought  for  by 
foreign  prelates,  and  made  the  subject  of  papal  correspondence.*'* 
Nor  did  our  Anglo-Saxon  kings  ever  fail,  in  their  pilgrimages  to 
Rome,  to  bestow  on  the  sovereign  Pontiff  garments  richly  em- 
broidered in  gold  s^nd  precious  stones. 

Koyal  and  noble  ladies  plied  their  needles  for  the  adornment  of 
the  church ;  and  great  St  Dunstan  himself  did  not  disdain  to 
design  patterns  to  be  executed  by  their  hands." 

The  four  daughters  of  Edward  the  Elder  were  famed  for  their 
ability  in  all  kinds  of  work.  Their  father,  says  William  of 
Malmesbury,  had  caused  them  in  childhood  "  to  give  their  whole 
attention  to  letters,  and  afterwards  employed  them  in  the  labours 
of  the  distaff  and  the  needle." 


«  Btrutt 

*"•  The  riclily-cmbroWered  orphreys  of 
the  English  clergy  excited  the  admiration 
of  Pope  Innocent  IV.  (1246),  who  in- 
quired where  they  were  made,  and  being 
answered,  in  England,  he  exclaimed, 
**  Truly  England  is  our  garden  of  delight, 
in  Gooth,  it  is  a  well  inexhaustible,  and 
where  there  is  great  abundance;  from 
thence  much  may  be  extracted/'  And 
immediately  he  despatched  official  letters 


to  fcome  of  the  Cistercian  ubbots  in  Eng- 
Innd,  enjoining  them  to  procure  a  certain 
quantity  of  such  enibroidered  vestments, 
and  send  them  to  Homo  for  his  own  use. 
—Matthew  of  Paris. 

'*  Ethelwyiine,  a  noble  laJy,  is  reconled 
to  have  enlisted  him  in  her  service,  to 
design  the  ornaimeuts  of  a  stole;  and 
Dunstan  sat  daily  in  the  lady's  bower, 
superintending  her  work,  together  wilh 
the  maidens. 

B   2 
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4  HISTORY  OF  LACK. 

Edgitha,  Queen  of  Edward  the  Confessor,  was,  says  the  same 
historian,  ^'  perfect  mistress  of  her  needle/'** 

Though  needlework  was  greatly  cultivated  in  France,  and 
"  Berthe  aux  grands  pieds,"  mother  of  Charlemagne,  was  a  cele- 
brated worker — 

*'  k  ouvrer  si  com  je  vous  dirai 
N'avoit  meiUor  ouvriere  de  Tours  jusqu'k  Cambroi ;" 

and  of  Charlemagne,"  it  is  chronicled  that  ho 

*•  Sea  flUes  fist  Wen  doctrinor, 
Et  appendre  keudre  et  filer  "  — 

still  the  palm  may  be  accorded  to  our  Anglo-Saxon  ancestresses, 
for  William  the  Conqueror,  on  his  first  appearance  in  public,  alter 
the  battle  of  Hastings,  clad  himself  in  a  richly-wrought  cloak  of 
Anglo-Saxon  embroidery,*®  an  improvement,  no  doubt,  upon  that 
he  had  been  used  to,  if  we  may  judge  from  the  reputed  handiwork 
of  his  queen, — the  far-famed  tapestry  of  Bayeux. 

Perhaps  the  finest  specimens  of  "opus  Anglicanum**  extant, 
are  the  cope  and  maniple  of  St  Cuthbert,  removed  from  his  coffin 
some  years  since  in  the  Cathedral  of  Durham,  and  now  preserved 
in  the  chapter  library  of  that  city.  The  embroidery,  in  beauty, 
baffles  all  description.  One  side  of  the  maniple  is  of  gold  lace 
stitched  on,  worked,  apparently,  on  a  parchment  pattern. 

It  was  the  custom  in  feudal  times  for  knightly  families  to  send 
their  daughters  to  the  castles  of  their  suzerain  lords,  there  to  be 
trained  to  spin,  weave,  and  embroider,  under  the  eye  of  the  lady 
chatelaine  ;^'*  a  custom  which,  in  the  more  primitive  countries, 
continued  even  to  the  French  Revolution.*    In  French  romances 


"  The  Anglo-Saxou  Godrio,  sheriff  of  telles  dames,  ety  occupoit  ses  damoyselles 

Buckingham,  granted  to  Alcuid  half  a  dont  ayoit  bonne  quantite,  et  de  groasesy 

hide  of  land,  as  long  as  he  should  be  riches,  et  illustres  maisons.** — Panegyric 

sheriff,    on    condition    she    tanght    his  de  Ijoys  de  la  Tr^moUU^parJean  Bourhet. 

daughter  the  art  of  embroidery.  Again.  Vecellio  dedicates  his  **  Corona  " 

^  The  skill  of  his  wife,  Fustrade,  and  to  Signora  Nani,  not  only  on  account  of 

that  of  Constance,  Queen  of  Robert,  King  the  pleasure  she  takes  in  works  of  the 

of  France,  is  also  reci.rded.  needle,  but  for  **  il  diletto  che  prendo  in 

^  His  secretary,  William  of  Poictiers,  fame  essercitar  le    doune  di  casa  sua, 

states  that,  "the    English    women    are  rioetto  delle    piii    virtuose    giovani  che 

eminently  skilful  with  the  n;  edlc,  and  in  hoggidl  vivono  in  questu  cittli.'* 

we;iving  of  gold."  *»  *'It  is  usual  here,'*  writes  a  hidy 

»•  We  read,  for  instiince,  that  Gubrielle  from  Madrid,  in  1679,  **for  good  familicM 

de  Bourbon,  wife  of  Louis  de  la  Tremouillc,  to  put  their  daughters  to  Indies,  by  whom 

"jamais  n'estoitoyseuse.maiss'eniployoit,  thoy  are  employed  to  t-mbroidtr  in  gold 

uno  partie  dt*  la  joumee  en  broderics  et  and  bilver,  or  various  colours,  or  in  silk, 

autres  menus    ouvrages    appartcnnnt   a  aliout  the  shift,  neck,  and  hands. ' 
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these  yonng  ladies  are  termed  "  chambriferes,"  in  our  English, 
simply,  "  the  maidens."  Great  ladies  prided  themselves  upon  the 
number  of  their  attendants,  and  passed  their  mornings  at  work, 
their  labours  beguiled  by  singing  the  "  chansons  a  toile/'  as  the 
ballads,  \mtten  for  these  occasions,  were  termed.*^ 

In  the  wardrobe  accounts  of  our  kings,  appear  constant  entries 
of  working  materials  purchased  for  the  royal  ladiea^  There  is 
preserved  in  the  cathedral  at  Prague  an  altar-cloth  of  embroidery 
and  cut  work  worked  by  Anne  of  Bohemia,  queen  of  Richard  II. 

During  the  wars  of  the  Roses,  when  a  duke  of  the  blood  royal 
is  related  to  have  begged  alms  in  the  streets  of  the  rich  Flemish 
towns,  ladies  of  rank,  more  fortunate  in  their  education,  gained, 
like  the  French  emigrants  of  more  modem  days,  their  subsistence 
by  the  products  of  then-  needle.** 

Without  wishing  to  detract  from  the  industry  of  mediaeval 
ladies,  it  must  be  owned  that  the  swampy  state  of  the  country, 
the  absence  of  all  roads,  save  those  to  be  traversed  in  the  fine 
season  by  pack-horses,  and  the  deficiency  of  all  suitable  out- 
door amusement  but  that  of  hawking,  caused  them  to  while  away 
their  time  within  doors  the  best  way  they  couM.  Out  of  doors 
exercise  for  women  is  but  of  modern  date.     Not  twenty  years 


^  "  I  jor  fist  es  ohambre  son  pere, 
Une  estole  et  i  amict  pero 
Do  sole  et  d'or  molt  soutilment. 
Si  i  fait  ententeirement 
Mainte  croisette  et  mainte  estoile 
Et  dist  ceste  chanchon  k  toile/' — 
Boman  de  la  Violette. 
**  One  day,  seated  in  her  father's  room, 
she  was  skilMly  working  a  stole  and 
amict  in  silk  and  gold,  and    she  was 
making  in  it,  with  great  care,  many  a 
little  crosd  and  many  a  little  star,  sing- 
ing nU  the  while  this  chanson  k  toile/' 

^  In  one  of  Edward  I.  we  find  a  charge 
of  eight  shillings  for  silk  .bought  for  the 
embroidery  work  of  Biargarct,  the  king  s 
daughter,  and  another  for  4  oz.  of  silk, 
200  oz.  of  gold  thread,  a  spindle,  &c. — 
Liber  de  Garderoba,  23  Edw.  J.,  Public 
Record  Office. 

In  une  of  Edward  III.,  the  sum  of 
21. 7«.  2d.  is  expended  in  the  purchase  of 
gold  thread,  silk,  &c.,  for  his  second 
(htughter,  Joanna.  —  Liber  Garderobes^ 
12-16  Kdw.  III.,  Public  Record  Office. 


Elizabeth  of  York  worked  much  at  her 
nec<Ile.  In  the  account  of  her  household, 
preserved  in  the  Public  Record  Office, 
every  page  o?  which  is  signed  by  Queen 
Elizabeth  herself,  we  find — 

"To  Evan  Petreson,  joiner,  for  the 
stuff  and  making  of  4  working  stools 
for  the  Queen,  price  of  the  stool  16  pence, 
5s.  4d. 

"To  Thomas  Fissch,  for  an  elne  of 
linen  cloth  for  a  samplar  for  the  Queen, 
8d.' 

In  the  Inventory  4  Edward  VI.,  1552 
(Harl.  MSS.  No.  1419),  are  entries  of— 

"Item,  xii.  samplars"  (p.  419). 

**  Item,  one  samplar  of  Kormandie 
canvas  wrought  with  green  and  black 
silk"  (p.  524). 

"A  book  of  parchment  containing 
di verses  patterned*"  (p.  474),  probably 
purchases  for  his  sisters. 

^  See,  for  instance,  the  interesting 
account  of  the  Countess  of  Oxford,  given 
by  >1iss  Strickland,  in  her  life  of  Queen 
KUzabeth  of  York. 
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since,  in  the  more  remote  provinces  of  France,  a  lady  who  quitted 
her  house  daily  would  be  remarked  on.  **  Elle  sort  beaucoup," 
folks  would  say,  as  though  she  were  guilty  of  dissipation. 

So  queens  and  great  ladies  sewed  on.  We  hear  much  of  works 
of  adornment,  more  still  of  piety,  when  Katharine  of  Aragon  ap- 
pears on  the  scene.  She  had  learaed  much  in  her  youth  from  her 
mother,  Queen  Isabella,  and  had  probably  assisted  at  those  "trials" 
of  needlework  established  by  that  virtuous  monarch  among  the 
Spanish  ladies  :^* 

'*  Her  days  did  pass 
In  working  with  tho  needle  curiously."  * 

It  is  recorded  how,  when  Wolsey,  with  the  papal  legate.  Cam- 
peggio,  going  to  Bridewell,  begged  an  audience  of  Queen  Katharine, 
on  the  subject  of  her  divorce,  they  found  her  at  work,  like 
Penelope  of  old,  with  her  maids,  and  she  came  to  them  with  a 
skein  of  red  silk  about  her  neck.^® 

Queen  Mary  Tudor  is  supposed,  by  her  admirers,  to  have 
followed  the  example  of  her  illustrious  mother,  though  all  we  find 
among  the  entries  is  a  charge  "  to  working  materials  for  Jane  the 
Fole,  one  shilling." 

No  one  would  suspect  the  Virgin  Queen  of  solacing  herself 
with  the  charms  of  the  needle.     Every  woman,  however,  had  to 


^*  These  are  alluded  to  in  tho  dialogue 
between  Industria  and  Ignavia,  as  given 
in  Sibmacher's  « Modelbuch,"  1601 
(French  translation) ;  "  La  vieille  dame 
raconte  Thistoire  des  concours  de  travail 
k  I'aiguille  chez  lea  anciens  Espagnols ; 
comme  Isabelle,  femme  de  Ferdinand, 
a  hautement  estime  les  travaux  de 
raiguille.*' 

The  *'  Spanish  stitch/*  so  often  men- 
tioned, was  brought  in  by  Katharine,  on 
her  marriage  with  Prince  Arthur,  in 
1501.  We  have  constantly  in  her  ward- 
robe accounts,  sheets,  and  pillow-beres, 
"wrought  with  Spanish  work  of  black 
silk  at  the  edge." 

In  the  Inventory  of  Lord  Monteagle, 
1523  (Public  Record  Office),  are  **  eight 
partlets,  three  garnished  with  gold,  the 
rest  with  Spanish  work." 

In  1556,  among  tho  New  Year's  gifts 
presented  to  Queen  Mary  Tudor,  moat  of 
the  smocks  are  **  wrought  with  black  silk, 
SpaniA^h  fushiou." 

In   the  Great  Wardrobe  Accounts  of 


Qneen  Elizabeth,  8  and  4,  Public  Record 
Office,  we  have  "  Sixteen  yards  of  Spanish 
work  for  ruflfe." 

"  Twelve  tooth  cloths,  with  the  Spanish 
stitch,  edged  with  gold  and  silver  bone 
lace."— IWd.    Eliz.  5  &  6. 

The  Spanish  stitch  appears  in  France 
with  Henry  IL,  1557.  '*Pour  la  fe9on 
d'ung  gaban  avec  ung  grant  collet  cha- 
marrez  k  TEspaignoUe  de  passement 
blanc,  &c." — Comptes  de  VArgenUer  du 
Boy.    Archives  de  TEmpire  K.  K.  106. 

»  Taylor,  the  Water  Poet.  **  Katharine 
of  Aragon." 

*  The  industry  of  Henry's  last  queen 
was  as  great  as  that  of  his  first  Speci- 
mens still  exist  at  Sizergh  Castle,  West- 
moreland, of  Katharine  Parr's  needle- 
work, a  counterpane  and  a  toilet  cover. 
An  astrologer,  who  cast  her  nativity, 
foretold  she  would  be  a  queen ;  so  when 
a  child,  on  her  mother  requiring  her  to 
work,  she  would  exclaim,  **  My  hands  are 
ordained  to  touch  crowns  and  sceptres, 
not  needles  and  spindles." 


Digitized  by 


Google 


NEEDLEWORK.  7 

make  one  shirt  in  her  lifetime,  and  the  "  Lady  Elizabeth's  Grace, " 
on  the  second  anniversary  of  Prince  Edward's  birth,  then  only  six 
years  of  age,  presented  her  brother  with  a  cambric  smock  wrought 
by  her  own  hands. 

The  works  of  Scotland's  Mary,  who  early  studied  all  female 
accomplishments  under  her  governess,  Lady  Fleming,  are  too  well 
known  to  require  notice.  In  the  letters  of  the  ill-fated  queen  are 
constant  demands  for  silk  and  other  working  materials  wherewith 
to  solace  her  long  captivity.  She  had  also  studied  under  Catherine 
de  Medicis,  herself  an  unrivalled  needlewoman.  Assembling  her 
youthful  daughters,  Claude,  Elizabeth,  and  Margaret,  with  Mary 
Stuart  and  her  Guise  cousins,  '*elle  passoit,"  says  Brantome,^^ 
"  fort  son  temps  les  apres-disn^s  k  besogner  apres  ses  ouvrages  de 
sove,  on  elle  estoit  tant  parfaicte  qu'il  estoit  possible."  The 
ability  of  Eeine  Margot^  is  celebrated  by  Eonsard,  who  exalts  her 
as  imitating  Pallas  in  the  art^ 

Needlework  was  the  daily  employment  of  the  convent.  As 
early  as  the  fourteenth  century  it  was  termed  "  nun's  work;"**  and 
even  now,  in  secluded  parts  of  the  kingdom,  ancient  lace  is  styled 
by  that  name.^^ 

Nor  does  the  occupation  appear  to  have  been  solely  confined  to 
females.  We  find  monks  commended  for  their  skill  in  em- 
broidery ;**  and  in  the  frontispieces  of  some  of  the  early  pattern 

V  "  Dames  illustres." 

s  The  •* Heine  des  Mftrguerites,"  the  *'  "My  grandmother,  who  had  other 

learned  Bister  of  Francis  I.,  was  not  less  lace,    called    this"   (some    needle-point) 

accomplished  at  her  needle,  and  entries  "nun's    vfork:*— Extract  from   a   letter 

for  working  materials  appear  in  her  ao-  from  the  Ide  of  Man,  1862. 

counts  up  to  the  year  of  her  death,  1.549.  "  A  butcher's  wife  showed  Miss  O 

Trois  mares  d'or  et  d'argent  foumis  a  piece  of  Alen9on   point,    which    she 

por  Jehan  Danes,  pour  servir  aux  ouv-  called  'nuns  vrork' "^Extract  from  a 

raiges  de  la  dicte  dame. — Litre  de  de-  letter  from  Scotland,  1863. 

penses  de  Marguerite  d'Angouleme,  par  le  1698,  May.    In  the  "London  Gazette," 

Comie  de  la  Ferriere- Percy.  Paris,  1862.  in  the  advertisement  of  a  sale  by  auction, 

»  "EllQ-addonoit  son  courage  among    other    "rich    goods"    we    find 

A  faire  maint  bel  ouvrage  **  nun's  work,"  but  the  term  here  pro- 

Dessus  la  toile,  et  encor  bably  applies  to  netting,  for  in  the  "  Pro- 

A  joindre  la  soye  et  Tor.  testant  Post  Boy,"  of  March  15,  1692,  is 

Vous  d-mi  pareil  exercise  advertised  as  los^  -  A  nun's  work  purse 

Mariez  par  artifice  "^^o  *  r^^J'it^'  w .    ^      ^* 

Dessus  Ttoile  en  maint  trait  l'^^^.  In  the  **  Edmburgh  Adve,*ser." 

T ,       4  1       • ^„.K«u '»  appears,    **  Imported    from    the    Grand 

L  or  et  la  soie  en  pourtrait.  i^*^.      .  ^   «    xi     a         ,         it. 

^ ,     ,  ,     Ty ,/  xr,.-«.—  i.v  ii  Canaries,  mto  Scotland,  nun  s  work. 

Ode  a  la  Boyne  de  Navarre,  liv.  ii.  m  a     r     •    i.         Tav   •    i.    i.t    •      .. 

,    ..  **  As,  for  mstance,  •*  the  mibrotbenng 

»  1380.    ffiuvre  de  nonnain.    Jnren-      "^  the  monk,  of  the  monastery  of  Wob- 
tafre  A  a^fU*  V.  ^^'  "*  Lincolnehue. 
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books  of  the  sixteenth  century,  men  are  represented  working  at 
frames,  and  these  books  are  stated  to  have  been  written  "  for  the 
profit  of  men,  as  well  as  of  women."^ 

Many  were  composed  by  monks  ;^*  and  in  the  library  of  St. 
Genevieve  at  Paris,  are  several  works  of  this  class,^  inherited  from 
the  monastery  of  that  name.  As  these  books  contain  little  or  no 
letterpress,  they  could  scarcely  have  been  collected  by  the  monks, 
unless  with  a  view  to  using  them. 

At  the  dissolution  of  the  monasteries,  the  ladies  of  the  great 
Eoman  Catholic  families  came  to  the  rescue.  Of  the  widow  of  the 
ill-fated  Earl  of  Arundel,  it  is  recorded :  "  Her  gentlewomen  and 
chambermaids  she  ever  busied  in  works  ordained  for  the  service  of 
the  church.     She  permitt^  none  to  be  idle  at  any  time.* 

Instructresses  in  the  art  of  embroidery  were  now  at  a  premium. 
The  old  nuns  had  died  out,  and  there  were  none  to  replace  them. 

Mrs.  Hutchinson,  in  her  Memoirs,  enumerates,  among  the  eight 
tutors  she  had  at  seven  years  of  age,  one  for  needlework ;  while 
Hannah  Senior,  about  the  same  period,  entered  the  service  of  the 
Earl  of  Thomond,  to  teach  his  daughters  the  use  of  their  needle, 
with  the  salary  of  200Z.  a  year.  The  money,  however,  was  never 
paid ;  so  she  petitions  the  Privy  Council  for  leave  to  sue  him.^ 

When,  in  1614,  the  King  of  Siam  applied  to  King  James  for 
an  English  wife,  a  gentleman  of  "  honourable  parentage  "  offers  his 
daughter,  whom  he  describes  of  excellent  parts  for  *'  music,  her 
needle,  and  good  discourse."*  And  these  are  the  sole  accompb'sh- 
meuts  he  mentions.  The  bishops,  however,  shocked  at  the  pro- 
ceeding, interfered,  and  put  an  end  to  the  projected  alliance. 

No  ecclesiastical  objection,  however,  was  made  to  the  epitaph 
of  Catherine  Sloper.  She  sleeps  in  the  cloi&ters  of  Westminster 
Abbey,  1620:  ,,^     ..^    ^^      _,,  ., 

•^  "  Exquimte  at  her  needle." 

Till  a  very  late  date  we  have  ample  record  of  the  esteem  in 
which  this  art  was  held. 


^  Livre  de  Lingerie.    Dom,  de  Sera,  is  from  the  *'  Monasterio  St.  Germani  k 

1581.    "Donne,  donzeUo,  con  gli  hue-  Pratls.** 

TmnV'—Taglienti,  1530.    Pattems  which  « He  died   1595.    Lives  of  the  Earl 

*'le8  Seigneurs,  Dames,  et  DamoiseUes  and    Countess   of    Arimdel,    from    tlie 

ont  eu  pour  agr^bles.'*— Ftnctoto,  1587.  original  MS.  by  the  Duke  of  Norfolk. 

*•  Jehan    Mayol,    carme    de    Lyon;  London,  1857. 

Fra  Hieronimo,  dell*  Ordine  dei  Servi ;  '^  P.  R.  O.    Calendar  of  State  Papers. 

Pfere  Dominique,  rcligieux   carme,  and  Domestic.    Charles  I.    Vol.  clxix.  12. 

others.  *  P.  R.  O.    Calendar  of  State  Papers. 

3*  One  in  the  Bibliothkjuo  ImiHJrialc  Colonial.     No.  789. 
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In  the  days  of  the  Commonwealth^  Mrs.  Walker  is  described  to 
have  been  as  well-skilled  in  needlework  "as  if  she  had  been 
brought  up  in  a  convent.**  She  kept,  however,  a  gentlewoman  for 
teaching  her  daughters. 

Evelyn,  again,  praises  the  talent  of  his  daughter^  Mrs.  Draper. 
"She  had,"  writes  he,  "an  extraordinary  genius  for  whatever 
hands  can  do  with  a  needle." 

The  gay  queen  of  Charles  L,  followed  up  by  the  popish  consorts 
of  the  younger  Stuarts,  seem  to  have  changed  the  simple  habits  of 
their  royal  predecessors,  for  when  Queen  Mary,  in  her  Dutch 
simplicity,  sat  for  hours  at  the  knotted  fringe,  her  favourite  em- 
ployment. Bishop  Burnet,  her  biographer,  adds:  "It  was  a 
strange  thing  to  see  a  queen  work  so  many  hours  of  the  day ;"  and 
her  homely  habits  formed  a  never-ending  subject  of  ridicule  for 
the  wit  of  Sir  Charles  Sedley.* 

From  the  middle  of  the  last  century,  or,  rather,  apparently 
from  the  French  Revolution,  the  more  artistic  style  of  needlework 
and  embroidery  fell  into  decadence.  The  simplicity  of  male 
costume  rendered  it  a  less  necessary  adjunct  to  female,  or,  indeed, 
male  education ;  for  it  seems  strange,  but  two  of  the  greatest 
generals  of  the  Bepublic,  Hoche  and  Moreau,  followed  the  em- 
ployment of  embroidering  satin  waistcoats  long  after  they  had 
entered  the  military  service. 

The  needle  now  became  replaced  by  more  trumpery  fancy  works, 
which  the  better  taste  of  the  last  few  years  has  happily  exploded. 

We  may  look  on  the  art  as  almost  at  an  end.  The  introduction 
of  the  sewing-machine  has  added  to  the  exigences  of  the  distressed 
needlewoman,  and  those  who  could  once  gain  a  fair  livelihood, 
now  see  starvation  before  them.  On  the  other  hand,  locomotion 
and  cheap  travelling  have  rendered  the  life  of  our  countrywomen 
so  much  less  stay-at-home ;  they  have  little  time  for  the  more 
homely  employment  of  their  ancestors.  We  may  verily  say,  with 
the  prophet  Daniel,  of  the  present  generation,  "  Many  shall  run  to 
and  fro,  and  knowledge  shall  be  increased." 

*  See  his  epigram,  *•  The  Royal  Knot-       "  Who.  when  slie  rides  in  coach  abroad, 
ter/*  about  "  the  Queen :" —  Is  always  knotting  threads." 
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CHAPTER  II. 

OUTWORK. 

**  £t  lors,  sous  Yos  lacis  k  miUe  fenestrages, 
Rabeuls  et  poinct  coupp^  et  tons  yob  rlairs  ouvrages." 

Jean  Godard,  1588. 

It  is  from  that  open-work  embroidery,  which  in  the  sixteenth 
century  came  into  such  universal  use,  that  we  must  derive  the 
origin  of  lace,  and,  in  order  to  work  out  the  subject,  trace  it 
through  all  its  gradations. 

This  embroidery,  though  comprising  a  wide  variety  of  decora- 
tion, went  by  the  general  name  of  outwork. 

The  fashion  of  adorning  linen  has  prevailed  from  the  earliest 
times.  Either  the  edges  were  worked  in  close  embroidery, — ^the 
threads  drawn  and  fashioned  with  a  needle  in  various  forms,  or  the 
ends  of  the  cloth  unravelled  and  plaited  with  geometric  precision. 

To  judge  from  the  description  of  the  h'nen  grave-clothes  of  St. 
Cuthbert,  as  given  by  an  eye-witness  ^  to  his  disinterment  in  the 
twelfth  century,  they  were  ornamented  in  a  manner  similar  to  that 
we  have  described.  "  There  had  been,"  says  the  chronicler,  **  put 
over  him  a  sheet  ....  this  sheet  had  a  fringe  of  linen  thread  of 
a  finger's  length  ;  upon  its  sides  and  ends  were  woven  a  border  of 
projecting  workmanship  fabricated  of  the  thread  itself,  bearing  the 
figures  of  birds  and  beasts,  so  arranged  that  between  every  two 
pairs  there  were  interwoven  among  them  the  representation  of  a 
branching  tree  which  divides  the  figures.  This  tree,  so  tastefully 
depicted,  appears  to  be  putting  forth  its  leaves,"  &c.  There  can 
be  no  doubt  that  this  sheet,  for  many  centuries  preserved  in  the 
cathedral  church  of  Durham,  was  a  specimen  of  outwork,  which, 
though  later  it  came  into  general  use,  was  at  an  early  period  of 
our  history  alone  used  for  ecclesiastical  purposes,  and  an  art  which 


^  Translated   from  the  "  Libellus  de      of  Reginald,  monk  of  Durham,  by  Boy. 
Admirandis  beati  Cuthberti  Miraoulis,''      J.  Rain.    Durham,  1855. 
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was,  till  the  dissolution  of  monasteries,  looked  upon  as  a  church 
secret. 

Though  cutwork  is  mentioned  in  Hardyng's  Chronicle,*  when 
describing  the  luxury  in  King  Richard  II.'s  reign,  he  says — 

**  Cut  werke  was  greate  both  in  court  and  townes. 
Both  in  menes  hoddis  and  also  in  their  gownee," 

yet  this  oft-quoted  passage,  no  more  than  that  of  Chaucer,  in 
which  he  again  accuses  the  priests  of  wearing  gowns  of  scarlet  and 
green  colours  ornamented  with  cutwork,  can  scarcely  be  received 
as  evidence  of  this  mode  of  decoration  being  in  general  use.  The 
royal  wardrobe  accounts  of  that  day  contain  no  entries  on  the 
subject.  It  applies  rather  to  the  fashion  of  cutting  out'  pieces  of 
velvet  or  other  materials,  and  sewing  them  down  to  the  garment 
with  a  braid  like  ladies'  work  of  the  present  time.  Such  garments 
were  in  general  use,  as  the  inventories  of  mediaeval  times  fully 
attest 

The  linen  shirt  or  smock  was  the  special  object  of  adornment, 
and  on  the  decoration  of  the  collar  and  sleeves  much  time  and 
ingenuity  were  expended. 

In  the  ancient  ballad  of  "Lord  Thomas,"*  the  fair  Annette 

cries : — 

*"  My  maids,  gae  to  my  dressing-room. 

And  dress  me  in  my  smock ; 
The  one  half  is  o*  the  Holland  fine. 
The  other  o'  needlework." 

Chaucer,  too,  does  not  disdain  to  describe  the  embroidery  of  a 

lady's  smock : — 

"  White  was  her  smocke,  embrouded  aU  before 
And  eke  behynde,  on  her  colar  aboute, 
Of  cole  blacke  sylke,  within  and  eke  without" 

The  sums  expended  on  the  decoration  of  this  most  necessary 
article  of  di-ess  sadly  excited  the  wrath  of  Mr.  Stubbs,  who  thus 
vents  his  indignation :  **  These  shirtes  (sometymes  it  happeneth) 
are  wrought  throughout  with  needlework  of  silke,  and  such  like, 
and  curiously  stitched  with  open  seame,  and  many  other  knackes 
besides,  more  than  I  can  describe ;  in  so  much,  I  have  heard  of 
shirtes  that  have  cost  some  ten  shillynges,  some  twenty,  some 


«  Chronicle   of  John    Hardyng,   cm;,  holes,  so  much  dragging  (zigzagging)  of 

1470.  sheers,  &c." — Good  Parson.    Chattcer, 

>  Temp.  Rich.  II.    In  their  garments  *  Percy  :   "  Reliques  of  Ancient  Poe- 

**  90  much  pouncing  of  chesell  to  make  try,*'  vol.  iii. 
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forty,  some  five  pounds,  some  twenty  nobles,  and  (which  is  horrible 

to  heare)  some  ten  pound  a  pece."* 

Up  to  the  time  of  Henry  VIII.  the  shirt  was  "  pynched  "  or 

plaited : — 

"  Oome  nere  with  your  shirtes  bordered  and  displayed, 
la  foarme  of  surplois."  • 

These,'  with  handkerchiefs,^  sheets,  and  pillow-beres®  (pillow- 
cases), were  embroidered  with  silks  of  various  colours,  until  the 
fashion  gradually  gave  place  to  cutwork,  which,  in  its  turn,  was 
superseded  by  lace. 

The  description  of  the  widow  of  John  Whitcomb,  a  wealthy 
clothier  of  Newbury,  in  Henry  VIIL's  reign,  when  she  laid  aside 
her  weeds,  is  the  first  notice  we  have  of  cutwork  being  in  general 
use.  "  She  came,"  says  the  writer,  "  out  of  the  kitchen  in  a  fair 
train  gown  stuck  full  of  silver  pins,  having  a  white  cap  upon  her 


*  ^Anatomie  of  Abuses,"  by  Philip 
Stubbs,  1583. 

•  **The  Shyp  of  Folys  of  the  Worlde," 
translated  out  of  Latm  by  Alex.  Biirclay, 
1508. 

7  The  inventories  of  all  nations  abound 
in  mention  of  these  costly  articles.  The 
•*  smocks  **  of  Katharine  of  Aragon  •*  for 
to  lay  in/'  were  wrought  about  the  collar 
with  gold  and  silk.  Lord  Monteagle, 
1523,  had  "two  fine  smocks  of  cambric 
wrought  with  gold."  (Inv.  P.  R.  O.) 
Among  the  New  Year's  Gifts  offered  to 
Queen  Mary  Tudor  by  the  Duchess  of 
Somerset  (1556),  we  find  a  smock  wrought 
over  with  silk,  and  collar  and  ruffles  of 
damask,  gold  pnrl,  and  silver.  Again,  in 
the  household  expenses  of  Marguerite  de 
France,  1545,  wo  find  a  charge  of  **4 
livres  12  sols,  pour  une  garniture  de 
cliemise  ouvr^  de  soye  cramoisie  pour 
madicte  dame." — (Bib.  Imp.  MSS.  Fonds 
Francis,  10,394.)  About  the  same  date 
(G.  W.  A.  Eliz.  1  &  2.  1558-59)  appear 
charges  for  lengthening  one  smocke  of 
drawne  work,  20«.  Six  white  smockes 
edged  with  white  needlework  laoe,  10«. 
To  overcasting  and  edging  4  smockes  of 
drawne  work  with  rufis,  wristbands,  and 
coUaTH,  three  of  them  with  black  work, 
.and  three  of  them  with  red.  &c.  At  the 
fimeral  of  Henn-  II.  of  France,  1559,  the 
effigy  was  described  as  attired  in  ^une 


chemise  de  toile  de  HoUande,  bord^  au 
col  et  aux  manches  d'ouvraige  fort  excel- 
lent."— Godefroy,  Le  C^rAnonial  de 
France,  1610. 

^  See  France. 

'  The  piUow-bere  has  always  been  an 
object  of  luxury,  a  custom  not  yet  extinct 
in  France,  where  the  **taie8  d'oreiUer, 
brodees  aux  armes,"  and  trimmed  with  a 
rich  point  form  an  important  feature  in  a 
modem  trousseau.  In  the  inventory  of 
Margaret  of  Austria,  the  gentle  governess 
of  the  Low  Countries,  are  noted — 

**Quatre  toyes  d  oraUlers  ouvrees  d'or 
et  de  soye  cramoysie  et  de  verde. 

**  Autres  quatres  toyes  d'oraillers  feites 
et  ouvr^  d'or  et  de  soye  bleu  k  losanges 
qui  ont  estees  donnees  k  Madaaoe  par 
dom  Diego  de  Cabrera."— Corr.  de  TEm- 
pereur  Maximilian  I.  et  de  Marguerite 
d'AtUriehe,  par  M,  Leglay.    Pari^,  18:^9. 

Edward  VI.  has  (Harl.  MSS.  1419) 
**  18  pillow-beres  of  hoUande  with  brode 
seams  of  silk  of  sundry  coloured  needle- 
work." And  again,  **  One  pillow-bere  of 
fine  hoUande  wrought  with  a  brode  seam 
of  Venice  gold  and  silver,  and  silk  nedle- 
work." 

And,  Lady  Zoucbe  presents  Queen 
Elizabeth,  as  a  New  Year's  gift,  with 
**One  pair  of  pillow-beares  of  Holland 
work,  wrought  with  black  silk  drawne 
work." — yichoTg  Royal  Progresfef. 
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head,  with  cuts  of  curious  needlework,  the  jsame  an  apron,  white  as 
the  driven  snow." 

We  are  now  arrived  at  the  Renaissance,  a  period  when  so  close 
an  union  existed  between  the  fine  arts  and  manufactures ;  when 
the  most  trifling  object  of  luxury,  instead  of  being  consigned  to  the 
vulgar  taste  of  the  mechanic,  received  from  artists  their  most 
graceful  inspirations.  Embroidery  profited  by  the  general  impulse, 
and  books  of  designs  were  composed  for  that  species  which,  under 
the  general  name  of  cutwork,  formed  the  great  employment  for 
the  women  of  the  day.  The  volume  most  generally  circulated, 
especially  among  the  ladies  of  the  French  court,  for  whoso  use  it 
was  designed,  is  that  of  the  Venetian  Vinciolo,  to  whom  some  say, 
we  know  not  on  what  authority,  Catherine  de  Medicis  granted,  in 
1585,  the  exclusive  privilege  of  making  and  selling  the  collerettes 

Fipr.  2. 


Foini  Coupe.— VuicioLo. 

gaudronnees  *®  she  had  herself  introduced.  This  work,  which 
passed  through  many  editions,  dating  from  1587  to  1623,  is 
entitled,  "  Les  singuliers  et  nouveaux  pourtraicts  et  ou\Tages  de 
Lingerie.    Servans  de  patrons  a  faire  toutes  sortes  de  poincts, 


*  Goderonn^ — goudronn^,  incorrectly 
deriTcd  from  pitch  (goudroii),  htm  no 
relation  to  stiffness  or  starch,  but  is  used 
to  designate  the  fluted  pattern  so  much 
in  Togue  in  the  sixteenth  century— the 
"  gadrooned  "  edge  of  silversmiths. 


1588.  II  avait  une  fraise  empes^e  et 
godronn^e  k  gros  godrons,  au  bout  de 
laquello  il  y  avoit  de  belle  et  grunde 
dentelle,  les  manchettes  estoiont  goudron- 
n^  de  mesme. 
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couppe,  Lacis  &  autres.  Dedi6  a  la  Royne.  Nonvellement 
inventez,  au  proffit  et  contentement,  des  nobles  Dames  et  Demoi- 
selles &  autres  gentils  esprits,  amateurs  d'un  tel  art.  Par  le 
Seigneur  Federic  de  Vinciolo  Venitien.  A  Paris.  Par  Jean  le 
Clerc  le  jeune,  etc.,  1587." 

Two  little  figures,  representing  ladies  in  the  costume  of  the 
period,  with  working-frames  in  their  hands,  decorate  the  title-page." 

Fig.  3. 

Ce  Pelican  contient  en  longnear  70  mailles  et  en  hauteur  65. 


"■■■■■■'■■■■■■••■■■■■■■■■■•••■■■■■■■■■■■■•a  ■■■  ■■■■■■■■■I 
■■■■■■■■■■■■■■■■■■■■■■■■■■•«■■■■■■■■«■■«        ■   ■«    ■•■■■■■■asi 


[■■■■■■■■•■■■■••■■■■■■■■■■■■•■■■■■■■■■■I  ■  •   I    ■■■■■■■^•■■■■■■■■■■■»i 


SSS""SS'  '.■■••■■■■•■■'■■■■>■■■■■•■■■■■■•      ■     ■■■■■■■■■■1 
5!S_   a   *!.    I   ■■■■■■•■■■■*■■■■  ■■••■■■■■■■■a  ■•■■•! 

55S!   ■  '    ■■    V  '    ■'•■>>»>*•■■«■■■■      ■■«■■■■■■■■    ■   ■■■■■■■■•■I 
SSSa>       .       *  "SS:       ••■■■    ■•■    ■:>■»■  ■■■■■■■■■■ 


■■•■  ■■■■■■■■■■■■■■ 
111   ■■■■! -— 

_       I    ■!■': 


LaciB.— VmaoLO.    Editivn  1688. 

The  work  is  in  two  books.  The  first  of  Point  coupe,  or  rich 
geometric  patterns,  printed  in  white  upon  a  black  ground.    Fig.  2. 

The  second  of  Lacis,  or  subjects  in  squares,  Fig.  3,  with  counted 
stitches,  like  the  patterns  for  worsted- work  of  the  present  day — 
the  designs,  the  seven  planets,  Neptune,  and  various  squares, 
borders,  etc. 

Vinciolo   dedicates   his   book   to   Louise   de   Vaudemont,  the 

"  Thty  are  introduced  into  tlie  Frontispiece  of  this  work. 
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Delected  queen  of  Henry  III.,  whose  portrait,  with  that  of  the 
idng,  is  added  to  the  later  editions. 

Various  other  pattern  books  had  already  been  published.  The 
earliest  bearing  a  date  is  one  printed  at  Cologne  in  1527.** 

These  books  are  scarce;  being  designed  for  patterns,  and  traced 
with  a  metal  style,  or  pricked  through,  many  perished  in  the 
using.  They  are  much  sought  after  by  the  collector  as  among  the 
early  specimens  of  wood-block  printing.  We  give  therefore  in  the 
Appendix  a  list  of  those  we  find  recorded,  or  of  which  we  have 
seen  copies,  observing  that  the  greater  number,  though  generally 
composed  for  one  particular  art,  may  be  applied  indifferently  to 
any  kind  of  ornamental  work. 

Outwork  was  made  in  several  manners.  The  first  consisted  in 
arranging  a  network  of  tlireads  upon  a  small  frame,  crossing  and 
interlacing  them  into  various  complicated  patterns.  Beneath  this 
network  was  gummed  a  piece  of  fine  cloth,  called  quintain,"  from 
the  town  in  Brittany  where  it  Mas  made.  Then,  with  a  needle,  the 
network  was  sewn  to  the  quintain  by  edging  round  those  parts  of 
the  pattern  that  were  to  remain  thick.  The  last  operation  was  to 
cut  away  the  superfluous  cloth ;  hence  the  name  of  cutwork. 

The  author  of  the  "  Consolation  aux  Dames,"  1620,  in  address- 
ing the  ladies,  thus  specially  alludes  to  the  custom  of  working  on 

quintain : — 

**  Voua  n'employrez  les  soira  et  les  matins 
A  fo^onner  vos  grotesques  quaintaiDs, 
O  foUe  errenr — O  despence  excessive." 

Again,  the  pattern  was  made  without  any  linen  at  all ;  threads, 
radiating  at  equal  distances  from  one  common  centre,  served  as 
a  framework  to  "others  which  were  united  to  them  in  squares, 
triangles,  rosettes,  and  other  geometric  forms,  worked  over  with 
button-hole  stitch  (point  none),  forming  in  some  parts  open-work^ 
in  others  a  lieavy,  compact  embroidery.  In  this  class  may  be 
placed  the  old  conventual  cutwork  of  Italy,  generally  termed 
Greek  lace,  and  tliat  of  extraordinary  fineness  and  beauty  which  is 
assigned  to  Venice.  Distinct  from  all  these  geometric  combina- 
tions was  the  Lacis  **  of  the  sixteenth*century,  done  on  a  network 

^  See  ApiKjndix 
^  Quintain— Quiutin.    French  lawne.  "  Lacis,  eep^  douvrage  de  fil  ou  de 

Bandle  Ootgrnve.  Dictionarie  of  the  soie  fait  en  forme  de  filet  ou  de  reseuil 
French  and  English  tongues.  1611.  dont  les  brins  etaient  entrolacez  les  uns 
"  26  virges  de  Kan  ting  pro  suduriis  pro  dans  les  autros.— D/rf.  d'Ant  Furdihe, 
ille  47/8/'  G.  W.  A.  Charles  II..  1683-4.        1684. 
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ground  (r^au),  identical  with  the  "  opus  araneum,"  or  spider- 
work  of  continental  writers,  the  **  darned  netting,"  or  modem  ^  filet 
brod6  a  reprises,"  of  the  French  embroiderers. 

The  ground  consisted  of  a  network  of  square  meshes,  on  which 
was  worked  the  pattern,  sometimes  cut  out  of  linen  and  appliqu^,^*^ 
but  more  usually  darned  in  with  counted  stitches,  like  tapestry. 
The  ground,  as  we  learn  from  a  poem  on  Lacis,  affixed  to  the 
pattern  book  of  "  Milour  Mignerak,"**  was  made  by  beginning  a 
single  stitch,  tod  increasing  a  stitch  on  each  side  until  the  required 
size  was  obtained.  If  a  strip  or  long  border  was  to  be  made,  the 
netting  was  continued  to  its  prescribed  length,  and  then  finished 
ofif  by  reducing  a  stitch  on  each  side  till  it  was  decreased  to  one ; 
as  garden  nets  are  made  in  the  present  day. 

This  plain  netted  ground  was  called  i-eseau,  r^zel,  rezeuil,  and 
was  much  used  for  bed-curtains,  vallances,  &e." 

In  the  inventory  of  Mary  Stuart,  made  at  Fotheringay,**  we 
find,  "  Le  lict  d  ouvrage  de  rezel ;"  and  again,  under  the  care  of 
Jane  Kennethee,  the  "  Furniture  of  a  bedd  of  network  and  Holland 
intermixed,  not  yet  finished." 

When  the  r6seau  was  decorated  with  a  pattern,  it  was  termed 
"lacis,"  or  "darned  netting,"  and,  combined  with  point  coup^, 
much  used  for  bed-furniture  and  altar-cloths.^ 


"  Bele  Prerie  contenant  diflferentes 
Bortes  de  lottres,  etc.,  pour  appliquer  sur 
le  reseuil  on  lassis.  Paris,  1601.  See 
Appendix. 

^*  Fiatique  de  Taiguille  industrieiise 
du  tr^s  excellent  >£ilour  Matthias  Mig- 
ucrak,  &c.    Paris,  1605.    See  Appendix. 

*7  The  inventories  of  Charles  de  Bour- 
bon, ob.  1613,  with  ti.at  of  his  wife,  the 
Countess  of  Soissous,  *nade  after  her 
death.  1644  (Bib.  .  >p.  MSS.  F.  Fr. 
11,426)  alone  prove  how  much  this  re- 
zeuil was  in  vogue  for  furniture  during 
the  seven teentli  century. 

Item  uu  pavilion  de  thoiUo  de  lin  k 
bcnde  de  reseuil  blang  ct  noir  fieiict  par 
carel  pris^  vi.  l.t.  (livres  toumois). 

Item  quaire  pentes  de  ciel  de  cotton 
blanc  a  c:irreaux. 

IttMu  tiois  pentes  de  ciel  do  thoille  de 
lin  ^  carreaux  et  miseiiil  reconvert  avec 
le  doBbier,  paruil  estoife,  et  petit  carreau 
a  point  couppt*  j?uniy  do  li  ur  frange,  le 
fonds  du  ciel  de  tl.oille  de  lin,  trois  cus- 


todes  et  une  bonne  grace  et  un  drap 
parielle  thoille  de  lin  k  bandes  de  reseoil 
reconvert  .  .  .  prise  xviii.  It — Inr,  de. 
Charles  de  Bourbon, 

Item  une  autre  tapisserie  de  rezeuil  de 
toile  blanche  en  huit  pieces  contenant 
ensemble  vingt  aulnes  ou  environ  sur 
deux  aulucs  trois  quarts  de  haute. 

Item  une  autre  tenture  de  tapisserie  de 
re'zeau  tout  de  leine  (lin)  nppliqu^  sur 
de  la  toille  blanche  en  sept  pieces  con- 
tenant dix-huit  aulnes  de  conrs  sur  trois 
aulnes  de  haute. 

Item  trois  pantes,  fonds  de  dossier,  les 
deux  fourreaux  de  piliers,  la  couvertum  de 
'parade,  le  tout  en  point  oouppe  et  toille. 

Item  une  garniture  de  lict  blanc,  iaict 
par  carrc  d  ouvrage  de  poinct  couppe,  le 
tout  gamy  avec  la  couverte  de  parade, 
pris^  la  somme  de  soixante  livres  toumois. 
— Inv.  de  la  Comieese  de  Soitaons. 

•8  Dated  20  Feb.  1587.  Now  in  the 
Record  Ortice,  Edinburgh. 

>»  1781.  Dix-huit  Pales  de  diflfeiviites 
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In  the  inventory  of  Sir  Jolin   Foskewe  (modem  Fortescue) 
Knight,  time  of  Henry  VIII.,  we  find  in  the  hall,  "  A  hanging  of 
green  save,  bordered  with  darning." 

Queen  Mary  Stuart,  previous  to  the  birtli  of  James  I.  (1560), 
made  a  will,  which  still  exists,  with  annotations  in  her  own  hand- 
writing.^ After  disposing  of  her  jewels  and  objects  of  value,  she 
concludes  by  bequeathing  '*  tous  mes  ouvrages  masches  et  collets 
aux  4  Maries,  a  Jean  Stuart,  et  Marie  Sunderland  et  toutes  les 
fiUes."  "Masches,'**'  with  "punti  a  maglia,"  being  among  the 
numerous  terms  applied  to  this  species  of  work. 

These  *'  ouvrages  masches  "  were  doubtless  the  work  of  Queen 
Mary  and  her  ladies.     She  had  learned  the  art  at  the  French 

Fig.  4. 


Impresa  of  Qaeea  Margaret  of  S^avarre  in  Latdi.'-Mignerak. 

court,  where  her  sister-in-law,  Heine  Margot — herself  also  a 
prisoner  for  many  life-long  years — appears  to  have  occupied  herself 
in  the  same  manner,  for  we  find  in  her  accounts,*-^  *-Pour  des 
mouUes  et  esguilles  pour  faire  rezeuil  la  somme  de  iiii.  L.  tourn." 
And  again,  "Pour  avoir  mont^  une  fraize  neufve  de  reseul  la 
somme  de  x.  sols  tourn." 

Though  the  work  of  Milour  Mignerak,  ali'^cirfy  quoted,  is  dedi- 
cated to  the  Trfo-Chrestienne  Reine  de  France  et  de  Navarre, 
Marie  de  Medicis,  and  bears  her  cipher  and  arms,  yet  in  the  deco- 
rated frontispiece  is  a  cushion,  with  a  piece  of  lacis  in  progress, 
the  pattern  a  daisy  looking  at  the  sun,  the  favourite  imprasa  of 
her  predecessor,  the  divorced  Marguerite,  now,  by  royal  ordinance, 
**  Marguerite  Heine,  Duchesse  de  Valois."     (Fig.  4.) 

grandeurs,  tous  de  toUe  gamis  tant  de 
petite  dentelle  que  de  filet  brod^. — Inv. 
de  FEgliie  de  8.  Gervais.  Arch,  de 
rEmp.  L.  L.  654. 

*>  In  ihe  Record  Office,  Edinburgh. 


^^  Maohe.  The  masches  (meshes)  or 
holes  of  a  net  between  the  thread  and 
thread. — Cotgrave. 

^  Comptes  de   la  Reine  de  Kavarre, 
1577.— Arch,  de  TEmp.  K.  K.  1C2. 
C 
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These  pattern  books  being  high  in  price  and  diflScult  to  procure, 
teachers  of  the  art  soon  caused  the  various  patterns  to  be  repro- 
duced in  "sam  cloths,"^  as  samplars  were  then  termed,  and  young 
ladies  worked  at  them  diligently,  as  a  proof  of  their  competency 
in  the  arts  of  eutwork,  lacis,  and  r&euil,  much  as  a  dame-school 
child  did  her  A  B  C  in  the  country  villages  of  our  own  day. 
Proud  mothers  caused  these  chefs-d'oeuvre  of  their  offspring  to  be 
framed  and  glazed ;  hence  many  have  come  down  to  us  hoarded 
up  in  old  families  uninjured  at  the  present  time.  (Coloured 
Plate  I.) 

Fig.  5. 


"  bpiderwork,"  XUlth.  Centary.— Bock  Collection,  Maseum,  South  Kea»iiigtoii. 
Fig.  G. 


"  Spiderwork, '  Xi  VUi.  Century.^Bock  Oullecauu.  Miueum,  Soath  Kensington. 

Some  curious  pieces  of  ancient  lacis  were  lately  exhibited  at 
the  Museum  of  South  Kensington,  by  Dr.  Bock,  of  Bonn.    Among 

23  RaDdle  Holme,  iu  "The  School  Mis-      Sewing,"  Lns,  "A  Saincloth,  vulgarly,  a 
trie  Terms  of  Art  for  aU  her  Ways  of      Samplar." 
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others,  two  specimens  of  coloured  silk  network,  the  one  ornamented 
with  small  embroidered  shields  and  crosses  (Fig.  5),  the  other  with 
the  mediaeval  gammadion  pattern  (Fig.  6). 

In  the  same  collection  was  a  towel  or  altar-cloth  of  ancient 
German  work — a  coarse  net  groimd,  worked  over  with  the  lozenge 
pattern.^ 

But  most  artistic  of  all  was  a  large  ecclesiastical  piece,  some 
three  yards  in  length.  The  design  portrays  the  apostles,  with 
angels  and  saints.  These  two  last^mentioned  objects  are  of  the 
fourteenth  century. 

When  used  for  altar-cloths,  bed-curtains,  or  coverlets,  to  pro- 
duce a  greater  effect  it  was  the  custom  to  alternate  the  lacis  with 
squares  of  plain  linen : — 

•*  An  apron  set  with  many  a  dice 
Of  needlework  sae  rare, 
Wove  by  nae  hand,  as  ye  may  guess, 
Save  that  of  Fairly  fair/' — Ballad  of  EardyknuU, 

This  work  formed  the  great  delight  of  provincial  ladies  in 
France.  Jean  Godard,  in  his  poem  on  the  Glove,*  alluding  to 
this  occupation,  says : — 

*•  Une  femm^  gant^e  oeuvre  en  tapisserie 
En  raizeanx  deliez  et  toute  lingeiie 
EUe  file— elle  ooud  et  ^it  possement 
De  toutes  les  fisissons.  .  .  ." 

The  armorial  shield  of  the  family,  coronets,  monograms,  the 
beasts  of  the  Apocalypse,  with  fleurs-de-lys,  sacr&  coeurs,  for  the 
most  part  adorned  those  pieces  destined  for  the  use  of  the  church. 
If,  on  the  other  hand,  intended  for  a  pall,  death's-heads,  cross- 
bones,  and  tears,  with  the  sacramental  cup,  left  no  doubt  of  the 
destination  of  the  article. 

As  late  as  the  year  1850,  a  splendid  outwork  pall  still  covered 


>*  In  the  same  collection,  part  of  which  Autre  serviette  k  Oahes  de  soye  grise 

has  been  since  bought  for  the  Moseum,  et  verde  k  onvrage  de  fillez  bord^  d*une 

are  specimens  of  r^uil  dor,  or  network  tresse  de  verd  et  gris. — Inventory  already 

with  patterns  worked  in  with  gold  thread  quoted. 

and  coloured  sflks.    Huch  were  the  richly-  »  "  Le  Gan,"  de  Jean  Godard,  Parlsien. 

wrought  *' serviettes   sur  filez  d'or"  of  1588.    Theart  of  making  lacis  has  of  late 

Margaret  of  Austria.  years  been  revived,  and  its  artistic  pro- 

Autre  servyette  de  Gabes  (Oadiz)  ouvr^  ductions  applied  to  objects  of  domestio 

d'or,  d'argent  sur  fillez  et  bord^  d'or  et  ornament, 
degris. 

0  2 
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the  coffins  of  the  fisher  tribe  when  borne  in  procession  through  the 
streets  of  Dieppe.  It  is  said  to  have  been  a  votive  offering,  worked 
by  the  hands  of  some  lady  saved  from  shipwreck,  and  presented 
as  a  memorial  of  her  gratitude. 

In  1866,  when  present  at  a  petisant's  wedding  in  the  church  of 
St.  Lo  (D^p.  Manche),  the  author  observed  that  the  "toile 
d'honneur,"  which  is  always  held  extended  over  the  heads  of  the 
married  pair  while  the  priest  pronounces  the  blessing,  was  of  the 
finest  outwork,  trimmed  with  lace. 

Both  in  the  north  and  in  the  south  of  Europe  the  art  still 
lingers  on.  Swedish  housewives  pierce  and  stitx^h  the  lioliday 
collars  of  their  husbands  and  sons ;  and  careful  ladies,  drawing  the 
threads  of  the  fine  linen  sheets  destined  for  the  **  guest  chamber," 
produce  an  ornament  of  geometric  design. 

Scarce  twenty  years  since  an  expiring  relic  of  this  art  might 
be  sometimes  seen  on  the  white  smock-frock  of  the  English 
labourer,  which,  independent  of  elaborate  stitching,  was  enriched 
with  an  insertion  of  outwork,  running  from  the  collar  to  the 
shoulder  crossways,  like  that  we  see  decorating  the  surplices  of  the 
sixteenth  century. 
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CHAPTER  III. 

LACE. 

*'  Je  (Icmandai  de  la  (lentclle  : 
Voici  Ic  tulle  de  Bruxelles, 
La  blonde,  le  point  d'Alen^on, 
Et  la  Maline,  si  legere  ; 
1/application  d'Angleterre 
(Qui  se  feit  k  Pam,  dit-on) ; 
Voici  la  guipure  indigene, 
Et  voici  la  Valenciennes, 
Le  point  d 'esprit,  et  le  point  de  Paris ; 
Bref  les  den  tell  es 
Les  plus  nouvelles 
Que  protluisent  tons  les  pays." 

Le  Palais  dcs  DeiiteUes,    Eothomago. 

Lacb*  is  defined  as  a  plain  or  ornamental  network,  wrought  of 
fine  threads  of  gold,  silver,  silk,  flax,  or  cotton,  interwoven.  Our 
English  word  lace  is  derived  by  the  learned  from  the  Latin  word 
lacinia,  signifying  the  hem  or  fringe  of  a  garment.  We  ourselves 
feel  inclined  to  consider  it  of  Anglo-Norman  origin.  Certain  it  is 
that  the  terra  "  lacez,"  rendered  in  the  English  translation  of  the 
Statutes*  as  "  laces,"  implying  braids,  such  as  were  used  for  uniting 
the  dififerent  parts  of  the  dress,  appears  long  before  lace,  properly 
so  called,  came  into  use.  The  earlier  laces,  such  as  they  were, 
were  defined  by  the  word  "passament,"^ — a  general  term  for 
gimps  and  braids,  as  well  as  for  lace.  Modern  industry  has 
separated  these  two  classes  of  work,  but  their  being  formerly  so 
confounded  renders  it  diflScult  in  historic  researches  to  separate  one 
from  the  other. 

Many  of  the  earlier  laces  were  made  by  the  threads  being 
passed  or  interlaced  one  with  the  other ;  scarcely  more  than  a  white 
braid ;  hence  they  derived  the  name  of  passaraent.  Gradually  the 
workmanship  was  improved,  the   close   passament  was   enriched 

*  Lace.     French,  Dentelle :    German,  '  Statute  3  Edw.  IV.  c.  iii. 

Spitzen ;  Italian,  Merletto,  Triiia ;  Genoa,  ■  Passement,  a  lace  or  lacing.  -Cot* 

Pizzo ;  Spanish,  Encaje ;  Dutch,  Kanten.      grave. 
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with  yarious  designs,  a   finer  flax  employed:    passament,  thus 
improved,  in  course  of  time  became  lace. 

It  is  not  until  the  reign  of  Richard  III.  that  the  word  lace 
appears  in  the  accounts  of  the  royal  wardrobe ;  when,  at  his 
coronation.  Queen  Anne  wears  a  white  cloth  of  gold  mantle> 
garnished  with  "a  mantel  lace  of  white  silk  and  Venys  gold."* 

Fiff.  7. 


Urande  Danielle  au  point  devant  rAiguiUe.— MoDlbriUird,  169«. 

The  term  "  dentelle "  is  also  of  modem  date,  nor  will  it  be 
found  in  the  earlier  French  dictionaries.*     It  was  not  till  fashion 


^  Inv.  of  opparel,  stuffs,  Ac,  provided  *  In  those    of   Rob.   Estienne,   1549  ; 

for  Ihe  coronation  of  Rich.  III.  and  his  Frere  de  TAval,  1549;  or  Nioot.  ims. 

Queen.     April,   1483. — Antiquarian  i?e-  Cotgrave  has,   "Dentelle,  small  edging 

pertfiry,  vol.  i.  (and    indented),    bone-lace,    or    needle- 
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caused  the  passament  to  be  made  with  a  toothed  edge  that  the 
expression  of  "  passement  deatel6  "  first  appears. 

In  the  accounts  of  Henry  II.  of  France,  and  his  queen,  we 
have  frequent  notices  of  "passement  jauine  dantell6  des  deux 
costez,"*  '*  passement  de  soye  inearaat  dentell6  d'un  cost^"^  etc.  etc., 
but  no  mention  of  the  word  "  dentelle."  It  does,  however,  occur 
in  an  inventory  of  an  earlier  date,  that  of  Marguerite  de  France, 
sister  of  Francis  I.,  who,  in  1545,  paid  the  sum  of  vi.  livres  "  pour 
soixante  aulnes,  fine  dantelle  de  Florance  pour  mettre  a  des 
colletz."« 

After  a  lapse  of  twenty  years  and  more,  among  the  articles 
furnished   to  Mary  Stuart  in  •1567,  is  "Une  pacque  de  petite 

Fig.  8.  .     Fig.  9. 


.AAA 


petite  DantcUe.    1598. 


P^Uttt  DauUdle.    1598. 


dentelle;"*  and  this  is  the  sole  mention  of  the  word  in  all  her 

accounts. 

We  find  like  entries  in  the  accounts  of  Henry  IV.'s  first  queen.^" 
Gradually  the  passement  dentele  subsided  into  the  modern 

dentelle. 

It  is  in  a  pattern  book,  published  at  Montb^liard,  in  1598,"  we 

first  find  designs  for  "  dantelles."     It  contains  twenty  patterns,  of 

all  sizes,  "bien  petites,  petites  (Figs.  8,  9, 10, 11),  moyennes,  et 
»"(Fig.7). 


woA."    In  Diet,  de  rAcad^mie,  1694,  eemble  pour  mettre  gur  lea  coutures  des 

ire  find,  **  Dentelle,  sorte  de  paasement  rideaux  des  dit«  litz  contenant  80  aunes," 

li  jour  et  )i  mafllee  tres  fines  ainsi  nomme  — Rec.  Offl  Edin.    This  custom  of  trim- 

paiceqne  les*  premieres  qu'on  fit  etoient  miug  tlie  seams  of  bed-curtains  with  a 
dentel^es." 


•  Camptet  de  VArgcntier  du  Bci,  1557. 
— Aroh.  de  l^Emp.  K.  K.  106.  •*  Passe- 
ment de  fine  soie  noire  dentelle  d*un 
coflt^.'*  "Passement  blanc,"  ••grise/' 
also  occur. 

7  Argenterie  de  la  Beine,  1556— Areh. 
de  1  Emp.  K.  K.  118. 

•  Depeneee  de  la  maison  de  Madame 
Marguerite  de  France,  soeur  du  Rm.— 
Bib.  Imp.  M8S.  F.  Fr.  10,394,  fol.  62. 

•  "Plus  de  delivr^  une  pacque  de 
petite  dentelle  qui  est  estez  cousu  en- 


lace indented  on  both  sides  was  common 
throughout  Europe.  In  the  Ghartley  Iny. 
of  Majy  Stuart,  1586,  one  of  the  Vasquines 
(jackets)  is  described,  "Autre  de  satin 
noir  dcsconpp^  a  desoouppemie  denteles.'* 

^^  1577.  Pour  deux  aulnes  de  passe- 
ment d'argent  a  hautte  dantelle  pour 
mettre  k  ung  renvers,  an  pris  de  soixante 
solz  Taulne. 

Pour  une  aulne  de  dentelle  pour  faire 
deux  oomettes  pour  servir  k  la  dicte 
dame,  quatre  livres. — Cptee,  de  la  Reine 
de  Navarre.     Arch,  de  TEmp.  K.  K.  162. 


11  See  Appendix. 
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The  word  "  dentelle  "  seems  now  in  general  use ;  still  passe- 
raent  held  its  day. 

Mignerak  first  gives  the  novelty  of  "  passements  an  fuzeau," 
pillow  lace  (Fig.  12),  for  which  Vinciolo,  in  his  edition  of  1623, 
Fig.  10.  Fig.  11. 


Petite  DuiteUe.    1598. 
Fig.  12. 


( 

^^1 

I^^^HUWn 

M.^ 

1 

n 

Paasemeiit  au  Fuaeau. — Miffnerok,    1605. 


reUte  Dautelle.    1598. 
Fig.  13. 


l^ohtteiutiit  au  FuseaiL—  Vinciolo.    Edition  1623. 


also  furnishes  patterns  (Figs.  13  and  14) ;  and  Parasoli,  1616,  gives 
designs  for  **  raerli  a  Piombini."     (Fig.  15.) 

In  the  inventory  of  Henrietta  Maria,  dated  1619,"  appear  a 


"  **  Petits  et  grands  passements ;"  id. 
k  I'esguille ;  id.  IKcit  an  mestier ;  id.  de 
Flandres  k  poinctes;  id.  orange  k  jour; 
id.  de  Flandres  sating ;  with  reseuil, 
dantelles,  grandes  et  petites,  or,  argent. 


Arc. — Inv.    de   Madame    Bcsur   dtk   Rot, 
Arch,  de  I'Emp.  K.  K.  234. 

So  late  as  1645,  in  the  inventory  of  the 
church  of  St.  MMard  at  Paris  (Arch,  de 
TEmp.  L.  L.  S58),  the  word  is  used.    We 
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variety  of  laces,  all  qualified  under  the  name  of  "passement;"  and 
in  that  of  the  Marechal  La  Motte,  1627,  we  find  the  term  applied 
to  every  description  of  lace. 

"  Item,  quatre  paires  de  manchettes  garnyes  de  passement  tant 
de  Venise,  Gennes,  et  de  Malines."  ^^ 

Lace  consists  of  two  parts,  the  ground  and  the  flower,  pattern, 
or  "  gimp." 

The  plain  ground  is  styled  in  French  "  entoilage,"  on  account 
of  its  containing  the  flower  or  ornament,  which  is  called  "  toile," 


Fig.  14. 


Fig.  15. 


I  '(UKnMint  an  Foieau. — Vinciulo.    Edi  lion  1  b33. 


Merletti  a  PiombinI —raroMti.    1616. 


from  the  flat,  close  texture  resembling  linen,  and  also  from  its 
being  often  made  of  that  material,  or  of  musliu. 

The  honeycomb  network  or  ground,  in  French,  fond,  champ,^* 
1 6seau,  treille,  is  of  various  kinds :  wire  ground,  Brussels  ground, 
trolly  ground,  etc.,  fond  clair,  fond  double,  etc. 

Some  laces,  points,  and  guipures,  are  not  worked  upon  a  ground ; 


find,  Quatre  tonrs  de  chaire  de  thoillo 
baptiste,  ung  beau  surplis  pour  le  predi- 
cateur,  six  nutres,  cinq  corporaulx,  aU  "  k 
grand  passement."  Also,  deux  petits 
corporaulx  "k  petit  passement,*'  and 
''trois  tours  de  chaire  gamyz  de  gtuid 
passement  k  dentelle." 

"  Inn.  apres  le  daces  de  Mgr,  le  Mar^chcU 
de  La  Moite,—'Bih.  Imp.  MSS.  F.  Fr. 
11,426. 

"  The  French  terms  are  more  com- 
prehensive : — 


Champ,  fond  travaill^k  jour. 

Toil^  fleurs  entibrement  remplies,  for- 
mant  un  tissu  sans  jour. 

Grille',  griUage,  plein.  Also  flowers — 
hut  distinguished  from  tolM  by  liaving  little 
square  spaces  between  the  thread  (grille*, 
grating),  the  work  not  being  so  compact 

••  On  appolle  cor.leuvre,  une  blond  dont 
le  toild  continue  serpente  entre  deux 
rangs  de  grillage." — HcHand  de  la  Pla- 
tiere  (the  Girondin).  Art  Dentelle.— 
Eneyclop€die  M^odique.    Paris,  1780. 
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the  flowers  are  connected  by  irregular  threads  overcast  (button- 
hole stitch),  and  sometimes  worked  over  with  pearl  loops  (picot). 
Such  are  the  points  of  Venice  and  Spain,  and  most  of  the  guipures. 
To  these  uniting  threads,  called  by  our  lace-makers  "  pearl  ties  " 
— old  Eandle  Holme^^  styles  them  "coxcombs" — the  Italians  give 
the  name  of  "  legs,''  the  French  that  of  "  brides."^* 

The  flower,  or  ornamental  pattern,  is  either  made  together 
with  the  ground,  as  in  Valenciennes  or  Mechlin,  or  separately, 
and  then  either  worked  in  or  sewn  on  (appliqu^). 

The  open-work  stitches  introduced  into  the  pattern  are  called 
"modes,"  "jours  ;"  by  our  Devonshire  workers,  "fillings." 

All  lace  is  terminated  by  two  edges,  the  pearl,  picot,"  or 
couronne, — a  row  of  little  points  at  equal  distances,  and  the  footing 
or  engrelure, — a  narrow  lace,  which  serves  to  keep  the  stitches  of 
the  ground  firm,  and  to  sew  the  lace  to  the  garment  upon  which 
it  is  to  be  worn. 

Lace  is  divided  into  point  and  pillow.  The  first  is  made  by 
the  needle  on  a  parchment  pattern,  and  termed  needle  point,  point 
a  I'aiguille,  punto  in  aca. 

The  word  is  sometimes  incorrectly  applied  to  pillow-lace,  as 
point  de  Malines,  point  de  Valenciennes,  &c. 

Point  also  means  a  particular  kind  of  stitch,  as  point  de  Paris,*^ 
point  de  neige,  point  d'esprit,'*  point  a  la  Eeine,  point  k  carreaux, 
a  chainette,  etc. 

**  Get  homme  est  bien  en  points,"  was  a  term  used  to  denote  a 
person  who  wore  rich  laces.** 

The  mention  of  point  de  neige  recalls  the  quarrel  of  Gros  Ren6 
and  Marinette,  in  the  "Depit  amoureux  "^  of  Moliere : — 

'*  Ton  beau  galant  de  neige,^  avec  ta  nonpareiUe, 
n  n*aiiia  plus  Thonneur  d'etre  sur  mon  oreille."  • 

"  •*  Storehouse  of  Annory  and  Blaeon."    1688. 

w  Brides— petits  tissus  de  fil  qui  ser-  i'  Cette  derniiire  sorte  de  point  se  fait 

vent  ^  joindre  les  fleurs  les  unes  avec  les  aux  fuseaux. — Did.  du  P.  RichdeL    Lyon. 

autres  dans  i'esp^e  de  dentelle  qu'on  1759. 

appelle  Point  de  France,  de  Venise,  de  ^  Diet.  d'Ani  Fureti^re.    Augmentd 

Malines. — IHct,  de  lAeadAnie.  par  M.  Bosnage.    La  Haye,  1727. 

17  Une  lobe  et  tablier,   garnis  dune  '*  1656. 

dentelle  d'Angleterre  k  picot. — Inv,  de  "  1651.  Huit  aulnes  de  toile  commune 

deces  de  la  Duchesse  de  Bourbon,    Arch.  garnies  de  neige. — Inv,  dee  meubles  de  la 

de  TEmp.  X.  10,064.  Sacrietie  de  TOratoire  de  J^euSj  a  Parie. 

»8  Une  chemisette  de  toile  d*hollande  Bib.  Imp.  MSS.  F.  Fr.  8621. 

garnye  de  point  de  Paris, — Inv.  d*Anne  Neuf  autres  petites  nappes;  les  deux 

d* EscoubleaUj  Baronne  de  Sourdi$^  veuve  premieres  de  toile  unie;   la  troisi^rae  k 

de  Francois  de  Simiane.    1681.    Arch.  dentelle  quallifi^  de  neige. — Ibid, 
de  VEmp.  M.  M.  802. 


Digitized  by 


Google 


LACE.  27 

Gros  Eene  evidently  returns  to  his  mistress  his  point  de  neige 
nightcap. 

The  manner  of  making  pillow  lace^  need  hardly  be  described. 
The  "  pillow  "^  is  a  round  or  oval  board,  stuffed  so  as  to  form  a 
cushion,  and  placed  upon  the  knees  of  the  workwoman.  On  this 
pillow  a  stiff  piece  of  parchment  is  fixed,  with  small  holes  pricked 
through  to  mark  the  pattern.  Through  these  holes  pins  are  stuck 
into  the  cushion.  The  threads  with  which  the  lace  is  formed  are 
wound  upon  "  bobbins,"  formerly  bones,"  now  small  round  pieces 
of  wood,  about  the  size  of  a  pencil,  having  round  their  upper  ends 
a  deep  groove,  so  formed  as  to  reduce  the  bobbin  to  a  thin  neck, 
on  which  the  thread  is  wound,  a  separate  bobbin  being  used  for 
each  thread.  By  the  twisting  and  crossing  of  these  threads  the 
ground  of  the  lace  is  formed.  The  pattern  or  figure,  technically 
called  gimp,  is  made  by  interweaving  a  thread  much  thicker  than 
that  forming  the  groundwork,  according  to  the  design  pricked  out 
on  the  parchment.**  Such  has  been  the  pillow,  and  the  method  of 
using  it,  with  but  slight  variation,  for  mere  than  three  centuries. 

To  avoid  repetition,  we  propose  giving  a  separate  history  of  the 
manufacture  in  each  country ;  but  in  order  to  furnish  some  general 
notion  of  the  relative  ages  of  lace,  it  may  be  as  well  to  enumerate 
the  kinds  most  in  use  when  Colbert,  by  his  establishment  of  the 
Points  de  France,  in  1665,  caused  a  general  development  of  the 
lace  manufacture  throughout  Europe. 

The  laces  known  at  that  period  were : — 

1.  Point. — Principally  made  at  Venice,  Genoa,  Brussels,  and 
in  Spain. 

2.  Bisette. — A  narrow,  coarse  thread  pillow  lace  of  three 
qualities,  made  in  the  environs  of  Paris  ^  by  the  peasant  women. 


"  French,  dentelle  k  foseaux;  Italian,  rency,  and  Villiere-le-Bel. — Savary,  Grand 

merll  a  piomhini;  Dutch,  Gespeldewerkte  Diet,  du  Commerce^  1720. 
Kant ;  Old  Flemish,  spelle  werk.  Cotgrave  gives,  Bisette,  **  A  plate  (of 

*♦  Fiench,  **carrean,"  "cousin,"  •*oreU-  gold,  silver,  or  copper)  wherewith  some 

ler;*'  Italian,  **tombolo;**  Venice,  "  bal-  kinds  of  stuflR»s  are  stripped."     Oudin, 

Ion ;**  Spanish,  "mundillo."  " Feuille  ou  paillette  dor  ou  d'argent." 

*  See  Copter  XXIV.  In  these  significations  it  frequently  oc- 

*  The  number  of  bobbins  is  generally  curs.  We  find  with  numerous  others : 
equal  to  50  to  each  square  inch.  If  the  "  1545.  55  sols  pour  uiie  once  bizette 
lace  be  one  inch  wide,  it  will  have  625  d'argent  pour  mectre  k  dcs  colletz.' 
meshes  in  each  square  inch,  or  22,500  in  **  Six  aulnes  bizette  de  soie  noire  pour 
a  yard.  The  work,  therefore,  goes  on  mettre  sur  une  robbe,  Iv.'s./*  in  the  Ac- 
very  slowly,  though  generally  performed  counts  of  Madame  Marguerite  de  France. 
with  the  greatest  dexterity.  (Bib.  Imp.) 

^  At    Gisors,    Saint-Denis,    Montrao-  "  1557.  Bizette  de  soye  incnmatte  et 
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principally  for  their  own  use.  Though  proverbially  of  little  value : 
"Ce  n'est  que  de  la  bisette,"^  it  formed  an  article  of  ti-affic  with 
the  mercers  and  lingeres  of  the  day. 

3.  Gueuse. — A  thread  lace,  which  owed  to  its  simplicity  the 
name  it  bore.  The  ground  was  network,  the  flowers  a  loose,  thick 
thread,  worked  in  on  the  pillow.  Gueuse  was  fonnerly  an  article 
of  extensive  consumption  in  France,  but,  from  the  beginning  of 
the  last  century,  little  used,  save  by  the  lower  classes.  Many  old 
persons  may  still  remember  the  term,  "  beggars'  lace." 

4.  Campane.*® — A  white,  narrow,  fine,  thread  pillow  edging, 
used  to  sew  upon  other  laces,  either  to  widen  them,  or  to  replace  a 
worn-out  picot  or  pearl. 

Campane  lace  was  also  made  of  gold,  and  of  coloured  silks,  for 
trimming  mantles,  scarfs,  &c.  We  find,  in  the  Great  Wardrobe 
Accounts  of  George  I.,  1714,^  an  entry  of  "Gold  Campagne 
buttons." 

Evelyn,  in  his  "Fop's  Dictionary,"  1690,  gives,  "  Campane,  a 
kind  of  narrow,  pricked  lace ;"  and  in  the  "  Ladies'  Dictionary," 
1694,  it  is  described  as  "a  kind  of  narrow  lace,  picked  or  scal- 
loped."« 

In  the  Great  Wardrobe  Account  of  William  III.,  1688-9,  we 
have  "  le  poynt  campanie  taenisB." 

5.  Mignonette.'^ — A  light,  fine,  pillow  lace,  called  blonde  de 


jauloe  pour  chamarrer  uog  pourpoint  de 
satin  rouge*'  of  Henry  II. — Cples.  de 
lArgenU'er  du  Hoi.  (Ai^h.  de  TEmp.  K. 
K.  106.) 

**  1579.  Petite  bizette  d'or  fln  dentellez 
des  deux  costez  pour  servir  k  des  mnnches 
de  satin  cramoisy "  of  Catherine  de 
Medicid. — Tr^iorerie  de  la  royne  mere  du 
roy.    (Arcli.  de  I'Einp.  K.  K.  115.) 

In  the  Chartley  Inv.  1586,  of  Mary 
Stuart,  is  mentioned,  *'Un  plotton  de 
biselte  noire,"  which  we  should  be  in- 
clined to  render — a  black-spangled  pin- 
cushion. 

*  Diet  de  VAcad^mie. 

^  Campane,  from  sonnette,  clochette, 
mi§me  gr^lot  Lea  sonnettes  dont  on 
charge  les  habits  pour  oraement.  Les 
festons  qu'on  met  aux  etoffes  et  aux  den- 
tell  e8.—0udtn. 

»^  Public  Record  Office. 

"In  the  last  century  it  was  much  the 
fashion  to  trim  the  scalloped  edges  of  a 


broader  lace  with  a  narrower,  which  was 
called  to  "  campaner." 

17*20.  •*  Une  garniture  de  teste  "k  trois 
pi^-8  de  dentelle  d'Angleterre  k  raiseau, 
garni  autour  d  une  campane  It  dents." — 
Inv.  de  la  Duchesse  de  Bourbon, 

1741.  **Une  paire  de  manches  k  trois 
rangs  de  Malines  k  raizeau  campanee.'* — 
Inv,  de  dec^B  de  Mademoudle  Marie 
Anne  de  Bourbon  de  Clermont,  Arch, 
de  I'Emp.  X.  11,071.  (Daughter  of  Made- 
moiselle de  Nantes  and  Louis  Duke  de 
Bourbon.) 

**  Une  coeffure  de  Malines  k  raizeau  k 
deux  pi^es  campan^."— /fewi. 

In  the  lace  bills  of  Madame  du  Barry, 
preserved  in  the  Bib.  Imp.,  are  Tarious 
entries  of  Angleterre  et  point  k  Taiguille, 
••campan^  des  deux  cotM"  for  ruffles, 
camisoles,  &c. 

"^  1759.  "Huit  palatines  tant  points 
que  mignonettes." — Inv.  de  decee  de  Louife 
Henriette    de    Bourbon-Conty,    Prince99e 
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fil,^  also  point  de  tulle,  from  the  ground  resembling  that  fabric. 
It  was  made  of  Lille  thread,  bleached  at  Antwerp,  of  different 
widths,  never  exceeding  two  to  three  inches.  The  localities  where 
it  was  manufactured  were  the  environs  of  Paris,  Lorraine,  Auvergne, 
and  Normandy.**  It  was  also  fabricated  at  Arras,  and  in  Switzer- 
land. This  lace  was  an  article  of  considerable  export,  and  at  times 
in  high  favour,  from  its  lightness  and  clear  ground,  for  head- 
dresses** and  other  trimmings.  It  frequently  appears  in  the  adver- 
tisements of  the  last  century.  In  the  "  Scottish  Advertiser,"  1769, 
we  find  enumerated  among  the  stock  in  trade,  "  Mennuet  and 
blonde  lace." 

6.  Point  double,  also  called  point  de  Paris,  and  point  des 
champs :  point  double,  because  it  required  double  the  number  of 
threads  used  in  the  single  ground ;  des  champs,  from  its  being 
made  in  the  country. 

7.  Valenciennes. — See  Chapter  XV. 

8.  Mechlin. — All  the  laces  of  Flanders,  with  the  exception  of 

Fig.  16. 
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Old  MedillD. 


du  Saitgt  Ducliesse  de  OrUans,  Arch,  de 
TEmp.  X.  10,077. 

**  Trente-vingt  paires  de  manchettes, 
quatre  cocffures,  le  tout  tunt  de  differents 
poiuU  qu'Auglctcrre,  mignonettes  que 
tuUes."— JWd. 

^  1758.  Uno  paire  de  manchettes  k 
trois  rangs  de  blonde  de  fil  sur  entoilage. 
— Ino.  de  Mademoiselle  Louise  Anne  de 
Bourbon  Cond^  de  CJiarollais  (sister  of 
Mmiemoiselie  de  Clermont).  Arch.  «lo 
I'Emp.  X.  io,n7<;. 


1761.  Fichus  gamis  k  trois  rangs  de 
blonde  de  fil  sur  entoilage.— Inv.de  Char* 
UfUe  AglaM  d'Orl^anSj  Princesse  du  Sang, 
Duchesse  de  Modene  (daughter  of  the 
Regent). 

1789.  Ruffles  of  blonde  de  fil  appear 
also  in  the  Inv.  de  decis  de  Monaeigneur 
le  Due  de  Duras,  Bib.  Imp.  MSS.  F. 
Fr.  11.440, 

^*  ^lostly  at  Bayeux. 

^  On  employe  ausai  pour  les  coeffures 
de  la  mignonette,  ct  on  a  tcllement  per- 
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those  of  Brussels  and  the  point  double,  were  known  in  commerce 

at  this  period  under  the  general  name  of  Mechlin.     (Fig.  16.) 

9.  Gold  lace. 

10.  Guipure. 

GUIPURE. 

Guipure,  says  Savary,  is  a  kind  of  lace  or  passement,  made  of 
"  cartisane  "  and  twisted  silk. 

Cartisane  is  a  little  strip  of  thin  parchment  or  vellum,  which 
was  covered  over  with  silk,  gold,  or  silver  thread,  and  formed  the 
raised  pattern. 

The  silk  twisted  round  a  thick  thread  or  cord  was    called 
guipure,^ — ^hence  the  whole  work  derived  its  name.^ 
:    Guipure  was  made  either  with  the  needle  or  on  the  pillow  like 
other  lace,  in  various  patterns,  shades,  and  colours,  of  different 
quab'ties  and  several  widths. 

The  narrowest  guipures  were  called  **  TStes  de  More."* 

The  less  cartisane  in  the  guipure,  the  more  it  was  esteemed, 
for  cartisane  was  not  durable,  being  only  vellum  covered  over 
with  silk.  It  was  easily  affected  by  the  damp,  shrivelled,  would 
not  wash,  and  the  pattern  was  destroyed.  Later,  the  parchment 
was  replaced  by  a  cotton  material  called  canetille. 

Savary  says  that  most  of  the  guipures  were  made  in  the 
environs  of  Paris  f*  that  formerly,  he  writes  in  1720,  great  quan- 
tities were  consumed  in  the  kingdom ;  but  since  the  fashion  had 
passed  away,  they  were  mostly  exported  to  Spain,  Portugal,  Ger- 
many, and  the  Spanish  Indies,  where  they  were  much  wom.^ 


feotionn^  oette  dentelle,  que  estant  pea  de  ^  Roland.    We  cannot  help  thinking 

chose  dans  son  commencement  est  de-  this  a  mistake.    In  the  statutes  of  the 

venae  de  conseqaence  et  m^e  ti^  ch^  Passementiers,  we  find  mention  of  buttons, 

j'entends,  la  plus  fine  qu'on  fait  sur  de  "  h  tdtes  de  mort,'*  or  would  it  rather  be 

beaux  patrons. — Le  Mercure  Oalanty  1699.  **  t^te  de  moire,**  from  the  black  moire 

*<  Guiper.      Tordre   les  fUs   pendans  hoods  (t^tes)  worn  by  the  Italian  women, 

d'une  frange  par  le  moyen  de  Tinstrument  which  were  often  edged  with  a  narrow 

qu*on  nomme  guipoir,  for  crocha>d*an  guipure? 

c6t^  et  charg  de  rautie*d'nn  petit  mor-  *  Les  lieux  en  France  oh  il  se  fait  le 

ceau  de  plomb  pour  lui  donner  du  pdds. —  plus  de  guipures,  sent  Seint-Denis-en- 

Savary,  France,  Yilliers-le-Bel,  Ecouen,  Aroelles, 

'7  Guipure.     A  groese  Uack  thread  Saint-Brice,     Groslait,      Montmorency, 

covered  or  whipped  about  with  silk. —  Tremblay,  Yillepinte,  &c 

Cotgrave,  ^  The  sale  of  Guipures  belonged  to 

Guipure.    Hani^  de  dentelle  de  soie  the  master  mercers,  the  workmanship  to 

oh  il  y  a  des  figures  de  rose  ou  d'autres  the  passementiers  boutonniers.    We  find 

fieurs,  et  qui  sert  k  parer  les  jupes  des  in  the  '*  Livre  Commode  ou  les  Adresses 

dames.  .  .  .  Sa  jupe  est  pleine  de  guipure,  de  la  Yille   de  Paris"  for   1692,  that 

— I>tc<.  du  P.  RicMeL    1759.  •*  Guipures  et  galo.is  do  soye  se  vendent 
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Guipure  was  made  of  silk,  gold,  and  silver ;  from  its  costliness, 
therefore,  it  was  only  worn  by  the  rich. 

At  the  coronation  of  Henry  II.,  the  front  of  the  high  altar  is 
described  as  of  crimson  velvet,  enriched  with  "  cuipure  d'or ;"  and 
the  ornaments,  chasuble,  and  corporaliers  of  another  altar  as 
adorned  with  a  "  riche  broderie  de  cuipure."  ^^ 

On  the  occasion  of  Henry's  entry  into  Paris,  the  king  wore  over 
his  armour  a  surcoat  of  cloth  of  silver  ornamented  with  his  ciphers 
and  devices,  and  trimmed  with  "  guippures  d' argent."** 

In  the  reign  of  Henry  IIL  the  casaques  of  the  pages  were 
covered  with  guipures  and  passements,  composed  of  as  many 
colours  as  entered  into  the  armorial  bearings  of  their  masters ;  and 
these  silk  guipures,  of  varied  hues,  added  much  to  the  brilliancy 
of  their  liveries.*^ 

Guipure  seems  to  have  been  much  worn  by  Mary  Stuart. 
When  the  Queen  was  at  Lochleven,  Sir  Kobert  Melville  is  related 
to  have  delivered  to  her  a  pair  of  white  satin  sleeves,  edged  with 
a  double  border  of  silver  guipure ;  and,  in  the  inventory  of  her 
clothes  taken  at  the  Abbey  of  Lillebourg,^  1561-2,  we  find 
numerous  velvet  and  satin  gowns  trimmed  with  "  gumpeures  '*  of 
gold  and  silver.^ 

It  is  singular  that  the  word  guipure  is  not  to  be  found  in  our 
English  inventories  or  wardrobe  accounts ;  a  circumstance  which 
leads  us  to  infer,  though  in  opposition  to  higher  authorities,  that 
guipure  was  in  England  termed  '^parchment  lace ;"  a  not  unnatural 
conclusion,  since  we  know  it  was  sometimes  called  ^'dentelle  a 
cartisane,**  *•  from  the  slips  of  parchment  of  which  it  was  partly 
composed.  Though  Queen  Mary  would  use  the  French  term,  it 
does  not  seem  to  have  been  adopted  in  England,  whereas  *'  parch- 
ment lace  "  is  of  frequent  occurrence. 


sor  le  Petit  Pont  et  rae  aiix  Febvres,  oh  et  d*argent,  et  boid^  d'un  passement  de 

Ton  Yend  aussi  des  galons  de  livi^ea.'*  mdme. 

^  6odefit>y.    Le  CA'Anonial  de  France,  Une  robe  yelnat  cramoisi  band^  de 

1610.    Sacre  du  Soy  Henry  IL,  1547.  broderie  de  gaimpenre  d'argent 

*"  In  1549.    Ibid.  Une  robe  de  satin  blanc  ohamarr^  de 

*  **Tniit^  des  Marques  Nationales,**  broderie  faite  de  goimpeuro  d'or. 

par  M.  Beneton  de  Morange  de  Peyrins.  Id.  de  satin  jaune  toute  couverte  de 

Pari^  1739.  broderye  g^umpeore,  &c. 

^  In  the  Record  Office,  Edinburgh.  Bobe  de  weloux  noyr  sem^  de  geyn* 

**  Uue  robe  de  velours  vert  couverte  peurs  d'or. 

de  Broderies,  gimpcures,  et  cordons  dor  ^  " Dictionnaire  de  rAoad^mie." 
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From  the  Privy  Puree  Expenses  of  the  Princess  UFary,*'  we  find 
she  gives  to  Lady  Caltliorpe  a  pair  of  sleeves  of  "  gold,  trimmed 
with  parchment  lace  ;"  a  favourite  donation  of  hers,  it  would  appear^ 
by  the  anecdote  of  Lady  Jane  Grey. 

**  A  great  man's  daughter,"  relates  Strype^®  "(the  Duke  of 
Suffolk's  daughter  Jane),  receiving  from  Lady  Mary,  before  she 
was  Queen,  goodly  apparel  of  tinsel,  cloth  of  gold,  and  velvet,  laid 
on  with  parchment  lace  of  gold,  when  she  saw  it,  said,  *  What 
shall  I  do  with  it  ?  Mary  said,  *  Gentlewoman,  wear  it'  *  Nay,' 
quoth  she,  'that  were  a  shame  to  follow  my  Lady  Mary  against 
God's  woid,  and  leave  my  Lady  Elizabeth,  which  followeth  God's 
word."' 

In  the  list  of  the  Protestant  refugees  in  England,  1563  to  1571,*' 
among  their  trades,  it  is  stated  "  some  live  by  making  matches  of 
hempe  stalks,  and  [mrehnient  lace." 

Again,  Sir  Robert  Bowes,  **  once  ambassador  to  Scotland,"  in 
his  inventory,  1553,  has  "One  cassock  of  wrought  velvet  with 
p'chment  lace  of  gold."  ^ 

"  Parchment  lace  **  of  watchett  and  sy liver  at  78. 8d.  the  ounce," 
appears  also  among  the  laces  of  Queen  Elizabeth.^ 

King  Charles  I.  has  his  carpet  bag  trimmed  with  **  broad  parch- 
ment gold  lace,"^  his  satin  nightcaps  with  gold  and  silver  parch- 
ment laces,**  and  even  the  bag  and  comb  case  "  for  His  Majesty's 
barber"  is  decorated  with  "silver  purle  and  parchment 
Itwje."" 

Again,  Charles  IE.  ornaments  the  seats  on  both  sides  the  throne 
with  silver  parchment  lace."  In  many  of  the  inventories  circ.  1590, 
"  sylke  parchment  lace "  is  noted  down,  and  "  red  "  and  "  green 


*7  1536-44.    Sir  Fred.  Madden.  ^  Roll.  1607.    P.  R.  O. 

2  payr  of  sleeves  whereof  one  of  gold  **  Ibid.  1626.   11  nightcaps  of  ooloared 

w^  p'chemene  lace,  &c.  satin,  laid  on  thick,  with  gold  and  silver 

2  pre.  of  sieves  w»»  pchmyn  lase,  8/6.  parchment  laoe.  41.  9.  9. 

«   "  Ecclesiastical   Memoirs,"  iii.,  2.  **  Roll.  1630. 

167.  *•  Eidem  pro  novemdecim  virg  et  diffi 

*•  State  Papers,  vol.  82.  P.  R.  O.  aureie    et   argenteae   pergamefi   lacinite 

*  Burtees'  Society,  Durham,  "Wills  pondent  sexdecim  unc  |   ^  venet    .  .  . 

and  Inventories."  j    ,           3-  ,           ,       x_ 

"  1572.  Thynne.  in  his  "  Debate  be-  f  ^  ^^*^*  ad  ormina  dims  sedes  ntioque 

•'  latere  thronie  m  domo  Parhament — Gt. 

Ward    Ace.    Car.    II.    xxx.    and    xxxi. 


tween  Pride  and  Lowliness,*'  describes  a 
ooat  **layd  upon  with  parchment  lace 
withoute. 


=  1678-9. 


«  B.  M.    Add.  MSS.  No.  5751.  ,   ^J"  ^''"^^-TS  js  an  entry  for  "  2  vii^gis 

tenite  pergamen. 
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parchment  lare,^  ^g^in,  appear  among  the  wares  found  "  in  y* 
Shoppes."^^ 

But  to  return  to  the  word  guipure. 

In  an  inventory  of  the  church  of  the  Oratoire,  at  Paris,  of  the 
seventeeth  century,  are  veils  for  the  host :  one,  "  de  taffetas  blanc 
fjarny  d'une  guipure ;"  the  other,  "  de  satin  blanc  a  fleur8,avec  uno 
dentelle  de  guipure."  ^ 

These  guipures  will  have  also  been  of  silk.  When  the  tiBrm 
was  first  transferred  to  the  thread  passements  which  now  are 
called  guipure,  it  is  difficult  to  say,  for  we  can  find  no  trace  of  it  so 
applied. 

Fig.  17. 


Goipore.   LoutoXIV. 

Be  that  as  it  may,  the  thread  guipures  are  of  old  date ;  many 
of  the  patterns  bear  the  character  of  the  rich  ornamentation  and 
capricious  interlacings  of  the  Renaissance  ;  others,  again,  are  "pur 
Louis  Quatorze."  (Fig.  17.)  The  finest  thread  guipures  were  the 
pro'luce  of  Flanders  and  Italy.  They  are  most  varied  in  their 
style.  In  some,  the  bold  flowing  patterns  are  united  by  brides ; 
in  others,  by  a  coarse  reseau,  often  circular,  and  called  "  round 


*'  Surtees*  **  Inventories." 


w  Bih.  Imp.  MSS.  F.  Fr.  8621. 
D 
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ground."    Coloured  Plate  II.  is  a  good  example  of  pillow  guipure, 
the  pattern  filled  in  with  a  Valenciennes  ground. 

In  that  class  called  by  the  lace -makers  "  tape  guipure,"  the 
outline  of  the  flowers  is  formed  by  a  pillow  or  hand-made  braid 
about  the  eighth  of  an  inch  in  width.     (Fig.  18.) 

Fig.  18. 


Tape  Gaipnre.    Pillow-maiter    Oenoa. 

The  term  guipure  is  now  so  extensively  applied  it  is  difficult  to 
give  a  limit  to  its  meaning.  We  can  only  define  it  as  lace  where 
the  flowers  are  either  joined  by  "  brides,"  or  large  coarse  stitches, 
or  lace  that  has  no  ground  at  all.  The  modern  Honiton  and 
Maltese  are  guipures,  so  is  the  Venetian  point,  Fig.  22,  and  the 
collar.  Coloured  Plate  IV. 
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Jfost  of  these  Inces  are  enumerated  in  a  jeu  d'esprit,  entitled 
"La  Eevolte  des  Passemens,"  published  at  Paris  in  1661.»* 

In  consequence  of  a  sumptuary  edict  against  luxury  in  apparel, 
3[esdames  les  Broderies — 

**  Les  Poinctes,  Dentelles,  Passemens 
Qui,  par  une  vaine  despence, 
Rainoient,  aDJourd'ljuy  la  France  ** — 

raeet,  and  concert  measures  for  their  common  safety.  Point  de 
Genes,  with  Point  de  Eaguse,  first  address  the  company ;  next, 
Point  de  Venise,  who  seems  to  look  on  Baguse  with  a  jealous  eye, 
exclaims — 

**  Eneoro  pour  vous,  Poinct  de  Raguse, 

II  est  bon.  crainte  d'attentat, 

D  en  vouloir  perger  un  estat. 

Les  gens  aiia-^y  fins  que  vous  estes 

Ne  sont  bons  que,  coinme  vous  fuites. 

Pour  ruiuer  tons  les  estats. 

£t  vous,  Auriliac  ou  Venise, 

Si  nous  plions  notre  valise/' 

what  will  be  our  fate  ? 

The  other  laces  speak,  in  their  turn,  most  despondently,  till  a 
"  vieille  broderie  d'or,"  consoling  them,  talks  of  the  vanity  of  this 
world : — **  Who  knows  it  better  than  I,  who  have  dwelt  in  kings* 
houses  ?"  One  "  grande  dentelle  d'Angleterre  "  now  proposes  they 
should  all  retire  to  a  convent.  To  this  the  "Dentelles  de 
Flandres  "  object ;  they  would  sooner  be  sewn  at  once  to  the  bottom 
of  a  petticoat. 

Mesdaroes  les  Broderies  resign  themselves  to  become  "  ameuble- 
ment;"  the  more  devout  of  the  party  to  appear  as  **devants 
d'autel ;"  those  who  feel  too  young  to  renounce  the  world  and  its 
vanities  will  seek  refuge  in  the  masquerade  shops. 

'* Dentelle  noire  d'Angleterre"  lets  herself  out  cheap  to  a 
fowler,  as  a  net  to  catch  woodcocks,  for  which  she  felt  "assez 
propre  "  in  her  present  predicament. 

The  Points  all  resolve  to  retire  to  their  own  countries,  save 
Auriliac,  who  fears  she  may  be  turned  into  a  strainer  *'  pour  passer 
les  fromages  d'Auvergne,"  a  smell  insupportable  to  one  who  had 
revelled  in  civet  and  orange  flower. 


^  In  the  **  Rocueil  de  pieces  It  s  plus  The  poem  is  dedicatee!  to  MademoiseUe 

agr^hles  de  ce  temps,  compost  par  de  la  Trousse,  cousin  of  Ifadame  da 
divers  autheurs.  Paris,  ch^  Charles  S^vigne,  and  was  probably  written  hy 
Sercy,  MDCLXL"  ooe  of  her  coterie. 
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36  HTSTOT^Y  OF  LACR. 

All  were  starting, — 

'*  Chacan,  dissimulant  sa  rage, 
Doucement  ploit  eon  bagage, 
Resolu  d'obdir  au  sort," 
when 

•*UDe  pauvre  malhenreiiBe, 
Qn'on  apelle,  dit  on,  la  Gueuse," 

arrives,  in  a  great  rage,  from  a  village  in  the  environs  of  Paris. 
"She is  not  of  high  birth,  but  has  her  feelings  all  the  same.  She 
will  never  submit  She  has  no  refuge — not  even  a  place  in  the 
hospital.  Let  them  follow  her  advice  and  *elle  engageoit  sa 
chalnette,'  she  will  replace  them  all  in  their  former  position,*' 

Next  mom,  the  Points  assemble.  **Une  grande  Cravate®! 
fanfaron  "  exclaims, — 

•*I1  nouB  fiaut  venger  cet  affront, 
Revoltons-nous,  noble  assembMe." 

A  council  of  war  ensues ; — 

•*  La  deasus,  le  Poinct  d'Alen^on 
Ayant  bien  appris  sa  le^on 
Fit  une  fort  beUe  barangue." 

Flanders  now  boasts  how  she  had  made  two  campaigns  under 
Monsieur,  as  a  cravat ;  another  had  learned  the  art  of  war  under 
Turenne ;  a  third  was  torn  at  the  siege  of  Dunkirk. 

"  Raoontant  des  combats  qu'ils  ne  virent  jamais," 

one  and  all  had  figured  at  some  siege  or  battle. 
**  Qa'avons  nous  k  redonter  V* 

cries  Dentelle  d'Angleterre.     Not  so,  thinks  Point  de  Gena%  "  qui 
avoit  le  corps  un  pen  gros.** 
They  all  swear — 

♦*  Foy  de  Passemont, 
Foy  de  Poincts  et  de  Broderie, 
De  Guipure  et  d'Orfevrerie, 
De  Gueuse  de  toute  fa^on," 

to  declare  open  war,  and  to  banish  the  Parliament. 

The  Laces  assemble  at  the  fair  of  St,  Germain,  there  to  be  re- 
viewed by  General  Luxe. 

The  muster-roll  is  called  over  by  Colonel  Sotte  Depense. 
Dentelles  de  Moresse,  escadrons  de  Neige,  dentelles  de  Havre, 

<»  The  Cravates  or  Croates  soldiers  cliarm  to  protect  them  from  sabro-cuts 
had  ^  band  of  stuff  round  their  throats  .  What  began  in  superstition  ended  iu 
to  support  an   amulet  they  wore  as  a      fashion. 
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GUIPURE.  S7 

Escrues,  Soies  noires,  and  Points  d'Espagne,  &c.,  march  forth  in 
warlike  array,  to  conquer  or  to  die.  At  the  first  approach  of  the 
artillery  they  all  take  to  their  heels,  and  are  condemned  by  a 
council  of  war.  The  Points  to  be  made  into  tinder,  for  the  sole  use 
of  the  King's  Mousquetaires ;  the  Laces  to  be  converted  into 
paper.  The  Dentelles,  Escrues,  Gueuses,  Passemens,  and  Silk  Lace 
to  be  made  into  cordage  and  sent  to  the  galleys.  The  Gold  and 
Silver  Laces,  the  original  authors  of  the  sedition,  to  be  **  burned 
alive." 

Finally,  through  the  intercession  of  Love, 
**  Le  petit  dieu  plein  de  fineese,** 

they  are  again  pardoned  and  restored  to  court  favour. 

The  poem  is  curious,  as  giving  an  account  of  the  various  kinds 
of  lace,  and  as  a  specimen  of  the  taste  of  the  time,  but  the  "  ton 
preeieux"  of  the  Hotel  Kambouillet  pervades  throughout. 

The  lace  trade,  up  to  this  period,  was  entirely  in  the  hands  of 
pedlars,  who  carried  their  wares  to  the  principal  towns  and  large 
country-houses. 

**Qne  Madame  La  Boord,"  says  Evelyn,  "a  French  peddling- 
woman,  served  Queen  Katherine  with  petticoats,  fans,  and  foreign 
laces."  These  hawkers  attended  the  great  fairs  •'  of  Europe,  where 
all  purchases  were  made.®* 

Even  as  early  as  King  Henry  III.®  we  have  a  notice  "to 
purchase  robes  at  the  fair  of  St.  Ives,  for  the  use  of  Eichard 
our  brother ;"  and  in  the  dramas  of  the  sixteenth  and  seventeenth 
centuries,  we  find  constant  allusion  to  these  provincial  markets : — ^ 

•*  Seven 
Pedlars'  shops,  nay  aU  Sturbridge  fair,*^  will 
Scarce  fnrnish  her."  ^ 


"  These  were    in    France,  Guibray,  "  '^No  lace-woman,"  says  Ben  Jon- 

Beancaire,  and  Bordeaux.    In  Germany,  son,  "  that   brings  French  masks  and 

Pnmkfort.    In  Italy,  Novi.  outworks."   That  lace  was  sold  by  pedlars 

"  AU  articles  of  luxury  were  to  be  in  the  time  of  Henry  VIII.,  we  find  from 

met  with  at  the  provincial  fairs.    When,  a  play,    "  The  Four   P*s,"    written  in 

iA   1671,   Catherine   of   Braganza,    the  1544,  by  John  Heywood.      Among   tho 

I>oche83  of  Richmond,  and  the  Duke  of  contents  of  a    pedlar's    box    are    given 

Buckingham,  visited  Saflfron  Walden  fair,  "  lasses  knotted,"  *•  laces  roimd  and  flat 

the  Queen  asked  foif  a  pair  of  yellow  for  women's  heads,"  **  sleeve  laces,"  &c 

stockings,  and  Sir  Bernard   Gascoyne,  On  opening  the  box  of  the  murdered 

for  a  pair  of  gloves  stitched  with  blue.  pedlar  ("  Fool  of  Quality, '  1766),  *'  they 

"  10  Hen.  III.,  Devon's  "  Issues  of  the  found  therein  silk,  linen,  laces,"  &c. 

Ex'shequcr."  "  Defoo  describes  Sturbridge  fair  as 

For  note  ''^  see  page  oS, 

Digitized  by  VjOOQ IC 


ss 


HISTORY  OF  LACE. 


The  custom  of  carrying  lace  from  house  to  house  still  exists  iu 
Belgium,  where  at  Spa  and  other  places,  colporteurs,®'  with  packs 
similar  to  those  borne  by  our  pedlars,  bring  round  to  the  visitors 
laces  of  great  value,  which  they  sell  at  cheaper  rates  than  those 
exposed  in  the  shops.^® 

Many  travellers,  too,  through  the  counties  of  Buckingham  and 
Bedford,  or  the  more  southern  regions  of  Devon,  will  still  call  to 
mind  the  inevitable  lace  box  handed  round  for  purchase  by  the 
waiter  at  the  conclusion  of  the  inn  dinner ;  as  well  as  the  girls  who, 
awaiting  the  arrival  of  each  travelling  carriage  or  postchaise, 
climbed  up  to  the  windows  of  the  vehicle,  rarely  allowing  the  occu- 
pants to  go  their  way  until  they  had  purchased  some  article  of  the 
wares  so  pertinaciously  offered  to  their  inspection. 

In  Paris,  the  lace  trade  was  the  exclusive  privilege  of  the 
passementiers.®' 


the  greatest  of  aU  Europe.  "  Nor,'*  says 
he,  "  are  the  fairs  of  Leipsig  in  Saxony, 
the  Mart  at  Frankfort- on-the  Maine,  or 
the  fair  of  Nnremburg  or  Augsburg,  any 
way  comparable  to  this  fair  of  Stur- 
bridge. 

In  1423,  tl  e  citizens  of  London  and 
the  suburbs  being  accused  of  sending 
works  of  **  embroidery  of  gold,  or  silver, 
of  Oipre,  or  of  gold  of  Luk,  togedre  with 
Spanish  Laton  of  insuffinnnt  stuff  to  tho 
fayres  of  Sturc  sbrugg,  Ely,  Oxenford, 
and  Salisbury  " — in  fact,  of  palming  oflf 


inferior  goods  for  country  use— -**all  such 
are  forfeited/'— i?oe.  Pari.  2  Hen.  VI. 
nu.  49. 

^  **  Lingua,  or  the  Gom1>at  of  the 
Tongue."    A  Comedy.    1607. 

*7  This  system  of  colporteurs  dates  from 
the  early  (ireeks.  They  nre  termed 
both  in  Greek  and  Hebrew,  **  des  voya- 
geurs." 

«  "  She  came  to  the  house  under  the 
pretence  of  offering  some  lace,  holland, 
and  fine  tea,  remarkably  cheap." — Female 
Spectator.     1757. 


The  centres  of  the  lace  manufacture  before  1665  were  : — 
Belgium     .   BrusEels,  Mechlin,  Antwerp,  Li^ge,  Louvain,  Binche,  Bruges,  Ghent, 

Ypres,  Coiurtray,  &c. 
FBANCfS       .   (Spread  over  more  than  ten  Provinces) — 

Artois     ....  Arras  (Pas-de-Calais). 

French  Flanders    .  Lille,  Valenciennes,  Bailleul  (Nord). 

Normandy    .     .     .  Dieppe,  Le  Hftvre  (Seine-Inferieure). 

He  de  France     .     .  Paris  and  its  environs. 

Auvergne      .      .     .  Aurillac  (Cantnl). 

Vflay      .      .     .     .  TjC  Puy  (Haute-Loire). 

Tjorraine        .     .      .  Mirecourt  (Vosgos). 

Burgundy      .     .      .  Dijon  ( Cote-d'Or\ 

Champagne  .     .     .  Charleville,  Sedan  (Ardcnnt  8>. 

Lyonniiis       .     .      .  Lyon  (Rhone). 

Poitou      ....  Loudun  (Vienne). 

Lnnguedoc    .     .     .  Muret  (Haute-Garonne). 
Italy     .     .   Genoa,  Venice,  Milan,  Ragusa,  &c. 
Spain     .     .   La  Mancha,  and  in  Catalonia  especially. 

Germakt     .  Saxony,  llohemio,  Hunj^ary,  Denmark,  and  Principality  of  Gotha. 
E^GiJkND     .   Counties  of  Bedford,  Bucks,  Dorset,  and  Devon. 
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CHAFIER  IV. 

ITALY. 

*'  It  grazed  on  my  shoulder,  takes  me  away  six  parts  of  an  Italian  outwork  band  1 
wore,  cost  me  three  pounds  in  the  £zchange  but  three  days  before." 

Ben  Jon$on»    Every  Man  Out  of  his  Hunumr,    \  599. 

**  Rofflefl  well  wrought  and  fine  falling  bands  of  Italian  outwork." 

Fair  Maid  of  the  Exchange,    1627. 

The  Italians  claim  the  invention  of  point  or  needle-made  lace. 

Probably  they  derived  the  art  of  fine  needlework  from  the 
Greeks  who  took  refuge  in  Italy  from  the  troubles  of  the  Lower 
Empire ;  and  what  further  confirms  its  Byzantine  origin  is,  that  those 
very  places  which  kept  up  the  closest  intercourse  with  the  Greek 
Empire  are  the  cities  where  point  lace  was  earliest  made  and 
flourished  to  the  greatest  extent* 

A  modem  Italian  author,^  on  the  other  hand,  asserts  that  the 
Italians  learned  embroidery  from  the  Saracens  of  Sicily,  as  the 
Spaniards  acquired  the  art  from  the  Moors  of  Granada  or  Seville, 
and  brings  forward,  as  proof  of  his  theory,  that  the  word  to  em- 
broider, both  in  Italian  and  Spanish,^  is  derived  from  the  Arabic, 
and  no  similar  word  exists  in  any  other  European  language.* 

Leaving  to  the  learned  these  doubtful  disputations,  we  proceed 
to  show  that  evidences  of  the  lace  fabric  appear  in  Italy  as  early 
as  the  fifteenth  century. 

The  Cavaliere  Antonio  Merli,  in  his  interesting  pamphlet  on 
Italian  lace,*  mentions  an  account  preserved  in  the  Municipal 
Archives  of  Ferrara,  dated  1469,  as  probably  referring  to  lace  ;* 


>  **  Indnstrial  Arts  of  the  Nineteenth  Crusaders,  on  their  return  from  the  Holy 

Century."    DigbyWyaU.  Land. 

«  Francesco   Nardi.      •*  SuU'    Origine  *  "  Origine  ed  Uso  delle  Trine  a  filo  di 

dell'  Arte  del  Ricamo."    Padova.  1839.  refe  (thread)."    1864.   Privately  printed. 

*  Bicamare,  Becamar.  *  1469. — lo,    Battista   de    NicoUo   d* 

*  The  traditions  of  the  Low  Countries  Andrea  da  Ferrara,  debio  ayeie  per  mia 
also  point  to  an  Eastern  origin,  assigning  manifatura  et  reve  per  cuzere  et  candeUe 
the  introduction  of  lace-maldng  to  the  per  inzirare  ...    It  per  desgramitare  e 
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but  he  more  especially  brings  forward  a  document  of  the  Sforza 
family,  dated  1493/  in  which  the  word  "  trina  "  ®  (under  its  ancient 
form,  "  tamete  '*)  constantly  occurs,  together  with  bone  and  bobbin 
lace. 

Again,  the  Florentine  poet,  Firenzuola,  who  wrote  from 
1520-30,  composed  an  elegy  upon  a  collar  of  raised  point,  made  by 
the  hand  of  his  mistress. 

Cav.  Merli  cites,  as  the  earliest-known  painting  in  which  lace 
occurs,  a  majolica  disc,  after  the  style  of  the  Delia  Robbia  family, 
in  which,  surrounded  by  a  wreath  of  fruit,  is  represented  the  half 
figure  of  a  lady,  dressed  in  a  rich  brocade,  with  a  collar  of  white 
lace.  The  costume  is  of  the  fifteenth  century ;  but  as  Luca  della 
Robbia's  descendants  worked  to  a  later  period,  the  precise  date  of 
the  work  cannot  be  fixed. 

Evidences  of  white  lace,  or  passement,  appear  in  the  pictures 
of  Carpaceio,  in  the  gallery  at  Venice,  and  in  another  by  Gentile 
Bellini,  where  the  dress  of  one  of  the  ladies  is  trimmed  round  the 
neck  with  a  white  lace.     The  date  of  this  last  painting  is  1500.* 

Lace  was  made  throughout  Italy  mostly  by  the  nuns,  and  ex- 
pressly for  the  service  of  the  church.^®  Venice  was  celebrated  for 
her  points;  while  Genoa  produced  almost  exclusively  pillow 
lace. 


leiilare  e  inzirare  e  ripezare  e  reapicare  le 
gramite  a  camixi  quatordece  per  li  signori 
calonexi,  et  per  li,  mansonarij  le  qual 
gmmite  staxea  malissimamente,  p.  che 
alcune  pcrsoDe  le  a  guoate  Lire  1  10.  It. 
per  reve  et  p.  candelle.    L.  0  5. 

1469.— I,  Baptist  de  Nicollo  of  Andrea 
da  Ferrara,  have  owing  to  me  for  my 
making,  and  thread  to  sew,  and  candles 
to  wax  .  .  .  Item,  for  untrimming  and 
roweaving  and  waxing  and  repiecing  and 
rejoining  the  trimmings  of  fourteen  albs 
for  the  canons  and  attendants  of  the 
church,  the  which  trimmings  were  in  a 
very  bad  state  because  some  persons  had 
spoiled  them.  L.  1  10.  It.  for  thread 
and  wax.    L.  0  5. 

These  trimmings  ''gramite),  Cav.  Merli 
thinks,  were  probably  *•  trine." 

"  See  '*  Milan." 

*  Trina,  like  our  word  lace,  is  used  in  a  ge- 
neral sense  for  braid  or  passement.  Floris, 
in  his  Dictionary  {A  Worlde  of  Words. 
John  Floris.     London,  1598),  gives: — 


Trine, — cuts,  snips,  pincke  worke  on 
garments;  and  Trinci, — gardings,  fring- 
ings,  lacings,  &c.,  or  other  ornaments  of 
garments. 

Merlo,  merletto,  are  the  more  modern 
terms  for  lace.  We  find  the  first  as  early 
as  the  poet  Firenzuola.  (See  '*Flor» 
ence.")  It  docs  not  occur  in  any  pattern 
book  of  an  older  date  than  the  "  Fiori  da 
Ricami,"  of  Pasini,  and  the  two  works  of 
Francesco  de'  Franoeschi,  all  printed  iu 
1591. 

'  The  laces,  both  white  and  gold,  de- 
picted  in  the  celebrated  picture  of  the 
Visit  of  the  Queen  of  Sheba  to  Solomon* 
by  Lavioia  Fontana,  now  in  the  Zambec- 
cari  Gallery,  executed  in  the  sixteenth 
century,  prove  that  white  lace  was  in  gene- 
ral use  in  the  Italian  courts  at  that 
epoch. 

^^  At  present,  if  you  show  an  Italian  a 
piece  of  old  lace,  he  will  exclaim :  "  Opera 
di  monache  ;  roba  di  chiesa." 
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The  laces  best  known  in  the  commercial  world,  in  the  earlier 
periods,  were  those  of  Venice,  Milan,  and  Genoa. 


VENICE. 

Mas.  Tebmaoant.    ••  Til  apoil  your  point  de  Venice  for  you." 

ShadweU.    Squire  0/  Atsaiia. 

**  Elle  n*aToit  point  de  mouchoir, 
Mais  un  riche  et  ties  beau  peignoir 
Des  plus  chere  de  point  de  Veniae 
En  negligeance  elle  avoit  mise." 

Lea  ComhaU,  etc    1663. 

The  Venetian  galleys,  at  an  early  period,  bore  to  England 
**ape8,  sweet  wines,"  and  other  articles  of  luxury.  They  brought 
also  the  gold-work  of  "Luk,**  Florence,  "Jeane,"  and  Venice. 
In  our  early  parliamentary  records  are  many  statutes  on  the  sub- 
ject" The  Italians  were  in  the  habit  of  giving  short  lengths,  gold 
thread  of  bad  quality,  and  guilty  of  sundry  other  peccadilloes, 
which  greatly  excited  the  wrath  of  the  nation.  The  balance  was 
not  in  England's  favour : — 

**  Thei  bare  the  gold  out  of  this  land 
And  sowkethe  the  thrifte  out  of  our  hande 
As  the  waspe  sowketho  the  honey  of  the  be." 

It  was  these  cheating  Venetians  who  first  brought  over  their  points 
into  England. 

At  the  coronation  of  Eichard  lH.,  "fringes  of  Venice,"  and 
"  mantel  laces  of  white  silk  and  Venice  gold  "  appear,  and  twenty 
years  later  Elizabeth  of  York  disburses  sundry  sums  for  "  gold  of 
Venice,"  and  "  other  necessaries.**  ^^  The  queen's  accounts  are  less 
explicit  than  those  of  her  royal  predecessor ;  and  though  a  lace  is 
ordered  for  the  king's  mantle  of  the  garter,  for  which  she  paid 
sixteen  shillings,  the  article  may  have  been  of  home  manufacture. 

From  this  time  downwards  appear  occasional  mention  of 
partlets,  knit "  caul  fashion,  of  Venice  gold  "  and  of  white  thread, 
of  billament  lace  of  Venice,  in  silver  and  black  silk.^*    It  is  not, 


"  Statute  2  Henry  VI.  =  1423.     The  "  Gremio,    when   suing   for    Bianca, 

first  great  treaty  between  the  Venetians  enumerates  among  his  wealth  in  ivory 

and  Henry  VH.  was  in  1507.  coffers  stuffed,  "Turkey  cushions  bossed 

**  "Privy  Purse  Expenses  of  Eliz.  of  with  pearl;   valance  of  Venice  gold  in 

York.      l.')02."    P.  R.  O.     Also,  pub-  needlewotkr—Taming  0/ the  Shrew. 

liahed  by  Sir  H.  Nicolas.  **  •*  One  jerkyn  of  cloth  of  silver  with 

"  Inv.  Henry  VliL  long  cuts  down  righte,  bound  with  a  billa- 
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however,  till  the  reign  of  Elizabeth,"  that  Italian  cutworks  and 
Venice  lace  came  into  general  use.  These  points  found  their  way 
into  France  about  the  same  period,  though  we  hear  little  of  them. 

Of  point  couppe  there  is  mention,  and  enough,  in  handkerchiefs 
for  Madame  Gabrielle,  shirts  for  the  king,  and  fraizes  for  La  Heine 
Margot ;  but  whether  they  be  of  Venice,  or  worked  in  France,  we 
are  unenlightened.  The  works  of  Vinciolo"  and  others  had 
already  been  widely  circulated,  and  lacis  and  point  conppe  now 
foiTned  the  favourite  occupation  of  the  ladies.  Perhaps  one  of  the 
earliest  records  of  point  de  Venise  will  be  found  in  a  ridiculous 
historiette  of  Tallemant  des  E6aux,  who,  gossiping  of  a  certain 
Madame  de  Puissieux,^*  writes :  "  On  m'assuroit  qu'elle  mangeoit 
du  point  coupi.  Alors  les  points  de  GSnes,  de  Raguse,  ni 
d'Aurlllac  ni  de  Venise  n'etoient  point  connus  et  on  dit  qu^au 
sermon  elle  mangea  tout  le  derriere  du  collet  d'un  homme  qui 
etoit  assis  devant  elle." — On  what  strange  events  hang  the  con- 
necting threads  of  history ! 

By  1626  foreign  "  dentelles  et  passements  au  fuseau  "  were  de- 
clared contraband  :*'France,  paying  large  sums  of  money  to  other 
countries  for  lace,  the  government,  by  this  ordinance,  determined 
to  remedy  the  evil  It  was  at  this  period  that  the  points  of 
Venice  were  in  full  use.^* 

**  To  know  the  age  and  pedigrees 
Of  points  of  Flanders  and  Venise,'**^ 

would,  in  the  latter  case,  have  been  more  diflBcult,  had  it  not  been 
for  the  pattern  books  so  often  quoted. 

The  earliest  points,  as  we  already  know,  soon  passed  from  the 
stiff  formality  of  the  "Gotico"  into  the  flowing  lines  of  the 
Renaissance,  and  into  that  fine  pattemless  guipure  which  is,  par 
excellence,  called  Point  de  Venise.^^ 


ment  laoe  of  Venice  silver  and  black  silk."  '7  l/JS?. 

— Robes  of  the  late  King  (Edward  VI.).  ^  Madame  de  Puissieux  died  in  1677, 

i<  "A    smock    of   cambrik    wrought  at  the  age  of  80. 

about  the  collar  and  sleeves  with  black  ^  Venice  points  are  not  mentioned  by 

silke;    the   ruffe  wrought  with  Venice  name  till  the   ordinance  of  1654.    See 

gold  and  edged  with  a  small  bone  lace  of  **  Greek  Islands." 

Venice  gold:* ^Christmas  PretenU  ioths  *»  **  Hudibras." 

Queeiif  by  Sir  G.  Carew.  ^  Italy  we  believe  to  have  famished 

•*  7  ounces  of  Venice  *  laquei  bone '  of  her  own  thread.    *«  Fine  white  or  nuns' 

gold  and  black  silk ;  laoe  ruff  edged  with  thread  is  made  by  the  Augustine  nuns  of 

Venice  gold  lace/'  &c.    G,  W.  A,  Eliz,,  Grema,  twisted  after  the  same  manner  as 

passim.    P.  R.  O.  the  silk  of  Bolonia,"  writes  Skippin,  1651. 
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111  the  islands  of  the  Lagune  there  still  lingers  a  tale  of  the 
first  origin  of  this  most  charming  production. 

A  sailor  youth,  bound  for  the  Southern  Seas,  brought  home  to 
his  betrothed  a  bunch  of  that  pretty  coralline  (Fig.  19)  known  to 
the  unlearned  as  the  mermaid's  lace.**  The  girl,  a  worker  in 
points,  struck  by  the  graceful  nature  of  the  seaweed,  with  its 
small  white  knots  united,  as  it  were,  by  a  "  bride,"  imitated  it  with 
her  needle,  and  after  several  unsuccessful  trials  produced  that 
delicate  guipure  which  before  long  became  the  taste  of  all  Europe. 

Fig.  19. 


Vil^' 


Mermaid'tf  Lace. 

It  would  be  difficult  to  enumerate  the  various  kinds  of  lace 
produced  by  Venice  in  her  palmy  days. 

The  Cavaliere  Merli  has  endeavoured  to  classify  them  ac- 
cording to  the  names  in  the  pattern  books  with  which  Venice 
supplied  the  world,  as  well  as  with  her  points.  Out  of  some  sixty 
of  these  works,  whose  names  have  been  collected,  above  one-third 
were  published  in  Venice.*^ 

1.  Pun  to  a  reticella." — Made  either  by  drawing  the  threads  of 
the  cloth,  as  in  the  samplar  already  given  (Coloured  Plate  I.), 
or  by  working  the  lace  on  a  parchment  pattern  in  button-hole 
stitch  (punto  smerlo).  (Coloured  Plate  III.).  This  point  is 
identical  with  what  is  commonly  called  "  Greek  "  lace. 


2j  Halimedia  opuntia,  Linn. 

"  That  moct  frequently  met  with  is  pattern  books  till  Vecellio,  1592 ;  but 
the  Corona  of  Vecellio.   See  "  Appendix."      Taglienti  (1530)  gives  "  su  la  rete."  and 

5*  First  mentioned  in  the  Sforza  Inveu-  '*  11  specchio  di  Pensicri "  (1548),  "  punto 
tory,  1493  (see  "  Milan ")  ;   not  in   the       in  rede." 
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2.  Punto  tagliato.^ — Cut-work,  already  described. 

3.  Punto  in  aria.^ — Worked  on  a  parchment  pattern,  the 
flowers  connected  by  brides :  in  modem  parlance,  Guipura 

4.  Punto  tagliato  a  fogliami.*^ — The  richest  and  most  com- 
plicated of  all  points,  executed  like  the  former,  only  with  this 
difference,  that  all  the  outlines  are  in  relief,  formed  by  means  of 
cottons  placed  inside  to  raise  them.  Sometimes  they  are  in 
double  and  triple  relief ;  an  infinity  of  beautiful  stitches  are  in- 
troduced into  the  flowers,  which  are  surrounded  by  a  pearl  of 
geometric  regularity,  the  pearls  sometimes  in  scallops  or  "  cam- 
pan6,"  as  the  French  term  it.*®  This  is  our  Kose  (raised)  Venice 
point,  the  Gros  Point  de  Venise,  the  Punto  a  rilievo,  so  highly 
prized  and  so  extensively  used  for  albs,  collerettes,  berthes,  and 
costly  decoration.  We  give  an  example  (Coloured  Plate  IV.) 
from  a  coUerette,  preserved  in  the  Musee  de  Cluny,  once  the 
property  of  a  Venetian  nobleman,  worn  only  on  state  occasions. 

Two  elaborate  specimens  were  in  the  possession  of  Mr.  Webb ; 
one  is  a  long  narrow  piece  fringed  at  both  ends,  which  may  have 
served  as  a  maniple  (Coloured  Plate  V.)  ;  the  other,  a  "  pale  "  ^ 
for  the  communion,  he  has  given  to  the  South  Kensington  Museum. 

These  two  last  are  made  of  silk  of  the  natural  cream  colour. 
Both  silk  and  thread  unbleached  appear  to  have  been  greatly  in 
favour.  At  Paris  much  lace  of  this  colour  has  been  disposed  of  by 
its  owners  since  the  late  revolutions  in  Italy.* 

5.  Punto  a  gropo,  or  gropari.^^ — Groppo,  or  gruppo,  signifies  a 
knot,  or  tie,  and  in  this  lace  the  threads  are  knotted  together,  like 
the  fringes  of  the  Genoese  Macrame.**  After  this  manner  is  made 
the  trimming  to   the  linen  scarfs  or  cloths  which   the  Roman 


*  First  given  in  the  "  Honosto  from  a  palace  at  Naples,  comprising  cui^ 
Esempio."    1550  and  passim,  tains,  and  vallance  of   a  bed,  window 

*  Mentioned  by  Taglienti  (1530),  and  curtains,  toilet,  etc.,  of  straw-coloured 
afterwards  in  the  **  Trionfo  "  (1555),  and  laces,  reticella,  embroidered  netting,  etc. ; 
passim.  the  price  asked  was  18,000  francs =7201. 

^  Given  in  "II  Monte"  circ.   1550;  There  was  also  much  of  the  Rose  point, 

but  described  by  Firenzuola  earlier.    See  and  a  handkerchief  bordered  with  beau- 

**  Florence."  tiful  flat  Venetian  point  of  the   same 

^  See  p.  28,  note  31.  colour,  forming  part  of  a  trousseau  :  700 

^  Toile    de  la  Pale. — A    pasteboard  francs =28Z. 
about  eight  inches  square,  enclosed  in  3i  Taglienti  (1530)  has  "groppi,  more- 
cambric  or  lace,  used  to  cover  the  paten  schi,  and  arabesclii  ;'*    and   II  Specchio 
when  laid  over  the  cup.  (1548),  •*  ponti  gropposi."    See  also  the 

■0  The  whole  furniture  of  a  room  taken  Sforza  Inventory,  1493. 

32  See  "Genoa." 
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peasants  wear  folded  square  over  the  head,  and  hanging  down  the 
back.     (Fig.  20.) 

6.  Punto  a  maglia  quadra. — Laeis;  square  netting,^  the 
Modano  of  the  Tuscans.  (Fig.  21).  This  was  much  used  for 
hangings  of  beds,  and  those  curtains  placed  across  the  windows, 
called  stores  by  the  French,  by  the  Italians,  stuora.^ 

Fig.  20, 


Panto  a  gropo.    KiiOUed  Puint. 


7.  Burato. — The  word  means  a  stiff  cloth  or  canvas  ("toille 
clere "  of  Taglienti,  1527),  on  which  the  pattern  is  embroidered, 
reducing  it  to  a  kind  of  rude  lace.  One  of  the  pattern  books  ^  is 
devoted  exclusively  to  the  teaching  of  this  point. 


^  Taglienti  (1530)  gives  "a  magliata." 
Paraaole  (KiOO;,  •*  lavori  di  maglia.*' 

^  ••  Punti  a  stuora  "  occur  in  **  II  spec* 
chio"  (1548),  "I  Frutti'  {I56i),  and  in 
the    **  Vera    Perfettione "   (1591)      The 


word  stuora,  modem  stuoja,  means  also  a 
mat  of   platted   ruslies,   which  some  of 
these  interlaced  patterns  may  be  intended 
to  imitate. 
»  Burato.    See  "  Appendix.'* 
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8  Punto  di  Venezia. — The  Venice  points,  fine  and  wonderful 
works  of  the  needle,^  that  I  aflfle  all  description,  and  are  endless 
in  variety.     (Fig.  22  and  Coloured  Plate  VI.) 

The  needle-made  laces  fabricated  at  Burano  will  be  noticed 
later. 

Fig.  23   is  a  lace  ground  made  by  drawing  the   threads  of 

Fig.  21, 


Panto  A  magllA.    Lads. 

muslin  (fili  tirati).^  The  present  specimen  is  simple  in  design, 
but  some  are  very  complicated  and  beautiful.  The  ordinance  of 
Colbert  must  have  inflicted  a  serious  injury  to  the  Venice  lace 
trade,  which,  says  Daru,  "  occupoit  la  population  de  la  capitale." 
Even  in  England,  Mrs.  Rebecca  Croxton  advertises  in  the 
"London  Gazette,"  20th   September,  1675,  informing  the  world 


*  There  are  many  patterns  for  this 
work  in  **Le  Ponipe  di  Minerva,"  1642. 
Taglienti  (1530)  has  *' desfila to  *' among 
his  *•  piinti.'* 

•V  Many  other  points  are  enumerated 


in  the  pattern  books,  of  which  we  know 
nothing,  such  as,  gasii  (J  Frutti,  1564) ; 
trezola  {Ibid.) ;  rimessi  (  Vera  Per/eiUone, 
1591);  opere  a  mazzette  {Vecettio,  1591, 
and  Lucretia  Romana,  N.  D.). 
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in  general,  that  she  has  lately  found  out  a  new  way  of  making 
Point  de  Venise,  and  has  obtained  a  patent  from  his  Majesty  for 
making  the  same ;  that  she  is  now  settled  at  Hammersmith,  over 
against  Lord  Chief  Justice  Neville's  house,  where  such  as  are 
willing  to  be  instructed  will  find  her  all  days  save  Tuesdays,  on 
which  day  she  may  be  spoken  to  at  the  Duke's  Head,  Henrietta 
Street,  Covent  Grarden.  Of  Mistress  Eebecca's  handiwork  we 
know  nothing.  The  lace-makers  of  Colbert,  less  ingenious,  were 
unable  to  imitate  the  Venice  stitch.  In  "  Britannia  Languens," 
a  discourse  upon  trade,  London,  1680,^  it  is  said  that  the  laces 

Fig.  22. 


Venice  Point. 

commonly  called  Points  de  Venise  now  come  mostly  from  France, 
and  amount  to  a  vast  sum  yearly. 

Savary,  speaking  of  the  thread  laces  termed  Venice  point  in 
the  early  part  of  the  eighteenth  century,'*  says,  *'  The  French  no 
longer  purchase  these  articles,  having  established  themselves 
manufactures  which  rival  those  of  the  Adriatic." 


»  "  Tracts  on  Trade  of  the  Seventeenth 
Century,"  published  by  MacCuUoch,  at 
the  expense  of  Lord  Monteagle.     1856. 


*  Venice  point  forms  a  considerable 
item  in  the  expenses  of  Charles  II.  and 
his  brother  James. 
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Still  the  greater  number  of  travellers*^  make  a  provision  of 
points  in  their  passage  through  Venice,  and  are  usually  cheated, 
writes  a  traveller  about  this  period.*^  He  recommends  his  friend, 
Mr.  Claude  Somebody,  a  French  dealer,  who  probably  paid  him 
in  ruffles  for  the  advertisement. 

Our  porte-bouquets  and  lace-trimmed  nosegays  are  nothing  new. 
On  the  occasion  of  the  annual  visit  of  the  Doge  to  the  Convent 
delle  Vergini,  the  lady  abbess  with  the  novices  received  him  in 
the  parlour,  and  presented  him  with  a  nosegay  of  flowers  placed 


Fig.  23. 
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Ponto  Tlmto.    Drawn 

in  a  handle  of  gold,  and  trimmed  round  with  the  finest  lace  tliat 
Venice  could  produce.^ 

Fynes  Moryson*^  is  the  earliest  known  traveller  who  alludes  to 
the  products  of  Venice.  **  Venetian  ladies  in  general,"  he  says, 
**  wear  a  standing  collar  and  ruffs  close  up  to  the  chin ;  the 
unmarried  tie  their  hair  with  gold  and  silver  lace/'  Evidently 
the  collars  styled  *'  bavari,"  for  which  Vecellio**  gives  patterns  *'  all' 
usanza  Veneziana,"  were  not  yet  in  general  vogue.** 

Fifty  years  later,  Evelyn  speaks  of  the  veils  of  glittering 


^  Venice  noted  "  for  needlework  laces, 
called  points." — TrareU  thro'  Italy  and 
Franee,  by  J.  Ray.     1738. 

^*  Misson,  F.  M.  "Nouveau  Voyage 
dltalie,"  4mc.  ^ition.    La  Hayc,  1702. 

^'  "  Online  dclle  Feste  Veneziane,'*  da 
Giustina  R.  Michiel.    MUano,  1829. 

*3  **An  Itinerary,  containing  his  Ten 


Yeeres  Travel  through  Germany,  Boh- 
merland,  Switzerland,  Netherland,  Den- 
mark, Poland,  Italy,  Turkey,  Fmnce, 
England,  Scotland,  and  Ireland."  Lond., 
1617. 

**  1591. 

^  See.  in  Appendix,  designs  for  bavari 
by  Lucrezia. 
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taffetas,  worn  by  the  Venetian  ladies,  to  the  comers  of  which  hang 
broad  but  curious  tassels  of  point  laces. 

The  Venetians,  unlike  the  Spaniards,  thought  much  of  their 
fine  linen,  and  the  decorations  pertaining  to  it.  '^La  camicia 
preme  assai  pii  del  giubbone/'^  ran  the  proverb.  Young  nobles 
were  not  allowed  to  wear  lace  on  their  garments  until  they  put 
on  the  robe,  which  they  usually  did  at  the  age  of  five-and-twenty, 
on  being  admitted  to  the  council.*' 

Towards  1770  the  Venice  ladies  themselves  commenced  to 
forsake  the  fabrics  of  their  native  islands ;  for  on  the  marriage  of 
the  Doge's  son,  in  that  year,  we  read  that,  although  the  altar  was 
decorate  with  the  richest  Venice  point,  the  bride  and  her  ladies 
wore  their  sleeves  covered  up  to  the  shoulders  with  falls  of  the 
finest  Brussels  lace,  and  a  tucker  of  the  same  material.^ 

During  the  carnival,  however,  the  people,  both  male  and  female, 
wore  a  camail,  or  hood  of  black  lace,  covering  the  chin  up  to  the 
mouth,  called  a  "bauta."**  It  was  one  of  these  old  black  lace 
hoods  Walpole  describes  Lady  Mary  Wortley  Montagu  as  wearing 
at  Florence,  1762,  in  place  of  a  cap. 

A  large  number  of  yoimg  girls  in  the  adjacent  island  of  Burano, 
both  in  the  town  and  the  convents,  were  employed  in  making  a 
point  closely  resembling  that  of  Alenfon ;  and  here  the  art  lingered 
on  as  late  as  1845,  when  a  superannuated  nun  of  ninety,  with  whom 
the  late  Mrs.  Dennistoun,  of  Dennistoun,  conversed  on  the  subject, 
said  how  in  her  younger  days  she  and  her  companions  employed 
their  time  in  the  fabric  of  "  punto  di  Burano ;"  how  it  was  ordered 
long  beforehand  for  great  marriages,  and  even  then  cost  very  dear. 
She  showed  specimens  still  tacked  on  paper:  the  ground  is  made 


*•  "  La  chemise  arant  le  pourpoint."  cringbilterra  che  ba  qnalche  merito.** — 

**  The  entry  of  the  Venetian  ambas-  Gli  amori  di  Zdiuda  e  Lindoro, 

aador,   Mocenigo,    is   described    in   the  In  Goldoni's  plays  all  the  ladies  make 

**  Meicnre  Galant,'*  1709 :  lace  on  the  pillow  (ballon) ;  so  the  art  of 

**  n  avoit  an  rabat  de  point  de  Yenise.  making  the   needle  Venice    point  was 

...    6a  robe  de  damas  noir  aveo  des  probably  at  an  end. 

grandes    manches    qui    pendoient    par  ^  ^La  plus  belle  dentelle  noire  fait 

derri^re.     Gette   robe   etoit   gamie   de  I'esp^  de  oamail  qui,  sous  un  chapeau 

dentelle  noir.'*  noir  emplum^,  couvre  leurs  ^paules  et 

**  **  Letters  from  Italy."    So,  in  a  play  leur  tete:'— Madame  du  Boccage,  1735. 

of  Goldoni,  who  wrote  in  the  middle  of  Leitres  aur  Vltalie, 

the  last  century,  the  lady  has  a  Brussels  '•  Quella  specie  di  lungo  cappnocio  di 

( Angleterre)  head-dress.  finissimo  merlo  pur  nero,  chiamato  bauta." 

*'Don  Flaminio.     Mi   par  bellissima  — MichieL 
cotcsto  pizzo.      Barbara,  E    un  punto 
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right  across  the  thread  of  the  laee.  Fig.  24  is  copied  from  a 
specimen  purcliased  at  Biirano  by  the  Cav.  Merh',  of  the  maker, 
au  old  woman  known  by  the  name  of  Ceccia  la  Scarpariola  (may 
be  the  very  nun  allude  1  to  by  Mrs.  Dennistoim).^ 


FiL'.  24. 


Durano  Pomt. 

But  Venice  point  is  now  no  more.  The  sole  relic  of  this  far- 
famed  trade  is  the  coarse  torchon  lace  of  the  old  lozenge  pattern 
offered  by  the  peasant  women  of  Palestrina  to  strangers  on  their 
arrival  at  the  hotels ; — the  same  fabric  mentioned  by  Lady  Mary 
Wortley  Montagu,  when  she  speaks  of  "  peddling  women  that 
come  on  pretext  of  selling  pennyworths  of  lace." 


/ile  do  Buraiio  ou  Ton  fabriquc  Kb  dentellcs." — Quadri,    lluit  Jours  a  Venise. 
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MILAN. 


.    *' Milano  la  Grande." 
**Margabet.    I  saw  the  Duchess  of  Milan's  gown  that  they  praise  ao. 
"  HEKa    O  that  exceeds,  they  say. 
.    '' IfABOARBT.    By  my  troth,  it's  but  a  uightgown   in  respect  of  yours:  cloth  o' 
gold  and  cats,  and  laced  with  silver. ' 

Much  Ado  about  NoOdng,  iv.  1 . 

The  earliest  records  of  Italiaa  lace  belong  to  Milan,  and  occur 
in  an  instrument  of  partition  between  the  sisters  Angela  and 
Ippolita  Sforza  Viseonti,  dated  1493. 

This  document  is  of  the  highest  interest,  as  giving  the  inven- 
tory of  an  Italian  wardrobe  of  the  fifteenth  century.  In  it,  amidst 
a  number  of  curious  entries,  are  veils  of  gold  network,  with  cambric 
pillow-cases,  linen  sheets,  mosquito  curtains,  and  various  articles, 
worked  a  reticella,  and  a  groppi,  with  the  needle,  bobbins,  bones, 
and  other  different  ways*^  mentioned  in  the  pattern  books  of  the 
following  century. 

Among  other  items,  we  find,  "Half  of  a  bundle  containing 
patterns  for  ladies'  work."*^ 

Though  the  fabric  of  these  fine  points  dates  back  for  so  many 
centuries,  there  is  little  notice  of  them  elsewhere. 

Henry  VIII.  is  mentioned  as  wearing  one  short  pair  of  hose 
of  purple  silk  of  Venice  gold,  woven  like  a  caul,  edged  with  a 
passamaine  lace  of  purple  silk  and  gold,  worked  at  Milan.^ 

In  a  wardrobe  account  of  Lord  Hay,  Gentleman  of  his  Majesty's 
robes,  1606,**  is  noted  down  to  James  I.,  "One  suit  with  cannons 
thereunto  of  silver  lace,  shadowed  with  silk  Milan  lace.'* 

Again,  among  the  articles  furnished  against  the  "Queen's 


4»  •■  Velleto  (?eil)  tmo  d'  oro  filato.  Pecto  uno  d'  oro  facto  a  gmpi» 

Payro    uno    fodrete    (pillow    cose^    di  Lavoro  uno  de  rechamo  fucto  a  grupi 

Cambria  lavoiate  a  gugia  Ql  TaiguUle).  doTe  era  fuso    le    perle  de    Madona 

Lenzoolo  (sheet)  uno  di    revo  di   tele  Biancha. 

(Unen  thread),  cinque  larorato  a  punto.  Binda  una  lavorata  a  poncto  de  doii  fiuu 

Peza  una  de  tarnete  (trina)  d*  argento  (two  bobbins)  per  uno  lenzolo." 

fucte  a  stelle.  Inttrtmienlo  di  divizione  ire  le  aoreUe 

Lenzolo  uno  de  tele,  quatro  lavorato  a  Angela  ed  Ippolita  Sforza  Vinconti, 

radexdo  Creticello).  di  Milano.    1493,  Giomo  di  Gio- 

Peze  quatro  de  radexela  per  mettere  ad  tedi^  12  Setiemhre, 

uno   moscheto    (zanzariere,    mosquito  '^  '*La    mitk    de    uno    fagotto  quale 

curtain).  aveva  dentro  certi  dissegni  da  lavorare  le 

Tameta  una  d'  oro  et  seila  negra  facta  donne." 

da  OKsi  (bones).  ^  Harl.  MB.  No.  1419. 

M  Roll.  P.  R.  O. 

E  2 
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lying  down,"  1606,  in  the  bills  of  the  Lady  Audiye  Walsingham,* 
is  an  entry  of  "  Lace,  Milan  fashion,  for  child's  waistcoat." 

A  French  edict,  dated  March,  1613,  against  superfluity  in 
dress,  prohibiting  the  wearing  of  gold  and  silver  embroidery, 
specially  forbids  the  use  of  all  ^  passeinent  de  Milan,  on  fa^on  de 
Milan,"  under  a  penalty  of  1000  livres.^  The  expression  **  a  point 
de  Milan  "  occurs  in  the  statutes  of  the  passementiers  of  Paris." 

Fifr.  25. 


Milan  FbluU 


*'  Les  galons,  passements  et  broderies,  en  or  et  en  argent  de 
Milan,"  says  Savary,*^  were  once  celebrated. 


w  P.  R.  O. 

^  De  la  Mare.    "  Traite'  de  la  Police.''      anciens  Statute  du  23  mars  1558.    Paris, 

*'  Statute,  Ordonuances  et  Reglemens      1719. 
du  la  Communautc  des  Maistres  Passe-  ^  **  Grand  Dictionnair^  Universe!  da 

luentiers,  &c.,  de  Paris,  confirmez  sur  les      Commerce."    172.S. 
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Lalande,  who  writes  some  years  later,  adds,  the  laces  formerly 
were  an  object  of  commerce  to  the  city,  now  they  only  fabricate 
those  of  an  inferior  qnality.^ 

Much  was  consumed  by  the  Lombard  peasants,  the  better  sorts 
serving  for  ruffles  of  moderate  price.**  So  opulent  are  the  citizens, 
says  a  writer  of  the  same  epoch,  that  the  lowest  mechanics,  black- 
smiths and  shoemakers,  appear  in  gold  stuff  coats  with  ruffles  of 
the  finest  point.^^ 

And  when,  in  1767,  tlie  Auvergne  lace-makers  petition  for  an 
exemption  from  the  export  duty  on  their  fabrics,  they  state  as  a 
ground,  that  the  duty  prevents  them  from  competing  abroad, 
especially  at  Cadiz,  with  the  lace  makers  of  Piedmont,  the  Milanais, 
and  Imperial  Flanders.  Milan  must  therefore  have  made  lace 
extensively  to  a  late  period. 

Fig.  25  is  a  specimen  of  what  is  termed  old  Milan  point  from 
the  convent  of  Santa  Maria  delle  Grazie,  in  that  city. 


FLORENCE. 

Of  Florence  and  its  products  we  know  but  little,  though  tlie 
Elegy  of  its  poet  Firenzuola  proves  that  ladies*  made  the  raised 
point  at  an  early  period.**  His  expression,  "scolpito,"  carved, 
sculptured  in  basso  rilievo,  leaves  no  doubt  upon  the  matter. 

Henry  VIII.  granted  to  two  Florentines  the  privilege  of  im- 
porting for  three  years'  time  all "  manner  of  fringys  and  passements 
wrought  with  gold  and  silver  or  otherwise,"^  an  account  of  which 
will  be  found  in  the  notice  of  that  monarch's  reign. 

Beyond  this,  and  the  Statute  already  mentioned,  passed  at  the 
^  Sute  of  the  Browderers,"  on  account  of  the  "  deceyptful  waight  of 


«  "  Voyage  en  Italie."    1765.  Gome  rilevan  ben !  mostrando  ch*  eUa 

*  Penchet    (J.).    "  Dictionnaire  Uni-  E'  la  vera  maestra  di  quest'  arte, 

Terael  de  la  G^graphie  Gommer9ante."  Ome  ben  compartiti  son  qnei  punti  I 

Paris,  An  VII.  =  1799.  Ve'  come  son  ngual  quel  bottonceUi, 

•*  "  Letters  from  Italy,"  by  a   lady.  Come  s*  alzano  in  guisa  d'  nn  bel  colle 

1770.  L'  un  come  V  altro  ! 

"  Qnesto  collar  scolpi  la  donna  mia  »♦»»»»* 

Di  basso  rilevar,  ch'  Aracne  mai,  Qnesti  merli  da  man,  questi  trafori 

E  chi  la  yinse  nol  faria  piu  bello.  Fece  pur  ella,  et  questo  punto  a  spina, 

Mlra  quel  bel  fogliame,  ch'  un  acanto  Ohe  mette  in  mezzo  questo  oordoncello, 

Sembra,  che  sopra  un  mur  vada  carponi.  Ella  il  fe  pure,  ella  lo  fece. 

Mira  quel  fior,  ch'  un  candido  ne  CBude  Elegia  Bupra  un  CoUareito.    Firenzuola. 
Vicino  al  seme,  apr'  or  la  bocia  Y  altro.  «  Bymer's  "Foedera."  3S  Hen.  VIII.  = 

Quel  oordiglin,  che  '1  legan  d'  ognitomo,  1 546. 
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the  gold  of  Luk,  Florence,  Jeane,  and  Venice,**  •*  there  is  no  allusion 
to  the  lace  of  Florence  in  our  English  records. 

In  France,  as  early  as  1545,  the  sister  of  Francis  I.  purchases 
"soixante  aulnes  fine  dantelle  de  Florence"®  for  her  own  use; 
and  some  years  afterwards,  1582,  the  Queen  of  Navarre  pays  17  ecus 
30  sols  for  10  aulnes  et  demye  of  the  same  passement  "  faict  a 
Tesguille  a  haulte  dantelle  pour  mettre  a  des  fraizea"** 

Seeing  the  early  date  of  these  French  accounts,  it  may  be 
inferred  that  Catherine  de  Medicis  first  introduced,  on  her  arrival 
as  a  bride,  the  Italian  points  of  her  own  native  city.*^ 

Ray  mentions  that  people  of  quality  sent  their  daughters  at 
eight  years  old  to  the  Florentine  nunneries,  to  be  instructed  in  all 
manner  of  women's  work. 

Lace  was  also  fabricated  at  Sienna,  but  it  appears  to  have  been 
the  lavoro  di  maglia,  or  lacis,  called  by  the  Tuscans,  modano 
ricamato, — embroidered  network. 

Early  in  the  last  century,  two  Genoese  nuns  of  the  convent  of 
Sta.  Maria  degli  Angeli  in  Sienna  executed  pillow  laces  and  gold 
and  silver  embroidery  of  such  surpassing  beauty,  that  they  are 
still  carefully  preserved  and  publicly  exhibited  on  fete  days.  One 
Francesca  Bulgarini  also  instructed  the  schools  in  the  making  of 
lace  of  every  kind,  especially  the  Venetian  reticella.** 


STATES  OF  THE  POPE. 

Lace  was  made  in  many  parts  of  Romagna.  Besides  the 
knotted  lace  already  alluded  to,"  the  peasant  women  wore  on 
their  collerettes  much  lace  of  that  large-flowered  pattern  and 
fancy  ground,  found  alike  in  Flanders  and  on  the  head-dresses  of 
the  Neapolitan  and  Calabrian  peasants. 

Specimens  of  the  lace  of  the  province  of  Urbino,  lately  sent  to 
us  from  Italy,  resemble  in  pattern  and  texture  the  fine  close  lace 
on  the  collar  of  Christian  IV.,  figured  in  our  notice  of  Denmark. 
The  workmanship  is  of  great  beauty. 

Fig.  26  represents  a  fragment  of  a  piece  of  lace  of  great  in- 
terest, communicated  by  the  Countess  Gigliueei.     It  is  worked 


w  4  Hen.  VII.  =  1488-9.  ^  Compies  de  la  Heine  de  Nararre.-- 

"  Compte  des  d^penees  de  la  maison  de  Arch,  de  rEiup.,  K.  K.  170. 

Madame  Marguerite  de  France,  S(Eur  du  «7  in  1535.         «  ghe  died  in  1862. 

Roi.—Uih.  Imp.  MSS.  F.  Fr.  10,.394.  *^  Sie  p.  44. 
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5r, 


with  the  needle  upon  muslin,  and  only  a  few  inches  of  the  lace  are 
finished.  This  incompleteness  makes  it  the  more  valuable,  as  it 
enables  us  to  trace  the  manner  of  its  execution,  all  the  threads 
being  left  hanging  to  its  several  parts.  The  Countess  states  that 
she  found  the  work  at  a  villa  belonging  to  Count  Gigliucci,  near 
Fermo  on  the  Adriatic,  and  it  is  supposed  to  have  been  executed 
by  the  Count's  great-gmndmother  above  160  years  ago — an  ex- 
quisite specimen  of  "  the  needle's  excellency." 

Fi-.  26. 


Unfliiisbeil  Dmwn  Woik. 


Though  the  riches  of  our  Lady  of  I^oreto  fill  a  volume  in 
themselves,'®  and  her  image  was  fresli  clad  every  day  of  the 
year,  the  account  of  her  jewels  and  plate  so  overpower  any  mention 
of  her  laces,  whicli  were  doubtless  in  accordance  with  the  rest  of 
the  wardrobe,  there  is  nothing  to  tell  on  the  subject. 

The  laces  of  the  Vatican  and  the  holy  Conclave,  mostly  presents 
from  crowned  heads,  are  magnificent  beyond  all  description.  They 
are,  however,  constantly  in  the  market,  sold  at   the  death  of  u 


'*»  Ihteuiaire  du  Tn'mr  <fe  .V.  D.  iU  Lore^^e.^Y^\h.  Imp.  MS8. 
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Cardinal  by  his  heirs,  and  often  repurchased  by  some  newly- 
elected  prelate,  each  of  whom  on  attaining  a  high  ecclesiastical 
dignity  is  compelled  to  furnish  himself  with  several  sets. 

A  lady''^  describing  the  ceremony  of  washing  the  feet  by  the 
Pope,  writes,  in  1771,  **  One  of  his  cardinals  brought  him  an 
apron"™  of  old  point  with  a  broad  border  of  Mechlin  lace,  and  tied 
it  with  a  white  ribbon  round  his  holiness's  waist"  In  this  guise 
protected,  he  performed  the  ceremony. 

Clement  IX.  was  in  the  habit  of  making  presents  of  Italian 
lace,  at  that  period  still  prized  in  France,  to  Monsieur  de  Sorbiere, 
with  whom  he  had  lived  on  terms  of  intimacy  previous  to  his 
elevation.  "  He  sends  ruffles,"  cries  the  irritated  Gaul,  who  looked 
for  something  more  tangible,  "  to  a  man  who  never  has  a  shirt.*''' 


NAPLES. 

When  Davies,  Barber  Surgeon  of  London,''*  visited  Naples  in 
1597,  he  writes,  **  Among  the  traffic  of  this  city  is  lace  of  all  sorts 
and  garters." 

Fynes  Moryson,  his  contemporary,  declares  "  the  Italians  care 
not  for  foreign  apparel,  they  have  ruffles  of  Flanders  linen  wrought 
with  Italian  cutwork  so  much  in  use  with  us.  They  wear  no  lace 
in  gold  and  silver,  but  black ;"  while  Lassels  says,  all  they  care 
for  is  to  keep  a  coach ;  their  point  de  Venise  and  gold  lace  are  all 
turned  into  horses  and  liveries.'* 

Of  this  lace  we  find  but  scanty  mention.  In  the  twlor's  bill  of 
Sir  Timothy  Hutton,  1615,  when  a  scholar  at  Cambridge,  a  charge 
is  made  for  "  four  oz.  and  a  half  quarter  and  dram  of  Naples 
lace."    And  in  the  accounts  of  laces  furnished  for  the  marriage  of 


7»  "Letters  from  Italy." 
7s  The  gremial  or  apron  placed  on  the  ^^  This  reminds  one  of  the  Unes  of 

lap  of  the  Roman  Oatbolic  bishops,  when  Groldsmith,  in  his  poem  *'  The  Hannch  of 
performing  sacred  functions  in  a  sitting  Yeuisou/' the  giving  of  venison  to  hungry 
posture. — Pugin$  Oloesary  of  Ecden-  poets  who  were  in  want  of  mutton,  he 
€utical  Ornament.  says  : — 

**  Suoli  dainties  to  send  them  their  health  it  would  hurt ; 
It's  like  sending  them  ruffles  when  wanting  a  shirt" 

74  **  A  true  Relrttion  of  the  Travailes,  Gent  2nd  edit  Lond ,  1698.    A  reprint, 

and    most   miserable    Gaptivitie  of   W.  with  additions  by  another  hand,  of  the 

Davies."    Lond.,  1614.  original  edition.    Paris,  1670.    Lowndes* 

7*  '*  An  Italian  Voyage,  or  a  complete  **  Bibliographer's  Manual "    Bohn's  new 

Jonmey  through  Italy,"  by  Rich.  Lassels,  edit 
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the  Princess  Elizabeth  to  the  Elector  Palatme,  1612,  is  noted 
"  narrow  black  Naples  lace,  purled  on  both  sides." 

The  principal  fabric  of  lace  was  in  the  Island  of  Ischia. 
Vecellio,  in  1590,  mentions  the  ladies*  sleeves  being  trimmed  with 
very  fine  thread  lace.*"  Ischia  lace  may  still  be  met  with,  and 
serves  for  trimming  toilets,  table-covers,  curtains,  &c.,  consisting 
generally  of  a  square  netting  ground,  with  the  pattern  embroidered. 

Much  torchon  lace,  of  well-designed  patterns,  was  also  made, 
similar  in  style  to  that  given  in  Fig.  33. 

Though  no  longer  fabricated  in  the  island,  the  women  at  Naples 
still  make  a  coarse  lace,  which  they  sell  about  the  streets.^ 

Towards  the  middle  of  the  last  century,  many  of  the  Italian 
sculptors  adopted  an  atrocious  system,  only  to  be  rivalled  in  bad 
taste  by  those  of  the  Lower  Empire,  that  of  dressing  the  individuals 
they  modelled  in  the  costume  of  the  period,  the  colours  of  the 
dress  represented  in  varied  marbles.  In  the  villa  of  Prince 
Yalguamera,  near  Palermo,  were  some  years  since  many  of  these 
strange  productions  with  rich  laces  of  coffee-coloured  point,  ad- 
mirably chiselled,  it  must  be  owned,  in  giallo  antico,  the  long 
flowing  ruffles  and  head-tires  of  the  ladies  being  reproduced  in 
white  alabaster.™ 

GENOA. 
*•  Genova  la  Superha.** 
**  Lost, — ^A  rich  needle  work  called  Poynt  Jean,  a  yaid  and  a  half  long  and  half 
qnarter  broad:'— The  IrUeUigencer,  Feb.  29, 1663. 

•*  Genoa,  for  points." 

Grand  Tour.    1756. 

The  art  of  making  gold  thread,  already  known  to  the  Etruscans, 

took  a  singular  development  in  Italy  during  the  fourteenth  century. 

Genoa'*  first  imitated  the  gold  threads  of  Cyprus.    Lucca 


T*  •*  Portano  alcnne  vesti  di  tela  di  lino  "  Brydone.    •*  Tour   through  Sicily." 

Bottile,  lunghe  fino  in  terra,  con  maniche  1773. 

larghe  asai,  attomo  alle  qnali  sono  attac-  *^  From  the  tax-books  preserved   in 

cati  alcooi  merletti  lavorati  di  refe  sottil-  the  Archives  of  S.  George,  it  appears 

issimo.'* — Uabiti  di  donna  dell'  Isola  d'  that  a  tax  upon  gold  thread  of  four 

Ischia.    De  gU  HdbUi  Anticiu  e  Modern*  dauari  upon  every  lira  in  value  of  the 

di  Diverse  Parti  del  Mondo  di  Ckiare  worked  material  was  levied,  which  be- 

VeceUio.    Yenezia,  1590.  tween  1411  and   1420  amounted  to  L. 

^  We  have  among  the  points  given  by  73,387.   From  which  period  this  industry 

Taglienti  (1530),   '*pugliese."     Luce  is  rapidly  declined,  and  the  workers  emi- 

BtiU  made  in  Pa^ia  and  the  other  south-  grated.— JIfffrZt. 
em  provinces  of  Naples  and  in  Sicily, 


Digitized  by 


Google 


58  HISTORY  OF  LACE. 

followed  in  her  wake,  while  Venice  and  Milan  appear  ranch  later 
in  the  field.  Gold  of  Jeane  formed,  as  already  mentioned,  an 
item  in  our  early  statutes.  The  merchants  mingled  the  pure  gold 
with  Spanish  "  laton,"  producing  a  sort  of  "  faux  galon,"  such  as  is 
used  for  theatrical  purposes  in  the  present  day.  They  made  also 
silver  and  gold  lace  out  of  drawn  wire,  after  the  fashion  of  those 
discovered,  not  long  since,  at  Herculaneum. 

When  Skippin  visited  Turin,  in  1651,  he  describes  the  manner 
of  preparing  the  metal  wire.  The  art  maintained  itself  latest  at 
Milan,  but  died  out  towards  the  end  of  the  seventeenth  century. 

Our  earliest  mention  of  Genoa  lace  is,*^  as  usual,  to  be  found  in 
the  Great  Wardrobe  Accounts  of  Queen  Elizabeth,  where  laces  of 
Jeane  of  black  "  serico  satten,"  of  colours,"*  and  billement  lace  of 
Jeane  silk,  are  not^  down.    They  were,  however,  all  of  silk. 

It  is  not  till  after  a  lapse  of  nigh  seventy  years  that  first  Point 
de  Genes  appears  mentioned  in  an  ordinance,^  and  in  the  wardrobe 
of  Mary  de  Medicis  is  enumerated,  among  other  articles,  a  "  mou- 
dioir  de  point  de  Gennes  frise."** 

Moryson,  who  visited  the  Kepublic  in  1589,  declares  "the 
Genoese  wear  no  lace  or  gardes." 

As  late  as  1597,  writes  Vulson  de  la  Colombiere,^  "ni  les 
points  de  Gennes,  ni  de  Flandre  n'etoient  en  usage.'' 

It  was  not  before  the  middle  of  the  seventeenth  century  that 
the  points  of  Genoa  were  in  general  use  throughout  Europe. 
Handkerchiefs,  aprons,  collars,^  seem  rather  to  have  found  favour 
with  the  public  than  lace  made  by  the  yard. 

No  better  customer  was  found  for  these  luxurious  articles  of 


^  Signore    Tessnda,    tlie    great    luce  her    visit,    as    >vearing    '*au   con,    un 

fabricant   of   Genoa,  carries   back    the  mouclioir  de  point  de  Genes,  noue'  avec 

raanufucture  of  Itiilian  lace  as  early  as  an   ruban    conleur   de    feu/* — Mem.  lU 

the  year    1400,  and    forwarded  to  tlie  MademoigeUe  de  Montpensier. 

author  specimens  which  he  declares  to  **  Item,  ung  peignoir,  tablier  et  comctte 

be  of  that  date.  de   toile  baptiste    gamie   de    point    de 

^"^  **Iiaqueo  serico  Jeano  de  coloribiia,  G^ne8/'--lW4.    Inv,  de  Ja  Ctmtesre  de 

ad  5«.  per  d  )Z.*'~G.  W.  A.    Mix.  16  &  17  Sofmons, 

and  19  &  20.    P.  B.  O.  "  Uii  peUt  niantf  au  bro«l^  et  son  collet 

w  Dated  1639.  de    point    de    G^nes. '— n«    Chevalier 

<°  Garderohe  de  fette  Madame.     1646.  d^AWrel. 

Bib.  Imp.  M!?S.    F.  Fr.  11,426.  *'Linge.  bijoux  et  poinfs  de  Genes,"— 

"  Le  Vray  Thesiti-e  d'Honneur  et  de  Lorei,    Muse  Hitionque.     1650. 

Chevalcrie.    Paris,  1648.  **  Item,  ung  auJre  mouchoir  de  point 

**  Queen  Christina  is  describid  by  tl:e  de  Gdnes.** — ]nv.   du  Mnrrrhal   de    La 

Gmnde  Mademoiselle,  ou  the  occa^ion  of  Mofte.     1(M7. 
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Pig.  27. 


Putiit    Piltuw  mide.     From  a  Guitar  in  the  poMMHiuii  oi  the  Aiithur. 


Digitized  by 


Google 


60  HISTORY  OF  LACE. 

adornment  than  the  fair  Madame  de  Puissieux,  already  cited  for 
her  singular  taste  in  outwork  (see  p.  42). 

**  Elle  etoit  magnifique  et  ruina  elle  et  ses  enfans.  On  portoit 
en  ce  temps-la/'  writes  St.  Simon;  "force  points  de  Genes  qui 
etoient  extremement  chers ;  c'etoit  la  grande  parure — et  la  parure 
de  tout  age :  elle  en  mangea  pour  100,000  ^cus  (20,000Z.)  en  une 
ann^,  a  ronger  entre  ses  dents  celle  qu'elle  avoit  autour  de  sa  tete 
et  de  ses  bras.*'^ 

"  The  Genoese  utter  a  world  of  points  of  needlework,"  writes 
Lassels,  at  the  end  of  the  century,  and  throughout  the  eighteenth 
we  hear  constantly  of  the  gold,  silver,  and  thread  lace,  as  well  as 
of  the  points  of  Genoa,  being  held  in  high  estimation. 

Gold  and  silver  lace  was  prohibited  to  be  worn  within  the  walls 
of  the  city,  but  they  wear,  writes  Lady  Mary  Wortley  Montagu, 
exceeding  fine  lace  and  linen.^  Indeed,  by  the  sumptuary  laws  of 
the  Republic,  the  richest  costume  allowed  to  the  ladies  was  black 
velvet  trimmed  with  their  home-made  point. 

The  femmes  bourgeoises  still  edge  their  aprons  with  point  lace, 
and  some  of  the  elder  women  wear  square  linen  veils  trimmed  with 
coarse  lace." 

"That  decayed  city,  Genoa,  makes  much  lace,  but  inferior  to 
that  of  Flanders,"  states  Anderson,  in  his  "  Origin  of  Commerce," 
1764. 

The  Genoese  wisely  encouraged  their  own  native  manufacture, 
but  it  was  now,  however,  chiefly  for  home  consumption. 

Savary,  speaking  of  the  Genoa  fabric,  says :  As  regards  France, 
these  points  have  had  the  same  lot  as  those  of  Venice — ruined  by 
the  act  of  prohibition. 

In  1840,  there  were  only  six  lace-sellers  in  the  city  of  Genoa. 
The  women  work  in  their  own  houses,  receiving  materials  and 
patterns  from  the  merchant  who  pays  for  their  labour.** 

Lace,  in  Genoa,  is  called  "  pizzo."  Tradition  agrees  that 
"punti  in  aco  "  were  not  made  in  this  city.  The  Points  of  Genoa, 
so  prized  in  the  seventeenth  century,  were  all  the  work  of  the 
pillow,  "a  piombini,"**  as  the  Italians  term  it,  of  fine  handspun 

«•  **  Mdm."  t  xiv.  p.  2S6.  ^  The  bobbins  appear  to  have  been 

^  SigDore  Tessada  han  in  his  poesession  made  in  Italy  of  yarious  materials.    We 

apairofgoldlappetsof  very  beautiful  de-  have  "Merletti  a  fiisi,"  in  which  case 

sign,  made  at  Genoa  about  the  year  1700.  they  are  of  wood.    The  Sforza  inventory 

w  •* Letters  from  Italy."    1770.  gives  "a  doii  fuxi,"  two  bobbins.    Then 

*  Gavasoo.     "  Btatistiqne  de  Genes."  "  a  ossi,*'  of  bone ;  and,  lastly,  •*  a  piom- 

1840.  bini ;"  and  it  is  very  certain  that  lead  was 


Digitized  by 


Google 


GENOA.  61 

thread  brought  from  Lombardy.  Silk  was  procured  from  Naples. 
Of  this  Lombardy  thread  were  the  magnificent  coUerettea  of  which 
we  give  an  example  (Fig.  27),  and  the  fine  guipures  a  reseau  (Fig. 
28),  which  were  fashioned  into  aprons  and  fichus.*^  These  were 
the  Genoa  point  par  excellence,  and  are  still  known  by  this 
appellation. 

The  lace  manufacture  extends  along  the  coast  from  Albissola, 
on  the  western  riviera,  to  Santa  Margherita,  on  the  eastern.    Santa 

Fig.  28. 


Genoa  Pofnt,  pillow  made. 

Margherita  and  Rapallo  are  called  by  Luxada*^  the  emporium  of 
the  lace  industry  of  Genoa.  The  workers  are  mostly  the  wives 
and  daughters  of  the  coral-fishers,  who  support  themselves  by  this 
occupation  during  the  long  and  perilous  voyages  of  their  husbands. 
In  the  archives  of  the  parochial  church  of  Santa  Margherita  is  pre- 
served a  book  of  accounts,  in  which  mention  is  made,  in  the  year 
1592,  of  gifts  to  the  churcli,  old  nets  from  the  coral  fishery,  together 


lued  for  bobbiiu  in  Ituly.    See  Panuiole  "  **  Memorie  Storicho  di  Santa  Mar- 

(1600).  ghcrita." 

»»  Sf'e  p.  58,  note  85. 
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with  pissetti  (pizzi) ;  the  one  a  votive  offering  of  some  successful 
fishermen,  the  other  the  work  of  their  wives  or  daughters,  given  in 
gratitude  for  the  safe  return  of  their  relatives.  There  was  also 
found  an  old  worn  parchment  pattern  for  a  kind  of  tape  guipure 

Fig.  29. 


Looe  FMteni  foand  in  Uie  Chiirch  at  Santa  Maiigberita.    Ctrc  1692. 


(Fig.  29).  The  manufacture,  therefore,  has  existed  in  the  province 
of  Chiavari  for  many  centuries.  The  laces  consist  of  white  thread 
of  various  qualities,  either  for  wear,  church  decoration,  or  for 
exportation  to  America. 
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Later,  this  art  gave  place  to  the  making  of  black  blonde,  in 
imitation  of  Chantiily.  In  the  year  1850,  the  lace-workers  began 
to  make  guipures  for  France,  and  these  now  form  their  chief 
produce.  The  exportation  is  very  great,  and  lace-making  is  the 
daily  occupation  not  only  of  the  women,"  but  the  ladies  of  the 
iiommune.**  The  "  maestri,"  or  overseers,  receive  all  orders  from 
the  trade,  and  find  hands  to  execute  them.  The  silk  and  thread 
required  for  the  lace  is  weighed  out  and  given  to  the  lace-makers, 
and  the  work  when  completed  is  reweighed,  to  see  that  it  cor- 
responds with  that  of  the  material  given.  The  maestri  contrive 
to  realise  large  fortunes,  and  become  in  time  signori ;  not  so  the 
poor  lace-makers,  whose  hardest  day's  gain  seldom  exceeds  a  franc 
and  a  half;*^ 

The  laces  of  Albissola,'**  near  Savona,  of  black  and  white  thread, 
or  silk  of  different  coloure,  were  once  an  article  of  considerable 

Fig.  30. 


r^rcbment  I%uiera  osd  tocoveraBoulCfbeftrlogUiedateof  1577.    (Ueduoed.) 

exportation  to  the  principal  cities  of  Spain — Cadiz,  Madrid,  and 
Seville.  This  industry  was  of  early  date.  In  many  of  the 
parochial  churches  of  Albissola  are  specimens  of  the  native  fabric 
dating  from  1600,  the  work  of  devout  ladies;  and  parchment 
patterns,  drawn  and  pricked  for  pillow  lace,  bearing  the  earlier 
date  of  1577,  have  been  lately  found  covering  old  law  books,  the 
property  of  a  notary  of  Albissola.  The  designs  (Fig.  30)  are 
flowing,  but  poor,  and  have  probably  served  for  some  shawl  or 
apron,  for  it  was  a  custom  long  handed  down  for  the  daughters  of 

»  In  1862,  Santa  Margherita  hnd  2210  ••  Gaiidolfi.  •*  CJonsiderazioiii  Agrario." 

laoe-workers ;  Kapallo,  1494.  **  A    small    borgo,  about    an   hours 

"  Commuiiic-atcil  by  ttig.  Gio.  Tesbadu,  drive  from  Savona,  on  the  road  leading 

Juur.,  of  Genoa.  to  Genoa. 
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great  nobles,  previous  to  their]^marriage,  to  select  veils  and  shawls 
of  this  fabric,  and,  in  the  memory  of  an  aged  workwoman,  the  last 
of  these  bridal  veils  was  made  for  a  lady  of  the  Gentili  family. 
Princes  and  lords  of  different  provinces  in  Italy  sent  commissions 
to  Albissola  for  these  articles  in  the  palmy  days  of  the  fabric,  and 
four  women  would  be  employed  at  one  pillow,  with  sixty  dozen 
bobbins  at  a  time.*^  The  making  of  this  lace  formed  an  occupation 
by  which  women  in  moderate  circumstances  were  willing  to 
increase  their  incomes.  Each  of  these  ladies,  called  a  maestra,  had 
a  number  of  workers  under  her  either  at  home  or  out  She  sup- 
plied the  patterns,  pricked  them  herself,  and  paid  her  workwomen 
at  the  end  of  the  week ;  each  day's  work  being  notched  on  a  tally* 
The  women  would  earn  from  ten  soldi  to  two  lire  a  day.  The  last 
fine  laces  made  at  Albissola  were  bought  up  by  the  lace  merchants 
of  Milan  on  the  occasion  of  the  coronation  of  Napoleon  I.  in  that 
city.* 

Fig.  3i  represents  a  beautiful  lappet  sent  to  the  author  from 
Genoa.  The  pattern  is  of  the  Louis  Quinze  period,  and  the  lovely 
diapered  ground  recalls  the  may-flower  of  the  Dresden  and  the 
oeil-de-perdrix  of  the  Sevres  china  of  that  time.  This  lace  in 
Genoa  is  styled  Argentella ;  formerly  much  of  it  was  to  be  met 
with  in  the  curiosity  shops  of  that  city,  but  now  it  is  of  rare 
occurrence.  The  Duchess  of  Genoa  possesses  a  splendid  flounce  of 
the  same  lace,  with  the  Doria  eagle  introduced  into  the  pattern. 
It  formerly  belonged  to  the  Marchesa  Barbaretta  Sauli. 

A  considerable  quantity  of  lace  was  formerly  made  from  the 
fibre  of  the  aloe  (filo  d'erba  spada),^^  by  the  peasants  of  Albissola, 
either  of  its  natural  cream  colour  or  dyed  black.  This  lace,  how- 
ever, like  that  fabricated  in  the  neighbourhood  of  Barcelona,  would 
not  stand  washing.'^^ 

There  exists  a  beautiful  and  ingenious  work  taught  in  the 


•7  Cav.  Merli. 

*  The  author  possesses  several  of  these  fibre  was  formerly  used   for  thread. — 

tallies  marked  with  the  names  of  their  Letter  of  Sig,  C.  O,  Schiappapielra. 

owners  —  Bianca,    l^Iaria  Grocera,  and  '^^  The   author    has   to   express   her 

others.  grateful  thanks  to  Signore  Don  Tommaso 

*•  Many  skilful    laee-makers  in  Italy  Torteroli,  Librarian  to  the  city  of  Savona, 

have  for  some  time  imitated  the  old  laces,  and  author  of  an  interesting  pamphlet 

and  sold  them  as  such  to  travellers.    A  {Storta  dei  Merldti  di  Genova  lavoraU  in 

Venetian  lace-worker,  now  residing  at  Albissola,    Sinigaglia,   1863),  for  speci- 

Ferrara,  can  copy  any  old  lace  known.  mens  of  the  ancient  laces  of  Albissola, 

*w  Galled  by  the  people  of  the  Riviera  and    many  other  valuable   communica^ 

**  lilo  dti  boccala  di  Gastellaro."     Aloe  tions. 
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schools  and  convents  along  the  Kiviera:  it  is  carried  to  great 
perfection  at  Chiavari  and  also  at  the  Albergo  de'  Poveri  at  Genoa. 
You  see  it  in  every  stage :  it  is  almost  the  first  employment  of 

Fi^.  31. 


Argentella.    South  Kendngton  Museum. 


the  fingers  which  the  poor  children  of  either  sex  learn.  This  art 
is  principally  applied  to  the  ornamenting  of  huckaback  towels, 
termed  Macramfe,*°^  a  long  fringe  of  thread  being  left  at  each  end, 


""*  A  word  of  Arabic  deriyation,  used  for  denoting  fringe  for  trimming ;  whether 
of  cotton,  thread,  or  silk. 
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for  the  purpose  of  being  knotted  together  in  geometrical  designs 
(Fig.  32).  Macrame  at  the  Albergo  de'  Poveri  were  formerly  made 
with  a  plain  plaited  fringe,  till,  in  1843,  the  Baroness  A.  d'Asti 
brought  one  from  Rome,  richly  ornamented,  which  she  left  as  a 
pattern.  Marie  Picchetti,  a  young  girl,  had  the  patience  to  unpick 
the  fringe  and  discover  the  way  it  was  made     A  variety  of  designs 


Fringed  M acrmm^    Genoa. 

are  now  executed,  the  more  experienced  inventing  fresh  patterns 
as  they  woik.  Some  are  applied  to  church  purposes.  Specimens 
of  elaborate  workmanship  were  in  the  Paris  Exhibition  of  1867. 
These  richly-trimmed  macrame  form  an  item  in  the  wedding 
trousseau  of  a  Genoese  lady,  while  the  commoner  sorts  find  a 
ready  sale  in  the  country,  and  are  also  exported  to  South  America 
and  California.'"^ 


•*•'  This  custom  of  oniamenting  the 
endd  of  the  threads  of  linen  was  from  the 
earliest  times  common,  and  is  still  occa- 
sionally  met  with  hoth  in  the  North  and 
Sooth  of  Europe.  **At  Bayonne,  they 
make  the  finest  of  linen,  some  of  which  is 
made  open  like  network,  and  the  thread 
is  finer  than  hair/* — Ingenious  and  divert- 
ing Letters  of  a  Lady's  Travels  into  Spain, 
London,  1679. 


There  is  a  painting  of  the  Lost  Supper 
at  Hampton  Court  Palace,  by  Sebastian 
Rioci,  in  which  the  tablecloth  is  edged 
with  cutwork ;  and  in  the  great  picture 
in  the  Louvre,  by  Paul  Veronese,  of  the 
supper  at  the  house  of  Simon  the  Ca- 
naanite,  the  ends  of  the  tablecloth  are 
likewise  fringed  and  braided  like  the 
macram^. 
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CHAPTER  V. 

GREKCF. 

We  have  already  spoken  of  Greece  as  tlie  cradle  of  embroidery  ; 
and  in  those  islands  which  escaped  the  domination  of  the  Turks 
the  art  still  lingered  on.  Cyprus,  to  whom  in  after  times  proud 
Venice  gave  a  queen,  was  renowned  for  its  gold,  its  stuffs,  and  its 
needlework.  As  early  as  1393,  in  an  inventory  of  the  Dukes  of 
Burgundy,  we  find  noted  "  un  petit  pourpoint  de  satin  noir  et  est 
la  gorgerette  de  maille  d  anj^ent  de  Chippre," — a  collar  of  silver 
network.^ 

In  our  own  country,  thirty  years  later,  we  have  a  statute  toucli- 
ing  the  deceitful  works  of  the  embroiderers  of  gold  or  of  silver 
of  Cipre,  which  shall  be  forfeited  to  the  king.*  But  the  secret  of 
these  cunning  works  became,  after  a  time,  known  throughout 
Europe.  Of  cutworks  or  laces  from  Cyprus'  and  the  islands  of  the 
Grecian  seas,  there  is  no  mention  ;  but  we  hear  much  of  a  certain 
point  known  to  the  commerce  of  the  seventeenth  century  as  that 
of  Bagusa,  which  again,  after  an  ephemeral  existence,  disappears 
from  the  scene.  Of  Eagusa,  says  Anderson,  "  her  citizens,  though 
a  Popish  state,  are  manufacturers  to  a  man." 

Certain  it  is  that  this  little  republic,  closely  allied  with  the 
Italian  branches  of  the  House  of  Austria,  served  them  with  its 
navy,  and  in  return  received  from  them  protection.  The  commerce 
of  Kagusa  consisted  in  bearing  the  products  of  the  Greek  islands 
and  Turkey  to  Venice,  Ancona,  and  the  kingdom  of  Naples;*  hence 
it  might  be  inferred  that  those  fine  productions  of  the  Greek  con- 
vents which,  of  late  years,  have  been  so  much  brought  before  the 


»  Laborde.    •*  Glossaire.*'    Paris,  1853.  »  Taglienti.  1530,  among    his    punti, 

'  Statute  2  Hen.  VI.  c.  x.    1423.  gives  *•  Ciprioto." 

*  De9'^pHon  de  Hagiise.—Bih.  Imp.  MSS.  F.  Fr  10.772. 
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])ublic  notice,  were  first  introduoed  into  Italy  by  the  merchants  of 
Dalmatia,  and  received  on  that  account  the  denomination  of  Points 
de  Eaguse,  When  Venice  had  herself  leamecl  the  art,  these 
cntworks  and  laces  were  no  longer  in  demand ;  but  the  fabric  still 
continued,  and  found  favour  in  its  native  isles,  chiefly  for  eccle- 
siastical purposes,  the  dress  of  the  islanders,  and  for  grave- 
clothes. 

In  our  English  statutes  we  have  no  allusion  to  Point  de 
Raguse ;  in  those  of  France  *  it  appears  twice.  Tallemant  des 
B^ux,^aiid  the  **Revolte  des  Passemens,"  ^  both  give  it  honourable 
notice.  Judging  from  the  lines  addressed  to  it  in  the  last-named 
jeu  d'esprit,  Point  de  Raguse  was  of  a  more  costly  character,  "  faite 
pour  ruiner  les  estats,"  ®  than  any  of  those  other  points  present*  If, 
however,  from  this  period  it  did  still  form  an  article  of  commerce, 
we  may  infer  that  it  appeared  under  the  general  appellation  of 
Point  de  Venise.  Ragusa  had  affronted  Louis  Quatorze  by  its 
attachment  to  the  Austro-Italian  princes;  he  kicked  out  her 
ambassadors,*  and  if  the  name  of  the  point  was  unpleasant,  we  may 
feel  assured  it  was  no  longer  permitted  to  offend  the  royal  ears. 
Though  no  manufacture  of  thread  lace  is  known  at  Ragusa,  yet 
much  gold  and  silver  lace  is  made  for  ornamenting  the  bodices  of 
the  peasants.  They  also  still  fabricate  a  kind  of  silk  lace  or  gimp, 
and  the  specimen  Fig.  33  may  possibly  be  the  old,  long-lost  Point 
de  Raguse.  Its  resemblance,  with  its  looped  edges,  to  the  pattern 
given  from  Le  Pompe,**^  published  at  Venice  in  1557,  is  very 
remarkable.     We  have  seen  specimens  from  Italy  and  Turkey. 

The  greater  part  of  the  conventionally  termed  Greek  lace  is 
really  the  Italian  reticella ;  the  designs  are  of  geometric  fashion, 
and  often  of  Oriental  character.  The  Ionian  Islands  for  many 
years  belonged  to  Venice,  which  accounts  for  the  similarity  in 
the  manufacture.  Fig.  34  is  from  a  specimen  purchased  in  the 
island  of  Zante.  This  lace  was  much  in  vogue  in  Naples  for 
cuitains,  bed-hangings,  coverlets,  and  even  formed  a  substitute  for 


^  Pointo  de  Baguse;  first  tnentioned  des  points  qui  se  font  k  Venise,  G^nes, 

in  Edict  of  January,  1654.  by  which  the  Ra^ruse,  et  autres  pays  etiangera,"  recited 

kin^  raises  for  his  own  profit  one  quarter  in  the    Arrdt  of   Oct.   12,  1666.  —  De 

of  the  yalue  of  the  *'  passemens,  deutelles,  Lamare,  *^  Traite  de  la  Police.*' 

points  coapez  de   Flandres,  pointinars,  *  See  page  42. 

points  de  Venise,  de  Raguse,  de  Gdnes,"  7  In  1661.    See  page  35. 

&c,—BecueU  des  Lois  FranfaUes.  Again,  •  Ibid, 

the  Ordinance  of  August,  1665,  establishes  •  In  1667. 

the  Points  de  France,  "  en  la  mani^e  i*  See  Appendix. 
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tapestry.     A  room  hung  with  bands  of  Greek  lace,  alternated  with 
crimson  or  amber  silk,  has  a  most  effective  appearance. 

The  church  lace  of  the  Ionian  Isles  was  not  appreciated  by  the 

Fig.  33. 


Silk  Uimp  Uce. 


natives,  who  were  only  too  glad  to  dispose  of  it  to  the  English 
ofiBcers  in  garrison  at  Corfu.  Colonel  BuUer,  of  the  Rifle  Brigade, 
made  a  beautiful  collection  when  in  the  island,  which  he  gave  to  his 
sister,  the  late  Lady  Poltimore.    Much  is  still  found  in  Cephalonia : 
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the  natives  bring  it  ou  board  the  steamere  for  sale,  black  with  age, 
and  unpleasant  to  the  senses.  This  is  not  to  be  wondered  at  when 
we  consider  that  it  is  taken  from  the  tombs,  where  for  centuries  it 
has  adorned  the  grave-clothes  of  some  defunct  Ionian.  This  hunt- 
ing the  catacombs  has  now  become  a  regular  trade.  It  is  said 
that  much  coarse  lace  of  the  same  kiiid  is  still  made  in  the  islands, 
steeped  either  in  coffee  or  some  drug,  and  when  thus  discoloured, 
sold  as  from  the  tombs.    Certain  it  is,  that  tlie  specimens  of  funeral 

Fiff.  34. 


Zante. 

lace  which  here  come  under  our  notice  are  far  inferior  both  iu 
workmanship  and  design  to  the  ordinarily  called  "  Greek  lace." 

The  Greek  islands  now  fabricate  lace  from  the  fibre  of  the 
aloe,  and  a  black  lace  similar  to  the  Maltese.  In  Athens,  and 
other  parts  of  Greece  pix)per,  a  white  silk  lace  is  made,  mostly 
consumed  by  the  Jewish  Church. 

TURKEY. 

"The  Turks  wear  no  lace  or  cut  stuff,"  writes  Moryson;" 
winding  up  with,  "  neither  do  the  women  wear  lace  or  cutwork  on 


1589. 
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their  shirts;"  but  a  hundred  and  fifty  years  later  fashions  are 
changed  in  the  East.  The  Grand  Turk  now  issues  sumptuary  laws 
against  the  wearing  gold  lace  "  on  clothes  and  elsewhere."^* 

A  fine  white  silk  guipure  is  now  made  in  modern  Turkey  at 
Smyrna  and  Rhodes,  Oriental  in  its  style :  this  lace  is  formed  with 
the  needle  or  tambour  hook.  Lace  of  similar  workmanship,  called 
*'oyah,"  is  also  executed  in  colours  representing  flowers,  fruits, 
and  foliage,  standing  out  in  high  relief  from  the  ground.  Numerous 
specimens  were  in  the  International  Exhibition  of  1867. 

Point  de  Turquie  is  manufectured  in  the  harems:  it  is  little 
known  and  is  costly  in  price.  It  is  said  to  be  the  only  silk  guipure 
made  with  the  needle,  but  we  have  never  seen  it. 

MALTA. 
The  lace  onc«  made  in  Malta,  indigenous  to  the  island,  was  a 
coarse  kind  of  Mechlin  or  Valenciennes  of  one  arabesque  pattern. 
In  1833,  Lady  Hamilton  Chichester  induced  a  woman,  named 
Giglia,  to  copy  in  white  the  lace  of  an  old  Greek  coverlet,  which 
she  still  has  in  her  possession.    The  Ciglia  family,  from  that  time. 

Fig.  35. 


/> 


W'^nntfmmtmm 


Loubeux  de  Verdale.    Fivm  the  CMt  of  hi»  Tonib.    Mu6e«s  Impeilale,  Verwilles. 

commenced  the  manufacture  of  the  black  and  white  silk  guipures, 
so  generally  known  under  the  name  of  Maltese  lace.  Malta  has 
certainly  the  firet  claim  to  the  invention  of  these  fine  guipures, 
which  have  since  made  the  foilune  of  Auvergne,  where  they  have 
been  extensively  manufactured  at  Le  Puy,  as  well  as  by  our  own 
lace-niakers  of  Buckinghamshire.     The  black  is  made  of  Barcelona 


12  **  Edinburgh  Advertiser,*'  1704. 
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eilk,  the  same  used  in  Catalonia  for  the  fabrication  of  the  blaek 
blonde  mantillas  of  the  Spanish  ladies.  Fig.  35  represents  the 
lace  round  the  ecclesiastical  robe  of  Hugues  Loubeux  de  Verdale, 
Cardinal  and  Grand  Master  of  the  Knights  of  Malta,  who  died 
1595,  and  is  buried  in  the  church  of  St.  John,  where  a  magnificent 
tomb  is  erected  to  his  memory. 

Lace-making  is  the  sole  manual  employment  of  the  women  of 
Ceylon.  We  mention  it  in  this  place,  because  the  specimens  of 
thread  pillow  lace  from  Point  de  Galle  and  Candy  bear  a  striking 
resemblance  to  the  Maltese.  (Fig.  36.)  A  lace  of  similar  charac- 
ter has  also  been  successfully  made  in  the  missionary  schools  at 
Madras. 

Fig.  36. 


CeykNi. 
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**  Of  Foiufc  d'Et»pngne  a  rich  comet, 
Two  uight  mils  and  a  scarf  beset. 
With  a  large  hice  and  coUarvt." 

Ecdyn.     Voyufje  to  Mwn'y  laud, 

••  Hat  laced  with  gold  Point  d'Espegne."  » 

Wardrobe  of  a  Pretty  Fellow,    Roderick  Baiidom. 

"  Tuii  CoiNT.    Yoglk)  una  puiita  di  Spagna,  larga,  massiccia,  ben  lavorata.    Del 
diciegno,  dellu  ricchezza,  ma  uiente  di  luccicante." — Goldoni,  L'  avaro  fastoso. 

Spanish  poiut,  in  its  day,  has  been  as  celebrated  as  that  of 
Flanders  and  Italy,  Tradition  declares  Spain  to  have  learned  the 
art  from  Italy,  whence  she  communicated  it  to  Flanders,  who,  in 
return,  taught  Spain  how  to  make  pillow  lace.  Others,  as  we  have 
before  mentioned,  give  it  a  Moorish  origin.  Be  that  as  it  may, 
Spanish  point  was  highly  prized,  extensively  made,  and  Spain  had 
no  occasion  to  import  the  produce  of  Genoa  and  Venice,  Many 
reasons  exist  why  Spanish  point  was  less  known  to  Europe  in 
general  than  that  of  other  nations.  The  dress  of  the  Court, 
guided  not  by  the  impulse  of  fashion,  but  by  sumptuary  laws,  gave 
little  encoumgement  to  the  fabric ;  while,  on  the  other  hand,  the 
numberless  images  of  our  Lady  and  other  patron  saints,  dressed 
and  re-dressed  daily  in  the  richest  vestments,  together  with  the 
albs  of  the  priests  and  the  decorations  of  the  dtars,  caused  an 
immense  consumption  for  ecclesiastical  purposes.  "  Of  so  great 
value,"  says  Beckford,  "  were  the  laces  of  these  favoured  Madonnas, 
that,  in  1787,  the  Marchioness  of  Cogalhudo,  wifeof  the  eldest  son 
of  the  semi-royal  race  of  Medina  Coeli,  was  appointed  Mistress  of 
the  Kobes  to  our  Lady  of  La  Solidad,  at  Madrid,  a  much-coveted 
office."  It  may  be  suimised  then  that  the  supply  scarcely  ex- 
ceeded the  demand,  and  that  the  rich  points  of  which  we  have 
lately  heard  so  much  were  Entirely  employed  for  home  consump- 

*  1756.    *•  Point  d'Espagne  hats." — Coiinoiseeur, 
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tion.  At  that  early  period,  too,  Spain,  on  whose  empire  the  sun 
never  set,  had  an  abundant  outlet  for  her  industry  in  those  gold 
colonies  of  South  America  which  have  since  escaped  from  her 
grasp. 

Point  d'Espagne,  in  tlie  usual  sense  of  the  word,  signifies  that 
gold  or  silver  lace,  sometimes  embroidered  in  colours,  so  largely  con- 
sumed in  France  during  the  earlier  years  of  Louis  XIV.'s  reign. 

Fi-.  37. 


Tbe  Wuik-iouiu. 
From  an  Engraving  of  the  Sixteealh  Century,  after  SiraUan. 

Dominique  de  Sera,  in  his  "  Livre  de  Lingerie,"  published  in 
1584,  especially  mentions  that  many  of  the  patterns  of  point 
couppj  and  passement  given  were  collected  by  him  during  his 
travels  in  Spain  ;  and  in  this  he  is  probably  correct,  for  as  early  as 
1562,  in   the  Great  Wardrobe  Account  of  Queen  Elizabeth,  we 
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have  notei  down  sixteen  yards  of  black  Spanish  laquei  (lace)  for 
ruffs,  price  58. 

The  early  pattern  books  contain  designs  to  be  worked  in  gold 
and  silver,'  a  manufacture  said  to  have  been  chiefly  carried  on  by 
the  Jews,^  as  indeed  it  is  in  many  parts  of  Europe  at  the  present 
time ;  an  idea  which  strengthens  on  finding,  that  two  years  after 
the  expulsion  of  that  persecuted  tribe  from  the  country,  in  1492, 
the  most  Catholic  kings  found  it  necessary  to  pass  a  law  pro- 
hibiting the  importation  of  gold  lace  from  Lucca  and  Florence, 
except  such  as  was  necessary  for  ecclesiastical  purposes.  Thread 
lace  was,  however,  manufactured  in  Spain  at  this  epoch,  for  in  the 
cathedral  of  Granada  is  preserved  a  lace  alb  presented  to  the 
church  by  Ferdinand  and  Isabella,  one  of  the  few  relics  of 
ecclesiastical  grandeur  still  extant  in  the  country.  The  late 
Cardinal  Wiseman  stated  to  the  author  that  he  had  himself 
oflSciated  in  this  vestment,  which  was  valued  at  10,000  crowns. 

We  may  safely  say  that  the  fine  Church  lace  of  Spain  was  but 
little  known  to  the  commercial  world  of  Europe  until  the  dissolu- 
tion of  the  Spanish  monasteries*  in  1830,  when  the  most  splendid 
specimens  of  nun's  work  came  suddenly  into  the  market ;  not  only 
the  heavy  lace  generally  designated  as  "  Spanish  point,"  but  pieces 
of  the  very  finest  description  (Fig.  VII.,  coloured  plate),  so  exquisite 
as  to  have  been  the  work  only  of  those  whose  "  time  was  not 
money,"  and  whose  devotion  to  the  Church  and  to  their  favourite 
saints  rendered  this  work  a  labour  of  love,  when  in  plying  their 
needles  they  called  to  mind  its  destination.  We  have  lately 
received  from  Rome  photographs  of  some  curious  relics  of  old 
Spanish  conventual  work — parchment  patterns  with  the  lace  in 
progress.  They  were  found  in  the  convent  of  Jesil  Bambino,  and 
belonged  to  some  Spanish  nuns  who,  in  bygone  ages,  taught  the 
art  to  the  novices.  None  of  the  present  inmates  can  give  further 
information  respecting  them.  The  work,  like  all  point,  was 
execute  1  in  separate  pieces  given  out  to  the  different  nuns,  and 
then  joined  together  by  a  more  skilful  hand.     In  Fig.  38  we  see 


2  •*Livie  Nouveau  de  Patrons,"  and  '  Not  many  years  since,  a  family  at 

*'  Flcurs    des    Patrons/'    give     various  Oadiz,  of  Jewish  extraction,  stiU  enjoyed 

stitches   to  be    executed    **  en    fil    d'or,  the  monopoly  of  manufacturing  gold  and 

d'argent,   de    sole,   et   d*uutres."      Both  silver  lace. — Letter  firom  Spaing  ISQ'i. 

printed  at  Lyons.    Tlie  first  has  no  dute ;  **  Spain  has  S932  convents,  containing 

the  second,  1549.     "Le  Porape,"  Vene-  94,000  nuns  and  monks. —  Townsend^  /. 

zia,  1559,  has  **  diversi  sorti  di  mo^stre  Journey  through  Spain  in  the  Years  1786 

per  potcr  far,  d'oro,  di  scte,  di  filo,"  &c.  and  1787. 
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the  pattern  traced  out  by  two  threads  fixed  in  their  places  by 
small  stitches  made  at  intervals  by  a  needle  and  aloe^  thread 
working  from  underneath.     The  r^au  ground  is  alone  worked  in. 


Fig.  88. 


Unfliiidhcd  Work  of  a  Spunbth  Nun. 


We  see  the  thread  as  left  by  Sister  Felice  Vittoria  when  last  she 
plied  her  task. 

*  The  aloe  ilircud  is  now  used  iu  Flort-ncc  for  sewing  the  stmw-jilait. 
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Fig.  39  has  the  pearled  ground,  the  pattern  traced  as  in  the 
other.  Loops  of  a  coarser  thread  are  placed  at  the  comers,  either 
to  fasten  the  parchment  to  a  tight  frame,  like  a  schoolboy's  slate, 
or  to  attach  it  to  a  cushion,  as  in  Fig.  4,  page  1  ?•  In  Fig.  40  the 
pattern  is  just  worked. 

The  ordinance  of  Philip  III.  against  the  wearing  of  lace,  dated 
1623,  enjoining  "  simples  rabats,  sans  aucune  invention  de  point 
couppe  ou  passement,"  for  the  men,  with  fraises  and  manchettes  in 
like  trim  for  the  ladies,  both  too  without  starch,®  was  not  cal- 

Fig.  39. 


UnfinUbed  Work  of  a  SpaDisb  Nun. 

culated  for  the  development  of  a  national  industry  already  ruined 
by  the  expulsion  of  the  Moors,  some  years  previously.''  This  same 
ordinance,  wliich  extended  to  gold  and  silver  lace,  was  suspended 
during  the  matrimonial  visit  of  Prince  Charles;**  indeed,  the  Queen 
of  Spain  herself  sent  him,  on  his  arrival  at  Madrid,  ten  trunks  of 
richly-laced  linen.  The  Prince  had  travelled  incognito,  and  was 
supposed  to  be  ill-provided.     Whether  the  surmises  of  her  Majesty 


•  This  ordinauoe  even  extended  to 
foreign  courts.  We  read  in  the  *•  Mercure 
Galant/'  1679,  of  the  BpanLah  amhassa- 
dreds,  **  EHe  etoit  vestue  de  drap  noir 
avec  de  la  dentelle  de  soye ;  elle  n'avait 
ni  dentelle  ni  linge  autonr  de  aa  gorge.'* 


^  From  the  expulsion  of  the  Moors, 
1614,  manufactures  decUned  throughout 
Spain.  The  silk  looms  of  Seville  were 
reduced  from  60,000  to  60. 

^  "  Mercure  Fron9ois." 
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were  correet,  we  cannot  presume  to  aflfirm  ;  we  only  know  tliat,  on 
the  occasion  of  the  Spanish  voyage,  a  charge  of  two  dozen  and   a 

Fig.  40. 


UuflQlahed  Work  of  a  Spanish  Nun. 


half  laced  shirts,  at  twelve  shillings  each,  for  the  Prince's  eight 
footmen,  appears  in  the  Wardrobe  accounts.' 

The  best  account   of  Spanish    manners    of  the   seventeenth 


'  They  have  also  provided — 

14  ruffs  and  14  pairs  of  cuffij  laced,  at  20« £14. 

For  Incino:  S  hats  for  the  footmen  with  silver  parchment  lace,  at  Ss.  1  is, 

Ertraorth'nary  Erpenses  of  his  Highness  to  Spaing  1023.  P.  R.  O. 
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century  will  be  found  in  the  already-mentioned  "  Letters  of  a 
Lady's  Travels  in  Spain."  "Under  the  vertingale  of  black 
taffety,"  she  writes,  "  they  wear  a  dozen  or  more  petticoats,  one 
finer  than  the  other,  of  rich  stuffs  trimmed  with  lace  of  gold  and 
silver,  to  the  girdle.  They  wear  at  all  times  a  white  garment 
called  sabenqua ;  it  is  made  of  the  finest  English  lace,  and  four 
ells  in  compass.  I  Jiave  seen  some  worth  five  or  six  hundred 
crowns ;  ...  so  great  is  their  vanity,  they  would  rather  have  one 
of  these  lace  sabenquas  than  a  dozen  coarse  ones  ;^^  and  either  lie 
in  bed  till  it  is  washed  or  else  dreas  themselves  without  any,  which 
they  frequently  enough  do."  Describing  her  visit  to  the 
Princess  of  Monteleon,  she  says,  "  Her  bed  is  of  gold  and  green 
damask,  lined  with  silver  brocade  and  trimmed  with  point  de 
Spain.'^  Her  sheets  were  laced  round  with  an  English  lace,  half 
an  ell  deep.  The  young  Princess  bade  her  maids  bring  in  her 
wedding  clothes.  They  brought  in  thirty  silver  baskets,  so  heavy, 
four  women  could  only  carry  one  basket;  the  linen  and  lace  were 
not  inferior  to  the  rest."  Tiie  writer  cDntinues  to  enumerate  the 
garters,  mantle,  and  even  the  curtains  of  the  Princess's  carriage, 
as  trimmed  with  **  fine  English  thread,  black,  and  bone  lace." 

Judging  from  this  account,  Spain  at  that  period  received  her 
"  dentelles  d'Angleterre  "  from  the  Low  Countries,  the  lace  made 
in  the  convents  serving  for  church  purposes  alone.  If  Spain 
derived  the  aH  of  making  bone  lace  from  Flanders,  it  was  already 
known  in  Cervantes'  day.  "  Sanchica,"  writes  Theresa  Pan^a  to 
her  husband,  the  newly-appointed  Governor  of  Barataria,  "  makes 
bone  lace,^^  and  gets  eight  maravedis  a-day,  which  she  drops  into 
a  tin  box  to  help  towards  household  stuff.  But  now  that  she  is  a 
governor's  daughter  you  will  give  her  a  fortune,  and  she  will  not 
have  to  work  for  it." 

Spain  was  early  celebrated  for  its  silk,^^  which  with  its  coloured 


w  Doctor    MQii9ada,    in    1660,    and  Owiin.  Tr€wr  d&t  Deux  Langues  Fr.  et 

Osorio,  in  1686,  reckoned  more  than  three  Egp.    1660. 

millions  of  Spaniards,  who,  though  well  ^  As  early  as   the  Great  Wardrobe 

dressed,    wore    no    shirts. — Toumaend't  Account    of    Queen     Elizabeth,    1587, 

Spain.  P.  R.  O.,  we  liave  a  charge  for  bobbin 

"  Speaking    of    the     apartment     of  lace  of  Spanish  silk,  '*  cum  uft  tig,"  for 

Madame  d'Aranda,  Beckford  writes,  ^  Her  the  mantle,  lOs.  Sd. 
bed  was  of  the  richest  blue  velvet,  trimmed  In  a  letter  from  Prestwich   Eaton  to 

with  point  lace."  Geo.  Willingham,  1631,  the  writer  sends 

"  Puntas  de  randas— in  the  original  1000  reals  (25Z.),  and  in  return  desires 

Spanish,  **  ouvrage  de  lacis  on  r^uil.*' —  him  to  send,  together  with  a  mastiff  dog. 
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embroidered  laces,  and  its  gold  and  silver  points,  have  always 
enjoyed  a  cei-tain  reputation.  Of  the  latter,  during  the  seven- 
teenth century,  we  have  constant  mention  in  the  wardrobe 
accounts  and  books  of  fashion  of  the  French  court.  The  descrip- 
tion of  the  celebrated  gold  bed  at  Versailles,  the  interior  lacings 
of  the  carringes,  the  velvet  and  brocade  coats  and  dresses,  **  cha- 
marr&  de  Point  d'Espagne,"  the  laces  of  gold  and  coloured  silk, 
would  alone  fill  a  volume  of  themselves.**  Narciso  Felin,  a  writer 
of  the  seventeenth  century,  says  there  were  at  that  time  many 
women  occupied  in  the  making  of  lace  of  gold,  silver,**  and  thread 
(Fig.  41),  with  a  perfection  equal  to  that  of  Spanish  Flanders. 
Campany,  another  old  author,  carries  the  number  of  lace-makers 
to  12,00(3.  The  Spaniards,  nevertheless,  are  said,  in  1634,  to  have 
derived  a  great  part  of  their  laces  from  the  lie  de  France,  while 
the  French,  on  their  part,  preferred  those  of  Flanders.'^    That  the 


some  black  satin  lace  for  a  Spanish 
suit. — State  Papergf  Domettic.  CaK  /. 
P.  B.  O. 

'^  1697.  Marriage  of  MademoiseUe 
and  the  King  of  Spain.  The  Queen,  says 
the  •*  Mercure,**  wore  **  une  mante  de 
Point  d'E^spagoe  d'or,  neuf  anne3  de 
long.'' 

1698.  F^te  at  Versailles  on  the  mar- 
riage of  the  Due  de  Bonrgogne.  **  La 
Duchesse  de  Bourgogno  portoit  un  pefit 
tablier  de  Point  d'Espegne  de  mille 
pistoles." — OahPrie  de  Vancienne  Cnur^  ou 
M^m.  des  Begnes  de  Lotus  XIV.  et 
IxmitXV.    1788. 

1722.  BaU  at  the  Tuileries.  "  Tous 
les  seigneurs  etaient  en  Iiabits  de  drap 
d'or  ou  d'argent  gamis  de  Points 
d'Espagne,  avec  des  noeuds  d'^paule,  et 
tout  I'ajustement  k  proportion.  Les 
moindres  etaient  do  velours,  ayec  des 
Points  d'Espagne  d  or  et  d'argent." — 
Journal  de  Barbier,     1718-62. 

1722.  "J'ai  vu  en  mdme  temps  le 
carrosse  quo  le  roi  fdt  faire  pour  entrer 
dans  Reims,  il  sera  aussi  d'nne  grande 
magnificence.  Le  dedans  est  tout  g^ami 
d'un  Telonrs  k  ramage  de  Points 
d'Espagne  d'or." — Ibid, 

1731.  Speaking  of  her  wedding-dress, 
Wilhelmina  of  Uayreuth,  the  witty  siister 
of  Frederick  the  Great,  writes,  "  Ma  robe 
dtoit  d'nne  e't-oife  d'or  fort  riche,  avHj 


un  Point  d'Espagne  d'or,  et  ma  queue 
etoit  de  douze  aunes  de  long." — M^ 
moires. 

1751.  Fete  at  Versailles  on  the  birth 
of  the  Duke  of  Bourgogne.  The  coats  of 
the  "gens  de  cour,  en  ^toffes  d'or  de 
grand  prix  ou  en  velours  de  toute  cou- 
leurs,  brod^  d'or,  ou  gamis  de  Point 
d'Espagne  d'or."— JbumoZ  de  Barbier. 

'*  In  the  reign  of  William  and  Mary, 
we  find,  in  a  laoemau's  bill  of  the  Queen, 
a  charge  for  forty-seven  yards  of  rich, 
broad,  scalloped,  embossed  Point  de 
Spain  ;  and  her  shoes  are  trimmed  with 
gold  and  silver  lace.— B.  M.  Add.  MSS., 
No.  5751. 

At  the  entry  of  Lord  Stair  into  Paris, 
1719,  his  servants*  hats  are  described  as 
laced  with  Spanish  point,  their  sleeves 
laced  with  picked  silver  lace,  and  dented 
at  the  ed^  with  lace. — Edinburgh  Cou- 
rant 

In  1740,  the  Countess  of  Pomfret, 
speaking  of  the  Princess  Mary's  wedding 
clothes,  writes,  ''That  for  the  wedding 
night  is  silver  tissue,  faced  at  the  bottom 
before  with  pink-coloured  satin,  trimmed 
with  silver  Point  d'Elspagne." — Letters  of 
(he  Countess  of  Hartford  to  the  Countess 
of  Pomfret,  1740. 

1*  Marquis  de  la  Gomberdiere.  1684. 
—  Noureau  R^nlem^l  general  des  Ft- 
nnn^fis,  etc. 


Digitized  by 


Google 


SPAIN. 


81 


lace  trade  was  considered  worth  protecting  is  evident  by  the  tariff 
of  1667 ;  the  import  duty  of  twenty-five  reals  per  pound  on  lace 
was  augmented  to  two  hundred  and  fifty.  Much  point  was 
introduced  into  Spain  at  this  time,  by  way  of  Antwerp  to  Cadiz, 
under  the  name  of  "  Puntos  de  Mosquito  e  de  Transillas." 

Madame  des  Ursins,  1707,  in  a  letter  to  Madame  de  Maintenon, 
ordering  the  layette  of  the  Queen  of  Spain  from  Paris,  writes,  "  If 
I  were  not  afraid  of  offending  those  concerned  in  the  purchase,  in 
my  avarice  for  the  King  of  Spain's  money,  I  would  beg  them  to 
send  a  low-priced  lace  for  the  linen." 

Fiff.  41. 


Old  Spaiiitth  I'illow  Lace. 

This  gold  Point  d'Espagne  was  much  fabricated  for  home  con- 
sumption. The  oldest  banner  of  the  Inquisition — that  of  Valla- 
dolid — is  described  as  bordered  with  real  Point  d'Espagne,  of  a 
curious  Gothic  (geometric)  design.  At  the  Autos-da-fe,  the 
Grandees  of  Spain  and  officers  of  the  Holy  Office  marched  attired 
in  cloaks,  with  black  and  white  crosses,  edged  with  this  gold  lace. 
Silver  Point  d'Espagne  was  also  worn  on  the  uniform  of  the 
Maestranza,  a  body  of  nobility  formed  into  an  order  of  chivalry  at 
Seville,  Bonda,  Valencia,  and  Granada.  Even  the  saints  were 
rigged  out,  especially  St.  Anthony,  at  Valencia,  whose  laced 
costume,  periwig,  and  ruffles  are  described  as  "  glorious." 

Point  d'Espagne  was  likewise  made  in  France,  introduced  by 
one  Simon  Chatelain,  a  Huguenot,  about  1596;  in  return  for 
which  good  services  he  received  more  protection  than  his  advanced 
opinions  warranted.  Colbert,  becoming  minister  in  1662,  gua- 
ranteed to  Simon  his  safety — a  boon  already  refused  to  many  by 
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the  intolerant  spirit  of  the  times.  He  died  in  1675,  having 
amassed  a  large  fortune.^'  That  the  fabric  prospered,  the  following 
entry  in  the  wardrobe  accounts  of  the  Duke  de  Penthievre,'^  1732, 
gives  proof:  "Un  bord  de  Point  d'Espagne  d'or  de  Paris,  a  fonds 
de  r^seau."  France,  writes  Anderson,  exports  much  lace  into 
Spain. 

The  sumptuary  law  of  1723  has  taken  away,  writes  the  author 
of  two  thick  books  on  Spanish  commerce,  all  pretence  for  im- 
porting all  sorts  of  point  and  lace  of  white  and  black  silk  which 
are  not  the  manufactures  of  our  kingdom.  The  Spaniards  acted 
on  Lord  Verulam's  policy — ^that  foreign  superfluities  should  be 
prohibited — for  by  so  doing,  you  either  banish  them  or  gain  the 
manufacture.^® 

Towards  the  middle  of  the  eighteenth  century,  the  Spanish 
fabric  seems  to  have  been  on  the  decline,  judging  from  the  constant 

'  seizures  of  vessels  bound  from  St.  Malo  to  Cadiz,  freighted  with 
gold  and  silver  lace.     The  Eagle,  French  vessel,  taken  by  Captain 

^  Carr,  in  1745,  bore  cases  to  the  value  of  150,000?.^  In  1789,  we 
also  read,  that  the  exports  of  lace  from  the  port  of  Marseilles  alone 
to  Cadiz  exceeded  500,000?.*^ 

Gold  and  silver  lace  are  made  at  Barcelona,  Talavera  de  la 
Reyna,  Valencia,  and  Seville.  In  1808,  that  of  Seville  was 
flourishing.  The  gold  is  badly  prepared,  having  a  red  east.  The 
manufacture  of  blonde  is  almost  entirely  confined  to  Catalonia, 
where  it  is  made  in  many  of  the  villages  along  the  sea-coast,  and 
especially  in  the  city  of  Barcelona.  In  1809,  it  gave  employment 
to  12,000  persons,  a  number  now  augmented  to  34,000.  There 
are  no  large  manufactories,  the  trade  is  in  the  hands  of  women  and 
children,  who  make  it  on  their  own  account,  and  as  they  please.^ 
Swinburne,  who  visited  Spain  in  1775,  writes :  "  The  women  of 
the  hamlets  were  busy  with  their  bobbins  making  black  lace,  some 
of  whicli,  of  the  coarser  kind,  is  spun  out  of  the  leaf  of  the  aloe. 
It  is  curious,  but  of  little  use,  for  it  grows  mucilaginous  with 
washing."     He  adds,  "at  Barcelona,  there  is  a  great  trade   in 


1'  *' Eighty  children  and  grandehildi en  de  Pentiu'erre.— Arch,  de  TEmp.  K  K 

attended  his  funeral,  in  defiance  of  the  890-1. 

edict  of  19  Sept.,  1664,  and  were  heavily  **  Lord  Verulam  on  the  tnaty  of  corn- 
fined." — La    France     Proteslautey      par  merce  with  the  Emperor  Maximilian. 
M.  M.  Haag.     Paris,  1846-59.  »  "Gentleman's  Magazine."    1745. 

"  Garderohe  de  S.  A,  S.  Mgr.  h  Due  »'  Pi  yron.     1789. 

*^  "  Itincrairc  de  rEspagnc."  Comte  Alph.  de  Labordc.    T.  v. 
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thread  lace."*^  The  manufacture  of  silk  lace  or  blonde  in  Almasro 
(La  Mancha)  occupies  from  12,000  to  13,000  people.  The  laces 
of  New  Castile  were  exported  to  America,  to  which  colonies,  in 
1723). the  sumptuary  laws  were  extended,  as  more  necessary  than 
in  Spain,  "  many  families  having  been  ruined,"  says  Ustariz,  "  by 
the  great  quantities  of  fine  lace  and  gold  stuffs  tliey  purchased  of 
foreign  manufacture,  by  which  means  Spanish  America  is  drained 
of  many  millions  of  dollars."**  A  Spanish  lace-maker  does  not 
earn  on  an  average  two  reals  (5d.)  a-day.® 

The  national  mantilla  is,  of  coui-se,  the  principal  piece  manu- 
factured. Of  the  three  kinds  which,  de  rigueur,  form  the  toilette 
of  the  Spanish  lady,  the  first  is  composed  of  white  blonde,  a  most 
unbecoming  cx)ntrast  to  their  sallow,  olive  complexion:  this  is 
only  used  on  state  occasions, — birthdays,  bull-fights,  and  Easter 
Mondays.  The  second  is  black  blonde,  trimmed  with  a  deep  lace. 
The  third,  **  mantilla  de  tiro,"  for  ordinary  wear,  is  made  of  black 
silk,  trimmed  with  velvet.  A  Spanish  woman's  mantilla  is  hehl 
sacred  by  law,  and  cannot  be  seized  for  debt.^  The  silk  employed 
for  the  lace  is  of  a  superior  quality.  Near  Barcelona  is  a  silk- 
spinning  manufactory,  whose  products  are  specially  used  for  the 
blondes  of  the  country.  Spanish  silk  laces  do  not  equal  in  work- 
manship those  of  Bayeux  and  Chantilly,  either  in  the  firmness  of 
the  ground,  or  regularity  of  the  pattern.  The  annual  produce  of 
this  industry  scarcely  amounts  to  80,000Z. 

Specimens  of  Barcelona  white  lace  have  been  lately  forwarded 
to  us  from  Spain,  bearing  the  dates  of  1810-20-30  atd  40.  Some 
have  much  resemblance  to  the  fabric  of  Lille — a  clear  hexagonal 
ground,  with  the  pattern  worked  in  one  coarse  thread ;  others  are 
of  a  double  ground,  the  designs  flowers,  bearing  evidence  of  a 
Flemish  origin. 

Spain  sent  to  the  Inteniational  Exhibitions,  together  with  her 
black  and  white  mantillas,  fanciful  laces  gaily  embroidered  in 
coloured  silks  and  gold  thread — an  ancient  fabric  lately  revived, 


^ 'Penchet{DictionnaireUhiter8el(hla  ""Theory  of  Commerce,'  from  the 

G^ographie  Commerfanie.  An.yii.  =  1799),  Spanish  of  Don.  Ger.  de  UfttariZc    Lond. 

speaking  of  Barcelona,  says  tlieir  laoes  1751. 

are  "  fe^on  de  France,"  but  inferior  in  "  When  the  holidiiys  of  the  Roman 
beauty  and  quality,  ^he  fabrication  is  Catholic  Church  are  di  ducted,  the  work- 
considerable,  employing  2000  women  in  days  of  the  people  amount  only  to  2C0  in 
the  towns  and  villages  east  of  Barcelona.  the  course  of  the  year — fitty  less  than  in 
They  are  sold  in  Castile,  Andalusia,  and  a  Protestant  country, 
principally  in  the  Indies.  *  Ford,  "  Handbook  of  Spain." 

o  2 
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but  constantly  mentioned  in  the  inventories  of  the  French  court 
of  the  seventeenth  century,  and  also  by  the  lady  whose  letters  we 
have  already  quoted.  When  describiog  a  visit  to  Donna  Teresa 
de  Toledo,  who  received  her  in  bed,  she  writes,  **  She  had  several 
little  pillows  tied  with  ribbons  and  trimmed  with  broad  fine  lace. 
She  had  Masses '  all  of  flowers  of  Point  de  Spain  in  silk  and  gold, 
which  looked  very  pretty."^ 

The  finest  specimen  of  Spanish  work  exhibited  in  1862  was  a 
mantilla  of  white  blonde,  the  ground  a  light  guipure,  the  pattern, 
wreaths  of  flowers  supported  by  Capids. 

Before  concluding  our  account  of  Spanish  lace,  we  must  allude 

to  the  dentelles  de  Moresse,  supposed  by  M.  Francisque  Michel*® 

to  be  of  Iberian  origin,  fabricated  by  the  descendants  of  the  Moors 

who  remained  in  Spain  and  embraced  Christianity.     These  points 

are  named  in  the  before-mentioned   "B^volte  des  Passemens," 

where  the  author  thus  announces  their  arrival  at  the  fair  of  St. 

Germain : — 

*•  II  en  vint  que,  le  plus  souvcnt. 
On  disoit  venir  du  Levant ; 
II  en  vint  des  bords  de  Tlb^re, 
II  en  vint  d'ftrriver  n'agueres 
Des  pays  septentrionaux/' 

What  these  points  were  it  would  be  difficult  to  state :  in  the 
inventory  of  Henry  VIII.  is  marked  down,  "a  purle  of  morisco 
work." 

One  of  the  pattern  books  gives  on  its  title  page — 

**  Dantique  et  Boboesque 
En  comprenant  aussi  Moresque.*' 

A  second  speaks  of  "  Moreschi  et  arabesche."  ^  A  third  is  entitled 
"  Un  livre  de  moresque."**  A  fourth,  "  Un  livre  de  feuillages 
entrelatz  et  ouvmges  moresques."^^  All  we  can  say  on  the  subject 
is — that  the  making  cloths  of  chequered  lace  formed  for  a  time 
the  favourite  employment  of  Moorish  maidens,  and  they  are  still 
to  be  purchased,  yellow  with  age,  in  the  African  cities  of  Tangier 
and  Tetuan.  They  may  be  distinguished  from  those  worked  by 
Christian  fingers  from  the  absence  of  all  animals  in  the  pattern, 
the  representation  of  living  creatures,  either  in  painting,  sculpture, 
or  embroidery,  being  strictly  forbidden  by  the  Mahommedan  law. 

^  167S.  **  On  met  de  la  dontelle  brod^  Fabrication  et  IHTsage  des  ^toffes  de 
do  couleur  de  Points  d'Espagne  aux  Soie,  etc.,  pendant  le  Moyen  Age." 
jnpos.'* — Mercure  Galant.  Paris,  1839. 

^  **  Reoherches  sur  le  Commerce,  la  *  Taglienti.    Venice,  1530. 

^  Paris,  1546.  '^  '*  Pelegrin  de  Florence."    Paris,  1530. 
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rOBTUGAI^ 

"  Her  hands  it  was  whose  patient  skill  should  trace 
The  finest  broidery,  weave  the  costliest  lace ; 
But  most  of  all — her  first  and  dearest  care — 
The  office  she  would  ncTer  miss  or  share. 
Was  every  day  to  weave  fresh  garlands  sweet. 
To  place  before  the  shrine  at  Mary's  feet." 

The  Cottvent  C/*iW.    Miss  Procter. 

Point  lace  was  made  in  Portugal  as  well  as  in  Spain,  and 
held  in  high  estimation.  There  was  no  regular  manufacture ;  it 
fonned  the  amusement  of  the  nuns,  and  a  few  women,  who  worked 
at  their  own  houses.  The  sumptuary  law  of  1749  put  an  end  to 
all  luxury  among  the  laity.  Even  those  who  exposed  such  wares 
as  laces  in  the  streets  were  ordered  to  quit  the  town.^ 

In  1729,^  when  Barbara,  sister  of  Joseph,  King  of  Portugal,  at 
seventeen  years  of  age,  married  Ferdinand,  Prince  of  Spain,  before 
quitting  Lisbon,  she  repaired  to  the  church  of  the  Madre  de  Dios, 
on  the  Tagus,  and  there  solemnly  offered  to  the  Virgin  the  jewels 
and  a  dress  of  the  richest  Portuguese  point  she  had  worn  on  the 
day  of  her  espousals.  This  lace  is  described  as  most  magnificent, 
and  was  for  near  a  century  exhibited  under  a  glass  case  to 
admiring  eyes,  till  at  the  French  occupation  of  the  Peninsula,  the 
Duchesse  d'Abrantes,  or  one  of  the  Imperial  generals,  is  supposed 
to  have  made  off  with  it  When  Lisbon  arose  from  her  ashes  after 
the  terrible  earthquake  of  1755,  the  Marquis  de  Pombal  founded 
large  manufactures  of  lace,  which  were  carried  on  under  his 
auspices.  Wraxall,  in  his  Memoirs,  mentions  having  visited 
them. 

The  modem  laces  of  Portugal  and  Madeira  closely  resemble 
those  of  Spain ;  the  wider  for  flounces  are  of  silk ;  much  narrow 
is  made  after  the  fashion  of  Mechlin.  Twenty  years  ago  a  con- 
siderable quantity  of  coarse  white  lace,  very  effective  in  pattern, 
was  made  in  Lisbon  and  the  environs :  this  was  chiefly  exported, 
via  Cadiz,  to  South  America.    The  work  is  solid  and  cheap. 

The  nuns  of  Odi  vales  were,  till  the  dissolution  of  the  monas- 
teries, famed  for  their  lace  fabricated  of  the  fibres  of  the  aloe. 


^  "Magazm  de  Londres."    1749. 
^  Mademoiselle  Dumont,  foundress  of      and  retired    to  Portugal :    whether  she 
the  Point  de  France  fabric,  in  the  Rue      there  iutroduced  her  art  is  more  than  the 
St.  Denis,  quitted  Paris  after  some  years,      author  can  affirm. 
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Pillow  lace  was  made  at  Madeira  some  fifty  years  ago.  The 
coarse  kind,  a  species  of  dentelle  torchon,  served  for  trimming 
pillow-cases  and  sheets — **  seaming  lace,"  as  it  was  called  (Fig.  42). 

Fig.  42. 


Madeira. 

Sometimes  the  threads  of  the  linen  were  drawn  after  the  manner 
of  cutwork ;  but  the  manufacture  had  entirely  ceased  till  within 
these  last  fifteen  years,  when  it  was  re-established  by  Mrs.  Bay- 
man.  There  are  now  seven  families  employed  in  the  fabrication 
of  Maltese  lace,  which  is  made  almost  entirely  by  men;  the 
women  occupy  themselves  in  the  open-work  embroidery  of  muslin. 
Brazil  makes  a  coarse  narrow  pillow  lace  for  home  consump- 
tion.    (Fig.  43.) 

Fig.  43. 


Brazil. 
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CHAPTER  VII. 

FLANDERS. 

"  For  lace,  let  Flaoders  bear  away  the  belle." 

Sir  C  Hanhury  Williams, 
"In  French  embroidery  and  in  Flanders  lace 
I'll  spend  the  income  of  a  treasurer  s  place." 

The  Man  of  Taste.    Bev.  W.  Branutone. 

Flanders  and  Italy  together  dispute  the  invention  of  lace.  In 
many  towns  of  the  Low  Countries  are  pictures  of  the  fifteenth 
century,  in  which  are  portrayed  personages  adorned  with  lace/ 
and  a  Belgian  writer*  asserts  that  lace  comettes,  or  caps,  were 
worn  in  that  country  as  early  as  the  fourteenth  century.  That 
pillow  lace  was  first  made  in  the  Low  Countries,  we  have  the 
evidence  of  contemporary  paintings.  In  a  side  chapel  of  the  choir 
of  St.  Peter's,  at  Louvain,  is  an  altar-piece  by  Quentin  Matsys, 
date  1495,  in  which  a  girl  is  represented  making  lace  virith  bobbins 
on  a  pillow  with  a  drawer,  similar  to  that  now  in  use.^  There 
exist  a  series  of  engravings  after  Martin  de  Vos,  1581,  giving  the 
occupations  of  the  seven  ages  of  life:  in  the  third,*  assigned  to 
"age  mur,"  is  seen  a  girl  sitting  with  a  pillow  on  her  knees, 
making  lace  (Fig.  44):  the  occupation  must  have  been  then 
common,  or  the  artist  would  scarcely  have  chosen  it  to  characterise 
the  habits  of  his  country. 

The  historian  of  the  Duke  of  Burgundy*  declares  Charles  the 
Bold  to  have  lost  his  "  dentelles  "  at  the  battle  of  Granson,  1476 ; 
he  does  not  state  his  authority :  probably  they  were  gold  or  silver, 
for  no  other  exist  among  his  relics. 

In  1651,  Jacob  v.  Eyck,  a  Flemish  poet,  sang  the  praises  of 


1  Thoee  in    the  collegiate  church  of         *  Baron  Reiffenberg,  in  **  M^oues  de 
St.    Peter's,    at   Louvain,  and   in   the      rAcad^mie  de  Braxellest"    1820. 
choroh  of  St.  Gomar,  at  lierre  (Antwerp  '  Ibid. 

Prov.). — Aubry. 

*  Engraved  by  Gollaert.    Bib.  Imp.  Grav.  ^  M.  de  Barante. 
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lace-making  iii  Latin  verse.  "  Of  many  arts,  one  surpasses  all ; 
the  threads  woven  by  the  strange  power  of  the  hand,  tlireads 
which  the  dropping  spider  would  in  vain  attempt  to  imitate,  and 

Fig.  44. 


Lacc-making.  after  Martin  de  Vos. 

whicli  Pallas  would  confess  she  had  never  known ;"   and  a  deal 
more  in  the  same  stvle.® 


*  It  goes  OD :  "  For  the  maiden,  seated  fastens  mih  her  hand  the  innumerable 

at  her  work,  plies  her  fingers  rapidly,  needles,  to  bring  out  the  various  figures 

and  flashes  the  smooth  balls  and  thou-  of  the  pattern ;  often,  again,  she  unfastens 

Band  threads  into  the  circle.    Often  she  them ;  and  in  this  her  amusement  makes 
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The  lace  manufacture  of  the  Netherlands,  as  Baron  Reifieuberg 
writes,  has  a  glorious  past.  After  exciting  the  jealousy  of  other 
European  nations,  in  the  sixteenth  century,  when  every  industrial 
art  fled  from  the  horrors  of  religious  pei-secution,  the  lace  fabric 
alone  upheld  itself,  and  by  its  prosperity  saved  Flanders  .from 
utter  ruin.  Every  country  of  Northern  Europe,  France,"' 
Germany,  and  England,  has  learned  the  art  of  lace-making  from 
Flanders.  After  the  establishment  of  the  Poiuts  de  France  by 
Colbert,  Flanders  was  alarmed  at  the  number  of  lace-makers  who 
emigrated,  and  passed  an  Act,  dated  Brussels,  26th  December, 
1698,  threatening  with  punishment  any  who  should  suborn  her 
workpeople. 

Lace-making  forms  an  abundant  source  of  national  wealth  to 
Belgium,  and  enables  the  people  of  its  superannuated  cities  to  sup- 
port themselves,  as  it  were,  on  female  industry/  One-fortieth  of 
the  whole  population  (150,000  women)  are  said  to  be  thus  engaged. 
But  a  small  number  assemble  in  the  ateliers,  the  majority  work  at 
home.  The  trade  now  flourishes  as  in  the  most  palmy  days  of  the 
Netherlands. 

Lace  forms  a  part  of  female  education  in  Belgium.  Charles  V. 
commanded  it  to  be  taught  in  the  schools  and  convents.  Examples 
of  the  manufactures  of  his  period  may  be  seen  in  the  cap  worn  by 
him  under  his  crown  (Fig.  45),  and  in  the  contemporary  portrait 
of  his  sister  Mary,  Queen  of  Hungary.  This  cap,  long  preserved 
in  the  Treasury  of  the  Bishop  princes  of  Basle,  has  now  passed 
into  the  Musie  de  Cluny.  It  is  of  fine  linen ;  the  imperial  arms 
are  embroidered  in  relief,  alternate  with  designs  in  Lacis  of  ex- 
quisite workmanship.* 


as  much  profit  as  the  man  earns  by  the  by  peaceful  assiduity." — Jacohi  Eyckii 

sweat  of  bis  brow ;  and  no  maiden  ever  Antieerpiemis.     Urbium  Belgicarum  een- 

camplaius  at  even  of  tlie  length  of  the  turia.    Antw.   1651.     1    vol.  4 to.    Bib. 

day.    The  ijssue  is  a  fine  web,  open  to  tho  Royale,  Brussels, 

air  with  many  an  aperture,  which  feeds  the  7  Alen9on  excepted, 

prideof  the  whole  globe;  which  uiicircled  *  It  destroys,  however,  the  eyesight, 

with  its  fine  border  cloaks  and  tuckers,  **  I   was  told  by  a  gentleman   well   ac- 

and  shows  grandly  round  the  throats  and  quainted  with  Flanders,"  says  McPher- 

handsof  kings;  and,  what  is  more  surpris-  son,    "that    they  are    generally  almost 

ing,  this  web  is  of  tlie  lightness  of  a  fea-  blind  before  thirty  years  of  age."    His- 

ther,  which  in  its  price  is  loo  heavy  for  our  tory  of  Commerce.     1785. 

purses.    Go».ye  men,  inflamed  with  the  ^  Together  with  the  cap  is  preserved  a 

desire    of  the  Golden  Fleece,  endure  so  parchment  with  this  inscription :  **  Gorro 

many  dangers  by  land,  so  many  at  sea,  que  perteneccio  a  Carlos  Quinto,  emperctd. 

whilst  the  woman,  remaining  in  her  Bra-  Guardalo,  hijo  mt'o,  es  memoria  deKTuhau 

bantine  home,  prepares  Phrygian  fleeces  de  Gamica"    ('*  Cap  which  belonged  to 
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Queen  Mary's  cufis  (Fig.  46)  are  of  the  geometric  pattern  of 
the  age,  and,  we  may  presume,  of  Flanders  make,  as  she  was 
Governess  of  the  Low  Countries  from  1530  till  her  death.     The 

Fig.  45. 


Cap  of  the  Emperor  Charles  V.    Hus^  de  CluBjr. 
Fig.  46. 


Mary,  Qaeen  of  Hungary,  Governess  of  the  Low  Countries.    + 1558.    From  her  Portrait, 
Mus^e  Imperlale,  Versailles. 


the  Emperor  Charles  V.-    Keep  it,  my      nica/')    J.  de  Gamica  was  treajsurer  to 
soil,  iu  remembrance  of  John  de  Gar-      Philip  II. 
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granddaughter  of  Charles  V.,  the  Infanta  Isabella,  who  brought 
tlie  Low  Countries  as  her  dower,^®  appears  in  her  portraits  (see 
frontispiece)  most  resplendent  in  lace,  and  her  ruff  rivals  in  size 
tliose  of  our  Queen  Elizabeth,  or  Reine  Margot. 

But  to  return  to  our  subject : — Of  the  lace  schools,  there  are 
now  nearly  900,  either  in  the  convents,  or  founded  by  private 
charity.  At  the  age  of  five,  small  girls  commence  their  apprentice- 
ship ;  by  ten,  they  earn  their  maintenance ;  and  it  is  a  pretty  sight 
an  "ecole  dentelliere,"  the  children  seated  before  their  pillows, 
twisting  their  bobbins  with  wonderful  dexterity.    (Fig.  47.) 

Fig.  47. 


A  Belgian  Lace  Schuul. 

In  a  tract  of  the  seventeenth  century,  entitled  "England's 
Improvement  by  Sea  and  Land,  to  outdo  the  Dutch  without 
Fighting,""  we  have  an  amusing  account  of  one  of  these  establish- 
ments. *'  Joining  to  this  spinning  school  is  one  for  maids  weaving 
bone  lace;  and  in  all  towns  there  are  schools  according  to  the 
bigness  and  multitude  of  the  children.  I  will  show  you  how  they 
are  governed.  First,  tRere  is  a  large  room,  and  in  the  middle 
thereof  a  little  box  like  a  pulpit.  Second,  there  are  benches  built 
about  the  room  as  they  are  in  our  playhouses.    And  in  the  box  in 


w  Biamed,  1599,  Albert,  Archduke  of 
Austria. 

"  By  Andrew  Yarranton,  Gent.  Lon- 
don, 1677.  A  pi-oposal  to  erect  schools 
for  teaching  and  improving  the  linen 
manufacture  as  they  do  "in  Flanders 
and  Holland,  where  little  girls  from  six 
years  old  upwards  learn  to  employ  their 


fingers."  Hadrianus  Junius,  a  most 
learned  writer,  in  his  description  of  the 
Netherlands,  highly  extols  the  fine 
needlework  and  linen  called  cambrio  of 
the  Belgian  nuns,  which  in  whiteneop 
rivals  the  snow,  in  texture  satin,  and  in 
price  the  sea-silk— Byssus,  or  beard  of 
the  Pinna. 
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the  middle  of  the  room,  the  grand  mistress,  with  a  loDg  white  wand 
in  her  hand.  If  she  observes  any  of  them  idle,  she  reaches  them 
a  tap,  and  if  that  will  not  do,  she  rings  a  bell,  which,  by  a  little 
cord,  is  attached  to  the  box.  She  points  out  the  offender,  and  she 
is  taken  into  another  room  and  chastised.  And  I  believe  this  way 
of  ordering  the  young  women  in  Germany  (Flanders),  is  one  great 
cause  that  the  German  women  have  so  little  twit  twat,"  and  I  am 
sure  it  will  be  as  well  were  it  so  in  England.  There  the  children 
emulate  the  father — here  they  beggar  him.  Child,"  he  winds  up, 
"  I  charge  you  tell  this  to  thy  wyfe  in  bed,  and  it  may  be  that  she, 
understanding  the  benefit  it  will  be  to  her  and  her  children,  will 
turn  Dutchwoman,  and  endeavour  to  save  moneys."  Notwithstand- 
ing this  good  6tdvice,  in  1768,  England  received  from  Flanders 
lace- work,  250,000Z.,  to  her  disadvantage,  as  compared  to  her 
exports. 

The  old  Flemish  laces  are  of  great  beauty ;  some  of  varied 
grounds.  Fig.  48  represents  a  description  of  lace,  called  in 
the  country  TroUe  kant,  the  meaning  of  which  term  we  have  been 
hitherto  unable  to  ascertain,  though  it  has  been  transferred  to  our 
own  lace  counties,  where  lace  of  a  peculiar  ground  is  styled  Trolly. 
Coloured  plate  VIII.  is  a  finely-worked  specimen  of  pillow-made 
lace,  consisting  of  a  magnificent  deep  flounce  and  border  lace.^^ 
The  medallion  portraits  of  Louis  XIY.  and  his  Queen  Maria 
Theresa,  and  the  initials  M.  T.  introduced  into  the  pattern,  lead  us 
to  conclude  it  to  have  been  executed  for  the  French  court. 

At  one  period  much  lace  was  smuggled  into  France  from 
Belgium  by  means  of  dogs  trained  for  the  purpose.  A  dog  was 
caressed  and  petted  at  home,  fed  on  the  fat  of  the  land,  then,  after 
a  season,  sent  across  the  frontier,  where  he  was  tied  up,  lialf-starved, 
and  ill-treated.  The  skin  of  a  bigger  dog  was  tlten  fitted  to  his 
body,  and  the  intervening  space  filled  with  lace.  Tlie  dog  was  then 
allowed  to  escape,  and  make  his  way  home,  where  he  was  kindly 
welcomed  with  his  contraband  charge.  These  journeys  were 
repeated  till  the  French  Custom  House,  getting  scent,  by  degrees 
put  an  end  to  the  traflSc.  Between  1820-36,  40,278  dogs  were 
destroyed,  a  reward  of  three  francs  being  given  for  each." 


*■  An  old  term,  still  used  in  Scotland,  "  These  dogs  were  of  large  size,  and 

for  gossip,  chatter.  able  to  carry  from  22  to  26  lbs.    They 

"  The  former  is  in  the  possesbion  of  also  conveyed  tobacco.    The  Swiss  dogs 

Madame  Elise,  the  latter  of  Mr.  Black-  smuggle  watches, 
bum. 
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BRUSSELS  (BRABANT.) 

"  More  subtile  web  Aracline  cannot  spin." 
Spenser. 

"  From  Lisle  I  came  to  Brussels,  where  most  of  the  fine  laces  are  made  you  8cm3  worn 
in  England."  Lord  Chesterfield,     1741. 

At  what  period  the  manufacture  of  Brussels  lace  commenced, 
we  are  ignorant ;  but,  judging  from  the  earlier  patterns,  it  may  be 


The  piece  of  lace  from  which  this  woodcut  is  taken  has  five  or  six  different 
designs  all  joined  together ;  probably  patterns  sent  round  for  orders. 

placed  at  the  beginning  of  the  fifteenth  century.     The  ancient 
churches  of  Brabant  possess,  it  is  said,  many  precious  specimens. 
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the  gifts  of  raunificent  princes,  who  have  at  all  periods  shown  a 
predilection  for  Brussels  lace,  and  in  every  way  promoted  its  manu- 
facture. In  usage,  it  is  termed  Point  d'Angleterre,  an  error  ex- 
plained to  us  by  history.  In  1662,  the  English  Parliament,  farmed 
at  the  sums  of  money  expended  on  foreign  point,  and  desirous  to 
protect  the  English  bone  lace  manufacture,  passed  an  Act  prohibit- 
ing the  importation  of  all  foreign  lace.  The  English  lace  merchants, 
at  a  loss  how  to  supply  the  Brussels  point  required  at  the  court  of 
Charles  II.,  invited  Flemish  lace-makers  to  settle  in  England,  and 
there  establish  the  manufacture.  The  scheme,  however,  was  un- 
successful. England  did  not  produce  the  necessary  flax,  and  the 
lace  made  was  of  an  inferior  quality.  The  merchants  therefore 
adopted  a  more  simple  expedient.  Possessed  of  large  capital,  they 
bought  up  the  choicest  laces  of  the  Brussels  market,  and  then 
smuggling  them  over  to  England,  sold  them  under  the  name  of 
Point  d'Angleterre,  or  "English  Point." ^'^ 

The  account  of  the  seizure  made  by  the  Marquis  de  Nesmond, 
of  a  vessel  laden  with  Flanders  lace,  bound  for  England,  in  1678,^* 
will  aflFord  some  idea  of  the  extent  to  which  this  smuggling  was 
carried  on.  The  cargo  comprised  744,953  ells  of  lace,  without 
enumerating  handkerchiefs,  collars,  fichus,  aprons,  petticoats,  fans, 
gloves,  &c.,  all  of  the  same  material.  From  this  period,  "  Point 
de  Bruxelles "  became  more  and  more  unknown,  and  was  at  last 
eflaced  by  "  Point  d'Angleterre,""  a  name  it  still  retains.^^ 

On  consulting,  however,  the  English  Royal  Inventories  of  the 
time,  we  find  no  mention  of  "  English  Point."  In  France,  on  the 
other  hand,  the  fashion  books  of  the  day^*  commend  to  the  notice 
of  the  reader,  "Corsets  chamarres  de  Point  d'Angleterre,"  with 
vestes,  gloves,  and  cravats  trimmed  with  the  same  material.  Among 
the  effects  of  Madame  de  Simiane,  dated  1681,  were  many  articles 
of  English  Point  ;^  and  Monseigneur  the  Archbishop  of  Bourges, 


"  Black  lace  was  also  imported  at  this  *®  We  have,  however,  one  entry,  in  the 

period  from  the  Low  Countries.    Among  Wardrobe   Accounts    of    the    Due    de 

the  articles  advertised  as    lost,  in  the  Pentliievre :  '*  1738.    Onze  auues  d'An- 

"  Newsman  *'  of  the  26th  of  Mny,  1664,  glettrre  de  Flaudre." 

is :   **  A  black  lute-string  gowa  with  a  *'  "  Mercuro  Galant."    1678. 

black  Flanders  lace. '  *  "  Deux  paires  do  manchettts  et  une 

16  tt  Mercure  Galant."     1678.  cravatte  de  point  d'Angleterre." — Inven- 

*7  "  Le  corsage  et  les  munches  e'taient  (aire  d'Anue  d^Escoubleau,   Baronne  de 

bordtM  d'une  blanche  et  le'g^re  dentelle,  Sourdis^  veuve  de  Francis  de  Simiane. 

sortie  It  coup  sftr  des  meilleures  manufac-  Arch,  de  TEmp.  M.  M.  802. 
tures  d'Angleterre." 
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who  died  some  few  years  later,  had  two  cambric  toilettes  trimmed 
with  the  same.^* 

The  finest  Brussels  lace  can  only  be  made  in  the  city  itself. 
Antwerp,  Ghent,  and  other  localities,  have  in  vain  tried  to  compete 
with  the  capital.  The  little  town  of  Binche,  long  of  lace-making 
celebrity,  has  been  the  most  successful.  Binche,  however,  now 
only  makes  pillow  flowers  (point  plat),  and  those  of  an  inferior 
quality. 

When,  in  1756,  Mrs.  Calderwood  visited  the  Beguinage,  at 
Brussels,  she  writes  to  a  friend,  describing  the  lace-making :  "  A 
part  of  their  work  is  grounding  lace;  the  manufacture  is  very 
curious.  One  person  works  the  flowers.  They  are  all  sold  separate, 
and  you  will  see  a  very  pretty  sprig,  for  which  the  worker  only 
gets  twelve  sous.  The  masters  who  have  all  these  people  employed 
give  them  the  thread  to  make  them ;  this  they  do  according  to  a 
pattern,  and  give  them  out  to  be  grounded ;  after  this  they  give 
tliem  to  a  third  hand,  who  *  hearts '  all  the  flowers  with  the  open 
work.  That  is  what  makes  this  lace  so  much  dearer  than  the 
Mechlin,  which  is  wrought  all  at  once."*^ 

The  thread  used  in  Brussels  lace  is  of  extraordinary  fineness. 
It  is  made  of  flax'grown  in  Brabant,  at  Hal  and  Rebecq-Eognon.^ 
The  finest  quality  is  spun  in  dark  underground  rooms,  for  contact 
with  the  dry  air  causes  the  thread  to  break ;  so  fine  is  it  as  almost 
to  escape  the  sight.  The  feel  of  the  thread  as  it  passes  through 
the  fingers  is  the  surest  guide.  The  thread-spinner  closely 
examines  every  inch  drawn  from  her  distafi^,  and  when  any 
inequality  occurs,  stops  her  wheel  to  repair  the  mischief.  Every 
artificial  help  is  given  to  the  eye.  A  back-ground  of  dark  paper 
is  placed  to  throw  out  the  thread,  and  the  room  so  arranged  as  to 
admit  one  single  ray  of  light  upon  the  work.  The  life  of  a  Flemish 
thread-spinner  is  unhealthy,  and  her  work  requires  the  greatest 
skill ;  her  wages  are  therefore  propoiiionably  high. 


3*  Inv.  apres  U  deces  de  Mgr.  Mich,  HoHaDd  and  Belgium,  1756. '  Printed  by 

Philippine  de  la    VriUi^ef  Pairiarche,  the  Maitland  Club. 

Archetfique  de  Botirges,  1694.    Bib.  Imp.  ^  Flax  is  also  cultivated  solely  for  lace 

MSS.  F.  Fr.  11,426.  and   cambrio    thread   at    St    Nicholas, 

"  Une  toilette  et  sa  touaille  avec  un  Toumay,  and  Courtral    The  procetis  of 

peignoir  de  point  d'Angleterre." — Inv,  de  steeping    (rouissage)    principaUy    takes 

decis   de    Mademoiselle   de    ChardUaie,  place  at  Ck>urtrai,  the  clearness  of  the 

1758.    Arch,  de  I'Emp.  waters  of  the  Lys  rendering  them  peculi- 

^  "  Mrs.  Calder wood's  Journey  through  arly  fitted  for  tlie  purpose.    Savary  states, 

that  fine  thread  was  first  spun  at  Mechlin. 
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It  is  the  fineness  of  the  thread  which  renders  the  real  Brussels 
ground  (vrai  reseau)  so  costly.^  The  diflSculty  of  procuring  this 
fine  thread,  at  any  cost,  prevented  the  art  being  established  in 
other  countries.  We  all  know  how,  during  the  last  fifty  years  of 
the  bygone  century,  a  mania  existed  in  the  United  Kingdom  for 
improving  all  sorts  of  manufactures.  The  Anti-Gallican  Society 
gave  prizes  in  London;  Dublin  and  Edinburgh  vied  with  their 
sister  capital  in  patriotism.  Every  man  would  establish  something 
to  keep  our  native  gold  fi-om  crossing  the  water.  Foreign  travellers 
had  their  eyes  open,  and  JaOvcI  Garden,  a  Scotch  Lord  of  Session, 
who  visited  Brussels  in  1787,  thus  writes  to  a  countryman  on  the 
subject :  "  This  day  I  bought  you  ruffles  and  some  beautiful  Brussels 
lace,  the  most  light  and  costly  of  all  manufactures.  I  had  enter- 
tained, as  I  now  suspect,  a  vain  ambition  to  attempt  the  intro- 
duction of  it  into  my  humble  parish  in  Scotland,  but  on  inquiry  I 
was  discouraged.  The  thread  is  of  so  exquisite  a  fineness  they 
cannot  make  it  in  this  country.  It  is  brought  from  Cambray  and 
Valenciennes  in  French  Flanders,  and  five  or  six  difierent  artists 
are  employed  to  form  the  nice  part  of  this  fabric,  so  that  it  is  a 
complicated  art  which  cannot  be  transplanted  without  a  passion  as 
strong  as  mine  for  manufactures,  and  a  purse  much  stronger.  At* 
Brussels,  from  one  pound  of  flax  alone,  they  can  manufacture  to 
the  value  of  700Z.  sterling." 

There  were  two  kinds  of  ground  used  in  Brussels  lace,  the  bride 
and  the  reseau.  The  bride  was  first  employed,  but,  even  a  century 
back,^  had  been  discontinued,  and  was  then  only  made  to  order. 
Nine  ells  of  "  Angleterre  k  bride  "  appear  in  the  bills  of  Madame 
du  Barry .^  The  lace  so  made  was  generally  of  most  exquisite 
workmanship,  as  many  magnificent  specimens  of  bas  d'aube,^  now 


^  It  is  often  £old  at  240Z.  per  lb.,  and  are  spun  tor  costly  laces.    The  writer  has 

in  the  Beport  of  the  French  Exhibition  seen  specimens,  in  the  Museum  at  Lille, 

of  1859  it  is  mentioned  as  high  us  500Z.  equal   to  1200  of  machinery;  but  this 

(25,000fr.  the  kilogramme).    No  wonder  industry  is  so  poorly  remunerated,  that 

that  so  much  thread  is  made  by  machi-  the  number  of  skilful  hand-spinuera  is 

nery,  and  that  Scotch  cotton  thread  is  so  fast  diminishing, 

generally  used,  except  for  the  choicest  ^  "  Dictionnaire  du  Citoyen."    1761. 

laces.      But  machine-made   thread    has  ^  Comptes  de  Madame  du  Barry.    Bib. 

never  attained  the  fineness  of  that  made  Imp.  MSS.  F.  Fr.  8157  and  8. 

by  hand.    Of  those  in  the  Exhibition  of  ^  "Trois  aubes  de  batiste  garnies  de 

1862,   the  finest  Lille  was  800  leas  (a  grande  dentelle  de  groe  point  d'Angle- 

teclmical  term  for  a  reel  of  300  yanis),  terre." — Tnv.  des  Meuhles,  etc.,  de  Lout\ 

the  Brussels  600,  the  Manchester  700 ;  Due  d*0rh'an8,  decede  4  fev.  1752.    (Son 

whereas    in    Westphalia   and    Belgium  of   tho    Kegent.)  Arch,  de    TEmp.  X. 

hand-spun  threads  ns  fine  as  800  to  1000  10,075. 
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converted  into  flounces,  attest.  Sometimes  bride  and  reseau  were 
mixed.^  In  the  inventories  the  description  of  ground  is  always 
minutely  specified.^ 

The  reseau  was  made  in  two  ways,^  by  hand  (k  Taiguille),  and 
on  the  pillow  (au  fuseau).  The  needleground  is  worked  from  one 
flower  to  another,  as  in  Fig.  38.  The  pillow  is  made  in  small 
strips  of  an  inch  in  width,  and  from  seven  to  forty-five  inches  long, 
joined  together  by  a  stitch  long  known  to  the  lace-makers  of 
Brussels  and  Bayeux  only,^  called  "  point  de  raccroc  ;**  in  English, 
^'  fine  joining/'  and  consisting  of  a  fresh  stitch  formed  with  a  needle 
between  the  two  pieces  to  be  united.  It  requires  the  greatest 
nicety  to  join  the  segments  of  shawls  and  other  large  pieces. 
Since  machine-made  net  has  come  into  use  the  "  vrai  r6seau  "  is 
rarely  made,  save  for  royal  trousseaux. 

There  are  two  kinds  of  flowers:  those  made  with  the  needle 
are  called  "  point  a  Taiguille ;"  those  on  the  pillow,  "  point  plat."  ^ 
The  best  flowers  are  made  in  Brussels  it«elf,  where  they  have 
attained  a  perfection  in  the  relief  (point  brod6)  unequalled  by  those 
made  in  the  surrounding  villages  and  in  Hainault.  The  last  have 
one  great  fault.     Coming  soiled  from  the  hands  of  the  lace-makers, 


"Deux  aubes  do  point  d'Anglefcerre 
Bervant  k  Messieurs  les  curcz. 

"Une  autre  aube  k  denlelle  de  gros 
point  servant  nussy  li  M.  le  cure." — 
Inventaire  et  Description  de  VArgenterie, 
Vermeil  Dore,  OrnemenSy  Linge,  etc,  ap- 
partenatU  a  KEuvre  et  Fabriqtte  de 
V^gliee  Saint-Merry  a  Paris.  1714.  Arch, 
de  TEmp.  L.L.  859. 

*  "  Une  coeffure  k  une  pi^e  d'Angle- 
terre  bride  et  reseau.'* — Comptes  de  Ma- 
dame du  Barry, 

**  1  aune  et  quart  d'Angleterre  m^^." 
— Jft/d. 

*  Mrs.  Delany  writes  ("CJorr.,"  vol. 
2) :  The  laoes  *'  I  have  pitched  on  for 
you  are  charming,  it  in  grounded  Brus- 
•els." 

"Deux  tours  de  gorge  k  raiseau,  un 
tour  de  camisolle  h,  bride." — 1720.  Inv, 
de  la  Duchesse  de  Bourbon,  Arch,  de 
TEmp.  X.  10,062-4. 

"Six  peignoirs  de  toille  fine  gamis 
par  en  baut  dune  vielle  den  telle  d'Angle- 
terre  h  raiseau.*' — Inv.  de  decis  de  Mon^ 
sieur  Philippe  petit  Jlls  de  France,  Due 


d^OrUans,  Regent  du  Itoyaume,  deced€  2 
d€cemhre,  1723.  Aich.  de  TEmp.  X. 
10.067. 

The  "fond  ^iUe  "  often  occurs. 

"  Une  coeffure  k  une  pi^  de  point  k 
I'^caille ; 

"  Une  paire  de  manchettes  de  oour  de 
point  k  raizeau,  et  deux  devants  de  corps 
de  point  k  brides  k  ^iJles." — 1761.  Inc. 
de  la  Duchesse  de  Modkne,  Arch,  de 
I'Emp.  X.  10,082. 

"  Deux  barbes,  rayon,  et  fond  d'Angle- 
terre  superfin  fond  ecaill^"— Comp<e«  de 
Madame  du  Barry.  See  her  "  Angleterre," 
Chap.  XI.  note  26. 

^  To  which  machinery  has  added  a 
third,  the  tulle  or  Brussels  net. 

'*  The  needleground  is  three  times  as 
expensive  as  the  pillow,  because  the  m^le 
is  passed  four  times  into  each  mesh,  where- 
as in  the  pillow  it  is  not  parsed  at  all. 

**  "Tiois  oreillers,  lun  de  toille 
blanche  picque^  gamis  autour  de  cbacun 
d'un  point  plat.  * — Inv.  de  la  Duchesse  de 
Modhte, 
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they  have  a  reddish-yellow  cast.  In  order  to  obviate  this  evil  the 
workwoman,  previous  to  sewing  the  flowers  on  the  ground,  places 
them  in  a  packet  of  white  lead  and  beats  them  with  the  hand^  an 
operation  injurious  to  the  health  of  the  lace-cleaner.  It  also  causes 
the  lace  to  turn  black  when  laid  in  trunks  or  wardrobes  in  contact 
with  flannel  or  other  wooUen  tissues  bleached  with  sulphur,  which 
discolours  the  white  lead.  Bottles  containing  scent,  the  sea  air,  or 
a  heated  room,  will  produce  the  same  disagreeable  change,  and  the 
colour  is  with  diflSculty  restored.  This  custom  of  powdering  yellow 
lace  is  of  old  date.  We  read  in  1782  :^  "  On  tolfere  en  mSme  temps 
les  dentelles  jaunes  et  fort  sales,  poudrez-len  a  blanc  pour  caeher 
leur  vetust^,  dut  la  fraude  paroitre,  n'importe,  vous  avez  des  den- 
telles vous  6tes  bien  dispense  de  la  propret^  mais  non  du  luxe." 
Mrs.  Delany  writes  in  1734:  "Your  head  and  ruffles  are  being 
made  up,  but  Brussels  always  looks  yellow ;"  and  she  was  right, 
for  flax  thread  soon  leturns  to  its  natural  "  cremee  "  hue.    Yet, 

"  How  curled  her  hair,  how  clean  her  Brossels  lace  1" 

exclaims  the  poet^  Later,  the  taste  for  discoloured  lace  became 
general.  The  "  Isabelle  "  or  cream-coloured  tint  was  found  to  be 
more  becoming  than  a  dazzling  white,  and  our  coquettish  grand- 
mothers, who  prided  themselves  upon  the  colour  of  their  point, 
when  not  satisfied  with  the  richness  of  its  hue,  had  their  lace 
dipped  in  cofifee. 

In  the  old  laces  the  plat  flowers  were  worked  in  together  with 
the  ground.  (Fig.  49.)  Application  lace  was  unknown  to  our 
ancestors.^  The  making  of  Brussels  lace  is  so  complicated  that 
each  process  is,  as  before  mentioned,  assigned  to  a  different  hand, 
who  works  only  at  her  special  department.     The  first,  teimed — 

1.  Drocheleuse  (Flemish,  drocheles),  makes  the  vrai  reseau. 

2.  Denteliere  (kantwerkes),  the  footing. 

3.  Pointeuse  (needlewerkes),  the  point  a  Taiguille  flowers. 

4.  Platteuse  (platwerkes),  makes  the  plat  flowers, 

5.  Fonneuse  (grondwerkes),  is  charged  with  the  open  work 
(jours)  in  the  plat. 


38  "  Tableau  de  Paris,"  par  S.  Mercier.  part  answering  to  the  French  "toile"* 

Amsterdam,  1782.  (see  p.  25  j  ;  "  gaze  au  fuseau/'  in  which 

5*  "  Fttshion."    J.  Warton.  small  interstices  appear,  French  *'  grille'  ;*' 

•^  Brussels  lace-makers  divide  the  plat  and  the  "  jours,"  or  open  work, 
mto  inree  parts,  the  '-mat,"   the  close 
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6.  Jointeuse,  or  attacheuse  (lashwerkes),  unites  the  diflferent 
sections  of  the  ground  together. 

7.  Striqueuse,  or  appliqueuse  (strikes),  is  charged  with  the 
sewing  (application)  of  the  flowers  upon  the  ground. 

The  pattern  is  designed  by  the  head  of  the  fabric,  who,  having 
cut  the  parchment  into  pieces,  hands  it  out  ready  pricked.  The 
worker  has  no  reflections  to  make,  no  combinations  to  study.  The 
whole  responsibility  rests  ynth  the  master,  who  selects  the  ground, 
chooses  the  thread,  and  alono  knows  the  effect  to  be  produced  by 
the  whole.  * 

The  pattern  of  Brussels  lace  has  always  followed  the  fashion  of 
tlie  day.  The  most  ancient  is  in  the  GoUiic  style  (Gothique  pur). 
Its  architectural  ornaments  resembling  a  pattern  cut  out  in  paper. 
(Coloured  Plate  IX.)  This  style  was  replaced  by  the  flowing 
lines  which  prevailed  till  the  end  of  the  last  centur}\     (Fig.  50.) 

In  its  turn  succeeded  the  genre  fleuri  of  the  First  Empire,  an 
assemblage  of  flowers,  sprigs,  columns,  wreaths,  and  "petits  semfe," 
such  as  spots,  crosses,  stars,  &c.  In  flowers,  the  palm  and  pyramidal 
forms  predominated.  Under  the  Kestoration  the  flowery  style 
remained  in  fashion ;  but  the  palms  and  pyramids  became  more 
rare.  Since  1830  great  changes  have  taken  place  in  the  patterns, 
which  every  year  become  more  elegant  and  more  artistic. 

Brussels  was  a  favoured  lace  at  the  court  of  the  First  Empire. 
When  Napoleon  and  the  Empress  Marie  Louise  made  their  first 
public  entry  into  the  Belgian  capital,  they  gave  large  orders  for  albs 
of  the  richest  point,  destined  as  a  present  for  the  Pope.  The  city, 
on  its  part,  offered  to  the  Empress  a  collection  of  its  finest  lace,  on 
vrai  reseau,  of  marvellous  beauty  ;  also  a  curtain  of  Brussels  point, 
emblematic  of  the  birth  of  the  King  of  Rome,  with  Cupids  support- 
ing the  drapery  of  the  cradle.  After  the  battle  of  Waterloo,  Monsieur 
Troyaux,  a  manufacturer  at  Brussels,  stopped  his  lace  fabric,  and 
having  turned  it  into  an  hospital  for  forty  English  soldiers,  furnished 


*  The  lace  industry  of  Bi-ussels  is  now  concealed  by  small  sprigs  or  leaves,  after 

divided  into  two  branches,  the  making  of  the  manner  of  the  old  Point,  the  same 

detached  sprigs,  either  point  or  pillow,  lace-worker   executing  the  whole  strip 

for  application  upon  the  net  ground,  and  from  beginning  to  end.    Point  gaz^  is 

the  modern  *•  point  k   laiguille  gazee,"  now  brought  to  tho  highest  perfection, 

also  called  Point  de  Veniso,  a  needlework  and  the  specimens  in  the  Paris  Exhibition 

lace  in  which  the  flowers  are  made  simul-  of  1867  were  remarkable  for  the  precision 

tancously  with  the  ground,  by  means  of  of  the  work,  the  variety  and  richness  of 

the  same  thread,  as  in  the  old  Brussels.  tho  **  jours,"  and  the  clearness  of  the 

It  is  made  in  small  pieces,  the  joining  ground. 
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them  with  linen,  as  well  as  other  necessaries,  and  the  attendance 
of  trained  nurses.  His  humane  conduct  did  not  go  unrewarded  • 
he  received  a  decoration  from  his  sovereign,  while  his  shop  was 
daily  crowded  with  English  ladies,  who  then,  and  for  years  after, 
made  a  point  of  purchasing  their  laces  at  his  establishment  when 
passing  through  Brussels.  Monsieur  Troyaux  made  a  large  fortune 
and  retired  from  business.^ 

MECHLIN. 

*'  And  if  disputes  of  empire  rise  between 
Mechlin,  the  Queen  of  lace,  and  Colberteen, 
Tis  doubt  I  'tis  darkness !  till  suspended  Fate 
Assumes  her  nod  to  close  the  grand  debate.*' 

Yotm{f,    Love  of  Fame. 

**  Now  to  another  scene  give  place : 
Enter  the  Folks  with  silk  and  lace. 
Fresh  matter  for  a  world  of  chat. 
Right  Indian  this,  right  Macklin  that.*' 

Stoi/L    Journal  of  a  Modem  Lady. 

**  Mechlin,  the  finest  lace  of  all !" 

Anderson.    Origin  of  Commerce. 

"Rose.    Pray  what  may  this  lace  be  worth  a  yard? 
•*  Balance.    Right  Mechlin,  by  this  light !" 

Farquhar.    The  BecnUHng  Officer. 

Mechlin  is  the  prettiest  of  laces^  fine,  transparent,  and  efifective. 
It  is  made  in  one  piece,  on  the  pillow,  with  various  fancy  stitches 
introduced.  Its  distinguishing  feature  is  the  flat  thread  which 
forms  the  flower,  and  gives  to  this  lace  the  character  of  embroidery 
— hence  it  is  sometimes  called  "  broderie  de  Malines."  ®    It  was 


3T  To  afford  an  idea  of  the  intrinsic  value  of  Brussels  lace,,  we  give  an  estimate  of 
the  expense  of  a  fine  flounce  (Yolant)  of  "  vrai  r^sean  m^lang^"  (point  and  plat),  12 
metres  long  by  85  centimetres  wide  (ISJ  yards  by  14  inches) : — 

Cost  of  the  plat 1,885.75 

Needlepoint 5,000 

Open  work,  "jours"  (fonnage)       .         .  390 

Applique'  (stricage)       ....  800 

Ground  (r^au) 2,782 

Footing  (engr^lure)       .         .         •         .  1.27 

Total         .         •  10,859.02  =  £434    7    6 

Equals  36Z.  'S$.  9d,  the  metre,  and  the  selling  price  would  be  about  502.  168.,  which 
would  make  the  flounces  amount  to  609Z.  12«. 

*^  **  Une  paire  de  manchettes  de  dentelle  de  Malines  brode'e. 

**  Quatro  bonnets  de  nuit  gurnis  do  Malines  brodec." — Jnv.  de  deces  de  Mademoiatlh 
de  CharoliaU.    1758. 
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made  at  Mechlio,  Antwerp,  Lierre,  and  Turnhout,  but  the  manu- 
facture has  long  been  on  the  decline.  In  1834,  there  were  but 
eight  houses  where  it  was  fabricated,  but  it  appears  lately  to  have 
partially  revived.  There  was  a  fine  collection  of  Mechlin  lace  in  the 
Paris  Exhibition  from  Turnhout  (Prov.  Antwerp),  and  some  other 
localities.  It  is  difficult  to  trace  the  real  Point  de  Malines. 
Previous  to  1665,  as  elsewhere  stated,  all  Flanders  laces,  with 
some  exceptions,  were  known  to  the  French  commercial  world 
as  "  Malines."  According  to  Savary,  the  laces  of  Ypres,  Bruges, 
Dunkirk,  and  Courtrai,  passed  at  Paris  under  that  name — hence  we 
liave  in  the  inventories  of  the  time,  "  Malines  a  bride,"  ^  as  well  as 
"  Malines  a  r6zeau."  ^ 

The  statute  of  Charles  II.  having  placed  a  bar  to  the  intro- 
duction of  Flanders  lace  into  England,  Mechlin  neither  appears 
in  the  advertisements  nor  inventories  of  the  time. 

We  find  mention  of  this  fabric  in  France  as  early  as  Anne  of 
Austria,  who  is  described  in  the  memoirs  of  Marion  de  FOrme  as 
wearing  a  veil  *^  en  frizette  de  Malines."  *^  Again,  the  Marechal  de 
la  Motte,  who  died  in  1657,  has,  noted  in  his  inventory,*^  a  pair  of 
Mechlin  ruffles. 

Begnard,  who  visited  Flanders  in  1681,  writes  from  this  city: 
**The  common  people  here,  as  throughout  all  Flanders,  occupy 
themselves  in  making  the  white  lace  known  as  Malines,  and  the 
B^guinage,  the  most  considerable  in  the  country,  is  supported  by 
the  work  of  the  B%uines,  in  which  they  excel  greatly."  ^ 

When,  in  1699,  the  English  prohibition  was  removed,  Mechlin 
lace  became  the  grand  fashion,  and  continued  so  during  the  suc- 
ceeding century.  Queen  Mary  anticipated  the  repeal  by  some 
years,  for,  in  1694,  she  purchased  two  yards  of  knotted  fringe  for 
her  Mechlin  ruffles,**  which  leads  us  to  hope  she  had  brought  the 
lace  with  her  from  Holland;  though,  as  early  as  1699,  we  have 
advertised  in  the  "  London  Gazette,"  August  17th  to  21st : — "  Lost 


•  Inv,  de   la  Duchesse  de    Bourbon,  Franf.   Phelypeatix  Loisel,     Bib.  Imp. 

1720.  MSS.  F.  Fr.  11.459. 

'*  1704.   Deux  fichus  garnis  de  dentelle  *^  Inv,    de   deces   de  Madame  Anne, 

de  Bfaliues  k  bride  ou  rezeau.  Palatine  de  Bamere,  Princesse  de  Cond^, 

**  Une  crayatte  avec  .lea  manchettes  de  1723.    Arch,  de  I'Emp.  X.  10.065. 

poiut  de  Malines  k  bride.  *^  In  the  accounts  of  Madame  du  Barry, 

"Deux  autres  cravattes  de  dentelle  de  we  have  "  Malines  batarde  k  bordure.** 

Malines  k  rezeau  et  trois  paires  de  man-  *^  Bee  p.  25. 

chettcs  de   pareille  dentelle." — Inv,  de  "**  "  Voyage  en  Flandrc.*'    1081. 
*<  B.  M.  Add.  MSS.  No.  5751. 
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from  Barker's  coach,  a  deal  box  containinpr,"  among  other  article, 
"a  waistcoat  and  Holland  shirt,  both  laced  with  Mecklin  lace." 
Queen  Anne  purchased  it  largely,  at  least,  she  paid  in  1713,^^ 
247?.  6«.  9d.  for  eighty-three  yards,  either  to  one  Margaret  Jolly  or 
one  Francis  Dobson,  "  Millenario  Kegali," — the  Koyal  Milliner,  as 
he  styles  himself.     George  I.  indulges  in  a  "  Macklin  "  cravat.^ 

**  It  is  impossible,"  says  Sava^y,  about  this  time,  "  to  imagine 
how  much  Mechlin  lace  is  annually  purchased  by  France  and 
Holland,  and  in  England  it  has  always  held  the  highest  favour." 

Of  the  beau  of  1727,  it  is  said— 

"  Right  Macklin  must  twist  ronnd  his  bosom  and  wrists." 

While  Captain  Figgins,  of  the  67th,  a  dandy  of  the  first  water,  is 
described,  like  the  naval  puppy  of  Smollett  in  "  Roderick  Random," 

Fig.  51. 


Mechlin. 

"  his  hair  powdered  with  marechal,  a  cambric  shirt,  his  Malines 
lace  dyed  with  coffee-grounds."  Towards  1755  the  fashion  seems 
to  have  been  on  the  decline  in  England.  "All  the  town,"  writes 
Mr.  Calderwood,  "  is  full  of  convents ;  Mechlin  lace  is  all  made 
there ;  I  saw  a  great  deal,  and  very  pretty  and  cheap.  They  talk 
of  giving  up  the  trade,  as  the  English,  upon  whom  they  depended, 
have  taken  to  the  wearing  of  French  blondes.     The  lace  merchants 


«*  Gr,  Ward  Arc.    P.  R.  O. 


^«  Ibid. 


Digitized  by 


Google 


MECHLIN. 


105 


employ  the  workers  and  all  the  town  with  lace.  Though  they  gain 
but  two-pence  halfpenny  daily,  it  is  a  good  worker  who  will  finish 
a  Flemish  yard  (28  inches)  in  a  fortnight." 

Mechlin  is  essentially  a  summer  lace,  not  becoming  in  itself, 
but  charming  when  worn  over  colour.  (Fig.  51.)  It  found  great 
favour  at  the  court  of  the  Regent,  as  the  inventories  of  the  period 
attest.  Much  of  this  lace,  judging  from  these  accounts,  was  made 
in  the  style  of  tlie  modern  insertion,  with  an  edging  on  both  side;?, 
"  campane,"  and  being  light  in  texture  was  well  adapted  for  the 
gathered  trimmings,  later  termed*'  "  quilles,"  now  better  known 
as  "  pliss^s  a  la  vieille."  ^  Mechlin  can  never  have  been  used  as  a 
•*dentelle  de  grande  toilette;"  it  served  for  coiffures  de  nuit, 
garnitures  de  corset,  rufiBes  and  cravats.'** 

Fig.  52. 


Mechlin.    Formerly  belongtog  to  H.  M.  Queeu  Cbarlutte. 


*^  "On  chamarre  les  jnpes  en  qoiUea 
de  denteHes  pliss^.*' — Mercure  GaJant. 
1678. 

**Un  Tolant  dcntelle  d'Angleterre 
plisa^." — Extraordinaire  du  Mercure. 
Quartier  d^Est^.     1678. 

^  "1741.  Une  coiflfure  de  nuit  de 
Malines  2^  raizeau  campan^  de  deux 
pieces. 

"Une   paire  de  munclies  de  Mjilines 


brode'e  a  raizeau  oampan^e,  uu  tour  de 
gorge,  et  une  giirniture  de  corset." — Jnv. 
de  Mademof'selle  de  Clermont, 

"1761.  Une  paire  de  manches  de 
Malines  brides  non  campanee,  tour  de 
gorge,  et  garniture  de  corset." — Int).  de  la 
Duchegse  de  Modern. 

**  "  1720.  Une  garniture  de  teste  a 
trois  pieces  de  dcntelle  de  Maline-j  a 
biide.  [•*  Deux 
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Lady  Mary  Wortley  Montagu,  describing  an  admirer,  writes — 

"  With  eager  beat  his  Mechlin  cravat  moves — 
He  loves,  I  whisper  to  myself^  he  loves  I" 

It  was  the  favourite  lace  of  her  late  Majesty  Queen  Charlotte 
(Fig.  52)  and  of  the  Princess  Amelia.  Napoleon  !•  was  also  a 
great  admirer  of  this  fabric,  and  when  he  first  saw  the  light  Gothic 
tracery  of  the  cathedral  spire  of  Antwerp,  he  exclaimed,  "C'est 
comme  de  la  dentelle  de  Malines." 


ANTWERP. 

**  At  Antwerp,  bought  some  raffles  of  our  agreeable  landlady,  and  set  out  at 
2  o'clock  for  Brussels."— Tour,  by  G.  L.  1767. 

Before  finishing  our  account  of  the  laces  of  Brabant,  we  must 
touch  upon  the  produce  of  Antwerp,  which,  though  little  difibring 
from  that  of  the  adjoining  towns,  seems  at  one  time  to  have  been 
known  in  the  commercial  world.^  In  the  year  1560  we  have  no 
mention  of  lace  among  the  fabrics  of  Antwerp,  at  that  period 
already  flourishing,  unless  it  be  classed  under  the  head  of  "mercery, 
fine  and  rare."  *^  The  cap,  however,  of  an  Antwerp  lady  **  of  that 
period  is  decorated  with  fine  lace  of  geometric  pattern.  (Fig.  53.) 
As  early  as  1698,  the  **  Flying  Postman  '*  advertises  as  follows : 
"Yesterday,  was  dropped  between  the  Mitre  Tavern  and  the  comer 


**Deux  peignoirs  de  toile  d*Hollande 
gamis  de  denteUe,  I'nne  d'Angleterre  ^ 
bride  et  I'autre  de  Maline  k  raiseau." — 
Inv,  de  la  Ducheste  de  Bourbon, 

**  1750.  Uiie  dormeuse  de  Malinea." — 
Inv,  de  MademoUelle  de  CharoUais. 

**  1770.  5]^  grande  hauteur  de  Malines 
pour  une  paire  de  manchettes,  264  francs. 

*'  1  au.  jabot  pour  le  tour  de  gorge, 
16. 

**  5  au.  i  Malines  pour  garuir  3  chemises 
^u  n^gre  Ji  12  fr."  (The  wretch  Zamor 
who  denounced  her.) — Camples  de  Ma- 
dame du  Barry. 

"1788.  6  tayes  doreilkr  gumies  de 
Malines.'' — Etat  de  ce  qui  a  €t€  foumi 
pour  le  renouvdUment  de  Mgr.  le  Dauphin, 
Arch,  de  TEmp.  K.  505.  No.  20. 

"1792.  2  tayes  d'oreillier  gamis  de 
maline." — Notes  du  liitge  du  ^i-devant 
Boi,    Ibid.  No.  8. 


''  1792.  24  fichus  de  batiste  gamis  de 
Maline. 

"  2  taye  d'orilier  gamis  de  Maline." — 
Renouvellement  de  M.le  Due,  de  Norman- 
die.    Ibid. 

«  An  Arr§t,  dated  14  Aug.,  1688, 
requires  that  **  toutes  les  dentelles  de  fil 
d'Anyers,  Bmxellos,  Malines  et  autres 
lieux  de  la  Flandre  Espagiiolle,"  shall 
enter  only  by  Bousselars  and  Cond^  and 
pay  a  duty  of  40  livres  per  lb. — ^Arch.  de 
TEinp.     CoU,  Bondonneau, 

^^  In  the  list  of  foreign  Protestants 
resident  in  England,  1618  to  1688,  we 
find  in  London,  Aldersgate  Ward,  Jacob 
Johnson,  born  at  Antwerp,  lace-maker, 
and  Antony  du  Veal,  laoe-weaver,  bom 
in  Turny  (Tournay). 

^2  This  portrait  has  been  engraved  by 
Verbruggen,  who  gives  it  as  that  of 
Catlierine  of  Aragon. 


Digitized  by 


Google 


ANTWERP. 


107 


of  Princes-street,  five  yards  and  better  of  Antwerp  lace,  pinner 
breadth.     One  guinea  reward." 

According  to  Savary,  much  lace  without  ground,  "dentelle 
sans  fond,"  a  guipure  of  large  flowers  united  by  **  brides,"  was 
fabricated  in  all  the  towns  of  Brabant  for  especial  exportation  to 
the  Spanish  Indies,  where  the  **  Gothic  "  taste  continued  in  favour 
up  to  a  very  late  period.  These  envoys  were  expedited  first  to 
Cadiz,  and  there  dispo.sed  of.  In  1696,  we  find  in  a  seizure  made 
by  Monsieur  de  la  Belliere,  on  the  high  seas,  "2181  pieces  de 
dentelles  grossieres  a  TEspagnole  assorties."  ^ 

Fig.  53. 


A  Udy  of  Antwerp.    Ob.  1698.    After  Crispin  de  Ptmn, 

Since  the  cessation  of  this  Spanish  market,  Antwerp  lace 
would  have  disappeared  from  the  scene  had  it  not  been  for  the 
attachment  evinced  by  the  old  people  for  one  pattern,  which  has 
been  worn  on  their  caps  from  generation  to  generation,  generally 
known  by  the  name  of  **  pot  lace  '^  (potten  kant).  It  is  made  in 
the  Beguinages  of  three  qualities,  mostly  "  fond  double."  The 
pattern  has  always  a  vase  (Fig.  54),  varied  according  to  fancy." 
Antwerp  now  makes  Brussels  lace. 


*»  "  Mercure  Galant"    1696. 


*»  The  flower-pot  was  a  symbol  of  the 
AnnunciatioD.  In  the  early  representa- 
tions of  the  appearance  of  the  Angel 
Gabriel  to  the  Virgin  Mary,  lilies  are 
placed  either  in  his  hand,  or  set  as  an 


accessoiy  in  a  vase.  As  Romanism 
decliDed,  the  angel  disappeared,  and  the 
lily  pot  became  a  vase  of  flowers;  sub- 
sequently, the  Vii^  was  omitted,  and 
there  remained  only  the  vase  of  flowers. 
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One  of  the  earliest  pattern-books,  that  printed  by  Vorster- 
raan*^ — the  title  in  English — was  published  at  Antwerp.  There 
is  no  date  affixed  to  the  title-page,  which  is  ornamented  with  six 
woodcuts  representing  women,  and  one  a  man,  working  at  frames. 
This  work  is  roost  rare ;  the  only  copy  known  may  be  found  in 
the  Library  of  the  Arsenal  at  Paris. 

Tumhout,  which  witli  Antwerp  and  Mechlin  form  the  three 
divisions  of  the  modern  province  of  Antwerp,  seems  to  h^ve  largely 
manufactured  lace  up  to  the  present  century ;  as  we  find  in  1803, 
out  of  forty  lace  thread  anl  lace  fabrics  in  the  province,  there  were 
thirteen  at  Antwerp,  twelve  at  Tumhout,  and  nine  at  Malines.** 


FLANDERS  (WEST). 

The  most  important  branch  of  the  pillow  lace  trade  in  Belgium 
is  the  manufacture  of  Valenciennes,  which,  having  expired  in  its 
native  city,  has  now  spread  over  East  and  West  Flanders.  The 
art  was  originally  imported  into  Flanders  from  French  Hainault  in 
the  seventeenth  century.  As  early  as  1656,  Ypres  began  to  make 
Valenciennes  lace.  When,  in  1 684,  a  census  was  made  by  order 
of  Louis  XIV.,  there  were  only  three  forewomen  *'  and  sixty-three 
lace-makers.  In  1850,  there  were  from  20,000  to  22,000  in  Ypres 
and  its  environs  alone. 

The  productions  of  Ypres  are  of  the  finest  quality  and  most 
elaborate  in  their  workmanship.  On  a  piece  not  two  inches  wide, 
from  200  to  300  bobbins  are  employed,  and  for  the  larger  widths 
as  many  as  800  or  more  are  used  on  the  same  pillow.  In  the 
exhibition  of  1867,  one  exhibited  with  the  lace  in  progress  had 
1200  bobbins.*^  The  ground  is  in  large  clear  squares,  which 
admirably  throws  up  the  even  tissue  of  the  patterns.  In  these 
there  was  little  variety  until  1833,  when  a  manufacturer" 
adopted  a  clear  wire  ground  with  bold  flowing  designs,  instead  of 


**  See  Appendix.  scarcely  produce  one-third  of  an  inch  a 

*•  •*  Tableau  8tatistiquo  du  D^p.  des  week.    It  would  take  her  twelve  years  to 

Deux-N^thes,"  par  lo  Citoyen  Herbouville.  complete  a  lengtii  of  six  or  seven  metres. 

An  X.  =  1802.  Her    daily    earniugs  averaging    two  to 

*'  Their    names    are    given:    Veuves  three  francs.    Ypres  makes  the  widest 

Mesele,  Papej^ay,  and  Tiupck.  Valenciennes  of  any  manufacture  except 

**  Ypres  Valenciennes  was  exhibited  CJourtrai,  whence  was  exhibited  a  half 

at  SOL   (the  metre).      The  lace-maker,  shawl  ^pointe)  of  Valenciennes, 

working    twelve    hours    n    day,    could  *'  M.  Duhayon  Brunfeut,  of  Ypres. 
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the  thick  "  treille  "•^  and  scanty  flowers  of  the  old  laces.  (Fig.  55.) 
The  change  was  accepted  by  fashion,  and  the  Valenciennes  lace  of 
Ypres  has  now  attained  a  high  degree  of  perfection.  C!ourtrai  has 
made  great  advances  towards  rivalling  Ypres  in  its  productions. 

Not  a  hundred  years  since,  when  the  laces  of  Valenciennes 
prospered,  those  of  Belgium  were  designated  as  **  fausses  Valen- 
ciennes." Belgium  has  now  the  monopoly  to  a  commercial  value 
of  more  than  800,000Z.®^  The  other  principal  centres  of  the  manu- 
factiu-e  are  Bruges,  Courtrai,  and  Menin  in  West,  Ghent  and  Alost 
in  East,  Flanders.  When  Peuchet  wrote  in  the  last  century,  he 
cites  "les  dentelles  a  Tinstar  de  Valenciennes"  of  Courtrai  as 
being  in  favour,  and  generally  sought  after  both  in  England  and 
France,  while  those  of  Bruges  are  merely  alluded  to  as  **  passing 

Fig.  55. 


Yprea. 

for  Mechlin."  From  this,  it  may  be  inferred  the  tide  had  not  then 
flowed  so  far  north.  The  Valenciennes  of  Bruges,  from  its  round 
ground,  has  never  enjoyed  a  high  reputation.  In  forming  the 
ground,  the  bobbins  are  only  twisted  twice,  while  in  those  of 
Ypres  and  Alost,  the  operation  is  performed  four  and  five  times.®* 
The  oftener  the  bobbins  are  twisted  the  clearer  and  more  esteemed 


^  Treille  is  Uic  general  tenn  for  the 
ground  (re'aeau)  througliout  Belgium  and 
the  Dep.  du  Nord. 

"1  France  alone  buys  of  Belgium  more 
Valenciennes  than  all  the  otiier  counliies 


united ;  upwards  of  12  millions  of  francs 
(480,000/.).— ^M^. 

•*  At  Ghent  two  turns  and  a  half,  aixl 
at  Courtrai  three  and  a  half.  Each  town 
has  its  own  peculiar  stitch. 
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is  the  Valenciennes.  The  "  Guipure  des  Flandres,"  made  at  Bruges 
in  "  point  plat,"  is  now  in  high  repute,  and  likely  to  prove  from  its 
low  price  a  formidable  rival  to  Honiton,  which  it  resembles,  but 
the  workmanship  is  coarser  and  inferior.  West  Flanders  has 
now  a  hundred  and  eighty  fabrics  and  four  hundred  lace  schools. 
Of  these,  157  are  the  property  of  religious  communities,  and 
number  upwards  of  30,000  apprentices.** 

FLANDERS  (EAST). 

No  traveller  has  passed  through  the  city  of  Ghent,  for  the  last 
hundred  years,  without  describing  the  B^guinage  and  its  lace 
school.  "  The  women,"  writes  the  author  of  the  "  Grand  Tour," 
1756,  "  number  nigh  5000,  go  where  they  please,  and  employ  their 
time  in  weaving  lace." 

A  hundred  years  or  so  later,  we  found  the  B^guines  still  pre- 
siding over  their  schools,  reduced,  however,  in  number  to  800 ;  a 
lady  nun  exhibiting  their  Raphael  and  their  products  to  the  visitor 
— ^from  pictures  to  lace  being  a  natural  transition. 

Savary  cites  the  "  fausses  Valenciennes,"  which  he  declares  to 
equal  the  real  in  beauty.  They  are,  continues  he,  "  moins  serr^ss, 
un  peu  moius  solides,  et  un  pen  moins  chores." 

The  best  account,  however,  we  have  of  the  Ghent  manufactures 
is  contained  in  a  letter  addressed  to  Sir  John  Sinclair  by  Mr.  Hey 
Schoulthera,  in  1815.  The  making  of  lace,  he  writes  at  the  time 
the  French  entered  the  Low  Countries,  employed  a  considerable 
number  of  people  of  both  sexes,  and  great  activity  prevailed  in 
Ghent.  The  lace  was  chiefly  for  daily  use ;  it  was  sold  in  Holland, 
France,  and  England.  A  large  quantity  of  "  sorted "  laces  of  a 
peculiar  quality  were  exported  to  Spain  and  the  colonies.  It  is  to 
be  feared  that,  after  an  interruption  of  twenty  years,  this  luexative 
branch  of  commerce  will  be  at  an  end :  the  changes  of  fashion 
have  even  reached  the  West  Indian  colonists,  whose  favourite 
ornaments  once  consisted  of  Flemish  laces  ^  and  fringes.  These 
laces  were  mostly  manufactured  in  the  charitable  institutions  for 
poor  girls,  and  by  old  women  whose  eyes  did  not  permit  them  to 
execute  a  finer  work.  As  for  the  young  girls,  the  quality  of  these 
Spanish  laces,  and  the  facility  of  their  execution,  permitted  the 
least  skilful  to  work  them  with  success,  and  proved  a  means  of 


®  "  L'Induatrie  DenteUiere  belgo,"  por      sends  "  some  Flanders  laoe  of  a   good 
B.  y.  d.  Dussen.    BmxeUes,  1860.  value,"  as  a    present   to  the  wife  and 

•*  Robinson  Crusoe,  when  at  Lisbon,      daughter  of  Ids  partner  in  the  Brazils. 
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rendering  them  afterwards  excellent  workwomen.  At  present,  the 
best  market  for  our  laces  is  in  France ;  a  few  also  are  sent  to 
England.  He  continues  to  state,  that  since  the  interruption  of  the 
commerce  with  Spain,  to  which  Ghent  formerly  belonged,  the  art 
had  been  replaced  by  a  trade  in  cotton ;  but  that  cotton-weaving 
spoils  the  hand  of  the  lace-makers,  and  if  continued,  would  end  by 
annihilating  the  lace  manufacture.^ 

Grammont  and  Enghien  ten  years  back  only  manufactured 
cheap  white  thread  lace,  now  entirely  replaced  by  laces  of  black 
silk.  The  lace  of  Grammont  is  remarkable  for  its  regularity,  the 
good  quality  of  its  silk,  and  its  low  price,  but  its  grounds  are 
coarse,  and  the  patterns  want  relief  and  solidity. 

The  "industrie  dentellifere"  of  East  Flanders  is  now  most 
flourishing ;  it  boasts  200  fabrics,  directed  by  the  laity,  and  450 
schools  under  the  superintendence  of  the  nuns.  Even  in  the  poor- 
houses  (hospices),  every  woman  capable  of  using  a  bobbin  passes 
her  day  in  lace-making. 

HAINAULT. 

The  laces  of  Mons,  and  those  once  known  as  "  les  figures  de 
Chimay,"  both,  in  the  early  part  of  the  eighteenth  century,  enjoyed 
a  considerable  reputation. 

Binche  was,  as  early  as  1686,  the  subject  of  a  royal  edict, 
leading  one  to  infer  that  the  laces  it  produced  were  of  some 
importance.  In  the  said  edict,  the  roads  of  Verviers,  Gueuse, 
and  Le  Catelet,  to  those  persons  coming  from  Binche,  are  pro- 
nounced "  faux  passages."  *^  Sa vary  esteems  the  products  of  this 
little  village.  The  same  laces,  he  adds,  are  made  in  all  the 
"  monasteres  "  of  the  province,  who  are  partly  maintained  by  the 
gains.  The  lace  is  good,  equal  to  those  of  Brabant  and  Flanders. 
Dentelle  de  Binche  appears  to  have  been  much  in  vogue  in  the 
last  century.  It  is  mentioned  in  the  inventory  of  the  Duchesse  de 
Modfene,*'  daughter  of  the  Kegent,  1761 ;  and  in  that  of  Mademoiselle 
de  Charollais,  1758,  who  has  a  "  couvrepied,  mantelet,  garniture 


^*  **  Answer  to  Sir  John  Sinclair,"  by  Mr.  H.  Schoulthem,  concerning  the  manu- 
factures of  Ghent    1815.  ^  Arch,  de  TEmp.     CoO.  Bondormeau, 
«'  •*  Una  paire  de  manchettes  de  cour  de  dentelle  de  Binche ; 

Trois  paires  de  manchettes  k  troisrangs  de  dentelle  de  Binche  ; 

Deux  fichus  de  mousseline  bordees  de  dentelle  de  Binche ; 

Deux  devants  de  corps  de  dentelle  de  BincLe/'— Arch,  de  TEmp.  X.    10,082. 
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de  robe,  jupon,"  etc.,  all  of  the  same  lace.  (Coloured  Plate  X.)  In 
the  "  Mis^rables  "  of  Victor  Hugo,  the  old  grandfather  routs  out 
from  a  cupboard  "  une  ancienne  garniture  de  guipure  de  Binche,"  for 
Collette's  wedding  dress.  M.  Victor  Hugo  told  the  author  he  had, 
in  his  younger  days,  seen  Binche  guipure  of  great  beauty.  The 
Binche  application  flowers  have  been  already  noticed.^ 

We  have  now  named  the  great  localities  for  lace-making 
throughout  the  Low  Countries.  Some  few  yet  remain  unmen- 
tioned. 

In  La  Roche  (Luxemburgh  Prov.)  nearly  the  whole  population 
are  employed  at  their  pillows. 

Liege,  in  her  days  of  ecclesiastical  grandeur,  carried  on  the 
trade  like  the  rest.  We  read,  in  1620,  of  "English  Jesuitesses  at 
Liege,  who  seem  to  care  as  much  for  politics  as  for  lace- making."  ®® 

An  early  pattern-book,  that  of  Jean  de  Glen,  a  transcript  of 
"  Vinciolo,"  was  published  in  that  city  in  1597.  It  l)ears  the 
mark  of  his  printing  press — three  acorns  with  the  motto,  "  Cuique 
sua  pnemia,''  and  is  dedicated  to  Madame  Loyse  de  Perez.  He 
concludes  a  complimentary  dedication  to  the  lady,  with  the 
lines : — 

'*  Madame,  dont  Tesprit  modestement  subtil, 
Yigoureux,  se  d^ecte  en  toutas  choses  beUes, 
Prenez  de  bonne  part  oes  nouveUes  modelled 
Qne  Yous  ofire  la  main  de  ce  maistre  gentil.'* 

He  states  that  he  has  travelled,  and  brought  back  from  Italy  some 
patterns,  without  alluding  to  Vinciolo.  At  the  end,  in  a  chapter 
of  good  advice  to  young  ladies,  after  exhorting  them  to  "  salutaire- 
ment  passer  la  journ^e,  tant  pour  Tame  qui  pour  le  corps,"  he 
winds  up,  that  he  is  aware  that  other  exercises,  such  as  stretching 
the  hands  and  feet,  "  se  frotter  un  pen  les  points  des  bras,"  and 
combing  the  hair,  are  good  for  the  health ;  that  to  wash  the  hand 
occasionally  in  cold  water  is  both  '*  civil  et  honnSte,"  etc. 

"Dentelles  de  Lidge,  fines  et  grosses  de  toutes  sortes,"  are 
mentioned  with  those  of  Lorraine  and  Du  Comt6  (Franche-Comt6) 
in  the  tariff  fixed  by  a  French  edict  of  18th  September,  1664.''® 
Mrs.  Calderwood,  who  visited  Lifege  in  1756,  admires  the  point 
edging  to  the  surplices  of  the  canons,  which,  she  remarks,  "  have  a 
very   genteel  appearance."     The  manufacture  had  declined   at 

•*  See  page  95.  Zoucb. — StaU  Papers  Domestic,  Jas.  I. 

^  Letter  of  Sir  Henry  Wottun  to  Lord      P.  R.  O. 

'^  Arcb.  de  TEmp.  ColL  Rondonneau, 

I 


Digitized  by 


Google 


114  HISTORY  OP  LACE. 

Liige,  in  1802,  when  it  is  classed  by  the  French  Commissioners 
among  the  "  fabriques  moins  considerables." 

Some  years  since  an  establishment  of  "  dentelle  torchon  "  was 
established  at  Stavelot,  near  Spa.  Upwards  of  a  hundred  children 
were  then  employed,  and  the  fabric  flourished  sufficiently  to  cause 
much  irritation  to  the  Belgian  Custom-house  oflScers, 

The  lace  products  of  St.  Trend,  in  the  province  of  Limburgh, 
appear,  by  the  report  of  the  French  Commission  of  1803,  to  have 
been  of  some  importance.  Lace,  they  say,  is  made  at  St.  Trond, 
where  from  800  to  900  are  so  employed,  either  at  their  own  homes 
or  in  the  workshops  of  the  lace  manufacturers.  The  laces  resemble 
those  of  Brussels  and  Mechlin,  and  although  they  have  a  less 
reputation  in  commerce,  several  descriptions  are  made,  and  about 
8000  metres  are  produced  of  laces  of  first  quality,  fetching  from 
twelve  to  fourteen  francs  the  metre.  These  laces  are  chiefly  made 
for  exportation,  and  are  sold  mostly  in  Holland  and  at  the  Frank- 
fort fairs.  The  report  concludes  by  stating  that  the  vicissitudes  of 
war,  in  diminishing  the  demand  for  objects  of  luxury,  has  much 
injured  the  trade ;  and  also  suggests  that  some  provisions  should 
be  made  to  stop  the  abuses  arising  from  the  bad  faith  of  the  lace- 
makers,  who  often  sell  the  materials  given  them  to  work  with.''* 

Within  the  last  few  years  the  immense  development  of  the 
Belgian  lace  trade  has  overthrown  the  characteristic  lace  of  each 
respective  city.  Lace,  white  and  black,  point  and  pillow,  may  at 
the  present  time  be  met  with  in  every  province  of  the  now 
flourishing  kingdom  of  Belgium. 


"Statistiquo  du  Ddp.  de  la  Meuse-Inf./*  par  le  Citoyen  Oayenne.    An  X. 
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CHAPTEE  Vm. 

FRANCE  TO  LOmS  XIV. 

"  II  est  line  d^esse  inoonstante,  incommode. 
Bizarre  dans  ses  goiits,  folle  en  ses  oraements, 
Qui  paratt,  fuit,  reyient,  et  renait,  en  tout  temps : 
Protee  ^tait  son  p^  et  son  nom  est  la  Mode." 

VoUaire. 
"  To  day  tbe  French 
All  clinquant,  all  in  gold/' 

Shdkspeare. 

To  the  Italian  influence  of  the  sixteenth  century  France  owes  the 
fashion  for  points  coup&  and  lace.^  It  was  under  the  Valois  and 
the  Medicis  that  the  luxury  of  embroidery,  laces  of  gold,  silver, 
and  thread,  attained  its  greatest  height,  and  point  coup^  was  as 
much  worn  at  that  epoch  as  were  subsequently  the  points  of  Italy 
and  Flanders. 

The  rufiP,  or  fraise,  as  it  was  termed,  from  its  fancied  resem- 
blance to  the  caul  *  or  frill  of  the  calf,  first  adopted  by  Henry  II. 
to  conceal  a  scar,  continued  in  favour  with  his  sons.  The  Queen 
Mother  herself  wore  mourning  from  the  day  of  the  king's  death ; 
no  decoration,  therefore,  appears  upon  her  wire-moimted  ruff  ;^  but 
the  fraises  of  her  family  and  the  "  escadron  volante  "  are  profusely 
trimmed  with  the  geometric  work  of  the  period,  and  the  making 


^  Italian  fashions  appeared  early  in  of  Italy.  Lonis  XI.  sent  for  workmen 
France.  Isaheau  de  Bavifere,  wearer  of  from  Milan.  Yeoice  and  Pif^oia.  to  whom 
the  Oriental '*hennin,"  and  Valentine  de  he  granted  various  pnvil^es,  which 
Milan,  first  introduced  the  rich  tissues      Charles  YIII.  confirmed. 

«  In  Ulpian  FulweU's  •*  Interlude,"  1568,  Nichol  Newfimgle  says— 
**  I  learn  to  make  gowns  with  long  sleeves  and  wings, 
I  learn  to  make  rufb  like  calves'  chitterlings." 

•  The  Queen  was  accused  by  her  Medicis");  and  her  favourite  son,  the 
enemies  of  having,  by  the  aid  of  Maitre  Duke  d'Alen^on,  was  said,  cir.  1575,  to 
Ren^,  "empoisonneur  en  titre,"  termi-  have  tried  to  suborn  a  valet  to  take  away 
nated  the  life  of  Queen  Jeanne  de  Navarre,  the  life  of  his  brother  Henry,  by  scratch- 
in  1571,  by  a  perfumed  ruff  (not  gloves),  ing  him  in  the  back  of  his  neck  with  a 
('*  Description  de  la  Vie  de  Catherine  de      poisoned  pin,  when  fastening  his  fraisa 

I  2 
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of  lacis  and  point  coupe,  as  before  mentioned,  was  the  favourite 
employment  of  her  court.  Catherine  encouraged  dress  and  ex- 
travagance, and  sought  by  brilliant  fStes  to  tuni  people's  minds 
from  politics.  In  this  she  was  little  seconded  either  by  her  husband 
or  gloomy  son  King  Charles ;  but  Henry  III.  and  his  "  mi<^nons 
fris&  et  fraises  ^  were  tricked  out  in  garments  of  the  brightest 
colours — ^toques  and  toquets,  pearl  necklaces  and  earrings.  The 
ruff  was  the  especial  object  of  royal  interest.  With  his  own  hand 
he  used  the  poking-sticks  and  adjusted  the  plaits.  "  Gaudronneur 
des  collets  de  sa  femme,"  was  the  soubriquet  bestowed  on  him  by 
the  satirists  of  the  day.* 

By  1579  the  ruffs  of  the  French  court  had  attained  such  an 
outrageous  size,  "  un  tiers  d'aulne "  *  in  depth,  that  the  wearers 
could  scarcely  turn  their  heads.*  So  absurd  was  the  effect,  the 
journalist  of  Henry  IIL'  declares  "  they  looked  like  the  head  of 
John  the  Baptist  in  a  charger." 

Nor  could  they  eat  so  encumbered.  It  is  told  how  Heine 
Margot  one  day  when  seated  at  dinner  was  compelled  to  send  for 
a  spoon  with  a  handle  two  feet  in  length  wherewith  to  eat  her 
soup.*  These  monstrosities,  "so  stiffened  they  cracked  like 
paper," '  found  little  favour  beyond  the  precincts  of  the  Louvre. 
They  were  caricatured  by  the  writers  of  the  day ;  and  when,  in 
1579,  Henry  III.  appeared  thus  attired  at  the  fair  of  St  Germain, 
he  was  met  by  a  band  of  students  decked  out  in  large  paper  ruffs, 
shouting,  "  A  la  fraise  on  connoit  le  veau." — For  which  imperti- 
nence the  king  sent  them  to  prison.***  Suddenly,  at  the  court  of 
Henry,  the  fraise  gave  way  to  the  rabat,  or  tuni-down  collar."     In 


*  *•  Sfttyre  Menipp^"    Paris,  1593.  •  *•  Perroniana."    Cologne,  1691. 

*  "Chronologie   novenaire."    Vict.  P.  •  "  Gondronneee   en    tuyaux  d'orgue, 
Cayet  fraiB^   en    choux    crdpus,   et    grandes 

*  **  S'ils    86    tournoient,    chaoun    se  comme  des  meules  de  moulin." — Blaise  de 
recnloit  crainte  de  gater  leure  frnizce." —  Viginiere. 

Salyre  Menipp^e.  "  La  firaize  veaudelis^e  k  six  e'tagee." 

"  Le  ool  ne  se  tourne  k  leur  aise  .„  .  f^  ^"^  qui  CkmrL    Pan^  N. JD. 

Dans  le  long  i^ply  de  leur  fVaise."  ! ,    Appelez  par  les  B^^ols   lechu- 

VeHus  et  Propri^s  des  Mignons.     1576.  ^^Ji  /"  ^^'^^  \^^,  }  canse  du 

rapport  de  ces  gandrons  repliccs  avec  les 

1  **0e8  beaux  migiions  portoient  .  .  .  fraisures  do  la  laitue."  — Hw/o/rc  de  la 

leurs  fraizes  de  chemise  de  toute  d'atour  ViUe  de  Paris.    D,  Midi.  F^ltTnen. 

empesez   et  longnes  dun  demi-pied,  de  "  **  1575.  Le  roy  alloit  tons  Ics  jours 

figt^on  quit  voir  leurs  testes  dessus  leurs  faire  ses  aumOnes  et  ses  pritjres  eii  grande 

fraizes,  il  sembloit  que  ce  fut  le  chef  de  devotion,  laissant  8cs  chemises  k  grands 

Saint  Jean  dans  un  plat." — Journal  de  goderons,  dont  il    estoit  auparavant  si 

Henri  III,    Pierre  de  VEttotUe,  curieux,  pour  en  prendre  k  collet  renverse' 
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vain  were  sumptuai-y  edicts  issued  against  luxuryj*  The  court 
set  a  bad  example ;  and  in  1577,  at  the  meeting  of  the  States  of 
Blois,  Henry  wore  on  his  own  dress  four  thousand  yards  of  pure 
gold  lace.  His  successor,  Henry  IV.,  issued  several  fresh  ordi- 
nances^^ against  "clinquants**  et  dorures."  Touching  the  last, 
Regnier,  the  satirist,  writes : — 

**  A  propos,  on  m'a  dit 
Que  contre  le6  dinqoants  le  roy  fiuct  un  edict**  ^ 

Better  still,  the  king  tried  the  eflfect  of  example :  he  wore  a 
coat  of  grey  cloth  with  a  doublet  of  taflfety,  without  either  trimming 
or  lace — a  piece  of  economy  little  appreciated  by  the  public.  His 
dress,  says  an  author,  "  sentait  des  miseres  de  la  Ligue."  Sully, 
anxious  to  emulate  the  simplicity  of  Louis  XI.,  laughed  at  those 
'*  qui  portoient  leurs  moulins  et  leurs  bois  de  haute  futaie  sur  leurs 
dos."*^  "It  is  necessary,"  said  he,  *'to  rid  ourselves  of  our 
neighbours'  goods,  which  deluge  the  country."  So  he  prohibited, 
under  pain  of  corporal  punishment,  any  more  dealings  with  the 
Flemish  merchants. 

But  edicts  failed  to  put  d6wn  point  coup6 ;  Eeine  Margot, 
Madame  Gabrielle,  and  Bassompierre  were  too  strong  for  him. 

The  Wardrobe  Accounts  of  Henry's  first  Queen  are  filled  with 
entries  of  point  coup6  and  "  passements  a  Taiguille ;"  "  and  though 


k  ritalienne." — JoumcU  de  Henri  III. 
Pierre  del'EdoiUe. 

1'  No  less  than  ten  were  sent  forth  by 
the  Yalois  kings,  from  1549  to  1583. 

»  These  were  dated  1594. 1600,  1601, 
and  1606. 

^*  Copper  used  instead  of  gold  thread 
for  embroidery  or  lace.  The  term  was 
equally  applied  to  false  silver  thread. 

''  1582.  Diz  escus  pour  dix  aulnee  de 
gaze  blanche  ray^  d'argent  clinquant 
pour  faire  ung  yoiUe  k  la  BouUonnoise." — 
Comptee  de  la  Reine  de  Navarre,  Arch, 
de  rEmp.  K.  K.  170. 

^  Regnier,  Math.    Ses  Satyres.    1642. 

^'  The  observation  was  not  new.  A 
Remonstrance  to  Catherine  de  Medicis, 
1586,  complains  that  'Menrs  moulins, 
leurs  terres,  leurs  prez,  leurs  bois  et  leurs 
revenuz,  se  conlent  en  broderies,  pour- 
filures,  passemens,  franges,  tortis,  cane- 
tilles,  recameurs,  chenottes,  picqueurs, 
arrierepoins,  &c.,  qu*on  inrente  de  jour  "k 
autre.*' — Discoura  eurVexlreme  cherts,  Ac, 


presents  a  la  M^  du  Rot,  par  un  $ien 
fidelle  Serviteur  {I/u  HaiUan),  Bordeaux, 
1586. 

*'  **1579.  Pour  avoir  lemonst^  trois 
f raises  k  poinct  ooupp^  15  sols. 

**  Pour  avoir  monte  cinq  fraizes  k  poinct 
coupp€  sur  linomple,  les  avoir  ourU^  et 
couzeusk  la  petite  cordelli^  et  au  poinct 
none  k  raison  de  SO  sols  pour  chaoune. 

"  Pour  la  fa^on  de  sept  rabatz  ourll^  k 
double  arri^repoinct  et  oonzu  le  paasement 
au  dessus. 

""  1580.  Pour  avoir  Mot  d'ung  mouchoir 
ouvr^  deux  rabatz,  20  sols. 

'*  Pour  deux  pieces  de  poinct  coupp^ 
pour  servir  k  ladicte  dame,  vi  livres. 

^  Pour  dix  huict  aulnes  de  possement 
blanc  pour  mestre  k  des  fraizes  a  trois 
escus  Taulne." 

1582.  The  account  for  tliis  year  con- 
tains entries  for  '*  passement  fiuct  k  les- 
guille," — •*  grand  passement," — **  passe- 
m4;nt  fieuct  au  meatier,"  etc. — Comptes  de 
la  Heine  de  Navarre.    Arch,  de  TEmp. 
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Henry  usually  wore  the  silk-wrought  shirts  of  the  day,*^  we  find  in 
the  inventory  of  his  wife  one  entered  as  trimmed  with  cutworf 
Wraxall  declares  to  have  seen  exhibited  at  a  booth  on  the  Boulevart 
de  Bondy,  the  shirt  worn  by  Henry  when  assassinated.  **  It  is 
ornamented/*  he  writes,  "  with  a  broad  lace  round  the  collar  and 
breast.  The  two  wounds  inflicted  by  the  assassin's  knife  are 
plainly  visible."*^ 

In  the  inventory^  made  at  the  death  of  Madame  Gabrielle, 
the  fair  Duchesse  de  Beaufort,  we  find  entered  sleeves  and  towels 
of  point  coupp^,  with  fine  handkerchiefs,  gifts  of  the  king  to  be 
worn  at  court,  of  such  an  extraordinary  value  that  Henry  requires 
them  to  be  straightway  restored  to  him.  In  the  same  list  appears 
the  duchess's  bed  of  ivory,**  with  hangings  for  the  room  of 
r&euil.^ 


**  •*  Vingt  trois  ohemizes  de  toQe  fine 
k  ouyrage  de  fil  d'or  et  soye  de  plusieurs 
oonUeurs,  anx  manchettes  coulet  et 
coutures. 

♦•  Vug  cbemize  a  ouyrage  de  aoye  noire. 

'♦Quatre  chemizes  les  trois  k  ouvrage 
d'or  et  d'argent  et  aoye  bleu." — Inv.  des 
meubUi  qui  ont  etl^s  porWs  a  Paris.  1602. 
Arch,  de  TEmp. 

*»  •*  1577.  A  Jehan  Dupre,  linger, 
demenrant  &  Paris,  la  somme  de  soixante 
douze  livres  toumois  k  luy  ordonn^e  pour 
son  payement  de  quatre  layz  d'onyraige  k 
poinct  ooupp^  pour  faire  une  garniture  de 
chemise  pour  servir  k  mon  diet  segneur, 
&  raison  de  18  liv.  chacune," — Comptes  de 
la  Beine  de  Navarre.  Arch,  de  TEmp. 
K.  K.  162.  fol.  655. 

*>  *'This  shirt,"  he  adds,  **is  well 
attested.  It  became  the  perquisite  of  the 
king's  first  valet  de  ohambre.  At  the 
extinction  of  his  descendants,  it  was  ex- 
posed to  sale.'* — Memoirt. 

A  riyal  shirt  has  lately  turned  up  at 
Madame  Tussaud's,  with  *•  the  real  blood  " 
stiU  visible.  Monsieur  Gurtius,  uncle  of 
Madume  Tussaud,  purchased  it  at  an 
auction  of  effects  once  the  property  of 
Cardinal  Mazarin.  Charles  X.  offered 
200  guineas  for  it. 

a>  •<Item,  cinq  mouchoirs  d'ouvragM 
d*or,  d'argent  et  soye,  prisez  ensemble 
cent  escuz. 

''Item,  deux  tauayeiles  aussi  ouvrage 
d'or,  d'argent  et  soye^  pris^  cent  escuz. 


**Item,  trois  tauayeiles  blanches  de 
rezeuil,  pris^  ensemble  trente  escuz. 

*'  Item,  une  paire  de  manches  de  point 
coupe  et  enrichies  d'argent,  prisez  vingt 
escuz. 

**  Item,  deux  mouchoirs  blancz  de  point 
coup^,  prisez  ensemble  vingt  escuz. 

"Toutes  lesquelles  tauayeiles  et  mou- 
chours  cy  dessus  trouvez  dans  un  coffro  de 
bahu  que  la  dicte  defuute  dame  faisoit 
ordinairement  porter  avec  eUe  a  la  court 
Bont  demeurez  entre  les  mains  du  S'  de 
Beringhen,  suivant  le  oommandement 
qu'il  en  avoit  de  sa  majesty  pour  les  re- 
presentor h,  icelle,  ce  qu'il  a  promis  de 
faire.'' — Inveniaire  apreti  le  deei$  de 
Gahridie  d'Estr^es.  1599.  Arch,  de 
I'Emp.  K.  K.  157.  fol.  17. 

*  "  Item,  un  lit  d'yvoire  k  filletf  noirs 
de  Padoue,  garny  de  son  estuy  de  cuir 
rouge." — Ibid, 

^  **  Item,  une  autre  tenture  de  cabinet 
de  carr^  de  rezeau  brodur^  et  montans 
reconvert  de  feuillages  de  fil  avec  des 
carrez  de  thoUe  plaine,  pris^  et  estim^  la 
somme  de  cent  esous  Soleil. 

*'Item,  dix  sept  canez  de  thoQe  de 
Hollaiide  en  broderie  d'or  et  d'argent  hit 
a  deux  endroictz,  prisez  et  estimez  k  85 
escus. 

**Item,  un  autre  pavilion  tout  de 
rezeil  avec  le  ohapiteau  de  flours  et  feuil- 
lages. .... 

**  Item,  un  autre  en  neuf  fait  par  carrez 
de  point  coup^."— 2Wd.  fols.  46  &  47. 


Digitized  by 


Google 


FRANCE  TO  LOUIS  XIV.  119 

The  Chancellor  Herault,^  who  died  at  the  same  period,  was 
equally  extravagant  in  his  habits ;  while  the  shirts  of  the  combatants 
in  the  duel  between  M.  de  Crequy  and  Don  Philippe  de  Savoie 
are  specially  vaunted  as  "  toutes  gamies  du  plus  fin  et  du  plus 
riche  point  coup6  qu'on  eust  pu  trouver  dans  ce  temps  la,  auquel 
le  point  de  Gennes  et  de  Flandres  n'estoient  pas  en  usage."  * 

The  enormous  coUerette  rising  behind  her  head  like  a  fen,  of 
Mary  de  Medicis,  with  its  edgings  of  fine  lace,  are  well  known  to 
the  admirers  of  Kubens : — 

'*  Cinq  oolets  de  dentelle  haute  de  demy -pie 
L'tm  sur  raufcre  montez,  qui  ne  yont  qa*lk  moiti^ 
De  oeluy  de  dessos,  car  elle  n'eat  pas  leste, 
Si  le  piemior  ne  pasee  une  paulme  la  teste."  " 

On  the  accession  of  Louis  XIIX  luxmy  knew  no  bounds.  The 
Queen  Eegent  was  magnificent  by  nature,  while  Richelieu,  anxious 
to  hasten  the  ruin  of  the  nobles,  artfully  encouraged  their  prodi- 
gality. But  Mary  was  compelled  to  repress  this  taste  for  dress. 
The  courtiers  importuned  her  to  increase  their  pensions,  no  longer 
BuflBcient  for  the  exigencies  of  the  day.  The  Queen,  at  her  wits' 
end,  published  in  1613  a  "E^gleraent  pour  les  superfluites  des 
habits,"  prohibiting  all  lace  and  embroidery.^ 

France  had  early  sent  out  books  of  patterns  for  outwork  and 
lace.  That  of  Francisque  Pelegrin  was  published  at  Paris  in  the 
reign  of  Francis  L  Six  were  printed  at  Lyons  alone.  The  four 
earlier  have  no  date,*^  the  two  others  bear  those  of  1549**  and 
1585.*  It  was  to  these  first  that  Vinciolo  so  contemptuously 
alludes  in  his  dedication,  "Aux  Benevolles  Lecteurs,"  saying,  "Si 
les  premiers  ouvrages  que  vous  avez  vus  ont  engendre  quelque 
fruit  et  utilite  je  m'assure  que  les  miens  en  produiront  davantage." 
Various  editions  of  Vinciolo  were  printed  at  Paris  from  1587  to 
1623;   the  earlier  dedicated  to  Queen  Louise  de  Lorraine;  a 


•^  "Manchettes  et  collets  enrichys  de         ®  **  Liyrenouyeau  diet  Patrons  de  Lin- 
point  couppe." — Inventaire  aprea  le  dech  gerie,"  &o. 

de  Messire  Philippe  HerauLU  Comte  de         **  Patrons  de   diyersea   Munibres,"  &o. 

Checemy,  Chancelier  de  France.    1599.  (Title  in  rhyme.) 
Bib.  Imp.  MSS.  F.  11,424.  "S'ensuyvent  les  Patrons  de  Mesire 

2^  In  1598.    Vulson  de  la  Colombi^re.  Antoine  Belin." 
Vray  T/teatre  d*Honneur  et  de  CJievalerie.  "  Ce    Livre   est    plaisant    et    utile." 

1647.  (Title  in  rhyme.) 

»  **  Satyrique  de  la  Court."    1613.  »  "  La  Fleur  des  Patrons  de  Lingerie." 

^  "Histoire  de  la  M^re  et  du  Fils,"  »  "  Tresor  des  Patrons."    J.  Ostans. 

from  1616-19.    Amsterdam,  1729. 
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second  to  Catherine  de  Bourbon,  sister  of  Henry  IV. ;  the  last  to 
Anne  of  Austria.  The  "Pratique  de  Leguille  de  Milour 
M.  Mignerak  "  was  published  by  the  same  printer,  1605 ;  and  we 
have  another  work,  termed  "  Bele  Prerie,"  also  printed  at  Paris, 
bearing  date  1601.^^ 

The  points  of  Italy  and  Flanders  now  first  appear  at  court,  and 
the  Church  soon  adopted  the  prevaiKng  taste  for  the  decoration  of 
her  altars  and  her  prelates.^ 

The  ruff  is  finally  discarded  and  replaced  by  the  "col  rabattu," 
with  its  deep-8calloped|  border  of  point.  The  "  manchettes  a 
re  vers "  are  trimmed  in  the  same  manner,  and  the  fashion  even 
extends  to  the  tops  of  the  boots.  Of  these  lace- trimmed  boots  the 
favourite,  Cinq-Mars,  left  three  hundred  pairs  at  his  death,  1642. 

Fig.  5H. 


Ctuq-MuiB.    M.  Imp.  VersaiUeB. 


"  "Le  Livro  do  Moresques "  (1546), 
"Livre  de  Lingerie,"  Dom.  de  Sera 
(1584),  and  "Patrons  pour  Bro<ieurd  "* 
(no  date),  were  aUo  printed  at  Paris. 

The  Lu$t  book  on  this  kind  of  work 
printed  at  Paris  is  styled,  "  Methode  pour 


faire  des  Desseins  avec  des  Carreaux," 
&c.,  by  P^re  Dominique  Donat,  rellgieux 
carme.    1722. 

^  A  Venice  alb  of  rose  point,  said  to 
be  of  this  period,  is  in  tlie  Musee  de 
Cluny. 
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From  his  portrait,  after  Lenain,  which  hangs  in  the  Imperial 
Gallery  of  Versailles,  we  give  one  of  these  boots  (Fig.  56),  and  his 
rich  collerette  of  Italian  point  (Fig.  57). 

The  garters,  now  worn  like  a  scarf  round  the  knee,  have  the 
ends  adorned  with  point.  A  large  rosette  of  lace  completes  the 
costume  of  the  epoch  (Fig.  58). 

Fig.  57. 


OiDq-Mari.    After  an  Original  by  Lenain.    M.  Imp.  YenaiUes. 

Gold  lace  shared  the  favour  of  the  thread  fabric  on  gloves,^ 
garters,  and  shoes.^ 

**  De  large  taftas  la  jarti^  par^ 
Aux  bouts  de  demy-pied  de  denteUe  dor^."  "* 

The  cuffs,  collars  of  the  ladies  either  falling  back  or  rising 


83  **  Quelques  autres  de  frangez 

Bordeut  leur  riche  cuir,  qui  yient  des  lieux  estrauges.** 

Le  Gan,  de  Jean  Godard,  Parisien.     1588. 
^  **1619.      Deux    palres   de    rozes  li      de  Madame  Sceur  du   BoL    (Ueurietta 
soullierB  garniee  de  dentelle  d'or." — Inv.      Mariu.)    Arch,  de  TEmp. 
3s  **  Satyriquc  de  la  Court." 
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behind  their  shoulders  in  double  tier,  caps,  aprons  descending  to 
their  feet  (Fig.  59),  are  also  richly  decorated  with  lace. 

Fig.  58. 


Lace  Rose  and  Garter.    After  Abraham  Buese. 


The  contemporary  engravings  of  Abraham  Boese  and  Callot 
faithfully  portray  the  fashions  of  this  reign.  In  the  Prodigal  Son, 
of  Abraham  Bosse,  the  mother,  waiting  his  return,  holds  out  to 

Fig.  59. 


Young  Lady's  Apron,  time  of  Henry  III.    After  Oalgnierea.    Bib.  Imp.  Qrav. 

her  repentant  boy  a  collar  trimmed  with  the  richest  point.  The 
Foolish  Virgins  weep  in  lace-trimmed  handkercliiefs,  and  the 
table-cloth  of  the  rich  man,  as  well  as  his  dinner  napkins,  are 
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similarly  adorned.  Again,  the  Aceouchee  recovers  in  a  cap  of 
Italian  point  under  a  coverlet  of  the  same.  At  the  Eetoiir  de 
Bapteme,  point  adorns  the  christening  dress  of  the  child  and  the 
surplice  of  the  priest. 

When,  in  1615,  Louis  XIII.  married,  Anne  of  Austria  discarded 
the  coUerettes  of  the  Mother  Queen — the  reign  of  Italy  was  at  an 
end — ^all  was  now  a  TEspagnole  and  the  court  of  Castile. 

The  prodigality  of  the  nobles'*  having  called  down   royal 

ordinances  on  their  heads,^  these  new  edicts  bring  forth  fresh 

satires,  in  which  the  author  deplores  the  prohibition  of  outwork 

and  lace : — 

'*  Oes  points  couppez,  passemeDs  et  dentelles, 
Los  I  qui  venaient  de  TMe  et  de  BruxeUee, 
Sent  mainteDant  desoriez,  avilis, 
Et  sans  faveur  gisent  eiisevelis ;"  " 


but 


"  Pour  vivre  henreux  et  k  la  mode 
II  faut  que  chacua  acoommode 
Ses  habits  aux  editz  du  roi." 


Edict  now  follows  on  edict.*^  One  known  as  the  Code  Michaud, 
entering  into  the  most  minute  regulations  for  the  toilet,  especially 
excited  the  risibility  of  the  people.  It  was  never  carried  out. 
The  caricatures  of  this  period  are  admirable:  one  represents  a 
young  cavalier  fresh  rigged  in  his  plain-bordered  linen,  according 


»  The  inventory  of  the  unfortunate 
Marshal  de  Marillae,  beheaded  1632, 
has  ^'broderye  et  poinctz  d*£spagnes 
d'or,  argent  et  soye ;  rabats  et  collets  de 
point  ooupp^ ;  taffetas  nacarat  gamye  de 
dantelled*argent;  pourpoinct  passement^ 
de  dantelle  de  canetille  de  Flandre,"  etc. 
—Bib.  Imp.  MSS.  F.  Fr.  11,426. 

•7  1620.  Feb.  8.  **D^laration  portant 
deffenses  de  porter  des  clinquants,  passe- 
ments,  broderies/'  etc. — Arch,  de  TEmp. 
G.  G.  G. 

1623.  March  20.  '' D^laration  qui 
defend  Tusage  des  €toffes  d*or,'*  etc. — 
Beeueil  des  andennes  LoU  Franfaises, 
T.  16, 107. 

1625.  Sept  30.  "D&laration  prohibits 
the  wearing  of  '*  collets,  fraizes,  man- 
chettes,  et  autres  linges  des  passe- 
ments,  Point  coupez  et  Dentelles,  oomme 
aussi  des  Broderies  et  Decoupures  sur 
quentin  ou  autre  toile." — Bib.  Imp. 
L.  i.  8. 


S3  '*  CJonsolation  des  Dames  sur  la 
Reformation  des  passemens."    1620. 

»  Again,  1633,  Nov.  18.  D^laration 
restricts  the  prohibition ;  permits  **  passe- 
ments  manuffustur^  dans  le  royaume  qni 
n'excederont  9  IL  Taune." — ^Arch.  de 
I'Emp.    G.  G.  G. 

1634.  May  30.  "  Lettres  patentes  pour 
la  reformation  da  luxe  des  habits,** 
prohibits  '^  dentelles,  passements  et  bro- 
deries" on  boots,  carriages,  etc — ^British 
Museum. 

1636.  April  3.  *^  Ddslaration  centre 
le  Luxe."  Again  prohibits  both  foreign 
and  home-made  points  coupes,  etc.,  under 
pain  of  banishment  for  five  years,  confis- 
cation, and  a  fine  of  6000  francs. — De  la 
Mare.    Traits  de  la  Police. 

1639.  Nov.  24.  Fresh  prohibition, 
points  de  Gdnes  specially  mentioned. 
Not  to  wear  on  the  collar,  cufEs,  or  boots, 
"  autres  choses  que  de  la  toile  simple  sans 
aucune fia^on."— Arch,  de  TEmp.  G.  G.  G. 
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to  tlie  ordinance,  eyeing  with  a  look  of  despair  a  box  of  discarded 
laces : — *^ 

**  II  me  semble  pouitant  k  mea  yeux 

Qu'avec  de  Tor  et  la  dantelle 

Je  m'ajuste  encore  bien  mieux.** 

Alluding  to  the  plain-bordered  collars,  now  ordered  by  the 
prohibition  of  1639,  the  "  Satyrique  de  la  Court"  sings : — 

**  Nagueres  Ton  n'osoit  banter  les  damoisellea 
Que  Ton  n'eust  le  colet  bien  garni  de  dentelles ; 
Maintenant  on  se  rit  et  se  moqne  de  ceux  Ik 
Qui  desirent  encore  paroistre  avec  oela. 
Les  fraifies  et  colets  k  bord  sont  en  usage, 
Sans  fiure  mention  de  tons  en  dentellage." 

France  at  this  time  paying  large  sums  to  Italy  and  Flanders 
for  lace,  the  wearing  of  it  is  altogether  prohibited,  under  pain  of 
confiscation  and  a  fine  of  6000  livres.*^  The  Queen  Mother, 
regardless  of  edicts,  has  over  passements  d'or  and  all  sorts  of 
forbidden  articles,  "pour  servir  k  la  layette  que  sa  majeste  a 
envoye  en  Angleterre."  ^  Within  scarce  one  year  of  each  other 
passed  away  Marie  de  Medicis,  Hiehelieu,  and  Louis  XIII.  The 
king's  effigy  was  exposed  on  its  "lit  de  parade  vetue  d'line 
chemise  de  toile  de  Hollande  avec  de  tres  belles  dantelles  de  point 
de  Gennes  au  collet  et  aux  manches."*^ — So  say  the  Chroniclers. 


*  •^Le    Courtisan    Reform^    suivant  *^  163L  Tr/^orerie  de  la  Peine  Marie 

lEdiidelann^  1633;"  and,  again,  "Le  de  M^dtds,— Arch,  de   TEmp.    K.    K. 

Jardin  de  la  Noblesse  Fran9oisu  dans  191. 

lequel  ce  pent  cueiUir  leur  maniere  de  •*^  Vulson  de  la  Oolombi^re.   **  Pompes 

Yettcment"    1629.  qu'on  pratique  aux  obs^ucs  dee  Rois 

^1  April,  1636.  de  France." 
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CHAPTER  IX. 

LOUIS  XIV. 

The  courtiers  of  the  Regency  under  Anne  of  Austria  vied  with 
the  Frondeurs  in  extravagance.  The  latter,  however,  had  the  best 
of  it.  "La  Fronde,"  writes  Joly,  **devint  tellement  a  la  mode 
qn'il  n*y  avoit  rien  de  bien  fait  qu'on  ne  dist  etre  de  la  Fronde. 
Les  6toffes,  les  dentelles,  etc.,  jusqu'au  pain, — rien  n'estoit  ni  bon, 
ni  bien  si  n'estoit  a  la  Fronde."  * 

Nor  was  the  Queen  Regent  herself  less  profuse  in  her  indul- 
gence in  lace.  She  is  represented  in  her  portraits  with  a  berthe 
of  rich  point,  her  beautiful  hand  encircled  by  a  double-scalloped 
cuff  (Fig.  60).  The  boot-tops  had  now  reached  an  extravagant 
size.  One  writer  compares  them  to  the  farthingales  of  the  ladies, 
another  to  an  inverted  torch.  The  lords  of  the  Regent's  court 
filled  up  the  apertures  with  two  or  three  rows  of  Genoa  point 
(Fig.  61). 

In  1653,^  we  find  Mazarin,  while  engaged  in  the  siege  of  a 
city,  holding  a  grave  correspondence  with  his  secretary  Colbert, 
concerning  the  purchase  of  some  points  from  Flanders,  Venice, 
and  Genoa.  He  considers  it  advisable  to  advance  thirty  or  forty 
thousand  livres  "a  ces  achapts,"  adding,  that  by  making  the 
purchases  in  time  he  will  derive  great  advantage  in  the  price ;  but 


'  **Memoire8    de    Guy    Joly,"    from  no  one  could  be  a  marclmnde  lingbre 

1648-05.  unless  she  bad  made  profesaion  of  the 

2  About  tills  period,  a  special  Act  had  "religion     catliolique,     apoetolique,    et 

confirmed  the  Statutes  of  the  Mattres  romalne,"   a   condition    worthy    of   the 

Passementlers  of  Paris.    By  Article  21,  times.    "II  n'y  fut,"  writes  Gilles  de 

they  are  priyileged  to  make  every  sort  of  Felice,  in  his  "  Histoire  des  Protestants 

passement  or  lace,   "  sur  ForeiUer,  aux  do  France,'*  "  p«is  jusquli  la  corporation 

fuzeaux,  aux  ^pingles,  et  k  la  main,**  on  des  ling^n^s  qui  ne  s'en  allat  remontrer 

condition  the  material,  gold,  silver,  thread,  an  conseil  que  leur  communautc,  nyaut 

or  silk,  be  **  de  toutes  fines  ou  de  toutes  e't^  instituee  par  Haint  Louis,  ne  pouvait 

fausscs."    The  sale  of  thread  and  lace  admettre  d'here'tiqucs,  et  cette  reclama- 

was  allowed  to  the  Ling^res,  but  by  an  tion  fnt   gravemcnt    confirm^    par    un 

Arr^t  of  the  Parliament  of  Paris,  1665,  arr§t  du  21  aoat  1665/* 
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as  he  hopes  the  siege  will  soon  be  at  an  end,  they  may  wait  his 
arrival  at  Paris  for  his  final  decision.'    Colbert  again  writes. 

Fig.  60. 


Aniie  of  Austria.    M.  Imp.  YereaUlen,. 
Fig.  6L 


A  Ooui tier  of  Uie  Kegency.    After  At»iiham  Bosae. 

November    25th,    pressing    his    Eminence  on    account    of   the 

'  Dated  19  Nov.,  1653.    The  letter  is  given  in  full  by  the  Marqnis  de  Laborde  in 
•*  Le  Palais  Mazarin.**    Pons,  1845. 
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"quantite  de  manages  qui  se  feront  Thyver."  A  passage  in 
Tallemant  des  Beaux  would  lead  one  to  suppose  these  laces  were 
destined  as  patterns  for  the  improvement  of  French  manufactures. 
**Per  mostra  di  fame  in  Francia,"  as  the  Cardinal  expressed 
himself.  Certainly  in  the  inventory  of  Mazarin*  there  are  no 
mention  of  Italian  points,  no  lace  coverlets  to  his  "  Lict  d^ange 
moire  tabiz^e,  couleur  de  rose  chamarr^e  de  dentelles  d*or  et 
d'argent."  We  may  almost  imagine  that  the  minister  and  his 
secretary  combined  were  already  meditating  the  establishment  of 
Points  de  France. 

In  this  reign,  fresh  sumptuary  ordinances  are  issued.  That  of 
27th  November,  1660,  is  the  most  important  of  all,*  and  is  highly 
commended  by  Sganarelle  in  the  "Ecole  des  Maris"  of  Moliere 
which  appeared  the  following  year : — 

**  Oh  1  trois  et  qnatre  fois  soit  b^ni  oet  ^t, 
Par  qui  dee  vitemens  le  luxe  est  interdit ; 
LeB  peines  des  maris  ne  seront  pas  si  grandes, 
Et  les  femmes  auront  un  frein  "k  leurs  demandes. 
Oh  1  que  je  sais  au  roi  bon  gi^  de  ses  d^rets ; 
Et  que,  pour  le  repos  de  ces  mdmes  maris, 
Je  Youdrais  bien  qu'on  fit  de  la  coquetterie 
Gomme  de  la  guipure  et  de  la  broderie.'' 

This  ordinance,  after  prohibiting  all  foreign  "  passemens,  points 
de  Genes,  points  coup^"  etc.,  or  any  French  laces  or  passements 
exceeding  an  inch  in  width,  allows  the  use  of  the  ^^  collerettes  and 
manchettes"  persons  already  possess  for  the  space  of  one  year, 
aftei*  which  period  they  are  only  to  be  trimmed  with  a  lace  made 
in  the  kingdom,  not  exceeding  an  inch  in  width.  The  ordinance 
then  goes  on  to  attack  the  "  canons,"  which  it  states  have  been 
introduced  into  the  kingdom,  with  "un  exces  de  depense  in- 
supportable, par  la  quantity  de  passemens,  points  de  Yenise  et 
Genes,"  with  which  they  are  loaded.  Their  use  of  them  is  now 
entirely  prohibited,  unless  made  of  plain  linen  or  of  the  same  stuft 
as  the  coat,  without  lace  or  any  ornament    The  lace-trimmed 

*  Inv,  fail  apres  la  moH  du  Cardinal  nances.    Many  are  printed  in  De  la  Mare 

Maiarin.  1661.— Bibl.  Imp.  MSB.  Suite  ("Traite'  de  la  Police");  but  the  most 

de  Mortmart,  37.  complete  work  is  the  "  Becueil  g^n^ral 

^  It  is  to  be  found  at  the  Archives  de  des  anciennes  Lois  fran9aise8,  depuis  Tan 

TEmpire,  or  in  the  Library  of  the  Oour  420  jusquli  la  lUyolution  de  1789/'  par 

de  Cassation.    In  the  Archives  de  VEm-  MM.  Isambert,  Ducrusy,  et  Taillandier. 

pire  is  a  smaU  collection  of  ordinances  Paris,  1829.    The  ordinances  bear  two 

relative  to  lace  collected  by  M.  Rondon-  dates,  that  of  their  issue  and  of  their 

neau,  extending  from  1C66  to  1773.    It  registry, 
is  Yery  difficult  to  get  at  all  the  ordi- 
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"canons"  of  Louis  XIV.,  as  represented  in  the  picture  of  hi.s 
interview  with  Philip  IV.,  in  the  Island  of  Pheasants,  previous  to 
his  marriage,  1660  (Fig.  62),  give  a  good  idea  of  these  extravagant 
appendages.     These 

'*  CanoDs  b.  trois  stages 
A  leurs  jambes  faisoient  d'ombi-ages.*'* 

Fig.  62. 


Luui«  XIV.    M.  imp.  VerMiilled. 

*  '*  Diclionnaire  des  Precicases."     1660. 
Moliere  likewise  ridicules  tbem  : — 

•*  Et  de  ce3  graDds  canons,  ou,  comme  dcs  entraves, 
On  met  tous  lea  inniinB  lea  deux  jambes  esclaves." 

VEcole  de»  ^fart's. 
And  again,  in  VEcde  des  Femmes : 

**  lis  ont  de  grands  canons,  force  rnbans  et  plumes/' 
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And  what  was  worse,  they  would  cost  7000  h'vres  a  pair.  "  At 
the  court  of  France,"  writes  Saviniere,  "people  think  nothing 
of  buying  rabats,  manchettes,  or  canons,  to  the  value  of  13,000 
crowns/'^  These  canons,  with  their  accompanying  rheingraves, 
which  after  the  prohibition  of  Venice  point  were  adorned  with  the 
new  productions  of  France,  suddenly  disappeared.  In  1682,  the 
"  Mercure  "  announces  "  Les  canons  and  les  rheingraves  devienneint 
tout  a  fait  hors  de  mode." 

At  the  marriage  of  the  young  king  with  the  Infanta,  1660, 
black  lace,®  probably  in  compliment  to  the  Spanish  court,*  came 
into  favour,  the  nobles  of  the  king's  suite  wearing  doublets  of  gold 
and  silver  brocade,  "  ornes,"  says  the  **  Chronique,"  ^°  *'  de  dentelles 
noires  d'un  point  recherche."  *^  The  same  writer,  describing  the 
noviciate  of  La  Valliere  at  the  Carmelites,  writes,  '*  Les  dames 
portoient  des  robes  de  brocard  d'or,  d'argent  ou  d'azur,  par  dessus 
lesquelles  elles  avoient  jet^es  d'autre  robes  et  dentelles  noires 
transparentes."  ^^  Under  Louis  XIV.,  the  gold  and  silver  points  of 
Spain  and  Aurillac  rivalled  in  fashion  the  thread  fabrics  of 
Flanders  and  Italy,  but  towards  the  close  of  the  century,*^  we  are 
informed,  they  have  fallen  in  the  "  domaine  du  vuJgaire." 

The  ordinance  of  1660  had  but  little  effect,  for  various  others 
are  issued  in  the  following  years,  with  the  oft-repeated  prohibitions 
of  the  points  of  Genoa  and  Venice.^*  But  edicts  were  of  little 
avail     No  royal  command  could  compel  people  to  substitute  the 


7  **  Les  D^ices  de  la  France/'  par  M.  wear  lappets  of  black  lace.    Not  many 

Savini^e  d'Alquie.     1670.  years   since,    the    wife    of    a    Russian 

^  Tlie  fashion  of  wearing  black  lace  minister,  persisting  to  appear  in  a  suit 
was  introduced  into  England  in  the  of  Brussels  point,  was  courteously  re- 
reign  of  Charles  II.  **Anon  the  housei  quested  by  the  grand  chamberlain  to 
grew  full,  and  the  candles  lit,  and  it  was  retire. 

a   glorious   sight  to   see   our   Mistress  ''^  *'Chroniquesde  TCEil-de-Boeuf.** 

Stewart  in  black  and  white  lace,  and  her  '^  Madame  de  Mutteville  is  not  com- 

head  and  shoulders  dressed  with    dia-  plimentary  to  the  ladies  of  the  Spanish 

monds.'* — Pepys's  Diary.  court :  "  Elles  avoient  peu  de  linge,*'  she 

**  The  French  have  increased  among  writes,  **  et  leurs  dentelles  nous  parurent 

us   many  considerable    trades,  such    as  laides." — MAnoires  pour  tervir  a  rhistoire 

black  and  white  lace." — England  $  Great  cCAnne  d'Aulriche, 
Happiness^  &c.     Dialogue  between  Con-  "  Madame  de  Se'vign^  mentions  these 

tent  and  Complaint    1677.  dresses  :    **  Avez-yous    oui'    parler   des 

**  Item,  un  autre  habit  de  grosse  moire  transparens  ?  .  .  .  de  robes  noires  trans- 
gamy  de  dantelle  d'Angleterre  noire." —  parentes  ou  des  belles  dentelles  d'Angle- 
1691.      Inv,    de   Madame   de  Slmiane,  terre." — Letlres, 
Arch,  de  TEmp.  M.  M.  802.  »^  1690.    "  Chron.  de  rCEU-de-Boeuf. ' 

»  Of  this  custom  a  relic  may  still  be  ^*  1661,  May  27;  1662,  Jan.  1;  1664, 

found  at  the  court  of  Turin,  where  ladies  May  31,  Sept,  18,  and  Dec  12. 
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coarse,  inferior  laces  of  France  '^  for  the  fine  artistic  productions 
of  her  sister  countries,  Colbert,  therefore,  wisely  adopted  another 
expedient.  He  determined  to  develop  the  lace  manufacture  in 
France,  and  to  produce  fabrics  which  should  rival  the  coveted 
points  of  Italy  and  Flanders,  so  that  if  fortunes  were  lavished  upon 
these  luxuries,  the  money,  at  all  events,  should  not  be  sent  out 
of  the  kingdom  to  procure  them. 

In  1665,  at  the  recommendation  of  the  Sieur  Kuel,  he  selected 
Madame  Gilbert,  a  native  of  Alen^on,  already  acquainted  with 
the  manner  of  making  Venice  point,  and  making  her  an  advance 
of  50,000  crowns,  established  her  at  his  chateau  of  Lonray 
(Fig.  63),  near  Alenjon,  with  thirty  forewomen  whom  he  had, 

Fig.  63. 


Chateau  of  Lonray.    Dep  Onie. 

at  great  expense,  caused  to  be  brought  over  from  Venice.  In  a 
short  time,  Madame  Gilbert  arrived  at  Paris  with  the  first  speci- 
mens of  her  fabric :  the  king,  inspired  by  Colbeii;  with  a  desire  to 


**  **0n  fabriquait  pr^demment  cea 
esp^ces  de  dentelles  guipures,  dont  uoua 
voyont  encore  quelques  restcs,  et  dont  on 
ornait  les  aubes  des  pretres,  les  rochets 
des  dvcques  et  les  jupons  des  fcmmes  de 


qmiliie."— Roland  de  la  Platiere,  The 
articles  on  lace  by  Roland  and  Savary 
have  been  copied  by  all  succeeding 
writers  on  the  subject 
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see  the  work,  during  supper  at  Versailles,  announced  to  bis 
courtiers  he  had  just  established  a  manufacture  of  point  more 
beautiful  than  that  of  Venice,  and  appointed  a  day  when  he  would 
inspect  the  specimens.  The  laces  were  artistically  arranged  over 
the  walls  of  a  room  hung  with  crimson  damask,  and  shown  to  the 
best  advantage.  The  king  expressed  himself  delighted.  He 
ordered  a  large  sum  to  be  given  to  Madame  Gilbert,  and  desired 
that  no  other  lace  should  appear  at  court  except  the  new  fabric, 
upon  which  he  bestowed  the  name  of  Point  de  France.*^  Scarcely 
had  Louis  retired  than  the  courtiers  eagerly  stripped  the  room  of 
its  contents.  The  approval  of  the  monarch  was  the  fortune  of 
Alenfon ;  Point  de  France  adopted  by  court  etiquette,  the  wear- 
ing of  it  became  compulsory.  All  who  had  the  privilege  of  the 
"casaque  bleue," — all  who  were  received  at  Versailles  or  were 
attached  to  the  royal  household,  could  only  appear,  the  ladies  in 
trimmings  and  head-dresses,  the  gentlemen  in  ruffles  and  cravats 
of  the  royal  manufacture. 

An  ordinance  of  5th  August,  1665,  founded  upon  a  largo  scale 
the  manufacture  of  points  de  France,"  with  an  exclusive  privilege 
for  ten  years  and  a  grant  of  36,000  francs.  A  company  was 
formed,^^  its  members  rapidly  increased,  and  in  1668  the  capital 


*<  **Meinoire8  historiques  sor  la  ville 
d'Alen^on.'*  M.  Odillon  Desnos.  Alen- 
9on,  1787. 

*7  We  have  in  vain  sought  for  this 
ordinance  in  the  Library  of  the  Gour  de 
Gasaation,  where  it  is  stated  to  be  by  the 
anthers  of  the  **  Recueil  ge'oe'ral  des 
anciennes  Loia  fren^aises,  depnis  Tan 
420  jusqu'a  la  Revolution  de  1789 ;"  but 
fortunately  it  is  recited  in  a  subsequent 
Act,  dated  12  Got ,  1666  (Arch,  de  r£mp. 
Coll,  Bondonneau),  by  which  it  appeai-s 
that  the  declaration  ordered  the  establish- 
ment, in  *•  les  yilles  du  Quesnoy,  Arras, 
Reims,  Sedan,  Oh&teau-Thierry,  Loudun, 
Alen^on,  Aurillao,  et  autres  dn  royaume^ 
de  la  manufacture  de  toutes  sortes 
d'onvrages  de  fil,  tant  k  IVguille  qu'au 
ooussin,  en  la  manicure  des  points  qui  se 
font  k  Venise,  Genncs,  Ragusc,  et  autres 
pays  estrangers,  qui  seroient  appelles 
points  de  France,"  by  which  it  would 
appear  the  term  Point  de  France  did  oot 
exclusively  belong  to  the  productions  of 
Alen^on,  as  stated.     In   a  subsequent 


Arr^t,  it  is  set  forth  that  the  entrepre^ 
neurs  have  caused  to  be  brought  in  great 
numbers  the  best  workers  from  Venice 
and  other  foreign  cities,  and  have  distri- 
buted them  over  Le  Quesnoy  and  the 
above-mentioned  towns,  and  that  now  are 
made  in  France  **  des  ouvrages  de  fil  si 
exquis,  quails  esgallent,  mesme  surpassent 
en  beauts  les  estrangers." — Bibl.  de  la 
Gour  de  Gassation. 

What  became  of  these  manufactures  at 
JLe  Quesnoy  and  Ghateau-Thierry,  of 
which  not  a  tradition  remains  ? 

^  Talon,  "  secre'taire  du  cabinet,"  was 
one  of  the  first  members. 

We  find  by  an  ordinance,  15th  Feb., 
1667,  tl;at  this  patent  had  already  been 
infringed.  On  the  petition  of  Jean 
Plnymers,  Paul,  and  Gathcrine  de  Marcq, 
**  entrepreneurs  "  of  tlie  fabric  of  Points 
de  France,  his  Majesty  confirms  to  them 
the  sole  privilege  of  making  and  selling 
the  said  points. — Arch,  de  TEmp.  CoU, 
Rondonneau.  Nov.  17  of  the  same  year, 
appears  a  fresh  prohibition  of  wearing  or 
K   2 
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amounted  to  22,000  livres.  Eight  directors  were  appointed,  at 
salaries  of  12,000  livres  a  year,  to  conduct  the  manufacture,  and 
the  company  held  its  sittings  in  the  Hotel  de  Beaufort  at  Paris. 
The  first  distribution  of  profits  took  place  in  October,  1669, 
amounting  to  fifty  per  cent,  upon  each  share.  In  1670,  a  fresh 
distribution  took  place,  and  120,000  livres  were  divided  among 
the  shareholders.  That  of  1673  was  still  more  considerable.  In 
1675,  the  ten  years'  privilege  ceased,  the  money  was  returned, 
and  the  rest  of  the  profits  divided.  Colbert  likewise  set  up  a 
fabric  at  the  Chateau  de  Madrid,  built  by  Francis  I.,  in  the  Bois 
de  Boulogne.    Such  was  the  origin  of  point  lace  in  France. 

Colbert's  plan  was  crowned  with  success.  He  established  a 
lucrative  manufacture,  which  brought  large  sums  of  money  into 
the  kingdom,'®  instead  of  sending  it  out.  Well  might  he  say 
that  "  Fashion  was  to  France  what  the  mines  of  Peru  were  to 
Spain."  « 

Boileau  alludes  to  the  success  of  the  minister  in  his  ''  Epistle 
to  Louis  XIV.":— 

'*  Et  noe  voisins  frnstr^  de  ces  tributs  servilcs 
Que  payait  k  leor  art  le  luxe  de  nos  viUes.** 

The  point  de  France  supplanted  that  of  Venice  ;  but  its  price 
confined  its  use  to  the  rich,  and  when  the  wearing  of  lace  became 
general,  those  who  could  not  afford  so  costly  a  production  replaced 
it  by  the  more  moderate  pillow  lace.  This  explains  the  great 
extension  of  the  pillow  lace  manufacture  at  this  period — the  pro- 
duction did  not  suffice  for  the  demand.  Encouraged  by  the 
success  of  the  royal  manufactures,  lace  fabrics  started  up  in 
various  towns  in  the  kingdom.  The  number  of  lace- workers 
increased  rapidly  :  those  of  the  towns  being  insufficient,  they  were 
sought  for  in  the  surrounding  country,  and  each  town  became  the 
centre  of  a  trade  extending  round  it  in  a  radius   of   several 


selling  the  passements,  lace,  and  other  work  concealed  in  Paris,  etc — Arch,  de 

works  in  thread  of  Venice,  Genoa,  and  TEnip.     CoU.  Hondonneau. 
other  foreign  countries  (British  Museum),  ^9  Colbert  said  to  Louis  XIV. :  **  There 

and,  17  March,  1668,  *•  It^ratives "  pro-  will  always  be  found  fools  enough  to 

hibitions  to  wear  these,  either  new  or  purchase   the  manufactures  of  France, 

"  commence  d'user,"    as  injurious  to  a  thou<?h  France  should  be  prohibited  from 

manufacture  of  point  which  gives  sub-  purchasing   those    of   other   countries.*' 

sistence  to  a  number  of  persons  in  the  The   king    agreed    with    the    minister, 

kingdom.— Ibid.    Again,  19  Aug.,  1669,  whom  he  mado    chief   director   of   the 

a  fresh  Arret  in  consequence  of  com-,  tmde  and  manufactures  of  the  kingdom, 
plaints  that  the  workers  are  subonied  and  *®  A  favourite  saying  of  Colbert. 
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miles;    the  work  being  given  out  from  the  manufactory  to  be 
executed  by  the  cottagers  in  their  own  homes.^^ 


'*  To  afford  an  idea  of  the  importance 
of  the  lace  trade  in  France,  at  the  begin- 
ning of  the  eighteentli  centiury,  and  of 
the  immense  consumption  of  lace  in 
France,  we  give  the  following  statistics : — 
In  1707,  the  collection  of  the  duties  of 
lace  was  under-farmed  to  one  Etienne 
Nicolas,  for  the  annual  sum  of  201,000 
livres.  The  duty  then  was  of  50  livres 
per  lb.  weight  of  lace,  so  that  there 
entered  annutilly  into  France  above 
400,000  lbs.  of  lace,  which,  estimating 
at  the  lowest  1000  lbs.  of  laoo  to  be  worth 
1000  livres,  would  represent  4  millions 
of  that  epoch.  Taking  into  calculation 
that   fraud    was    extensively  practised. 


that  the  points  of  Venice  and  Genoa, 
being  proliibited,  could  not  appear  in  the 
receipts,  and  that,  on  the  other  part,  the 
under-JSirmer  did  not  pay  the  farmer- 
general  the  201,000  livres  without  the 
certainty  of  profit  to  himself,  we  must 
admit  that  the  figure,  though  high,  is 
far  from  representing  the  value  of  the 
foreign  laces  which  entered  France  at 
that  period.  We  think  that  8  millions 
(320,000/.)  would  be  below  the  true 
figure. — **  RappoH  8ur  lee  Dentdles  fait 
a  la  Commission  franfaise  de  t Exposition 
UnirerseUe  de  Londres,  1851."  Fdix 
Avbry.  The  best  history  of  lace  pub- 
lished. 
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CHAPTER  X. 

LOUIS  X\\\--continu€d. 

**  Tout  change :  la  raison  cliaDge  aussi  de  methode  ; 
i^rits,  babillenuens,  sysUmes :  tout  est  mode/' 

Racine  fiU,    EpHre  a  Bomteau, 

Point  de  France  continued  to  be  worn  in  the  greatest  profusion 
during  the  reign  of  Louis  XIV.  The  king  affected  his  new-bom 
fabric  much  as  monarchs  of  the  present  day  do  their  tapestries 
and  their  porcelains.  It  decorated  the  church  and  her  ministers. 
Ladies  offered  "  tours  de  chaire  a  Teglise  de  la  paroisse."  *  Albs, 
**  garnies  d'un  grand  point  de  France  brod6  antique ;"  ^  altar-cloths, 
trimmed  with  Argentan,^  appear  in  the  church  registers.*  In  a 
painting  at  Versailles,  by  old  Watteau,  representing  the  presen- 
tation of  the  Grand  Dauphin  to  his  royal  father,  1668,  the  infant  is 
enveloped  in  a  mantle  of  the  richest  point  (Plate  XI.) ;  and  point 
de  France  was  selected  by  royal  command  to  trim  the  sheets  of 
hoUand  used  at  the  ceremony  of  his  "nomination."*  At  the 
marriages  both  of  the  Prince  de  Conti  and  of  Mademoiselle  de 
Blois  the  toilette  ^  presented  by  the  king  was  "  gamie  de  point  de 
France  si  haut  qu'on  ne  voyait  point  de  toile."  ^     The  valance,  too, 

*  '*  Deux  tours  de  chaire  de  point  de  Denis,  with  a  laced  hat  and  embroidered 
France  donnez  depuis  qnelques  annees  coat  and  sash,  like    a   captain  of  the 
par  deux  dames  de  la  paroisse/' — Inv,  de  guards." — Six  WeekB  in  France.    1691. 
Vifglise  de  Saint-Merry,  a  Paris.     Arch.  *  **  Toille  de  HoUande,  avec  des  grands 
de  I'Emp.  L.  L.  859.  points  de  France.** — Le  Ceremonial  de  la 

3  Inv.  de  Madame  Anne  Palatine  de  Nomination  de  Monseigneur  le  Dauphin. 

Baviere,  Princesse  de   Conde.—Ibid.  X.  1668.    Arch,  de  TEmp.  K.  K.    l'431. 
10,065.  •  ••  Le  Mercure  Galant."   Juillet,  1688. 

'  Jnv.  de  Teglise  de  Saint-Gervaie,  a  This  periodical,  which  we    shall   have 

Paris. — Ibid.    L.  L.  854.  occasion  so  frequently  to  quote,  was  be- 

*  The  saints,  too,  came  in  for  their  gun  in   1672,  and   continued  to  July, 
share  of  the  booty.  1716.    It  comprises,  with  the  Extraordi- 

"  There  was  St.  Winifred,"  writes  a  naires,  571  vols,  in  12rao. 
traveller  of  the  day,  "in  a  point  commode  "  Le  Mercure  de  France,"  from  1717 

with  a  large  scarf  on  and  a  loup  in  hand,  to  1792,  consists  of  777  vols. — Brunei. 

as  tho'   she  were  going  to  mass.      St.  Manrtel  du  Libraire.  '  Ibid. 
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Plate  XI. 


Le  Grand  BIM.     M.  Imp.  YerMilles. 
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and  coverlet  of  the  bed  were  of  the  same  material — wedding 
presents  to  his  daughter  and  her  cousins  from  their  royal  father.* 

In  this  luxury,  however,  Eugland  followed  her  sister  kingdom  ; 
for  wer  read  in  the  *•  Eoyal  Magazine  "  of  1768,  that  on  the  baptism 
of  the  young  prince,  afterwards  Duke  of  York,  the  company  went 
to  the  council  chamber  at  St.  James's,  where  a  splendid  bed  was  set 
up  for  the  queen  to  sit  on,  the  counterpane  of  which  is  described 
as  of  inimitable  workmanship,  the  lace  alone  costing  87837. 
sterling."  *'  What  Princes  do  themselves,  they  engage  others  to 
do,"  says  Quintilian,  and  the  words  of  the  critic  were,  in  this  case, 
fully  verified :  jupes,'®  corsets,  mantles,  aprons  with  their  bibs," 
shoes,^^  gloves,^^  even  the  fans  were  now  trimmed  with  point  de 
France.'* 

At  the  audience  given  by  the  Dauphine  to  the  Siamese  ambas- 
sadors, **  a  ses  relevailles,"  she  received  them  in  a  bed  **  presque 
tout  convert  d'un  tres  beau  Point  de  France,  sur  lesquels  on  avoit 
mis  des  riches  carreaux." '*^  On  the  occasion  of  their  visit  to 
Versailles,  Louis,  proud  of  his  fabric,  presented  the  ambassadors 
with  cravats  and  ruffles  of  the  finest  point.^*    These  cravats  were 


^  It  was  the  custom,  at  the  birth  of  a 
Dauphin,  for  the  papal  nuncio  to  go  to 
the  palace  and  present  to  the  new-bom 
child  *•  les  langes  benites,"  or  consecrated 
layette,  on  behalf  of  his  Holiness  the 
Pope.  The  shirts,  handkerchiefs,  and 
other  linen,  were  by  half-dozens,  and 
trimmed  with  the  richest  point.  This 
custom  dates  as  early  as  the  birth  of 
Louis  XUI.  Mercier  describes  the  cere- 
mony of  carrying  the  layette  to  Versailles 
in  the  time  of  Louis  XV. — Vie  du  Dau- 
phin, ph-e  de  Louis  XV L    Paris,  1858. 

*  In  the  Lancaster  state  bedroom,  at 
Fonthill,  was  sold  in  1823:  •*  A  state 
bed  quilt  of  Brussels  point,  for  100 
guineas,  and  a  Brussels  toilet  cover,  for 
30  guineas." — ForUhilL    Sale  Catalogue. 

"1694.  Une  toilette  de  satin  yiolet 
picqu^  garny  d'un  point  d*£spagne  d'or 
it  deux  caneaux  de  mesme  satin  et  aussi 
piqu6." — Inv.  de  Mgr.  de  la  VriUi^ey 
PcUrtarche^  Archeveque  de  Bourges.  Bib. 
Imp. 

"  1743.  Uue  toilette  et  son  bonhomme 
gamie  d'une  vielUe  dentelle  d'Angle- 
terre.'* — Inv.  de  la  Duchesse  de  Bourbon, 


"1758.  Une  toilette  avec  sa  touaille 
de  point  fort  vieux  d'Alen^on." — Inv.  de 
Mademoiselle  de  Charodois. 

•*  1770.  Une  tres  belle  toilette  de  point 
d*Argentan,  et  son  surtout  de  9000 
livres. 

"Une  tres  belle  toilette  d'Angleterre, 
et  son  surtout  de  9000.  **—Cptes.  de  Ma- 
dame du  Barry. 

'0  "  On  voit  tocyours  des  jupes  de  point 
de  France.*'— itfercurc  GaJanL    1686. 

**  Corsets  chamarr^s  de  point  de 
France," — Ibid. 

"  Madame  de  S^vign^  describes  Made- 
moiselle de  Blois  as  "belle  comme  un 
ange,"  with  "  un  tablier  et  une  bavette 
de  point  de  France." — Lettres.  Paris, 
27  Jan.  1674. 

^  **  Gamis  de  point  de  France  formant 
une  mani^re  de  rose  antique." — Mercure 
Galant.    1677. 

*'  In  the  Extraordinaire  du  "  Mercure  " 
for  1678,  we  have,  in  **  habit  d'este,*' 
gloves  of  "  point  d'Angleterre." 

^*  « Mercure  Galant."    1672. 

«  Ibid.    1686. 

w  Ibid.    V4y.  1685. 
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either  worn  of  point,  in  one  piece,  or  partly  of  muslin  tied,  with 
falling  lace  ends."     (Fig.  64.) 

In  1679,  the  king  gave  a  Me  at  Marly  to  the  elite  of  his 
brilliant  court :  when,  at  sunset,  the  ladies  retired  to  repair  their 
toilettes,  previous  to  the  ball,  each  found  in  her  dressing-room  a 
robe  fresh  and  elegant,  trimmed  with  point  of  the  most  exquisite 
texture,  a  present  from  that  gallant  monarch  not  yet  termed 
"  Tinamusable.''  What  heart-burnings  must  such  a  present  have 
caused  among  the  uninvited  1  how  long  must  such  a  treasure  have 

Fig.  64. 


Lou  vols.    1691.    From  his  Statue  by  Girardon.    M.  Imp.  Vervailles. 

been  hoarded  among  the  heirlooms  of  these  great  dames  till  '93 
dispersed  all  things,  and  duchesses,  emigrants  in  London,  disposed 
of  their  laces  ell  by  ell ! 

Nor  was  the  Veuve  Scarron  behind  the  rest.  When,  in  1674, 
she  purchased  the  estate  from  which  she  afterwards  derived  her 
title  of  Maintenon,  anxious  to  render  it  productive,  she  enticed 
Flemish  workers  from  the  frontier  to  establish  a  lace  manufacture 
upon  her  newly-acquired  marquisate.  How  the  fabric  succeeded 
history  does  not  relate,  but  the  costly  laces  depicted  in  her  por- 
traits (Fig.  65)  have  not  the  appearance  of  home  manufacture. 

Point  lace-making  became  a  favourite  employment  among 
ladies.  We  have  many  engravings  of  this  reign:  one,  1691,  of  a 
"fiUe  de  quality"  thus  occupied,  with  the  motto,  "Apres  diner 


17  "  Mercure  Galant."    1678. 
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vous  travaillez  au  point."  Another,**  from  an  engraving  of  Le 
Paultre,  dated  1676,  is  entitled  Dame  en  D&habille  de  chambre 
(Fig.  66). 

'*  La  France  est  la  tete  du  monde  "  (as  regards  fashion),  says 
Victor  Hugo,  "  cy elope  dont  Paris  est  Tceil ;"  and  writers  of  all 

Fig.  65. 


Madame  de  Mafntsaoa.    From  her  PortndU    M.  Imp.  VercalUes. 

ages,  whether  prose  or  poet,  seem  to   have   been   of  the   same 
opinion.    It  was  about  the  year  1680  that  the 

"  Mixle  feconde  en  mille  inventions, 
Moiistre,  prodige  strange  et  difforme,*' 

was  suddenly  exemplified  in  France. 

All  readers  of  this  great  reign  will  recall  to  mind  the  story  of 
the  **  Fontanges."  How  in  the  hurry  of  the  chase  the  locks  of  the 
royal  favourite  burst  from  the  ribbon  that  bound  them :  how  the 
fair  huntress,  humedly  tying  the  lace  kerchief  round  her  head, 
produced,  in  one  moment,  a  coiffure  so  light,  so  artistic,  that 
Louis  XIV.,  enchanted,  prayed  her  to  retain  it  for  that  night  at 
court.  The  lady  obeyed  the  royal  command.  This  mixture  of 
lace  and  ribbon,  now  worn  for  the  first  time,  caused  a  sensation, 
and  the  next  day  all  the  ladies  of  the  court  appeared  "  coiffees  a  la 
Fontange."  (See  Madame  de  Lude,  Fig.  68.) 


^  At  the  Mazarin  Library  there  are 
four  folio  volumes  of  engravings,  after 
Bonnard  and  others,  of  the  costumes  of 
the  time  of  Louis  X[V. ;    and   at  the 


Archives  de  TEmpire  is  a  large  series 
preserved  in  cartons  numbered  M.  815  to 
823,  etc.,  labelled  "Gravures  de  Modes." 
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But  this  head-dress,  with  its  tiera  of  point  mounted  on  wires," 
soon  ceased  to  be  artistic  ;  it  grew  higher  and  higher.     Poets  and 

Fig.  66. 


L. ^^^^^ — 


A  Lady  In  MonilDg  U^bhabille.    From  an  Engravlog  by  Le  Pftultre.    1676. 

satirists  attacked  the  fashion  much  as  they  did  the  high  head-dresses 
of  the  Eoman  matrons  more  than  a  thousand  years  ago.*"    Of  the 


»»  "LaFontange 
*  The  wife  of  Trajan  wore  this  coiffure, 
pin4  her  sister  Mareina  Faustina,  wife  of 
Antoninus,  much  regretted  the  fashion 
when  it  went  out  Speaking  of  tliis 
head-dress,  says  a  writer  in  ihe  **  Biblio- 
thJiquo  Universelle  "  of  1693. "  On  regarde 
quelque  fois  des  certaines  choses  comme 
tout  a  fuit  nouveUes,  qui  ne  sout  que  des 
vieUes  modes  renouvell^s.    L*auteur  en 


alti^re." — Boileau, 
appelle  un  exemple  dans  les  coiffures 
elev^  que  portent  les  femmes  anjour- 
d'iiui,  eroyant  ajouter  par  Ik  quelque 
chose  k  leur  taille.  Les  dames  Romainea 
avaient  la  memo  ambition  et  mettuient 
des  ajustemens  de  tdte  tout  semblablea 
aux  Commodes  et  aux  Fontanges  de  ce 
temps.  Juvenal  en  parle  expresB^nent 
dans  sa  Batii^  VL" 
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extinction  of  this  mode  we  have  various  accounts;  some  asserting 
it  to  have  been  preached  down  by  the  clergy,  as  were  the  "  hennins," 
in  the  time  of  Charles  VI. ;  but.  the  most  probable  story  is  that 
which  relates  how  in  October,  1699,  Louis  XIV.  simply  observed, 
'*  Cette  coiffure  lui  paroissoit  desagreable."  The  ladies  worked  all 
night,  and  next  evening,  at  the  Duchess  of  Burgundy's  reception,** 
appeared  for  the  first  time  in  a  low  head-dress.  Fashion,**  which 
the  author  of  the  before-quoted  **  Consolation "  would  call 
**pompeux,"  was  "anjourd'hui  en  reforme."  Louis  XIV.  never 
appreciated  the  sacrifice  ;  to  the  day  of  his  death  he  persisted  in 
saying,  **  J'ai  eu  beau  crier  centre  les  coiffures  trop  hautes."  No 
one  showed  the  slightest  desire  to  lower  them  till  one  day  there 
arrived  **  une  inconnue,  une  guenille  d' Angleterre "  (Lady  Sand- 
wich, the  English  Ambassadress! !), " avec  une  petite  coiffure  basse 
— tout  d'un  coup,  toutes  les  princesses  vont.d'une  extremity  a 
lautre."^  Be  the  accusation  true  or  not,  the  "Mercure"  of 
November,  1699,  announces  tliat  ''La  hauteur  des  anciennes 
coiffures  commence  a  paroitre  ridicule." 

In  th^  days  lace  was  not  confined  to  Versailles  and  the 
court** 

"  Le  gentilhomme,"  writes  Capefigue,  "  allait  au  feu  en  man- 
chettes  poudr6  a  la  marechale,  les  eaux  de  senteur  sur  son  mouchoir 
en  point  d'Angleterre,  Fel^gance  n'a  jamais  fait  tort  au  courage,  et 
la  politesse  s'allie  noblement  a  la  bravoure."  And  Capefigue  is 
right ;  for  who  rallied  more  nobly  round  the  throne  than  did  the 
French  gallants  of  that  luxurious  century  ? 

But  war  brings  destruction  to  laces  as  well  as  finances,  and,  in  . 
1690,  the  loyal  and  noble  army  was  found,  alas !  in  rags.  Then 
writes  Dangeau :  "  M.  de  Castanaga,  a  qui  M.  de  Maine  et  M.  de 
Luxembourg  avoient  demande  un  passeport  pour  fair  venir  des 
dentelles  a  Tarm^e,  a  refus^  le  passeport,  mais  il  a  envoy^  des 
marchands  qui  ont  porte  pour  dix  mille  6cus  de  dentelles,  et  apres 
qu'on  les  eut  achetess,  les  marchands  s'en  retournferent  sans 
vouloir  prendre  d'argent,  disant  qu'ils  avoient  cet  ordre  de  M.  de 
Castanaga." 

^  *•  Galerie  de  rancienne  Cour." 

a  *•  1699.   Oct.  Le  Vendredi  25,  il  y  »  •*  Corr.  de  la   Duchesae  d'Orl^ns, 

eut   grande    toilette   chez   Madame   la  Princesse  Palatine,  m^  du  Regent." 

Duchesae  de  Boorgogne  oa  les  dames  ^  Speaking  of  the  Iron  Mask,  Voltaire 

parnrent,   pour    la    premiere    fois,    en  writes: — ^'^His  greatest  passion  was  for 

coiffures  d'une  forme  nouveUe,  o'est  k  dire  linen  of  great  fineness  and  for  laoe." — 

beancDup  plus  basses."— Afercure  OalanL  Steele  de  Louu  XIV. 
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Quaere. — Would  the  same  courtes}- have  been  practised  between 
two  commanders  in  an  army  of  broadcloth  and  pipeclay  ? 

"J'avois  une  Steinkerque  de  Malines,"  writes  the  Abbe  de 
Choisy,  who  always  dressed  in  female  attire.  We  bear  a  great  deal 
about  these  Steinkirks  at  the  end  of  the  seventeenth  century.  It 
was  a  twisted  lace  necktie,  and  owed  its  origin  to  the  battle  of 
that  name  in  1692,^  when  the  young  French  Princes  of  the  Blood 
were  suddenly  ordered  into  action.  Hastily  tying  their  lace 
cravats — in  peaceful  times  a  most  elaborate  proceeding — they 
rushed  to  the  charge,  and  gained  the  day.  In  honour  of  this 
event,  both  ladies  and  cavaliei-s  wore  their  handkerchiefs  knotted 
or  twisted  in  this  careless  fashion. 

"  Je  troove  qu*en  e'te  le  Steinkerque  eat  commode, 
J'aime  le  fietlbaln,*  quoiqu'il  soit  critique," 

says  somebody.  Steinkirks  became  the  rage,  and  held  good  for 
many  years,  worn  alike  in  England  ^  and  France  by  the  women 
and  the  men.  Fig.  67  represents  the  Grand  Dauphin  in  his  "  longue 
Steinkerque  a  replis  tortueux  ;*'  ^  Fig.  68,  the  Duchesse  du  Lude  "• 
in  similar  costume  and  high  Fontange,  both  copied  from  prints  of 
the  time. 

We  must  now  allude  to  the  prettiest  fashion  of  the  reign,  a 
lace  ruffle  to  the  ladies'  sleeves,  concerning  the  wearing  of  which 
"  a  deux  rangs,'*  or  "  a  trois  rangs,"  there  was  much  etiquette.  We 
find  constant  mention  of  these  in  the  fashion-books  and  inventories 
of  the  time. 

"  Les  manches  plates  se  font  de  deux  tiers  de  iouv,  avec  une 
dentelle  de  fil  de  point  fort  fin  et  fort  haut.  On  nomme  ces 
manches  Engageantes."  ^ 


2*  Fougbt  by  Marshal  Luxembourg —  honour   to   the  Duchess  ot  Burgundy. 

vieux  tapiesier  do  Notre-Dame — against  She  died  1726. 

William  of  Orange.  ^  **  Mereure  Galant."    1683. 

2«  Falbala, — a  deep  single  flounce  of  Again,  in  1688,  he  says:  •*  Les  points 

point    or    gold    lace.      The    **  Mereure  de  Maliues  sent  fort  en  regno  pour  les 

Galant,"  1698,  desciibbig  the  Duchess  of  ^manches  qu*on  nomme  engogcantes.    On 

Burgundy    *'  k   la    promenade/*    states :  y  met  des  points  tr^s-hauts,  fort  pliss^ 

**  Elle  avoit   un    habit  gris  de   liu  en  avec  des  pieds." 

falbala,  tout  gamy  de  dentelles  d'argent."  They  appear  to  have  been  soon  intro- 

**Femme  de  qualite  en  Steinkerke  et  duced  into  England,  for  Evelyn,  in  his 

Falbala." — Engraving  of  1 693.  **  Mundus  Muliebris,"  1 690,  says :  **  About 

"7  See  England. — WiUiam  III.  her  sleeves  are  engageants ;"   and    the 

*•  Regnard.  **  Ladies*  Dictionary  "  of  nearly  tbe  same 

^  Dame  du   paluis  to  Queen   Marie  date  gives :  ^*  ^ngageants,  double  ruffles 

Thei^,  and    afterwaids    first   lady  of  that  fall  over  the  wrist."                      [In 
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This  fashion,  though  introduced  in  1688,  continued  in  vogue 
till  the  French  Revolution.  We  see  them  in  the  portrait  of 
Madame  Palatine,  mother  of  the  Regent  (Fig.  69),  and  in  that  of 
Madame  Sophie  de  France,  daughter  of  Louis  XV.,  taken  in  1782 
by  Drouais. 

Fig.  69. 


Palatine  (Ellz.  Charlotte  de  Baviere),  Uuchesse  d'Orldaats  by  Rigaod.    M.  Imp.  Versailles. 


Before  finishing  with  point  de  France,  we  must  allude  to  the 
Equipage  de  bain,  in  which  this  favoured  fabric  formed  a  great 
item.  As  early  as  1688,  Madame  de  Maintenon  presents  Madame 
de  Chevreuse  with  an  "equipage  de  bain  de  point  de  France"  of 
great  magnificence.     It  consisted  not  only  of  a  peignoir,  but  a 


In  the  lace  bills  of  Queen  Mary  IL,  we  find — 

"  16^.  If  yd.  Point  for  a  bruad  pair  of  Engageants,  at  £5  10«. 
3^  for  a  double  pair  of  ditto,  at  £5  lOs. 
1  pair  of  Point  Engageants 


•*  1720.  Six  paires  d'engageantes,  dont 
quatre  k  un  ning  de  den  telle,  et  les 
autres  puires  k  double  ning,  Tune  de 
dentelle  d'Angletcrre  k  raisean  et  Tautre 
de  dentelle  k  bride." — Inv.  de  la  Dudiesse 
de  Btmrbon.    Arch,  do  TEmp. 

•*  1723.     Une    paire    d'eugugeantes   k 


£.  8.    d. 

9  12    6 

19    5    0 

30    0    0 

(B.  M.  Add.  MSS.No.  5751.) 
deux  rangs  de  point  plat  k  raiseau.** — 
Inv.  d'Anne    de   Baviere,  Prinoesae    de 
Cond^. 

**1770.  Six  rangs  d'ongageantes  do 
point  k  raiguillc/'  ^vith  the  some  of  point 
d'Argentan  and  Angleterre,  appear  in  the 
Ince  bills  of  Madame  du  Barry. 
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broad  flounce,  which  formed  a  valance  round  the  bath  itself.  You 
see  them  in  old  engravings  of  the  day.  Then  there  were  the 
towels  and  the  "  descente,"  all  equally  costly.^  To  English  nations 
this  luxury  may  seem  out  of  place ;  but  French  ladies  of  the  seven- 
teenth and  eighteenth  centuries  admitted  their  habitu&,  not  only 
to  the  honour  of  the  nielle,^  but  also  to  the  bath-room.^  In  the 
latter  case  the  bath  was  "  au  lait,"  i.  e.,  clouded  by  the  mixture  of 
some  essence. — Aux  autres  temps,  autres  moeurs. 

The  "  fameuse  poupee  "  of  the  reign  of  Louis  XIV.  must  not 
be  forgotten.  The  custom  of  dressing  up  these  great  dolls 
originated  in  the  salons  of  the  Hotel  Rambouillet,  where  one 
termed  "la  grande  Pandore,"  at  each  change  of  fashion,  was 
exhibited  **en  grande  tenue;"  a  second,  the  little  Pandore,  in 
morning  deshabille.  These  dolls  were  sent  to  Vienna  and  Italy, 
charged  with  the  finest  laces  France  could  produce.  As  late  as 
1764,  we  read  in  the  "  Espion  Chinois,"  "  II  a  debarqu^  a  Douvres 
im  grand  nombre  de  poup^es  de  hauteur  naturelle  habilleei  a  la 
mode  de  Paris,  afin  que  les  dames  de  qualite  puissent  r^gler  leurs 
gouts  sur  ces  modeles."  ^  Even  when  English  ports  were  closed 
in  war  time,  a  special  permission  was  given  for  the  entry  of  a  large 


3»  ••  1725.  Deux  maDteaux  de  bain  et  "  1743.    Ung   Tour   de   baignoir   do 

deux  cbeiuises,  aussi  de  baiii,  garnis  aux      bazin  garny  de  vieUe  dentelle. 
manclies  de  denteUe,  Tune  k  bride,  et  "  Trois  linges  de  baignoire  garnis  de 

rautrekraisean." — Inv.d  AnnedeBavUre,      dentflle.'* — Inv,     de     la    Duchesse     de 
Princeste  de  Cond^.  Bouiixm, 

^  Describing  the  duties  of  the  **  critic  of  each  bright  ruelle,"  TickeU  says  :— 

"  Oft  with  varied  art,  his  thoughts  digress 
On  deeper  themes — ^the  documents  of  dress ; 
With  nice  discernment,  to  each  style  of  face 
Adapt  a  ribbon,  or  suggest  a  lace ; 
O'er  Granb/s  cap  bid  loftier  feathers  float, 
And  add  new  bows  to  Devon's  petticoat." 

WreaO*  of  Fashion, 

28  In  the  spring  of  1802,  Mr.  Holcroft,  Saint-Honor^ :   **  Cest  de  Paris  que  les 

when  in  Paris,  received  a  polite  note  from  profondes  inventions  en  modes  donnent 

a  lady  at  whose  house  he  visited,  request-  des  luix  k  Tunivers.    La  fameuse  poupee, 

ing  to  see  him.    He  went,  and  was  in-  le  mannequin  precieux,  affuble  des  modes 

formed  by  her  maid  the  lady  was  in  her  les  plus  nouvelles.  .  .  .  passe  de  Paris  k 

warm  bath,  but  she  would  announce  his  Londres  tousles  mois,etva  delk  r^pandre 

arrival.    She  returned,  and  led  him  to  a  ses  graces  dans  toute  T Europe,     n  va  au 

kind  of  closet,  where  her  mistress  was  up  Nord  et  au  Midi,  il  pdn^tre  k  Constanti- 

to  her  chin  in  water.      He  knew  the  nople  et  k  Peterebourg,  et  le  pli  qu*a 

manners  of  the  place,  and  was  not  sur-  donn6  une  main  fran^oise  se  r^p^te  ohez 

prised. — Travels,  toutes  les  nations,  humbles  observatrices 

^  Mercier     also    mentions,     in     his  du  goftt  de  la  rue  Saint-Honor^.*' 
'*  Tableau  de  Paris,"  la  poup^  de  la  rue 
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alabaster  doll,  four  feet  high,  the  Grand  Courrier  de  la  Mode.^  In 
the  war  of  the  First  Empire,  this  privilege  was  refused  to  our 
countrywomen;  and  from  that  time  Englishwomen,  deprived  of 
all  French  aid  for  a  whole  generation,  began  to  dress  badly. — Pitt 
has  much  to  answer  for.  With  this  notice  finishes  our  account  of 
the  reign  of  Louis  XIV. 


>*    The    practice    was    mnch    mere  therefore,    some    model    dolls." —  Miss 

ancient.    M.  Ladomie  asserts  that  in  the  Freer* s  Henry  IV, 

Boyal  expenses  for  1391,  figure  so  many  It  was  also  the  custom  of  Venice,  at 

liyres  for  a  doll  sent  to  the  Queen  of  the  annual  fair  held  in  the  Piazssa  of  8t. 

England ;  in  1496,  another,  sent  to  the  Mark,  on  the  day  of  the  Ascension  (a  fair 

Queen  of  Spain ;  and  in  1571  a  third,  to  which  dates  from  1180),  to  expose  in  the 

the  Duchess  of  Bavaria.  most  conspicuous  place  of  the  fiEur  a  rag 

Henry  IV.  writes  in  1600,  before  his  doll,  which  served  as  a  model  for  the 

marriage  to  Marie  de  Medicis  :  '*  Fron-  fashions  of  the  year. — Michid.    Origine 

tenac  tells  me  that  you  desire  patterns  dello  Feste  Veneziani. 
of  our  fashion  in  dress.     I  send  you, 
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CHAPTER  XI. 

LOUIS  XV. 

*'  Le  luxe  corroropt  tout,  et  lo  riche  qui  en  jouit,  et  le  pauvre  qui  le  convoite." 

/.  /.  Bousseau, 

Louis  XIV.  is  uow  dead  and  gone,  to  tlie  delight  of  a  wearied 
nation :  we  enter  on  the  Regency  and  times  of  Louis  XV. — that 
age  of  "  fourchettes,"  manchettes,  and  jabots— in  which  the  butter- 
fly abb&,  "les  porte-dentelles  par  excellence,"  played  so  con- 
spicuous a  part. 

The  origin  of  the  weeping  ruffles,  if  Mercier  Ms  to  be  credited, 
may  be  assigned  to  other  causes  than  royal  decree  or  the  edicts  of 
fashion.  "Les  grandes  manchettes  furent  introduites  par  des 
fripons  qui  voulaient  filouter  au  jeu  et  escamoter  des  cartes.**  It 
never  answers  to  investigate  too  deeply  the  origin  of  a  new 
invented  mode, — sufficient  to  say,  ruffles  became  a  necessary 
adjunct  to  the  toilet  of  every  gentleman.  So  indispensable  were 
they,  the  Parisians  are  accused  of  adopting  the  custom  of  wearing 
ruffles  and  no  shirts. 

"  Les  Parisiens,"  writes  Mercier,  "  achetent  quatre  ajustemens 
centre  une  chemise.  Un  beau  Monsieur  se  met  une  chemise 
blanche  tons  les  quinze  jours.  II  coud  ses  manchettes  de 
dentelle  sur  une  chemise  sale,"  and  powders  over  his  point  collar 
till  it  looks  white.^  This  habit  passed  into  a  proverb.  The 
Marecihal  de  Richelieu,  who  though  versed  in  astronomy  could  not 
spell,  said  of  himself,  **  Qu*on  ne  lui  avoit  pas  fourni  des  chemises. 


»  *•  Tableau  de  Paris/'  1782. 
2  "The  French  nation  are  eminent  for  The  Complete  English  Tradesman,  Dan. 
making  a  fine  outside,  when  perhaps  they  Defoe.  Lond.  1726.  Foote,  in  his  Pro- 
wank  necessaries,  and  indeed  a  gay  shop  logue  to  the  **  Trip  to  Paris,'*  says, "  They 
and  a  mean  stock  is  like  the  Frenchman  sold  mo  some  rufides,  and  I  found  the 
with  his  laced  ruffles  without  a  shirt.*' —      shirts." 


L 
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mais  qu'il  avoit  achet^  des  manchettes."^  Tin's  account  tallies  in 
well  with  a  letter  of  Madame  de  Maintenon*  to  the  Princess  des 
Ursins,  1710.* 

At  this  period  it  was  the  custom  for  grisettes  to  besiege  the 
Paris  hotels,  bearing  on  their  arms  baskets  decked  out  with  ruffles 
and  jabots  of  Malines,  Angleterre,  and  Point.  What  reader  of 
Sterne  will  not  recollect  the  lace-seller  in  his  "  Sentimental 
Journey  ?" 

The  jabot  and  manchettes  of  point  were  the  customary  "  cadeau 
de  noces "  of  the  bride  to  her  intended  for  his  wedding  dress — a 
relic  of  which  practice  may  be  found  in  the  embroidered  wedding 
shirt  furnished  by  the  lady,  in  the  North  of  Europe.*  The  sums 
expended  in  these  articles  would  now  appear  fabulous.  The 
Archbishop  of  Cambray'  alone  possessed  four  dozen  pairs  of  ruffles, 
Malines,  Point,  and  Valenciennes.  The  Wardrobe  Bills  of  the 
Duke  do  Penthievre,  of  1738,  make  mention  of  little  else.  An  ell 
and  a  quarter  of  lace  was  required  for  one  pair  of  ruffles.  A  yard, 
minus  ^,  sufficed  for  the  jabot.®  There  were  manchettes  de  jour, 
manchettes  toumantes,^  and  manchettes  de  nuit :  these  last  named 
were  mostly  of  Valenciennes.^®    The  point  d'Alen<^n  ruffles  of 


'  "SouveDira  de  la  Marquise  de 
Cr^iuy/'    1710-1802. 

*  See,  p.  56  and  note. 

*  "  M.  de  Vendome,  at  his  marriage, 
was  quite  astonished  at  putting  on  his 
clean  shirt  a-day,  and  fearfully  em- 
barrassed at  having  some  point  lace  on 
the  one  given  him  to  put  on  at  night. 
Indeed,"  continues  she,  "you  would 
hardly  recognize  the  taste  of  the  French. 
The  men  are  worse  than  the  women. 
They  wish  their  wives  to  take  snuff,  play, 
and  pay  no  more  attention  to  their  dress." 
The  exquisite  cleanliness  of  Anne  of 
Austria's  court  was  at  an  end. 

*  In  the  old  Bootch  song  of  Gilderoy, 
the  famous  highwayman,  we  have  an 
instance : — 

*•  For  Gilderoy,  that  luve  of  mine, 
Gude  faith,  I  freely  bought 
A  wedding  sark  of  Holland  fine, 
Wi'  silken  flowers  wrought." 

7  Inv.  apre$  le  deeis  de  Mgr.  C.  de 
Saint'AUnn,   Arohevesgue    de    Cambray, 


(Son  of  the  Regent.)    1764.    Arch,  de 
r  Emp.  M.  M.  718. 

Louis  XVL  had  59  pairs  the  year 
before  his  death:  28  of  Point,  21  of 
Valenciennes,  and  10  of  Angleterre. — 
Etat  des  Effete  subsittant  etformant  le 
fond  de  la  garderdbe  du  Eoi  au  I*' 
Janvier,  1792.  Arch,  de  TEmp.  K.  506, 
No.  30. 

*  Etat  d^un  Troueseau.  Description 
des  Arts  et  Metiers.    Paris,  1777. 

•  "Deux  aunes  trois  quarts  d' Angle- 
terre k  bride  pour  deux  paires  de  man- 
chettes toumantes,  k  45  livres  Taune." — 
Garderdbe  de  8,  A.  8.  Mgr.  le  Due  de 
Penihiivre.  1738.  Arch,  de  I'Emp.  K.  K. 
390. 

^  Ibid,  The  laces  for  ruffles  were  of 
various  kinds :  point  brod^,  point  k  bride, 
point  k  raiseau,  point  k  bride  k  ecaUle, 
point  superfin,  point  brillant,  Angleterre 
k  bride  k  raiseau,  and  one  pair  of  Point 
d'Argentan;  Valenciennes  pour  man- 
chettes de  nuit  k  42  livres  I'aune. 

[The 
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Buffon,  which  he  always  wore,  even  when  writing,  were  exhibited  in 
1864  at  Falaise,  being  carefnlly  preserved  in  the  family  to  whom 
they  have  descended. 

Even,  if  a  contemporary  writer  may  be  credited,  "  Monsieur  de 
Paris,"  the  executioner,  moxmted  the  scaffold  in  a  velvet  suit, 
powdered,  with  point  lace  jabot  and  ruffles. 

"  Les  mbans,  les  miroirs,  les  dentelles  sent  trois  choses  sans 
lesquelles  les  Francois  ne  peuvent  vivre.  Le  luxe  demesur^  a 
confondu  le  maitre  avec  le  valet,"  ^^  says  an  unknown  writer,  quoted 
by  Dulaure."  The  servants  of  the  last  century  had  on  their  state 
liveries  lace  equal  in  richness  to  those  worn  by  their  masters.'^ 
Speaking  of  a  Prussian  gentleman,  we  read,  "His  valets,  who 
according  to  the  reigning  taste  were  the  prettiest  in  the  world,  wore 
nothing  but  the  most  costly  lace."^^  This  custom  was  not  con- 
fined, however,  to  France  or  the  Continent.  "  Our  very  footmen," 
writes  the  angry  "  World,"  "  are  adorned  with  gold  and  silver  bags 
and  lace  ruffles.  The  valet  is  only  distinguished  from  his  master 
by  being  better  dressed;"  while  the  "Connoisseur"  complains  of 
"  roast  beef  being  banished  from  even  *  down  stairs,*  because  the 


The  Duke's  wardrobe  accounts  afford  a  good  specimen  of  the  extravagance  in  the 
decoration  of  night  attire  at  this  period  : — 

4  au.  de  point  ]H)ur  collet  et  manchettes  de  la  chemise  de  nnit  et 

giimirlacoeffe,lil30  1L 520  U. 

3  an.  2  dito  pour  jabot  et  fonrohettes  de  nuit  et  gamir  le  devant 

de  la  camidole,  k  66  U 247  n.  lOs. 

Sept  douze  de  point  pour  plaquer  sur  les  manches  de  camisoUe, 

k55n 32U.  Is. 

Then  for  his  nightcaps : — 

3  au.  Toile  fine  pour  Coeffes  de  Nuit 27  11. 

4  au.  Dentelles  de  Malines  pour  les  tours  de  Goeffes,  k  20  U.    .      80  11. 

5  au.  i  Valenciennes,  k  46  U 253  11. 

52  au.  dito  petit  point,  pour  gamir  les  Tours,  k  5 IL  Ss.    .        .    273  U. 
Pour  avoir  roont^  un  bonnet  de  nuit  de  point    .        .        .        .        11.  5s. 
7  au.  de  campanne  de  point  pour  chamarrer  la  camisolle  et  le 

bonnet  de  nuit,  k  10  11.  10s 73  11.  lOs. 

The  Marquise  de  Or^uy  speaks  of  a  nighi-cap,  •*  k  grandes  denteUes,"  offered, 
with  la  robe  de  cliambre,  to  the  Dauphin,  son  of  Louis  XV.,  by  the  people  of  the 
Duke  de  Giammont,  on  his  having  lost  his  way  hunting,  and  wandered  to  the  Duke*8 
chftteau. 

1^  **  Le  Parisien  qui  n'a  pas  dix  mille  ton  prend  le  nom  de  son  maStre,  quand  il 
livres  de  rente  n*a  ordinairement  ni  draps,  est  avec  d'autres  laquais,  il  prend  aussi 
ni  lit,  ni  serviettes,  ni  ohenuses ;  mais  il  sea  moeurs,  ses  gestes,  see  mani^res.  .  .  . 
a  une  monire  k  repetition,  des  glaces,  des  Le  laquais  d*un  seigneur  porte  la  montre 
has  de  boie,  des  dentelles." — Tableau  de  d'or  cisel^,  des  dentelles,  des  boudes  k 
Paris,  brillants,"  etc. — Tableau  de  ParU, 

"  "  Histoire  de  Paris."  "  "  Amusemens  des  Eaux  de    Spa." 

^'  **  Ordinairement  un  laquais  de  bon      Amsterdam,  1751. 
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powdered  footmen  will  not  touch  it  for  fear  of  daubing  their  lace 
ruffles."^* 

But  tlie  time,  of  all  others,  for  a  grand  display  of  lace  was  at  a 
visit  to  a  Parisian  lady  on  her  "  relevailles,"  or  **  uprising,"  as  it 
was  called,  in  the  days  of  our  third  Edward.  JJeclining  on  a 
chaise  longue,  she  is  described  as  awaiting  her  visitors.  Nothing 
is  to  be  seen  but  the  finest  laces,  arranged  in  artistic  folds,  and  long 
bows  of  ribbon.  An  attendant  stationed  at  the  door  asks  of  each 
new  aiTival,  "Have  you  any  perfumes?"  She  replies  not,  and 
passes  on — an  atmosphere  of  fragrance.  The  lady  must  not  be 
spoken  to,  but,  the  usual  compliments  over,  the  visitors  proceed  to 
admire  her  lace.  "  Beautiful,  exquisite !" — but,  "  Hist !  8[)eak 
low,"  and  she  who  gave  the  caution  is  the  first,  in  true  French 
style,  to  speak  the  loudest^^ 

Lace  "  garnitures  de  lit "  were  general  among  great  people  as 
early  as  1696.  The  "  Mercure "  speaks  of  draps  garnis  d'une 
grande  dentelle  de  point  d'Angleterre.  In  1738,  writes  the  Due 
de  Luynes,^'  "  Aujourd*hui  Madame  de  Luynes  s'est  fait  apporter 
les  fournitures  qu'elle  avoit  choisies  pour  la  Keiue,  et  qui  regardent 
les  dames  d'honueur.  Elles  consistent  en  couvrepieds  ^®  garnis  de 
dentelle  pour  le  grand  lit  et  pour  les  petits,  en  tales  d*oreiller^^ 


**  The  state  Uveries  of  H.  M.  Queen 
Victoria  are  most  richly  embroidered  in 
gold.  They  were  made  in  the  early  part 
of  George  IL's  reign,  since  which  time 
they  have  been  in  use.  In  the  year  1848, 
the  servants  appeared  at  the  royal  balls 
in  gold  and  ruilles  of  the  richest  gros 
point  de  France,  of  the  same  epoch  as 
tlieir  dresses.  In  1849,  the  lace  no  longer 
appeared — probably  suppressed  by  older. 
Queen  Anne,  who  was  a  great  martinet 
in  trifles,  had  hor  servants  marshaUed 
before  her  every  day,  that  she  might  see 
if  their  ruffles  wero  clean  and  their  peri- 
wigs dressed. 

»«  **  Tableau  de  Paris." 

"  "Me'nioirea" 

1^  "  172H.  Un  couvrepied  de  toile 
blanche,  picqure  do  Marseille,  garni 
autour  dun  point  en  campane  de  demie 
aune  de  hauteur." — Inv  d'A.  de  Baviere, 
PrinccMe  de  Cond^.  * 

"  1743.  Un  couvropied  de  toile  picquee, 
brodee  or  et  soye,  boixJe  de  troid  cdti^ 


d*une  grande  dentelle  d'Angleterre  et  du 
quatrieme  d'un  moyen  dentelle  d'Angle- 
terre k  bords. 

"Un  autre,  garni  d'une  grande  et 
moyenne  dentelle  de  point  d'Alen9on. 

•*  Un  autre,  garni  d'un  grand  point  de 
demie  aune  de  hauteur,  brode,  garni  d'une 
campane  en  bas. 

"  Un  autix),  *  point  d  bride,' "  and  many 
others. — Inv.  de  la  Duchesse  de  Bourbon, 

19  "  1704.  Deux  taies  doreiller  garniea 
de  dentelle.  Tune  k  raiseau,  et  Tautre  k 
bride.*' — Inv.  de  F.  P.  Loisel,  Bib.  Imp. 
MSS.  F.  Ft.  11,459. 

"  1723.  Quatre  taies  d'oi-eiller,  dont 
trois  garnies  de  differentes  dentelles,  et 
I'autre  de  Point." — Inv.  SAnne  de 
Baviere,  Frincesse  de  Conde. 

"  1755.  Deux  taies  d'oieiller  garnies  de 
point  d'Alen^on." — Inv.  de  Mademoiselle 
de  CharoUais. 

"  1761.  Trois  taies  d'oreiller  de  dentelle 
de  point  k  brides."—  Inv.  de  la  Dtidtesse 
de  Modene.  ["  1770 
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gamies  du  meme  point  d'Angleterre,  etc.  Cette  foumiture  coftte 
environ  30,000  livres,  quoique  Madame  de  Luynes  n'ait  pas  fait 
renouveler  les  .beaux  couvrepieds  de  la  Keine."  These  garnitures 
were  renewed  every  year,  and  Madame  de  Luynes  inherited  the 
old  ones. 

Madame  de  Crequy,  describing  her  visit  to  the  Duchesse 
Douairiere  de  La  Ferte,  says,  when  that  lady  received  her,  slie  was 
lying  in  a  state  bed,  under  a  coverlet  made  of  point  de  Venise  in 
one  piece.  "  I  am  persuaded,"  she  adds,  "  that  the  trimming  of 
her  slieets,  wliich  were  of  Point  d'Argentan,  were  worth  at  least 

Fij?.  70. 


Madame  Sophie  de  France,  1782,  Daughter  of  Luui>  XV.    Dy  Druuai^i.    M.  Imp.  Verdullles. 

40,000  crowns.^  To  such  a  pitch  hnd  the  taste  for  lace-trimmed 
linen  attained,  that  when,  in  1739,  Madame,  eldest  daugliter  of 
Louis  XV.,  espoused  tlie  Prince  of  Spain,  the  bill  for  these  articles 


"  1770.  7  au.  1  /8  vraio  Valenciennes  pour  gariiir  une  taie  croreiUer.  a  60  11.    427  10." 

{Comptes  de  Mattame  du  Barry.) 
Pincushions. 
*'  1707.  7  au.  tournante  d'Angleterre  pour  garnir  des  ploltes,  U  50  .     .     .    350  0  J.** 

{Comptes  de  Madame  du  Barry.) 
"  1788.  12  Pclottes  gamies  de  dentine."— (Ibid. ) 

"  0    trousscs    a    peigne    gnrnies    de  "  1792.  6  Pelottcs  gamies  de  dcutcUc." 

denteUe."  -  Founii  pour  Mgr.  le  Dauphin,      ^Liuge  du  p'-devant  Boi.    Ibid. 
Arch,  de  I'Enip.  ^  "  Souvenirs." 
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alone  amounted  to  25,000Z. ;  and  when  Cardinal  Fleury,  a  most 
economical  prelate,  saw  the  trousseau,  he  observed,  "  Qu'il  croyait 
que  c'etait  pour  marier  toutes  les  sept  Mesdames."-^   (Figs.  70, 71.) 

Fig.  71. 


MucUiue  AdeUil  .e  dc  Frauctf,  Daughter  of  Louis  XV.    M.  Imp.  Vemllles. 

Again,  Swinbunie  writes  from  Paris:®  "The  trousseau  of  Made- 
moiselle de  Matignon  will  cost  100,000  crowns  (25,000Z.).  The 
expense  here  of  rigging*'  out  a  bride  is  equal  to  a  handsome  portion 


«  **  Memoires  dn 
«  1786.  "  Courts  of  Europe.** 
^  It  may  be  amusing  to  the  reader  to 
learn  the  lacea  necessary  for  TEtat  d'ua 
Trousseau,  in  1777,  as  given  in  the 
*'  Description  des  Arts  et  Metiers  :*'  "  Une 
toilette  de  ville  en  dentelle;  2  jupons 
ganiis  du  meme.  Une  coiffure  avec  tour 
de  gorge,  et  le  fichu  pliss^  de  point 
d*Alen9on.  Un  idem  de  point  d'Angle- 
tcrre.  1  id.  de  vraie  Valenciennes.  Une 
coiffure  dite  *  Battant  d'oeil '  de  Malines 
biodce,  pour  le  neglige.  6  fichus  simples 
en  mousscline  k  mille  fleurs  gamis  de 
dentelle  pour  le  neglig^.  12  grands 
bonnets  ganiis  d'une  petite  denteUe  pour 
la  nuit.  12  k  deux  rangs,  plus  beaux, 
pour  Ic  jour,  en  cas  d'indisposition.     12 


Due  de  Luynes." 

serres-t^te  gamis  d'une  petite  dentelle 
pour  la  nuit.  2  tales  d'orelller  gamie«  en 
dentelle.  12  pieces  d^estoraach  gamies 
d'une  petite  dentelle.  6  garnitures  de 
corset.  12  tours  de  gorge.  12  palres  de 
manchettes  en  dentelle.  Une  toilette; 
les  volants,  an  nombre  de  deux,  sont  en 
dentelle  ;  Us  ont  5  aunes  de  tour.  Dessna 
de  pelotte,  en  telle  garuie  de  denteUe, 
etc.  La  Layette:  6  paires  de  manches 
pour  la  mere,  gamie-s  de  dentelle.  24 
bonnets  ronds  de  3  ages  en  dentelle.  12 
buYoirs  de  deux  ages,  gamis  en  dentelle." 
The  layette  was  furnished  togeUier  with 
the  trousseau,  because,  says  a  &brlcant, 
'*  les  enfans  se  font  plus  vite  que  lea 
points." 
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in  England.     Five  thousand  pounds'  worth  of  lace,  linen,  etc.,  is  a 
common  thing  among  them." 

Tlie  masks  worn  by  the  ladies  at  this  period  were  of  black 
blonde  laoo^*  of  tlie  most  exquisite  fineness  and  design.**  They 
were  trimmed  round  the  eyes,  like  those  described  by  Scarron : — 

"  Dirai-je  comme  ces  fiintasques 
Qui  portent  dentelle  k  leurs  masques, 
En  chamarrent  les  trons  dee  yeux, 
Groyant  qne  le  masqne  en  est  mieux." 

In  the  reign  of  Louis  XV.,  point  de  France  was  rivalled  by  the 

Fig.  72. 


Marie  Ther^  Ant.  ILipb.,  Inraiita  uf  Siiain,  flrst  wife  of  fjnnla  Danphfn,  son  of  l>oais  XV. 
Bj  Tocqu^.    Daud  1748.    H.  Imp.  VereaiUes. 

productions  of  Angleterre*^  and  Malines.     Argentan  and  iVlen^on 


"  **  1787.  Pour  achat  de  11  au.  blonde  noire,  k  6  10   ....    71  livres  10  sous." 

{Comptes  de  Monsieur  Hergosse.    Bib.  Imp.  MSS.  F.  Fr.  11,447.) 
2*  When  the  Empress  Josephine  was      mask,  "  le  tour  des  yeux  garni  d*une 
at  Frankfort-on-the-Maine,  a  masked  ball      petite  denteUe  noire." — Mem.  de  Made- 
was  given  on  the  occasion.    The  ladies,      moiseUe    AvriUion,   premise  femme   de 
says  Mademoiselle  Avrillion,  wore  short      chambre  de  I'Imperatrice.    Paris,  1833. 
dominoes  with  their  faces  covered  with  a 

^  A  few  extracts  from  Madame  dn  Barry's  lace  accounts  will  furnish  an  idea  of 
her  consumption  of  Point  d'Angleterre : — 

Une  toilette  d'Angleterre  complette  de 8823  livres. 

Une  parure  compos^e  de  deux  barbes,  rayon  et  fond,  6  rangs  de 
manchettes,  1  1/2  au.  de  ruban  fuit  expres,  1/3  jabot  pour  le  dcvant 
de  tour.    Le  tout  d'Angleterre  superfin  de 7000    — 

Un  ajustement  d'Angleterre  complet  de 3216    — 

Une  garniture  de  peignoir  d'Angleterre  de 2342    — 

Une  garniture  de  fichu  d'Angleterre 388    — 

[8au. 
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(Fig.  72)  were  declared  by  fashion  to  bo  "  dentelles  d'hiveri"  each 
lace  now  had  its  appointed  season.^  *'  On  porte  le  point  en  hiver," 
says  the  Dictionary  of  the  Academy. 

There  was  much  etiquette,  too,  in  the  court  of  France,  as  regards 
lace,  which  was  never  worn  in  mourning.  Dangeau  chronicles,  on 
tlie  death  of  the  Priuf^ess  of  Baden,  "  Le  roi  qui  avoit  repris  les 
dentelles  et  les  rubans  d*or  et  d'argent,  re|>rend  domain  le  linge 
nni  et  les  rubans  unis  aussi."* 

"  Madame  "  thus  describes  the  **  petit  deuil "  of  the  Margrave 
of  Anspach:  "Avec  des  dentelles  blanches  sur  le  noir,  du  beau 
rnban  bleu,  k  dentelles  blanches  et  noires.  Cetoit  une  parure 
ningnillque  "^® 

8  im.  d'An^xloti  rrc  pour  tiyos  d'oreiUcr 240  livrcs. 

9  1/2  au.  dito  pour  la  Icte 76    — 

14  au.  pied  dito  ix)ur  la  tcto 140    — 

45G  livi-C8. 

2'  **  Ix}8  dcnU'llcs  lc'8  plus  i»rcc!eucd  pour  elinque  sjiiooii." — DucJiesne  d  Afiraiites. 
-*  1G89.  *  Meiiiolrcd."        ^'  "  Mc«ii.  de  U  Priiict-ssi!  PMlutini?,  veuve  dc  Monsieur." 
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CHAPTER  XII. 

LOUIS  XVI.  TO  THE  EMPIKE. 

"  Proud  VerBailles !  thy  glory  falls." 

Pope.' 

In  the  reign  of  Louis  XVI.  society,  tired  out  with  ceremony  and 
the  stately  manners  of  the  old  court,  at  last  began  to  emancipate 
itself.     Marie- Antoinette   (Fig.  73)  first  gave   the   signal.     Eid 

Fig.  73. 


iXa.  li;-Aiuol..cue.     FioUi  a  I'i.liiie  by  MaUunic  I.e  H.uii.     Al.  luip.  Veibuiilcd. 

herself  of  the  preachings  of  "  Madame  Etiquette  "  she  could  not  on 
state  occasions,  so  she  did  her  best  to  amuse  herself  in  private. 
The  finest  Indian  muslin^    now  supplanted  tlie  heavy  points  of 


^  Madume  du  Bnrry,  in  liir  Mcinoii*d,       uo line  thut the  iiicee  did  not  weigh  1*5  oz., 
mentions  the  purchu»c  of  Indian  muulin      allhougli  sufficient  to  make  four  dresses. 
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the  old  court  "The  ladies  looked,"  indignantly  observed  the 
Mar^chale  de  Luxembonrg,  "  in  their  mnslin  aprons  and  handker- 
chiefs, like  cooks  and  convent  porters."  ^  To  signify  her  disapproval 
of  this  new-fangled  custom,  the  Mar&»hale  sent  her  granddaughter, 
the  Duchesse  de  Lauzun,  an  apron  of  sailcloth,  trimmed  with  fine 
point,  and  six  fichus  of  the  same  material  similarly  decorated. 

The  arrangement  of  the  lace  lappets  was  still  prescribed  by 
rule.  "Ijappets  to  be  pinned  up" — lappets  to  be  let  down  on 
grand  occasions.^  Later,  Madame  de  Stael,  like  a  true  bas-bleu — 
without  speaking  of  her  curtsey  to  Marie- Antoinette,  which  was  all 
wrong — on  her  first  visit  of  ceremony  to  Madame  de  Polignac,  in 
defiance  of  all  etiquette,  left  her  lace  lappets  in  the  carriage. 

The  democratic  spirit  of  the  age  now  first  creeps  out  in  the 
fashions.  Among  the  rich  parnres  of  du  Barry,*  we  find  **  barbes  a 
la  paysanne," — everything  now  becomes  a  "  coquille,"  a  "  papillon." 
Even  the  queen's  hairdresser,  Leonard,  qui 

'*  Portal  t  jnsqnes  an  oiel  Taudace  de  ses  coifiEhres," 

did  not  venture  to  introduce  much  lace. 

The  afiected  phraseology  of  the  day  quite  puts  one  out  of  all 
patience.  We  read  of  the  toilette  of  Mademoiselle  Dutli^  in  which 
she  appeared  at  the  opera.  She  wore  a  robe  "  soupire  ^toufiKs," 
trimmed  with  "  regrets  superflus ;"  a  point  of  "  candeur  parfaite, 
garnie  en  plaintes  indiscretes ;"  ribbons  en  "  attentions  marquees ;" 
shoes  "cheveux  de  la  reine/'*  embroidered  with  diamonds  "en 


*  "Cuisini^s   et   Tourierea."      Tlie  ••Une    blonde     grande    hauteur     It 
joke  formed  the  subject  of  some  clever  bouquets  de'taches  et  k  bordure  riche. 
verses  from  the  Chevalier  de  Boufflers.  **6  au.  de  blonde  de  grande  hauteur 

3  The  barbe  or  lappet,  of  whatever  form  fa^ou  d' Alcncon  k  ooqullles  k  mille  poix, 

it  be,  has  always  in  aU  ages  and  all  coun-  k  IS. 

tries  been  a  subject  of  etiquette.    At  the  ^.Une  paire  de  sabots  de  oomtesse  de 

interment  of  Queen  Mary  Tudor,  1558,  deux  rangs  detuUe  blonde  k  festons,  fond 

Dec.  14,  it  is  told  how  the  ladies  in  the  d*Alfn9on,*' — Comptet    de    la    Comtesse 

first  and  second  chariots  were  clad  in  du  Barry.    Bib.  Imp.  F.  Fr.  8157. 

mourning   apparel,  according    to    their  Madame  du  Barry  went  to  the  greatest 

estates,  **  their  barbes  above  their  chynes/'  extravagance  in  lace  ajustements,  barbes, 

**The  4    ladies   on   horseback    in  like  coUeretteSr  volants,  quilles,  coefies,  etc., 

manner  had  their  barbes  on  their  chynes."  of  Argentan,  Angleterre,  and  point   k 

In  the  third  chariot,    *'the  ladies  had  TaiguiUe. 

their  barbes  under  their  chynes." — State  *  The  great  fashion.    The  shoes  were 

Papers  Domestic.    Eliz.    Vol.  32.  embroidered    in  diamonds,  which  were 

*  Only  in  her  last  lace  bill,  1773 :  scarcely  worn  on  other  parts  of  the  dress. 
^*  Une  paire  de  barbes  plattes  longues  The  back  seam,  trimmed  with  emeralds, 

de  3/4  en  blonde   fine   k   fleurs  fond  was  called  **venez-y- voir." 
d*Alcn9on,  36. 
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coups  perfideB**  and  "  venez-y-voir"  in  emeralds.  Her  hair  "en 
sentiments  soutenus,"  with  a  cap  of  "  conqufite  assur^e,"  trimmed 
with  ribbons  of  "oeil  abattu;"  a  "chat*  sur  le  col,"  the  colour  of 
"  gueux  nouvellement  arriv^,"  and  upon  her  shoulders  a  Medicis 
**  en  biens&ince,"  and  her  muff  of  "  agitation  momentanfe." 

In  the  accounts  of  Mademoiselle  Bertin,  the  queen's  milliner, 
known  for  her  saying,  "  II  n'y  a  rien  de  nouveau  dans  ce  monde 
que  ce  qui  est  oubli6."  we  have  little  mention  of  lace.*' 

'•  Blond  a  fond  d' Alenqon  sem^  a  poix,  a  mouches,"  now  usurj>s 
the  place  of  the  old  points.  Even  one  of  the  "  grandes  dames  de  la 
vieille  cour,"  Madame  Adelaide  de  France  herself,  is  represented 
in  her  picture  by  Madame  Guiard  with  a  spotted  handkerchief, 
probably  of  blonde  (Fig.  74). 

The  church  alone  protects  the  ancient  fabrics.  The  lace  of  the 
Rohan  family,  almost  hereditary  Princes  Archbishops  of  Strasburg, 
was  of  inestimable  value.  "  We  met,"  writes  the  Baroness  de 
Oberkirch,  "the  cardinal  coming  out  of  his  chapel  dressed  in  a 
soutane  of  scarlet  moire  and  rochet  of  English  lace  of  inestimable 
value.  When  on  great  occasions  he  officiates  at  Versailles,  he 
wears  an  alb  of  old  lace  *  en  point  a  Taiguille,'  of  such  beauty  that 
his  assistants  were  almost  afraid  to  touch  it.  His  arms  and  device 
are  worked  in  a  medallion  above  the  large  flowers.  This  alb  is 
estimated  at  100,000  livres.  On  the  day  of  which  I  speak  he 
wore  the  rochet  of  English  lace,  one  of  his  least  beautiful,  as  his 
secretary,  the  Abb^  Georget,  told  ma""  But  this  extravagance 
and  luxury  were  now  soon  to  end.  The  years  of  '92  and  '93  were 
approaching.  The  great  nobility  of  France,  who  patronized  the 
rich  manufactures  of  the  kingdom  at  the  expense  of  a  peasantry 
starving  on  estates  they  seldom  if  ever  visited,  were  ere  long 
outcasts  in  foreign  climes,  eking  out  a  living  as  best  they  could, 
almost  envying  in  their  poverty  the  fate  of  those  who,  like  their 


*  ••  Sonvenirs  du  Marquis  de  Valfons.  des  atours.      We  find — grands   habits, 

1710-1786."       A     "  chat,"    tippet    or  robes  but  le  grand  panier,  robes  sur  le 

Pahitine ;  so  named  after  the  mother  of  petit  panier,  with  a  pattern  of  the  mate- 

the  Regent  rial  affixed  to  each  entry,  and  the  name 

7  In  the  Imperial  Archives,  formerly  of  the  couturiere  who  made  the  dress, 

preserved  ¥rith  the  "Livre  Rouge,"  in  One   "Le'vite"  alone  appears  trimmed 

tlie  **  Armoiie  de  Fer,"  is  the  **■  Gazette  with  blonde.    There  is  also  the  Gazette 

pour  I'annee,  1782/'  of  Marie-Antoinette,  of  Madame  Elizabeth,  for  1792. 

consistingof  a  list  of  the  dresses  famished  ^  **M^oires  sur   la  Cour  de  Louis 

for  the  queen  during  the  year,  drawn  up  XVI.*' 
by  the    Ck)mtesse  d'Ossune,  her   Dame 
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virtuous  king  and  much  maligned  queen,  Iiad  perished  on  tlie 
scaffold.  The  French  Revolution  was  fatal  to  the  lace  trade.  For 
twelve  years  thQ  manufacture  almost  ceased,  and  more  than  thirty 
different  fabrics  entirely  disappeared.*    Its  merits  were,  however, 


Fi-.  74. 


Mudaniu  Adelaide  de  France.    After  u  Picture  by  MiKluiiie  Guiuid,  tUUd  17»7.    AI.  Imp.  Versailles. 

recognized  by  the  Etats  Generaux  in  1789,  who,  when  previous  to 
meeting  they  settled  the  costume  of  the  three  estates,  decreed  to 
the  noblesse  a  lace  cravat.  It  was  not  till  180 J,  when  Napoleon 
wished  to  "faire  revenir  le  luxe,"  that  we  again  find  it  chronicled 
in  the  annals  of  the  day :  **  How  charming  Caroline  Murat  looked 
in  her  white  mantelet  of  point  de  Bruxelles  et  sa  robe  garnie  des 
memes  dentelles,"  &c.  The  old  laces  were  the  work  of  years,  and 
transmitted  as  heirlooms '°  from  generation  to  generation.     They 


'  Among  these  were  Sedan,  Clmrleville, 
Mezierc'8,  Dieppe,  Havre,  Pont-lEvcque, 
Honfleur,  Eu,  uud  more  thun  ten  neigh- 
bouring villages.  The  points  of  Aurillac, 
Bourgogne,  and  Murat  diaappeared  ;  and 
worst  of  all  was  the  loss  of  the  manu- 
facture of  Valenciennes.  I  aces  were  nlso 
made  in  Champiigne,  at  TrovL's  and  Doni- 
cbery,  etc. 


'"  1649.  Anne  Gohory  leaves  aU  her 
perfcOiials  to  Madame  de  Se'vigne  except 
her  *'  plus  beau  moiichoir,  Ic  col  de  point 
fin  do  Flandres,  et  une  Juppe  de  satin  a 
fleurs  fond  vert,  gamye  de  point  fin  d  or 
et  de  6>oie.'* 

1704.  (unevievo  Laval  Inqueaths  to 
her  bitter  ''  une  gairniture  de  dentelle  de 
raiitau  U  grundes  dents,  valaut  an  moius 
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were  often  heavy  and  overloaded  with  ornament.  The  ancient 
style  was  now  disciarded  and  a  lighter  description  introduced.  By 
an  improvement  in  the  point  de  raccroc  several  sections  of  lace 
were  joined  together  so  as  to  form  one  large  piece;  thus  ten 
workers  could  now  produce  in  a  month  what  had  formerly  been  the 
work  of  years. 

Napoleon  especially  patronized  the  fabrics  of  Alen^on,  Brussels, 
and  Chantilly.  He  endeavoured,  too,  without  success,  to  raise  that 
of  Valenciennes.  After  the  example  of  Louis  XIV.,  he  made  the 
wearing  of  his  two  favourite  points  obligatory  at  the  court  of  the 
Tuileries,  and  it  is  to  his  protection  these  towns  owe  the  preservation 
of  their  manufactures.  The  lace-makers  still  speak  of  the  rich 
orders  received  from  the  imperial  court  as  the  most  remarkable 
epoch  in  their  industrial  career.  Never  was  the  beauty  and  cost- 
liness of  the  laces  made  for  the  marriage  of  Marie-Louise  yet 
surpassed.  To  reproduce  them  now  would,  estimates  M.  Aubry, 
cost  above  a  million  of  francs.  Napoleon  was  a  great  lover  of  lace : 
he  admired  it  as  a  work  of  art,  and  w  as  proud  of  the  proficiency  of 
his  subjects.  Mademoiselle  d'Avrillion  relates  the  following 
anecdote :  The  Princess  Pauline  had  given  orders  to  the  Empress 
Josephine's  lace-maker  for  a  dress  and  various  objects  to  the  value 
of  30,000  francs.  When  the  order  was  completed,  and  the  lace 
brought  home,  the  princess  changed  her  mind,  and  refused  to  take 
them.  Madame  Lesoeur,  in  despair,  appealed  to  the  empress.  She 
thinking  the  price  not  unreasonable,  considering  the  beauty  of  the 
points,  showed  them  to  Napoleon,  and  told  him  the  circumstance. 
"I  was  in  the  room  at  the  time,"  writes  the  authoress  of  the 
Memoir.  The  Emperor  examined  minutely  each  carton,  exclaiming 
at  intervals,  "Comme  on  travaille  bien  en  France,  je  dois 
encourager  un  pareil  commerce.  Pauline  a  grand  tort.'*  He 
ended  by  paying  the  bill  and  distributing  the  laces  among  the 
ladies  of  the  conrt.'^  Lideed,  it  may  be  said  that  never  was  lace 
more  in  vogue  than  during  the  early  days  of  the  Empire. 

The  morning  costume  of  a  French  duchesse  of  that  court  is 
described  in  the  following  terms: — "  EUe  portaitun  peignoir  brode 


quinze  livres  Taune.'*— Arch,  de  lEmp.  1764.    Madame  de  Pompadour,  in  her 

Y.  58.  will,  says,  **  Je  donne  k  mes  deux  femmes 

1764.  Auue  OhaUas  leaves  her  **  belle  de  cbambre  tout  ce  qui  conceme  ma 
garniture  dedentelle  en  plein,muuchettes,  garderobe  .  .  .  .  y  compria  les  den- 
tour  de  gorge,  palatine  et  fond."— J6/Vi.         tellcs." 

"  •*  Mem.  de  Mademoiselle  d'AviilHon." 
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en  moiisseline  garni  d'une  Angleterre  tres-belle,  une  fraise  en  point 
d'Angleterre.  Sur  sa  tSte  la  duchesse  avait  jei6  en  se  levant  nne 
sorte  de  * baigneuse,'  comme  nos  m^res  lauraieut  appel^,  en  point 
d' Angleterre,  gamie  de  mbans  de  satin  rose  pdle."^  The  fair 
sister  of  Napoleon,  the  Princess  Pauline  Borghese,  *'s'est  pas- 
sionn^e/'  as  the  term  ran,  "pour  les  dentelles."^^ 

That  Napoleon's  example  was  quickly  followed  by  the  ^l^gantes 
of  the  Directory,  the  following  account,  given  to  the  brother  of  the 
author  by  an  elderly  lady  who  visited  Paris  during  that  very  short 
period"  when  the  English  flocked  to  the  Continent,  of  a  ball  at 
Madame  E^camier's,  to  which  she  had  an  invitation,  will  testify. 

The  First  Consul  was  expected,  and  the  ^lite  of  Paris  early 
thronged  the  salons  of  the  charming  hostess — ^but  where  was 
Madame  Becamier?  "Souffrante,"  the  murmur  ran,  retained  to 
her  bed  by  a  sudden  indisposition.  She  would,  however,  receive 
her  guests  **  couch^e." 

The  company  passed  to  the  bedroom  of  the  lady,  which,  as  still 
the  custom  in  France,  opened  on  one  of  the  principal  salons.  There, 
in  a  gilded  bed,  lay  Madame  Becamier,  the  most  beautiful  woman 
in  Fmnce.  The  bed-curtains  were  of  the  finest  Brussels  lace, 
bordered  with  garlands  of  honeysuckle,  and  lined  with  satin  of  the 
palest  rose.  The  couvrepied  was  of  the  same  material ;  from  the 
pillow  of  embroidered  cambric  fell  **  des  flots  de  Valenciennes." 

The  lady  herself  wore  a  peignoir  trimmed  with  the  most 
exquisite  English  point.  Never  had  she  looked  more  lovely — 
never  had  she  done  the  honours  of  her  hotel  more  gracefully.  And 
so  she  received  Napoleon — so  she  received  the  budding  heroes  of 
that  great  empire.  All  admired  her  "  fortitude,"  her  "  d^vouement," 
in  thus  sacrificing  herself  to  w)ciety ;  and  on  the  following  day 
"  tout  Paris  s'est  fait  inscrire  chez  elle."  Never  had  such  anxiety 
been  expressed — ^never  had  woman  gained  such  a  triumph. 

The  Duchesse  d'Abrantes,  who  married  in  the  year  1800,  de- 
scribing her  trousseau,^*  says  she  had  "  des  mouchoirs,  des  jupons, 
des  canezous  du  matin,  des  peignoirs  de  mousseline  de  Tlnde,  des 
camisoles  de  nuit,  des  bonnets  de  nuit,  des  bonnets  de  matin,  de 
toutes  les  couleurs,  de  toutes  les  formes,  et  tout  cela  brod4  garni  de 
Valenciennes  ou  de  Malines,  ou  de  point  d' Angleterre."  In  the 
corbeille  de  mariage,  with  the  cachemires  were  "les  voiles  de 


i«  "  M^oires    eur    la    RestaumtioiL"  "  After  the  Peace  of  Amiens,  1801. 

Par  Madame  la  Dacbesse  d'Abnintes.  ^^  '*  Memoires  de  Madame  la  Dacbesse 

"  Ibid.    T.  V.  p.  48.  d'Abrantea." 
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point  d'Angleterre,  les  garnitures  de  robes  en  point  a  Taiguille,  et 
en  point  de  Bruxelles,  ainsi  qu'en  blonde  pour  I'et^.  II  y  avait 
aussi  des  robes  de  blonde  blanche  et  de  dentelle  noire/'  etc.  When 
they  go  to  the  Mairie,  she  describes  her  costume :  "  J'avais  une 
robe  de  mousseline  de  Flnde  brod^e  au  pluraetis  et  en  points  a  jour, 
comme  c'etait  alors  la  mode.  Oette  robe  6tait  a  queue,  montante 
et  avec  de  longues  manehes,  le  1^  de  devant  entiirement  brod6 
ainsi  que  le  tour  du  corsage,  le  bout  des  manehes,  qu'on  appelait 
alors  amadis.  La  fraise  ^tait  en  magnifique  point  a  Taiguille,  sur 
ma  tete  j'avais  un  bonnet  en  point  de  Bruxelles.  .  .  .  Au  sommet 
du  bonnet  6tait  attachee  une  petite  couronne  de  flours  d'oranger, 
d'ofl  partait  un  long  voile  en  point  d'Angleterre  qui  tombait  a  mes 
pieds  et  dont  je  pouvais  presque  m'envelopper."  Madame  Junot 
winds  up  by  saying  that  "  Cette  profusion  de  riches  dentelles,  si 
fines,  si  d^li^es  ne  semblaient  etre  qu'un  r&eau  nuageux  autour  de 
mon  visage,  ou  elles  se  jouaient  dans  les  boucles  de  mes  cheveux." 

The  French  lace  manufacture  felt  the  political  events  of  1813 
to  1817,  but  experienced  a  more  severe  crisis  in  1818,  when  bobbin 
net  was  first  made  in  France.  Fashion  at  once  adopted  the  new 
material,  and  pillow  lace  was  for  a  time  discarded.  For  fifteen 
years  lace  encountered  a  fearful  competition.  The  manufacturers 
were  forced  to  lower  their  prices  and  diminish  the  produce.  The 
marts  of  Europe  were  inundated  with  tulle ;  but  happily  a  new 
channel  for  exportation  was  opened  in  the  United  States  of  North 
America.  In  time  a  reaction  took  place,  and  in  1834,  with  the 
exception  of  Alenpon,  all  the  other  fabrics  were  once  more  in  full 
activity .^*  But  a  cheaper  class  of  lace  had  been  introduced.  In 
1832-33,  cotton  thread  first  began  to  be  substituted  for  flax."  The 
lace-makers  readily  adopted  the  change ;  they  found  cotton  more 
elastic  and  less  expensive.  It  gives^  too,  a  brilliant  appearance, 
and  breaks  less  easily  in  the  working.  All  manufacturers  now  use 
the  Scotch  cotton,  with  the  exception  of  Alenjon,  some  choice 
pieces  of  Brussels,  and  the  finer  qualities  of  Mechlin  and  Valen- 
ciennes. The  difference  is  not  to  be  detected  by  the  eye ;  both 
materials  wash  equally  welL 

We  now  turn  to  the  various  lace  manufactures  of  France,  taking 
each  in  its  order. 


^  The  revival  first  appeared   in  the      Caen,  Bayeox,  Mireconrt,  Le  Pny,  Arras, 
towns  which  made  the  cheaper  laces:      etc. 

"  Fil  de  mulquinerie. 
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CHAPTER  XIII. 

THE  LACE  MANUFACTURES  OF  FRANCE. 

France  is  a  lace-making,  as  well  as  a  lace-wearing,  country.  • 

Of  the  half  a  million  of  lace-makers  in  Europe,  nearly  a  quarter 
of  a  million  are  estimated  as  belonging  to  France. 

Under  the  impulse  of  fashion  and  luxury,  lace  receives  the 
stamp  of  the  special  style  of  each  countiy.  Italy  furnished  its 
points  of  Venice  and  Genoa.  The  Netherlands,  its  Brussels, 
Mechlin,  and  Valenciennes.  Spain,  its  silk  blondes.  England, 
its  Honiton.  France,  its  sumptuous  point  d'Alenjon,  and  its  black 
lace  of  Bayeux  and  Chantilly.  Now,  each  style  is  copied  by 
every  nation  ;  and  though  France  cannot  compete  with  Belgium 
in  the  points  of  Brussels,  or  the  Valenciennes  of  Ypres,  she  has  no 
rival  in  her  points  of  Alen9on  and  her  white  blondes,  or  her  black 
silk  laces.  To  begin  with  Alenfon,  the  only  French  lace  not  made 
on  the  pillow. 

ALENQON.    (D^p.  Ornb.)    NORMANDY. 

*'  Alenchon  est  sons  Sertho  assis, 
n  luio  divise  le  pays." 

Romant  de  Bou. 

We  have  already  related  how  the  manufacture  of  point  lace  was 
established  by  Colbert.  The  introduction  of  this  new  branch  of 
industry  into  a  country  where  needle-made  lace  had  not  before 
been  attempted,  presented  unforeseen  difficulties.  Madame  Gilbert, 
and  her  Italian  workwomen,  could  not  succeed  in  teaching  the  lace- 
makers  of  Alen^on  to  imitate  the  true  Venetian  stitehes.  This, 
after  a  time,  decided  her  upon  striking  out  into  a  fresh  path.  Sh^ 
invented  a  new  lace,  and  by  adopting  the  method,  then  untried,  of 
assigning  each  part  to  a  special  workwoman,  she  succeeded  in 
making  the  most  elaborate  point  ever  produced.     At  what  period 
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she  effected  this  change  we  are  unable  to  state  ;*  but  the  Venetian 
style  was  evidently  continued  for  some  years,  and  Colbert  himself 
is  depicted  in  a  cravat  (Fig.  75)  of  Italian  design.  We  have  reason 
to  believe  that  much  of  the  soi-disant  Venice  points  are  the  produce 
of  this  infant  manufacture.^  In  1677,  the  **  Mercure  "  announces  5 
"They  make  now  mauy  point<4.de  France  without  grounds,  and 

*  picots  en  campannes '  to  all  the  fine  handkerchiefs.  We  have 
seen  some  with  little  flowers  over  the  large,  which  might  be  styled 

*  flying  flowers,'  being  only  attached  in  the  centre." 

Fig.  75. 


Culbert. -f  1683.    M.  Imp.  Versailles. 

In  1678,  it  says:  "The  last  points  de  France  have  no  brides, 
the  fleurons  are  closer  together.  The  flowers,  wliich  are  in  higher 
relief  in  the  centre,  and  lower  at  the  edges,  are  united  by  small 
stalks  and  flowers,  which  keep  them  in  their  places,  instead  of 
brides.  The  manner  of  disposing  the  branches,  called  *ordon- 
nances,'  is  of  two  kinds :  the  one  is  a  twirling  stalk,  which  thi-ows 
out  flowers;  the  other  is  regular — a  centre  flower,  throwing  out 


*  It  must  be  borne  in  mind  that  the 
n^au  ground  was  made  at  Venice  as 
weU  as  the  pearled  bride.  See  Coloured 
Plate  YI.  The  marked  resemblance 
between  the  Burano  lace  (Fig.  24)  and 
that  of  Alen9on  has  been  already  pointed 
out,  p.  47. 

=  In  1673,  July,  we  read  in  the  **  Mer- 


cure," **On  fait  aussi  des  dentelles  k 
grandes  brides,  comme  aux  points  de  fil 
sans  raiseau,  et  des  dentelles  d'£spagne 
avec  des  brides  claires  sans  picots ;  et  Ton 
fait  aux  uouveaux  points  de  France  des 
brides  qui  en  sont  rcmplies  d'un  nombre 
infini." 


M 
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regular  branches  on  each  side."  In  October  of  the' same  year,  the 
"Mercure"  says:  ** There  has  been  no  change  in  the  patterns," 
and  it  does  not  allude  to  them  again.  What  can  these  be  but 
Venice  patterns  ?  The  flower  upon  flower — like  "  fleurs  volantes  " 
— exactly  answers  to  that  point  in  high  relief,  vulgarly  styled  by 
the  lace-dealers  "  caterpillar  point."    (Fig.  76.) 

Fig.  76. 


Venloe  Point.    "Dentelle  VoUuate. 


A  memoir  drawn  up  in  1698  by  M.  de  Pommereu,  and  preserved 
among  the  manuscripts  of  the  Imperial  Library,*  is  the  next 
mention  we  find  of  the  &bric  of  Alen^n.  "  The  manufacture  of 
the  points  of  France  is  also,"  he  says, "  one  of  the  most  considerable 
of  the  country.  This  fabric  began  at  Alenfon,  where  most  of  the 
women  and  girls  work  at  it,  to  the  number  of  more  than  eight  to 
nine  hundred,  without  counting  those  in  the  country,  which  are 
in  considerable  numbers.  It  is  a  commerce  of  about  500,000 
livres  per  annum.  This  point  is  called  '  vilain  '*  in  the  country ; 
the  principal  sale  was  in  Paris  during  the  war,  but  the  demand 
increases  very  much  since  the  peace,  in  consequence  of  its  exporta- 
tion to  foreign  countries."  The  number  of  lace-workers  given  by 
M.  Pommereu  appears  small,  but  he  writes  after  the  Revocation  of 


3  M€moire   concemant    la    GeneraliU     The  expression  is  stiU  used.    When  the 


d^Alen^on,  dresse  par  M.  de  Pommereu. 
1G98.— Bib.  Imp.  MSS.  Fonds  Morte- 
mart.  No.  89. 

*  Vilttiii,  velin,  vellum,  from  the  parch- 
ment or  yellum  upon  which  it  is  made. 


Author  inquired  at  Alen9on  the  way  to 
the  house  of  Mr.  B.,  a  lace-manufacturer, 
she  was  asked  in  return  if  it  was  **  Gelui 
qui  fait  lu  veliu  ?" 
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the  Edict  of  Nantes,  which  reduced  the  population  of  Alen^on  one- 
third  ;  the  industrial  families  (qui  faisaient  le  principal  commerce) 
retiring  to  England  and  Scotland.* 

Savary,  writing  in  1726,  mentions  the  manufacture  of  Alen^n 
as  not  being  so  flourishing,  but  attributes  it  to  the  long  wai-s  of 
Louis  XIV.  He  adds :  "  It  still,  however,  maintains  itself  with 
some  reputation  at  Alen^on ;  the  magnificence,  or,  if  you  like,  the 
luxury  of  France  sufficing  to  keep  it  up  even  in  war  time ;  but  it 
fiourishes  principally  in  peace,  in  consequence  of  the  large  exports 
to  foreign  countries."  Russia  and  Poland  were  its  great  marts ; 
and  before  the  Revolution^  Roland  estimates  the  annual  value  of 
the  manufacture  at  11,000,000,  io  12,000,000  livres.«  The  work- 
women earaed  from  three  sous  to  three  livres  per  day. 

Point  d'Alenpon  is  made  entirely  by  hand,  with  a  fine  needle, 
upon  a  parchment  pattern,  in  small  pieces,  afterwards  united  by 
invisible  seams.  Each  part  is  executed  by  a  special  workwoman. 
Formerly  it  required  eighteen'  different  hands  to  complete  a 
piece  of  lace ;  the  number,  we  believe,  is  now  reduced  to  twelve. 
The  design,  engraved  upon  a  copper  plate,  is  printed  off  in  divisions 
upon  pieces  of  parchment  ten  inches  long,  each  numbered  accord- 
ing to  their  order.  Green  parchment  is  now  used,  the  worker 
being  better  able  to  detect  any  faults  in  her  work  than  on  white. 
ITie  pattern  is  next  pricked  upon  the  parchment,  which  is  stitched 
to  a  piece  of  very  coarse  linen  folded  double.  The  outline  of  the 
pattern  is  then  formed  by  two  flat  threads,  which  are  guided  along 
the  edge  by  the  thumb  of  the  left  hand,  and  fixed  by  minute 
stitches,  passed  with  another  thread  and  needle,  through  the  holes 
of  the  parchment.  When  the  outline  is  finished,  the  work  is  given 
over  to  the  **  r^seleuse "  to  make  the  ground,  which  is  of  two 
kinds,  bride  and  reseau.  The  delicate  r&eau  is  worked  backwards 
and  forwards  from  the  footing  to  the  picot — of  the  bride,  more 
hereafter.  For  the  flowers  the  worker  supplies  herself  with  a  long 
needle  and  a  fine  thread ;    with  these  she  works  the  point  nou6 


*  In  1788  Arthur  Young  states  the  fabricated  thread  as  high  as  1800  livres 
number   of  lace-makers   at  and   about  per  lb. 

Alen^on    to    be    from    8000    to    9000.  ^  These  were  the  piqueuse,  traceuse, 

**  Travels  in  France."  r^eleuscremplisseuse,  fondeuse.modeuse. 

*  He  deducts  150,000  livres  fur  the  raw  brodeuse,  ^bouleuse,  re'galeuse,  assem- 
material,  the  Lille  thread,  which  was  bleuse,  toncheuse,  brideuse,  bouclense, 
used  at  prices  ranging  firom  60  to  1600  gHzeuse,mignonnense.picoteuse,aflfineu8e, 
livred  per  lb. ;  from  800  to  900  livres  for  affiqueuae. 

good  fine  point;  but  Lille  at  that  time 

M  2 
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(button-hole  stitch)  from  left  to  right,  and  when  arrived  at  the  end 
of  the  flower,  the  thread  is  thrown  back  from  the  point  of  departure, 
and  she  works  again  from  left  to  right  over  the  thread.  This 
gives  a  closeness  and  evenness  to  the  work  unequalled  in  any  other 
point  Then  follow  the  "  modes,"  and  other  different  operations, 
which  completed,  the  threads  which  unite  lace,  parchment,  and 
linen  together  are  cut  with  a  sharp  razor  passed  between  the  two 
folds  of  linen,  any  little  defects  repaired,  and  then  remains  the 
great  work  of  uniting  all  these  segments  imperceptibly  together. 
This  task  devolves  upon  the  head  of  the  fabric,  and  is  one  requiring 
the  greatest  nicety.  An  ordinary  pair  of  men's  ruffles  would  be 
divided  into  ten  pieces ;  but  when  the  order  must  be  executed 
quickly,  the  sub-divisions  are  even  greater.  The  stitch  by  which 
these  sections  are  worked  is  termed  ^  assemblage,"  and  differs  from 
the  **  point  de  raccroc,"  where  the  segments  are  united  by  a  fresh 
row  of  stitches.  At  Alen9on.  they  are  joined  by  a  seam,  following 
as  much  as  possible  the  outlines  of  the  pattern.  When  finished,  a 
steel  instrument,  called  aficot,  is  passed  into  each  flower,  to  polish 
it,  and  remove  any  inequalities  in  its  surface.  The  more  primitive 
lobster's  claw  was  used  until  late  years  for  the  same  purpose. 

Point  d'Alenfon  is  of  a  solidity  which  defies,  time  and  washing, 
and  has  been  justly  called  the  Queen  of  Lace.  It  is  the  only  lace 
in  which  horsehair  is  introduced  along  the  edge,  to  give  firmness 
and  consistency  to  the  cordonnet,  rendered  perhaps  necessary  to 
make  the  point  stand  up  when  exposed  to  wind,  mounted  on  the 
towering  fabrics  then  worn  by  the  ladies.  The  objection  to  horse- 
hair is  that  it  shrinks  in  washing,  and  draws  up  the  flower  from  the 
groimd.  In  1761,  a  writer,  describing  the  Point  de  France,  says 
that  it  does  not  arrive  at  the  taste  and  delicacy  of  Brussels,  its 
chief  defect  consisting  in  the  thickness  of  the  cordonnet^  which 
thickens  when  put  into  water.  The  horsehair  edge  also  draws  up 
the  ground,  and  makes  the  lace  rigid  and  heavy.  He  likewise 
finds  fault  with  the  "  modes,"  or  fancy  stitches  of  Alencon,  and 
states  that  much  point  is  sent  from  thei'e  to  Brussels  to  have  the 
modes  added,  thereby  giving  it  a  borrowed  beauty,  but  connois- 
seurs, he  adds,  easily  det-ect  the  difference.® 

When  the  points  of  Alenpon  and  Argentan  dropped  their 
general  designation  of  **  Points  de  France  "  is  difficult  to  say.  Au 
eminent  writer  states  the  name  was  continued  till  tiie  Revolution, 


8  •*  Dictionnaire  du  Citoyen.**    Paris,  1761. 

/Googk 


Digitized  by  ^ 


ALENQON.  165 

but  this  18  a  mistake.  The  last  inventory  in  which  we  have  found 
mention  of  Point  de  France  is  one  of  1723,*  while  Point  d'Argentan 
is  noted  in  1738,'**  and  Point  d'Alen^n  in  1741,  where  it  is  specified 
to  be  "a  r&eau.""  The  points  probably  received  their  special 
appellations  soon  after  the  accession  of  Louis  XV*,  when  laces 
came  into  such  lavish  use. 

In  the  accounts  of  Ma^lame  du  Barry,  no  Point  d'Alenfon  is 
mentioned — always  Point  a  Faiguille — and  "  needle  point "  is  the 
name  by  which  Point  d'Alenpon  was  alone  known  in  England 
during  the  last  century.  The  purchases  of  needle  point  of  Madame 
du  Barry  were  most  extensive.  Sleeves  (engageantes)  and  lappets 
for  8400  livres;  court  ruffles  at  1100;  a  mantelet  at  2400;  a 
veste  at  6500 ;  a  grande  coeffe,  1400 ;  a  garniture,  6010,  etc." 

In  the  description  of  the  Department  of  the  Orne  drawn  up  in 
1801,  it  is  stated,  "Fifteen  years  back  there  were  from  7000  to 
8000  lace-workers  at  Alenjon  and  its  environs :  the  fabric  of 
Argentan,  whose  productions  are  finer  and  more  costly,  had  about 
2000."  Almost  all  these  lace-makers,  some  of  whom  made  reseau, 
others  the  bride  ground,  passed  into  England,  Spain,  Italy, 
Germany,  and  the  courts  of  the  north,  especially  to  Russia.  These 
united  fabrics  produced  to  the  annual  value  of  at  least  1,800,000  fr., 
and  when  they  had  extraordinary  orders,  such  as  "  parures "  for 
beds  and  other  large  works,  it  increased  to  2,000,000  fr.  (80,000/.). 
But  this  commerce,  subject  to  the  variable  empire  of  fashion,  had 
declined  one-half  even  before  the  Eevolution.  Now  it  is  almost 
nothing,  and  cannot  be  estimated  at  more  than  1 50,000  to  200,000  fr. 
per  annum.  "It  supported  three  cities  and  their  territory,  for 
that  of  Sfez  ^'  bore  its  part.  Some  black  laces  are  still  made  at 
S&z,  but  they  are  of  little  importance. — P.S.  These  laces  have 
obtained  a  little  favour  at  the  last  Leipsic  fair."  ^* 

The  manufacture  of  Alenpon  was  nearly  extinct  when  the 


•  Jnv.   de    Madame    Anne    P<daU'ne,  Malinea,wa8a**voile  de  Mu^ction,' the 

Prineesee  de  dmd^.    See  Chap.  x.  line  5.  handkerchief  naed  ttr  cover  the  ciberium, 

>»  In  the  inventory  of  the  Due  de  Pen-  of  point  d'Alen^on,  with  figures  of  the 

thi^vre,  1738.    See  Chap.  xi.  note  10.  Virgin,  St.  Catherine.  St.  Ursula,  and  St. 

"  "  Une  coiflfure  de  point  d'Alen^on  It  Barbara.  It  belonged  to  the  church  of  St. 

laiseau."— In©,  de  decis  de  MademoiieUe  Christopher  at  Charleroi. 

de  ClermonL    1741.    Again,  1743,  Jn».  »  S4ez  has  now  no  records  of  its  manu- 

de  la  Ducheeeede  Bourbon,    Bib.  Imp.  focture. 

w  Among  the  objects  of  religious  art  "  "  Deacr.  du  Dep.  do  I'Ome;'     An 

exhibited  in  1864,  at  the  General  Assem-  IX.    Public  per  ordre  du  ministre  do 

bly  of  the   Oatholics   of   Belgium,   at  linterieur. 
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patronage  of  Napoleon  caused  it  to  return  almost  to  its  former 
prosperity.  Among  the  orders  executed  for  the  Emperor  on  his 
marriage  with  the  Empress  Marie  Louise,  was  a  bed  furniture  of 
great  richness.  Tester,  curtains,  coverlet,  pillow-cases.  The 
principal  subject  represented  the  arms  of  the  empire  surrounded 
by  bees.  From  its  elaborate  construction,  Point  d'Alenpon  is 
seldom  met  with  in  pieces  of  large  size ;  the  amount  of  labour 
therefore  expended  on  this  bed  must  have  been  marvellous.  The 
author,  when  at  Alen^on,  was  so  fortunate  as  to  meet  with  a  piece 
of  the  ground  powdered  with  bees,  bought  from  the  ancient  fabric 
of  Mercier,  at  Lonray,  when  the  stock  many  years  back  was  sold 
off  and  dispersed.     (Fig.  77.)     Tlie  Point  d'Alenpon  bees  are 

Fig.  77. 


Btd  made  for  Nc^leon  L 

appliqu^  upon  a  pillow  ground,  "  vrai  i^seau  "  executed  probably 
at  Brussels.  Part  of  the  *'  equipage  "  of  the  King  of  Rome  excited 
the  univei'sal  admiration  of  all  l)eh()lder8  at  the  Paris  Exhibition 
of  1855. 
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Alenfon  again  fell  with  the  empire.  No  new  workers  were 
trained,  the  old  ones  died  off,  and  as  it  requires  so  many  hands  to 
execute  even  the  most  simple  lace,  the  manufacture  again  nearly 
died  out  In  vain  the  Duchesse  d'AngoulSme  endeavoured  to 
revive  the  fabric,  and  gave  large  orders  hersdf ;  but  point  lace 
had  been  replaced  by  blonde,  and  the  consumption  was  so  small, 
it  was  resumed  on  a  very  confined  scale.  So  low  had  it  fallen  in 
1830,  that  there  were  only  between  two  and  three  hundred  lace- 
workers,  whose  products  did  not  exceed  the  value  of  1200  francs 
(48Z.).  Again,  in  1836,  Baron  Mercier,  thinking  by  producing  it 
at  a  lower  price  to  procure  a  more  favourable  sale,  set  up  a  lace 
school,  (^nd  caused  the  girls  to  work  the  patterns  on  bobbin  net, 
as  bearing  some  resemblance  to  the  old  point  de  bride,  but  fashion 
did  not  favour  point  de  bride,  so  the  plan  failed. 

In  1840  fresh  attempts  were  made  to  revive  the  manufacture. 
Two  hundred  aged  women — all  the  lace-makers  remaining  of  this 
once  flourishing  fabric — were  collected  and  again  set  to  work.  A 
new  class  of  patterns  was  introduced,  and  the  manufsM^ture  once 
more  returned  to  favour  and  prosperity.  But  the  difficulties  were 
great.  The  old  point  was  made  by  an  hereditary  set  of  workers, 
trained  from  their  earliest  infancy  to  the  one  special  work  they 
were  to  follow  for  life.  Now  new  workers  had  to  be  procured 
from  other  lace  districts,  already  taught  the  ground  pecuUar  to 
their  fabrics.  The  consequence  was,  their  fingers  never  could 
acquire  the  art  of  making  the  pure  Alen^on  reseau.  They  made 
^  good  ground,  certainly,  but  it  was  mixed  with  their  own  early 
traditions:  as  the  Alen^on  workers  say,  '^EUes  batardisent  les 
fonds." 

In  the  Exhibition  of  1851  were  many  fine  specimens  of  the 
revived  manufacture.  One  flounce,  which  was  valued  at  22,000 
francs,  and  had  taken  thirty-six  women  eighteen  months  to  com- 
plete, afterwards  appeared  in  the  corbeille  de  mariage  of  the 
Empress  Eugenie. 

In  1856  most  magnificent  orders  were  given  for  the  Imperial 
layette,  a  description  of  which  is  duly  chronicled.^*  The  young 
prince  was  "  vou6  au  blanc ;"  white,  therefore,  was  the  prevailing 
colour  in  the  layette.  The  curtains  of  the  Imperial  infant's  cradle 
were  of  Mechlin,  with  Alen9on  coverlet  lined  with  satin.  The 
christening  robe,  mantle,  and  head-dress  were  all  of  Alenfon ;  and 

w  **  lUustrated  News."    March  22, 1856. 
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the  three  corbeilles,  bearing  the  Imperial  arms  and  cipher,  were 
also  covered  with  the  same  point.  Twelve  dozen  embroidered 
frocks,  each  in  itself  a  work  of  art,  were  all  profusely  trimmed 
with  Alen^on,  as  were  also  the  aprons  of  the  Imperial  nurses. 

A  costly  work  of  AlenQon  point  appeared  in  the  Exhibition  of 
J855 ;  a  dress,  purchased  by  the  Emperor  for  70,000  francs 
(2800Z.),  and  presented  by  him  to  the  Empress. 

A  few  observations  remain  to  be  made  respecting  the  dates  of 
the  patterns  of  Alen9on  point,  which,  like  those  of  other  laces,  will 
be  found  to  correspond  with  the  architectural  style  of  decoration 
of  the  period.  The  **  corbeilles  de  mariage**  preserved  in  old 
families,  and  contemporary  portraits,  are  our  surest  guides. 

After  carefully  examining  the  engravings  of  the  time,  the 
collection  of  historic  portraits  at  Versailles  and  other  galleries,  we 
find  no  traces  of  Point  d'Alenfon  with  the  r&eau  or  network  ground 
in  the  time  of  Ijouis  XIV.  The  laces  are  all  of  the  Venetian 
character.  While,  on  the  other  hand,  the  daughters  of  Louis  XV. 
(Mesdames  de  France),  and  the  "  Filles  du  Regent,"  all  wear  rich 
points  of  Alenfori  and  Argentan.^*  The  earlier  patterns  of  the 
eighteenth  century  are  flowery  and  undulating  (Coloured  Plate 
XII.),  scarcely  begun,  never  ending,  into  which  haphazard  are 
introduced  patterns  of  a  finer  ground,  much  as  the  medallions  of 
Boucher  or  Vanloo  were  insertei  in  the  gilded  panellings  of  a 
room.  Twined  among  them  appear  a  variety  of  "jours,"  filled  up 
with  patterns  jof  endless  variety,  the  whole  wreathed  and  garlanded 
like  the  decoration  of  a  theatre.  Such  was  the  taste  of  the  day. 
•*  Aprfes  moi  le  deluge ;"  and  the  precept  of  the  favourite  was 
carried  out  in  the  style  of  design :  an  insouciance  and  laisser-aller 
typical  of  a  people  regardless  of  the  morrow. 

Towards  the  latter  end  of  the  reign  a  change  came  over  the 
national  taste.  It  appears  in  the  architecture  and  domestic 
decoration.  As  the  cabriole  legs  of  the  chairs  are  replaced  by  the 
"pieds  de  daim,"  so  the  nmning  patterns  of  the  lace  give  place 
to  compact  and  more  stiff  designs.  The  flowers  are  rigid  and 
angular,  of  the  style  called  **  bizarre,"  of  almost  conventional 
form.  With  Louis  XVI.  began  the  ground  sem6  with  compact 
little  bouquets,  all  intermixed  with  small  patterns,  spota  (pois), 
flenrons,  rosettes,  and  tears  (larmes)  (Fig.  78),  which  towards  the 


»*  It  cnily  requires  to  compare  Figs,  62,      to  see  the  marked  difference  in  the  cha- 
64. 05,  60,  and  67,  with  Figs.  71  and  72,      lucter  of  the  lace. 
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end  of  the  century  entirely  expel  the  bouquets  from  the  ground. 
(Fig.  79.)  The  semes  continue  during  the  Empire.  This  point 
is  now  in  the  highest  favour.  Costly  orders  for  trousseaux  are 
given  not  only  in  France,  but  from  Russia  and' other  countries. 
We  saw  one  in  progress  which  was  to  amount  to  150,000  francs 
(6000Z.) ;  flounce,  lapjjets  and   trimmings  for  the  body,  pocket- 


handkerchief,  fnn,  parasol,  all  en  suite  ;  and  moreover,  there  were 
a  certain  number  of  metres  of  ''aunage"  or  border  lace,  for  the 
layette.  The  making  of  Point  d'Alen^on  being  so  flow,  it  was 
impossible  ever  to  execute  it  "  to  order  "  for  this  purpose. 

Great  as  is  the  beauty  of  the  workmanship  of  Alenpon,  it  was 
Jiever  able  to  compete  with  Brussels  in  one  respect:  its  designs 
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were  seldom  copied  from  nature,  while  the  fabric  of  Brabant  sent 
forth  roses  and  honeysuckles  of  a  correctness  worthy  of  a  Dutch 
painter. 

This  defect  is  now  altered.  The  designs  of  the  lace  in  the 
Exhibition  of  1867  are  admirable  copies  of  natural  flowers,  inter- 
mixed with  grasses  and  fenjs,  which  give  a  variety  to  the  form  of 
the  leaves. 


Alenfon  point  is  now  successfully  made  at  Bayeux,  where  the 
fabric  was  introduced,  in  1855,  by  M.  Auguste  LefSbure,  a  manu- 
facturer of  that  town.  Departing  from  the  old  custom  of  assign- 
ing to  each  lace-maker  a  special  branch  of  the  work,  the  lace 
is  here  executed   through  all   its  stages  by  the  same  worker. 
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Perhaps  the  finest  example  of  Point  d'Alen^on,  exhibited  in  1867, 
was  the  produce  of  the  Bayeux  fabric ;  a  dress  consisting  of  two 
flounces,  the  pattern,  flowers,  and  foliage  of  most  artistic  and 
harmonious  design,  relieved  by  the  new  introduction  of  shaded 
tints,  giving  to  the  lace  the  relief  of  a  picture."  The  ground 
(Point  a  Taiguille)  was  worked  with  the  greatest  smoothness  and 
regularity,  one  of  the  great  technical  difficulties  when  such  small 
pieces  have  to  be  joined  together.  The  price  of  the  dress  was 
85,000  francs,  3400^.  It  took  forty  women  seven  years  to  com- 
plete. 


^  This  effect  is  produced  by  varying  adopted  in  France,  Belgium,  and  Eug- 

the  application  of  the  two  stitches  used  in  land,  but  with  most  success  in  France, 

making   the    flowers   (see    p.   25),    the  We  understand  that  Colbert's  Gh&teau 

"  toile,'*    wliich  forms    tlie  close  tissue,  of  Lonray,  original  site  of  the  manufac- 

and  the   **  grille',"   the  more  open  part  turo.  is  again  to  be  used  as  a  fabric  fur 

of  the  pattern.     The  system  has  been  making  Point  d'Alen9oii. 
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CHAPTER  XIV. 

ARGENTAN.    (Dtp,  Obnk.) 

*'  Vous  qui  voulez  d'Argentan  (aire  conte, 
A  sa  grandeur  arr^tcr  ne  faut ; 
Petite  elle  est,  mais  en  beauts  sunnonte 
Mflintes  cit^  car  rien  ne  lui  defaut  ; 
Elle  est  ass'se  en  lieu  plaisant  et  haut« 
De  tout  cut^  k  prairie,  k  campaigne, 
I 'O  fleuYe  aussi,  oil  maint  poisson  se  baigiie, 
Des  bois  ^pais,  suffisans  pour  nourrir 
Biches  et  cerfs  qui  sont  prompts  k  courir; 
Plus  y  trouvez,  tant  elle  est  bien  gamie, 
Pins  au  besoin  natura  ibecourir 
Bun  air,  bon  vin,  et  bonne  compagnie  !*' 

Des  Maiton$,    1517. 

The  name  of  tlie  little  town  of  Argentan,  whose  points  long 
rivalled  those  of  Alen^on,  is  familiar  to  English  ears  as  connected 
with  our  Norman  kings.  Argentan  is  mentioned  by  old  Robert 
Wace  as  sending  its  sons  to  the  conquest  of  England.^  It  was  here 
the  mother  of  Henry  II.  retired  in  1130 ;  and  the  imperial  eagle 
borne  as  the  arms  of  the  town  is  said  to  be  a  memorial  of  her  long 
sojourn.  Here  the  first  Plantagenet  held  the  "  cour  pleuifere,"  in 
which  the  invasion  of  Ireland  was  arranged ;  and  it  was  here  he 
uttered  those  rash  words  which  prompted  his  servile  adherents  to 
leave  Argentan  to  assassinate  Thomas  a  Becket.* 

But,  apart  from  historic  recollections,  Argentan  is  celebrated 
for  its  point  lace,  which,  though  generaUy  confounded  in  commerce 
with  that  of  Alen^on,  essentially  difiers  from  it  in  character.  No 
history  of  the  establishment  of  this  manufacture  remains.  The 
geographers  and  local  historians  of  Argentan  do  not  even  mention 
its  existence.  It  may  be  contemporary  with  that  of  Alenfon,  for 
Colbert  and  Madame  Gilbert  probably  did  not  act  by  chance,  and 

*  "  Li  boen  citean  de  Roem, 
E  la  Jovante  de  Caem, 
E  de  Falaise  e  d'Argentoen.'' 

Romant  de  Rou, 
3  Henry  founded  a  chapel  at  Argentan  to  8t.  Thomas  of  Gauterbury. 
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would  not  bave  selected  the  county  of  Alen^on  for  the  establish- 
ment of  so  important  a  manufacture,  had  not  its  women  been 
already  employed  in  making  lace  and  guipures,  so  that  it  was 
only  necessary  to  apply  the  dexterity  for  which  they  were  already 
known  to  the  making  of  point  lace ;  and  Argentan,  therefore,  may 
have  begun  at  the  same  time,  although  its  name  does  not  appear 
in  the  ordinance.  Like  Alen^on,  it  was  called  Point  de  France, 
and  there  still  exists  at  Argentan  an  humble  inn  with  **  Le  Point 
de  France "  as  its  sign.  The  two  manufactures  appear  to  have 
been  distinct,  though  some  lace-makers  near  Ligneres-la-Doucelle 
worked  for  both  establishments.  Alen^on  made  the  finest  r&ieau 
— Argentan  specially  excelled  in  the  bride. 

The  bride  ground,  to  which  we  have  before  alluded  in  the  notice 
on  Alen^on,  belonged  almost  exclusively  to  the  Argentan  fabric. 
It  was  of  very  elaborate  construction,  and  consists  of  a  large  six- 
sided  mesh,  worked  over  with  the  button-hole  stitch.  It  was  always 
printed  on  the  parchment  pattern,  and  the  upper  angle  of  the 
hexagon  is  pricked.  After  the  hexagon  is  formed  by  passing  the 
needle  and  thread  round  the  pins  in  a  way  too  complicated  to  be 
worth  explaining,  the  six  sides  are  worked  over  with  seven  or  eight 
button-hole  stitches  in  each  side.  The  bride  ground  was  conse- 
quently very  strong.  It  was  much  aflTected  in  France ;  the  r&eau 
was  more  preferred  abroad.^ 

The  flowers  of  Argentan  were  bolder  and  larger  in  pattern,  in 
higher  relief,  heavier  and  coarser  than  those  of  Alen^on.  Coloured 
Plate  XIII.  and  Fig.  80.  The  toD6  was  flatter,  and  more  compact. 
The  workmanship  differed  in  character.  On  the  clear  bride  ground 
this  lace  was  more  effective  than  the  minuter  workmanship  of  Alen- 
fon;  it  more  resembled  the  Venetian.  Indeed,  so  close  is  its 
resemblance,  that  many  of  the  fine  garnitures  de  robe,  aprons, 
and  tunics  that  have  survived  the  revolutionary  storm,  would  be 
assigned  to  Venice,  did  not  their  pedigree  prove  them  to  be  of  the 
Argentan  fabric. 

In  1708  the  manufacture  had  almost  fallen  to  decay,  when  it 
was  raised  by  one  Sieur  Mathieu  Guyard,  merchant  mercer  at 
Paris,  who  states  that  "  his  ancestors  and  himself  had  for  more 
than  120  years  been  occupied  in  fabricating  black  silk  and  white 
thread  lace  in  the  environs  of  Paris,"    He  applies  to  the  council 

'  Indeed  so  little  is  the  beautiful  work-  flowers  of  Argentan  relentlessly  out  out, 
inanship  of  this  ground  known  or  under-  and  transferred  to  bobbin  net,  '*  to  get  rid 
stood,  that  the  author  has  seen  priceless      of  tlie  ugly,  old,  coarse  ground.** 
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of  the  king  for  permisaion  to  re-establish  the  fabric  of  Argentan 
and  to  employ  workwomen  to  the  number  of  above  600.  He  asks 
for  exemption  from  lodging  soldiers,  begs  to  have  the  royal  arms 
placed  over  his  door,  and  stipulates  that  Montulay,  his  draughts- 
man and  engraver,  shall  be  exempted  from  all  taxes  except  the 
capitation.  The  Arret  obtained  by  Guyard  is  dated  24th  July, 
1708. 

Guyard's  children  continued  the  fabric.  Montulay  went  over 
to  another  manufacturer,  and  was  replaced  by  the  Sieur  James, 
who,  in  his  turn,  was  succeeded  by  his  daughter,  and  she  took  as 
her  partner  one  Sieur  De  La  Leu.  Other  manufactures  set  up  in 
competition  with  Guyard's ;  among  others  that  of  Madame  Wyriot, 
whose  factor,  Du  Ponchel,  was  in  open  warfare  with  the  rival 
house. 

The  marriage  of  the  Dauphin,  in  1744,  was  a  signal  for  open 
hostilities.  Du  Ponchel  asserted  that  Mademoiselle  James  enticed 
away  his  workwomen,  and  claimed  protection,  on  the  ground  that 
he  worked  for  the  king  and  the  court.  But  on  the  other  side,  "  It 
is  I,"  writes  De  La  Leu  to  the  intendant,  on  behalf  of  Mademoiselle 
James,  "  that  supply  the  *  Chambre  du  Roi '  for  this  year,  by  order 
of  the  Duke  de  Richelieu.  I  too  have  the  honour  of  furnishing 
the  '  Garderobe  du  Roi,'  by  order  of  the  grand  master,  tlie  Duke 
de  La  Rochefoucault.  Besides  which,  I  furnish  the  King  and 
Queen  of  Spain,  and  at  this  present  moment  am  supplying  lace  for 
the  marriage  of  the  Dauphin."*  Du  Ponchel  rejoins,  "that  he  had 
to  execute  two  *  toilettes  et  leurs  suites,  nombre  de  Bourgognes* 
et  leurs  suites '  for  the  Queen,  and  also  a  cravat,  all  to  be  worn  on 
the. same  occasion."  Du  Ponchel  appears  to  have  had  the  better 
interest  with  the  controller-general ;  for  the  quarrel  ended  in  a 
prohibition  to  the  other  manufacturers  to  molest  the  women 
working  for  Du  Ponchel,  though  the  Maison  Guyard  asked  for 
reciprocity,  and  maintained  that  their  opponents  had  suborned  and 
carried  off  more  than  a  hundred  of  their  hands.* 

The  number  of  lace-makera  in  the  town  of  Argentan  and  its 
environs  at  this  period  amounted  to  nearly  1200.     In  a  list  of  111 

*  LeUer  of  the  19th  of  September,  1744.  air/'  1700,  Parley,  when  asked  what  he 

^  **  Biirgoigne»  the  first  part  of  the  liad  been  about,  auswere,  **  Sir,  I  was 

dress  for  the    head  next   the    hair. ' —  coming  to  Mademoiselle  Furbelow,  the 

Mundui  Muliebr.B,    1690.    '*  Burgoigin,  Franch  milliner,  for  a  new  Burgundy  for 

tlie  part  of  the  head-dress  that  covers  up  my  lady'b  head." 

the  head.** — Ladies'  Dictionary^  1G94.  In  '  The  offenders,    manufacturers,  and 

Farquhur's  comedy  of  •*  Sir  Harry  Wild-  workwomen,  incurred  considerable  fines. 
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who  worked  for  the  Maisoh  Guyard  appear  the  names  of  many  of 
the  good  bourgeois  families  of  the  county  of  Alenpon,  and  even 
some  of  noble  birth,  leading  one  to  infer  that  making  point  lace 
was  an  occupation  not  disdained  by  ladies  of  poor  but  noble  houses. 

De  La  Leu,  who,  by  virtue  of  an  ordinance,  had  set  up  a 
manufacture .  on  his  own  account,  applies,  in  1745,  to -have  200 
workwomen  at  Argentan,  and  200  at  Carrouges,  delivered  over  to 
his  factor,  in  order  that  he  may  execute  works  ordered  for  the 
King  and  the  Dauphin  for  the  approaching  fetes  of  Christmas. — 
This  time  the  magistrate  resists.  "  I  have  been  forced  to  admit," 
he  writes  to  the  intendant,  "that  the  workwomen  canuot  be 
transferred  by  force.  We  had  an  example  when  the  layette  of 
the  Dauphin  was  being  made.  You  then  gave  me  the  order  to 
furnish  a  certain  number  of  women  who  worked  at  these  points  to 
the  late  Sieut  de  Montulay.  A  detachment  of  women  and  girls 
came  to  my  house,  with  a  female  captain  (capitaine  femelle)  at 
their  head,  and  all  with  one  accord  declared  that  if  forced  to  work 
they  would  make  nothing  but  cobbling  (bousillage).  Partly  by 
threats,  and  partly  by  entreaty,  I  succeeded  in  compelling  about  a 
dozen  to  go,  but  the  Sieur  de  Montulay  was  obliged  to  discharge 
them  the  next  day.'  I  am  therefore  of  opinion  that  the  only  way 
is  for  M.  De  La  Leu  to  endeavour  to  get  some  of  the  workwomen 
to  suborn  othera  to  work  for  him  under  the  promise  of  higher 
wages  than  they  can  earn  elsewhere.  M.  De  La  Leu  agrees  with 
me  there  is  no  other  course  to  pursue;  and  I  have  promised  him 
that,  in  case  any  a()peal  is  made  to  me,  I  shall  answer  that  things 
must  be  so,  as  the  work  is  doing  for  the  king."  From  this  period 
we  have  scarcely  any  notices  concerning  the  fabric  of  Argentan. 

In  1763  the  widow  Louvain  endeavoured  to  establish  at 
Mortagne  (Orne)  a  manufacture  of  lace  like  that  of  Alen9on  and 
Argentan,  and  proposed  to  send  workers  from  these  two  towns  to 
teach  the  art  gratuitously  to  the  girls  of  Mortagne.  We  do  not 
know  what  became .  of  her  project ;  but  at  the  same  period  the 
Epoux  Malbiche  de  Boislaunay  applied  for  permission  to  establish 
an  oflBce  at  Argentan,  with  the  ordinary  exemptions,  under  tho 
title  of  Koyal  Manufacture.  The  title  and  exemptions  were 
refused.  There  were  then  (1763)  at  Argentan  three  manufactures 
of  Point  de  France,  without  counting  the  general  hospital  of 
St.  Louis,  in  which  it  was  made  for  the  profit  of  the  institution. 


7  12  Nov.,  1745. 
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and  evidently  with  success ;  for  in  1764,  a  widow  Roger  was  in 
treaty  with  the  hospital  to  teach  her  two  daughters  the  fabrication 
of  Point  d'Argentan.  They  were  to  be  boarded,  and  give  six  years 
of  their  time.  The  fine  on  non-performance  was  80  livres.  In 
1781,  the  Sieur  Gravelle  Desvall6es  made  a  fruitless  application  to 
establish  a  manufacture  at  Argentan ;  nor  could  even  the  children 
of  the  widow  Wyriot  obtain  a  renewal  of  the  privilege  granted  to 
their  mother.^ 

Arthur  Young,  in  1788,  estimates  the  annual  value  of  Argentan 
point  at  500,000  livres. 

Taking  these  data,  we  may  fix  the  reigns  of  Louis  XV.  and 
Louis  XVI.  as  the  period  when  Point  d'Argentan  was  at  its  highest 
prosperity.  It  appears  in  the  inventories  of  the  personages  of  that 
time ;  most  largely  in  the  accounts  of  Madame  du  Barry  (from 
1769  to  1773),  who  patronized  Argentan  equally  with  Point 
d'Angleterre  and  Point  a  Taiguille.  In  1772,  she  pays  5740  francs 
for  a  complete  garniture.  Lappets,  flounces,  engageantes,  coUe- 
rettes,  aunages,  fichus,  are  all  supplied  to  her  of  this  costly  fabric* 

One  specialite  in  the  Argentan  point  is  the  "  bride  picotfe,"  a 
remnant,  perhaps,  of  the  early  Venetian  teaching.  It  consists  of 
the  six-sided  button-hole  bride,  fringed  with  a  little  row  of  three 
or  four  picots  or  pearls  round  each  side.  It  was  also  called  "  bride 
epingl^,"  because  pins  were  pricked  in  the  parchment  pattern,  to 
form  these  picots  or  boucles  (loops)  on ;  hence  it  was  sometimes 
styled  "bride  bouclee."^'* 

The  manner  of  making  "bride  picotee"  is  entirely  lost. 
Attempts  were  made  to  recover  the  art  some  fifteen  years  since, 
and  an  old  workwoman  was  found  who  had  made  it  in  her  girl- 


^  In  17C5,  under  the  name  of  DuponclieL 
•  1772.  **  Un  ajustement  de  point  d'Argentan — 
**  Les  6  range  manchettes. 
"  1  /3  pour  devant  de  gorge, 
"  4  an.  1/3  festonn^  des  deux  coates,  le  fichu  et  uue 

garniture  de  fichu  de  nuit 2500  livres. 

"  1  au.  3/4  ruban  de  point  d'Argenton,  h  100    .    .    .      175    — 

"  Uue  collerttte  de  point  d'Argentan 360    — 

(  Comptes  de  Madame  du  Barry.) 

1781.  **Une    nappe    d'autel    gamie      manchettes,  et  fichu,  le   tout  de   point 

d'unetres  belle  dentellede  Point  d'Argen-      d'Argentan."     (Dans  la   garderobe    de 

tan." — Inv,  de  VEgliie  de  SL   Gervaii,      Madame.)— Inu.  de  decis  de  Mgr,  le  Duo 

Arch.  del'Emp.    L.  654.  de  Durae.   Bib.  Imp.  MSS.  F.  Fr.  1 1,440. 

See  also  p.  135,  note  9,  and  p.  149.  *®  •*  Une  coiflfure  bride  K  picot  com- 

1789.  ••  Item,  un  parcment  de  robe      plete.'*— Jn».  de  deces  de  Madtmoieede  de 

oonsistant  on  gainiture,  deux  paires  de      ClermonU  1741. 
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hood ;  but  she  proved  incapable  of  bringing  the  stitch  back  to  her 
memory,  and  the  project  was  given  up. 

Point  d'Argentan  disappeared  at  the  Revolution,  though  a  few 
specimens  were  produced  at  the  Exhibition  of  Industry  in  1808. 
Embroidery  has  replaced  this  far-famed  fabric  among  the  workers 
of  the  town,  and  the  hand-spinning  of  hemp  among  those  of  the 
country. 

These  details  on  the  manufacture  of  Argentan  have  been 
furnished  from  the  archives  of  Alen^on,  through  the  kindness  of 
M.  h^on  de  la  Sicotifere,  the  learned  archaeologist  of  the  Depart- 
ment of  the  Orne. 
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CHAPTER  XV. 

ISLE  DE  FRANCE.— PARIS  (Dkp.  Seine). 

"  Qnelle  heure  est-il  ? 
PasB^  midi 
Qui  vous  Ta  dit  ? 
Une  petite  sourls. 
Qaefait-elle? 
De  la  dentelle. 
Pour  qui  ? 
La  roine  de  Paris.*' 

Old  Nur$enj  Song, 

Early  in  the  seventeenth  century,  lace  was  extensively  made  in 
the  environs  of  Paris,  at  Louvres,  Gisors,  Villiers-le-Bel,  Mont- 
morency, and  other  localities.  Of  this  we  have  confirmation  in  a 
work^  published  1634,  in  which,  after  commenting  upon  the  sums 
of  money  spent  in  Flanders  for  "  ouvrages  et  passemens,*  tant  de 
point  coupi)6  que  d'autres,"  which  the  king  had  put  a  stop  to  by 
the  sumptuary  law  of  ]  633,  the  author  says ; — "  Pour  empescher 
icelle  despence,  il  y  a  toute  Tlsle  de  France  et  autres  lieux  qui 
sent  remplis  de  plus  de  dix  roille  families  dans  lesquels  les  enfans 
de  Tun  et  I'autre  sexe,  dfe  Tage  de  dix  ans  ne  sont  instruits  qu'a 
la  manufacture  desdits  ouvrages,  dont  il  s'en  trouve  d'aussi  beaux 
et  bien  faits  que  ceux  des  Strangers ;  les  Espagnols,  qui  le  s^avent, 
ne  s'en  foumissent  ailleurs." 

Who  fii-st  founded  the  lace-making  of  the  Isle  de  France  it  is 
difficult  to  say;    a  great   part   of  it  was  in  the   hands  of  the 


'  *•  Nouveau  B^glement   G^n^ral  sur  *•  pafisemeiis  de  fil,"  Tery  fine  and  deli- 

toutee  Bortes  de  Marchandises  et  Manu-  cately  worked.    Iiaffemas,  in  his  "  Re'gle- 

factures  qui  sont  utiles   et   necessaires  ment  G^iie'rHl  pour  dresser  les    Maim- 

dans    ce    Boyaume."    etc..    par   M.  le  factures  du  Royaume,  1597."  estimates 

Marquis  de  la  Gomberdi^re.    Paris,  1C34.  the  annual  cost  of  ihe^so  *  passemens"  of 

In  Svo.  every  sort,  silk  stoikings,  etc..  at  800.000 

•  M.  Foumier  says  that  France  was  crowns;  Montchrcstien,  at  above  a  rail- 

at  this  time  tributary  to  Flanders  for  lion. 

N   2 
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Hugiienots,  leading  us  to  suppose  it  formed  one  of  the  numerous 
"  industries "  introduced  or  encouraged  by  Henry  IV.  and  Sully. 
Point  de  Paris,  mignonette,  bisette,  and  other  narrow  cheap  laces 
were  made,  and  common  guipures  were  also  fabricated  at  St  Denis, 
Ecouen,  and  Groslay.  From  1665  to  the  French  Kevolution,  the 
exigencies  of  fashion  requiring  a  superior  class  of  lace,  the  work- 
women arrived  gradually  at  making  point  of  remarkable  fineness 
and  superior  execution.  The  Lappet  (Fig.  81)  is  a  good  example 
of  the  delicacy  of  the  fine  Point  de  Paris  ground. 

Fio:.  81. 


Point  de  Parln  (reduced). 

Savary,  who  wrote  in  1726,  mentions  how,  in  the  Chateau  de 
Madrid,  there  had  long  existed  a  manufacture  of  Points  de  France.'* 
A  second  fabric  was  established  by  the  Comte  de  Marsan,*  in  Paris, 
towards  the  end  of  the  same  c^ntuiy.  Having  brought  over  from 
Brussels  his  nurse,  named  Dumont,  with  her  four  daughters,  she 
asked  him,  as  a  reward  for  the  care  she  had  bestowed  upon  him 
in  his  infancy,  to  obtain  for  her  the  privilege  of  setting  up  in  Paris 
a  manufactory  of  Point  de  France.  Colbert  granted  the  request : 
Dumont  was  established  in  the  Faubourg  St.  Antoine — classic  land 
of  embroidery  from  early  times — cited  in  the  "  Eevolte  des  Passe- 


>  That  established  by  Colbert.    See  p.  182. 
*  Youngest  son  of  the  Corate  d'Hnrcourt. 
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mens,"  ^  Telle  Broderie  qui  n'avoit  jamais  esi6  plus  loin  que  du 
Faubourg  S.  Antoin(3  au  Louvre."  A  "  cent  Suisse"  of  the  king'* 
was  appointed  as  guard  before  the  door  of  her  house.  In  a  short 
time  Dumont  had  collected  more  than  200  girls,  among  whom 
were  several  of  good  birth^  and  made  such  beautiful  lace  as  to 
eclipse  the  Point  de  Venise.  Her  fabric  was  next  transferred  to 
Rue  Saint  Sauveur,  and  subsequently  to  the  H6tel  Saint-Chau- 
mont,  near  the  Porte  St.  Denis.  Dumont  afterwards  went  to 
Portugal,  leaving  her  fabric  under  the  direction  of  Mademoiselle 
de  Marsan.  But,  adds  the  historian,  as  fashion  and  taste  often 
change  in  France,  people  became  tired  of  this  point.  It  proved 
difficult  to  wash ;  the  flowers  had  to  be  raised  each  time  it  was 
cleaned;  it  was  thick  and  unbecoming  to  the  face.  Points 
d'Espagne  were  now  made  instead,  with  small  flowers,  which,  being 
very  fine,  was  more  suitable  for  a  lady's  dress.  Lastly,  the  taste 
for  Mechlin  lace  coming  in,  the  manufacture  of  Dumont  was 
entirely  given  up.^ 

In  the  time  of  Louis  XIV.  the  commerce  of  lace  was  distributed 
in  different  localities  of  Paris,  as  we  learn  from  the  "Livre 
Commode"^  already  quoted.  The  gold  laces,  forming  of  them- 
selves a  special  commerce,  had  their  shops  in  the  "  rue  des  Bour- 
donnais  and  the  rue  Sainte-Honor^,  enti-e  la  place  aux  Chats  et  les 
piliers  des  Halles,"  while  the  rue  B^tizy  retained  for  itself  the 
sp6cialit4  of  selling  "  points  et  dentelles." 

The  gold  and  silver  laces  of  Paris,  commonly  known  as  Points 
d'Espagne,^  often  embellished  with  pearls  and  other  ornaments, 
were  for  years  renowned  throughout  all  Europe;  and,  until  the 
revocation  of  the  Edict  of  Nantes,  an  object  of  gi-eat  commerce  to 
France.  Much  was  exported  to  Germany,  Italy,  Spain,  and  even 
to  the  East  How  those  exiled  workmen  were  received  by  the 
Protestant  princes  of  Europe,  and  allowed  to  establish  themselves 
in  their  dominions,  to  the  loss  of  France  and  the  enrichment  of  the 
lands  of  their  adoption,  will  be  told  in  due  time,  when  we  touch  on 
the  lace  manufactures  of  Holland  and  Germany. 

Since  1784,  little  lace  has  been  made  in  Paris  itself,  but  a  large 
number  of  lace-makers  are  employed  in  applying  the  flowers  of 
Binche  and  Mirecourt  upon  the  bobbin-net  grounds. 


*  Vie  de  J.-Bap.  Colbert    (Printed  in  Point  of  Spain  into  France,  see  Spain, 
the  *•  Archives  Curieuaes.*')  p.  81.    The  manufacture  of  gold  laoe  in 

•  P.  30,  note  40.  Paris  was,  however,  prior  to  Colbert. 
7  For   the   introduction  of  the   gold 
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CHANTILLY  (Dfep.  Oise). 

*'Dan8  sa  pompe  ^egante  ndmirez  Ghantilli, 
De  heros  en  h^roa,  d*&ge  en  Age  embelli/' 

DdiUe.     Le$  Jardins. 

Although  there  long  existed  laee-makera  in  the  environs  of 
Paris,  the  establishment  for  which  Chantilly  was  celebrated  owes 
its  formation  to  Catherine  de  Eohan,  Duchesse  de  Longueville,  who 
sent  for  workwomen  from  Dieppe  and  Havre  to  her  chateau  of 
fitrepagny,  where  she  retired  at  the  beginning  of  the  seventeenth 
century,  and  established  schools. 

The  town  of  Chantilly  being  the  centre  of  a  district  of  lace- 
makers,  has  given  its  name  to  the  laces  of  the  surrounding  district, 
the  trade  being  distributed  over  more  than  a  hundred  villages,  the 
principal  of  which  are  Saint-Maximien,  Viarmes,  M^ric,  Luzarches, 
and  Dammartin.  The  proximity  to  Paris  affording  a  ready  sale  for 
its  productions  caused  the  manufacture  to  prosper,  and  the  narrow 
laces  which  they  first  made  were  soon  replaced  by  guipures,  white 
thread,  and  black  silk  lace.®  Some  twenty  years  since  there  dwelt 
at  Chantilly  an  elderly  lady,  granddaughter  of  an  old  proprietor, 
who  had  in  her  possession  one  of  the  original  pattern-books  of  the 
fabric,  with  autograph  letters  of  Marie  Antoinette,  the  Princess  de 
Lamballe,  and  other  ladies  of  the  court,  giving  their  orders  and 
expressing  their  opinion  on  the  laces  produced.  We  find  in  the 
inventories  of  the  last  century,  "coeffure  de  cour  de  dentelle  de 
soye  noire,"  **  mantelet  garni  de  dentelles  noires,*'  a  "  petite  duchesse 
et  une  respectueuse,"  and  other  "  coeffes,"  all  of  "  dentelle  de  soye 
noire."  * 

White  blonde  appears  more  sparingly.  The  Duchesse  de 
Duras  has  **  une  paire  de  manchettes  a  trois  rangs,  deux  fichus  et 
deux  paires  de  sabots  en  blonde."  ^®  The  latter  to  wear,  probably, 
with  her  "  robe  en  singe."     Du  Barry  purchases  more  largely.^' 


^  In  **  Statistique  de  la  France,"  1800,  this  same  black  silk  lace  which  raised  to 

the  finest  silk  lace  is  said  to  be  made  at  so    high    a    reputation    the    fabrics   of 

Fontenay,  Puisieux,  Morges,  and  Louvres-  Chantilly. 

en-Parisis.      The    coarse   and    common  •  Inv.    de   dec^s    de   la   Duehesw  de 

kinds    at   Montmorency,  Villiers-le-Bel,  Mod^ne.    1761. 

Sarcelles,  iJcouen,  Saint-Brice,  Groslay,  ^^  Inv,    de  decit   du  Due  de   Duras. 

Gisors,    Saint-Pierre-les-Champs,    Etrc^  1789. 

pagny,  etc    Peuchet  adds :  "  II  s*y  feit  *^  *•  Une  fraise  k  deux  rangs  de  blonde 

dans  Paris  et  ses  environs  une  grande  tres  fine,  grande  hauteur,  120  1. 

quantity  de  dentelles  noires  dont  il  se  fait  '*  Une  paire  de    sabots  de    la  mcme 

des  expeditions  considerables."     It  was  blonde,  84  1. 
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Fig.  82  is  a  specimen  taken  from  the  above-mentioned  pattern 
book;  the  flowers  and  ground  are  of  the  same  silk,  the  flowers 
worked  en  grille  (see  p.  25,  note  14),  or  open  stitch,  instead  of  the 
compact  tissue  of  the  "  blondes  myites,"  of  the  Spanish  style.  This 
is  essentially  "  Chantilly  lace."  Chantilly  first  created  the  black 
silk  lace  industry,  and  deservedly  it  retains  her  name,  whether 
made  there  or  in  Calvados.  Cliantilly  black  lace  lias  always  been 
made  of  silk,  but  from  its  being  a  grenadine,  not  a  shining  silk,  a 
common  error  prevails  that  it  is  of  thread,  whereas  black  thread 
lace  has  never  been  made  either  at  Chantilly  or  Bayeux. 

Fig.  82. 


CbantUly  (reduced  j.    From  one  of  the  Order  Books,  temp.  Loui«  XVi. 

Chantilly  fell  with  'li3.  Being  considered  a  Royal  fabric,  and 
its  productions  .made  for  the  nobility  alone,  its  unfortunate  lace- 
workers  became  the  victims  of  revolutionary  fury,  and  all  perished, 
with  their  patrons,  on  the  scaff'old.  We  hear  no  more  of  the  manu- 
facture until  the  Empire,  a  period  during  which  Chantilly  enjoyed 
its  greatest  prosperity.  In  1805,  white  blonde  became  the  rage  in 
Paris,  and  the  workwomen  were  chiefly  employed  in  its  fabrication. 
The  Chantilly  laces  were  then  in  high  repute,  and  much  exported, 
the  black,  especially,  to  Spain  and  her  American  colonies;  no 
other  manufactories  could  produce  mantillas,  scarfs,  and  other  large 
pieces  of  such  great  beauty.  It  was  then  they  made  those  rich 
large-patterned  blondes  called  by  the  French  "  blondes  mates,"  by 
the  Spaniards  "trapeada,"  the  prevailing  style  since  the  First 
Empire. 

About  1835  black  lace  again  came  into  vogue,  and  the  lace- 


"  Un  ficbu  en  colonette  la  fraise  garnie 
a  deux  rangs  d'une  tres  beUe  blonde  fond 
d'Alen^on,  120  1. 

*•  Un  pouif  horde  d'un  plisse'  de  blonde 
tournantc  fond    d'Alen^on,    k  bouquets 


tres  fins  et  des  bouillons  de  memo  blonde.'' 
This  wonderful  coiffure  being  finished 
with  ••  Un  beau  panache  de  quatre  plumes 
couleurs  imp^iiales,  108  1." 
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makers  were  at  once  set  to  work  at  making  black  silk  laces  with 
double  ground,  and  afterwards  they  revived  the  hexagonal  ground 
of  the  last  century,  called  fond  d'Alen^n,^^  for  the  production  of 
which  they  are  celebrated. 

The  lace  industry  has  been  driven  away  of  late  years  from 
Chantilly,  by  the  increase  in  the  price  of  labour  consequent  on  its 
vicinity  to  the  capital.  The  lace  manufacturers,  unable  to  pay 
such  high  salaries,  retired  to  Gisors,  where  in  1851  there  were  from 
8000  to  9000  lace-makers.  They  only  make  the  extra  fine  lace. 
The  black  shawls,  dresses,  scarfs,  now  produced  at  Chantilly,  are 
more  objects  of  luxury  than  of  commercial  value.  S|)ecimens  of 
the  finest  workmanship  made  at  Viarmes  were  exhibited  in  1857. 
The  generally  so-called  Chantilly  shawls  are  the  production  of 
Bayeux. 

"  ifee  preceding  note. 
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CHAPTER  XVI. 

NORMANDY. 

**  Dangling  thy  hands  like  bobbins  before  thee." 

Congreve,     Way  of  (he  World, 

Seine  Infebiecbe. 

Lace  forms  an  essential  part  of  the  costume  of  the  Normandy 
peasants.  The  wondrous  '*  Bourgoin," '  with  its  long  lappets  of  rich 
lace,  descended  from  generation  to  generation,  but  little  varied  from 
the  comettes  of  the  fourteenth  and  fifteenth  centuries  (Fig.  83). 
The  countrywomen  wore  their  lace  at  all  times,  when  it  was  not 
replaced  by  the  cotton  nightcap,  without  much  regard  to  the 
general  effect  of  their  daily  clothes.  **  Madame  the  hostess,"  writes 
a  traveller  in  1739,  "  made  her  appearance  in  long  lappets  of  bone 
lace,  with  a  sack  of  linsey  wolsey." 

The  manufactures  of  the  Pays  de  Caux  date  from  the  beginning 
of  the  sixteenth  century.  Lace-making  was  the  principal  occupation 
of  the  wives  and  daughters  of  the  mariners  and  fishermen.  In 
1692,  M.  de  Sainte-Aignan,  governor  of  Havre,  found  it  employed 
20,000  women.2 


>  ''The  bourgoin  is  forme  I  of  white, 
stiffly-starched  muslin,  covering  a  paste- 
board shape,  and  rises  t«  a  great  height 
above  the  heed,  freqaenUy  diminishing 
in  size  towards  the  top,  wliere  it  finishes 
in  a  circular  form.  Two  long  lappets 
hang  from  either  side  towards  the  back, 
composed  often  of  the  finest  lace.  The 
bourgoins  throughout  Normandy  are  not 
alike."— Jff«.  Stothard^s  Tour  in  Nor- 
mandy, 

'  This  must  have  included  Honfleur 
and  other  surrounding  localities. 

By  a  paper  on  the  Laco  Trade  (^  Mem. 
conoemant  le  Commerce  dcs  Dontellcs,' 
1704.  Bib.  Imp.  MSS.  F.  Fr.  14,294), 
wo  find  that  tlie  making  of  *•  dentelles  de 


has  prix/'  employed  at  Rouen,  Dieppe, 
Le  Havre,  and  throughout  the  Pays  de 
Caux,  the  Bailliage  of  Caen,  at  liyons,  I^ 
Puy,  and  other  parts  of  France,  one 
quarter  of  the  population  of  all  classes 
and  ages  from  six  to  seventy  years.  These 
laces  were  all  made  of  Haarlem  thread. 
See  Holland. 

"The  lace-makers  of  Havre,"  writts 
Peuohet,  •'work  both  in  black  and  white 
points,  from  5  sous  to  30  francs  the  ell. 
They  are  all  employed  by  a  certain 
number  of  dealers,  who  purchase  the 
produce  of  their  pillows.  Mucli  is  trans- 
ported to  foreign  countries,  even  to  the 
East  Indies,  the  Southern  Sens,  and  the 
islands  of  America." 
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It  was  in  the  province  of  Normandy,  as  comprised  in  its  ancient 
extent,  that  the  lace  trade  made  the  most  rapid  increase  in  the 
eighteenth  century.    From  Arras  to  St.  Malo  more  than  thirty 

Fig.  83. 


Gftocholse.    From  an  engraving  of  tbe  eighteenth  oentuiy. 

centres  of  manufacture  estaMished  themselves,  imitating  with 
success  the  laces  of  Mechlin ;  the  guipures  of  Flanders ;  the  lace  of 
single  ground,  then  called  Point  de  Bruxelles ;  Point  de  Paris ;  black 
thread  laces,  and  also  those  guipures  enriched  with  gold  and  silver, 
so  much  esteemed  for  church  ornament.   The  manufactures  of  Havre, 
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Honfleur,  Bolbec,  Eu,  Fecamp,  and  Dieppe,  were  most  thriving. 
They  made  double  and  single  grounds,  guipure,  and  a  kind  of  thick 
Valenciennes,  such  as  is  still  made  in  the  little  town  of  Honfleui' 
and  it^  environs.  Corneille,^  1707,  declares  the  laces  of  Havre  to 
be  "  trfes  recherchees ;"  and  in  an  engraving,  1688,  representing  a 
^marchande  lingere  en  sa  boutique,"*  among  the  stock  in  trade, 
together  with  the  points  of  Spain  and  England,  are  certain  "  cartons" 
labelled  "  Point  du  Havre.*'  It  appears  also  in  the  inventory  of 
Colbert,  who  considered  it  worthy  of  trimming  his  pillow-cases  and 
his  camisoles  ;*  and  Madame  de  Simiane^  had  two  "  toilettes  gamies 
de  dentell^  du  Havre,"  with  an  "  estuy  a  peigne,"  en  suite. 

Next  in  rank  to  the  Points  du  Havre  came  the  laces  of  Dieppe 
and  its  environs,  which,  says  an  early  writer  of  the  eighteenth 
century,  rivalled  the  "  Industrie  "  of  Argeutan  and  Caen.  The  city 
of  Dieppe  alone,  with  its  little  colony  of  Saint-Nicolas-d'Aliermont 
(a  village  of  two  leagues  distant,  descendants  of  a  body  of  workmen 
who  retired  from  the  bombardment  of  Dieppe),''  employed  4000 
lace-makers.  A  writer  in  1761^  says :  "  A  constant  trade  is  that  of 
laces,  which  yield  only  in  pfrecision  of  design  and  fineness  to  those 
of  Mechlin  ;  but  it  has  never  been  so  considerable  as  it  was  at  the 
end  of  the  seventeenth  century.  Although  it  has  slackened  since 
about  1745  for  the  amount  of  its  productions,  which  have  diminished 
in  value,  it  has  not  altogether  fallen.  As  this  work  is  the  occupa- 
tion of  women  and  girls,  a  great  number  of  whom  have  no  other 
means  of  subsistence,  there  is  also  a  large  number  of  dealers  who 
buy  their  laces,  to  send  them  into  other  parts  of  the  kingdom,  to 
Spain,  and  the  islands  of  America.  This  trade  is  free,  without  any 
corporation ;  but  those  who  make  lace  Mrithout  being  mercers  can- 
not sell  lace  thread,  the  sale  of  which  is  very  lucrative."  * 

•  **  Dictionnaire  Geographique."    T.  OorneiUe.     1707. 

*•  Gravures  de  Modes,    Arch,  de  TEmp.  Havre." — Inv,    d'Anne  d' EscouUeau   de 

M.,  815-23.  Sourdis,  veuve  de  Fratifois  de  Simiane. 

*  ♦•  1683.  Deux  Iioussea de  toiUe  piqu^  Arch,  de  lEmp.  M.  M.  802. 

avec  deuteUe  du  Havre  denx  camisolles  '  '^Les  ouvriers  o'^tant  apparemment 

de    pareille   toille   et   de    dentelle    du  rappel^  par  aucune  poesession  dans  cette 

Havre."— Jfir.  fait  apris  U   decedz  de  ville,  lorsquelle  fut  r^tablie,  ils  »'y  sout 

Mmseignewr  CclberL  Bib.  Imp.  MSS.  Suite  ^tablis  ei  out  transmiB  leur  travaU  k  la 

de  Martemartf  34.  post^rit^."— P«idi€^ 

^  **1651.   Un  tour  d'autel  de  dentelle  ^  Poiut  de  Dieppe  appears  among  the 

du    Havre." — Inv.    des   meMes    de   la  already-quoted  lace  boxes  of  1688. 

Sacrittie  de  VOratoire  de  JesuB^  h  Paris.  •  ••  Memoires  pour  servir  k  I'Hbtoire 

Bib.  Imp.  MSS.  F.  F.  8621.  de  la  Ville   de  Dieppe,"   composes   en 

••1681.    Une  chemisette   de  toile  de  I'annee  1761,  par  Michel-Olaude  Gurbeit. 

Marseille  picqnee  gnrnye  de  dentelle  du  P.  99. 
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About  twenty  years  later,  we  read :  *'  The  lace  manufacture, 
which  is  very  ancient,  has  much  diminished  since  the  points, 
embroidered  mush'ns,  and  gauzes  have  gained  the  preference ;  yet 
good  workers  earn  sufficient  to  live  comfortably ;  but  those  who 
have  not  the  requisite  dexterity  would  do  well  to  seek  some  other 
trade,  as  inferior  lace-workers  are  unable  to  earn  sufficient  for  a 
maintenance."'®  M.  Feret  writes  in  1824:"  "Dieppe  laces  are  in 
little  request ;  nevertheless  there  is  a  narrow  kind,  named  *  poussin,' 
the  habitual  resource  and  work  of  the  poor  lace-makers  of  this 
town,  and  which  recommends  itself  by  its  cheapness  and  pleasing 
effect  when  used  as  a  trimming  to  collars  and  morning  dresses. 
Strangers  who  visit  our  town  make  an  ample  provision  of  this  lace  " 
(Fig.  84).     The  lace-makers   of  Dieppe  love  to  give  their  own 

Fig.  84. 


Petit  Poussin. 


names  to  their  different  laces,  vierge,  Ave  Maria,  etc.  (Fig.  85).  and 
the  designation  of  Poussin  (chicken)  is  given  to  the  lace  in  question 
from  the  delicacy  of  its  workmanship. 

Fig.  85. 


Ave  Maria. 


Point  de  Dieppe  (Fig.  86)  much  resembles  Valenciennes,  but 
is  less  complicated  in  its  make.  It  requires  much  fewer  bobbins, 
and  whereas  Valenciennes  can  only  be  made  in  lengtlis  of  eight 


>®    **Memoir<'»    ClironologiqueH    pour  "**  Notices  sur  Dieppe,  A rquetj,"  &c., 

Bcrvir  a  rUifltoire  de  Dieppe/'  par.  M.      par  P.  J.  Feret.     1824. 
DoeinnrqueU.     1785. 
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inches  without  detaching  the  lace  from  the  pillow,  the  Dieppe  point 
is  not  taken  off,  but  rolled."  A  few  aged  workwomen,  from  70  to 
80  years  of  age,  still  make  the  ancient  point,  but  it  is  now  entirely 
superseded  by  Valenciennes.     In  1826  a  lace  school  was  established 


at  Dieppe,  under  the  direction  of  two  sisters  from  the  Convent  of 
La  Providence  at  Rouen,  patronized  by  the  Duchesse  de  Berri,  the 
Queen  of  the  Frencl),  and  now  by  their  Imi>erial  Majesties.     The 


»2  Pciiclict,  of  Dieppe,  says: 
If  coussiii,  mnif  cii  I'y  jetant." 


'  On  ne  fait  pas  la  dcntelle  en  roulant  les  fnseaux  sur 
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exertions  of  the  sisters  have  been  most  successful.  In  1842  they 
received  the  gold  medal  for  having,  by  the  substitution  of  the 
Point  de  Valenciennes  for  the  old  Point  de  Dieppe,  introduced  a 
new  industry  into  the  department.  They  make  Valenciennes  of 
every  width,  and  are  most  expert  in  the  square  grounds  of  the 
Belgian  Valenciennes,  made  entirely  of  flax  thread,  unmixed  with 
cotton,  and  at  most  reasonable  prices." 

Fisr.87. 


iX'iittiIti  u  111  Vieigtr. 


A  very  pretty  double-grounded  old  Normandy  lace,  greatly 
used  for  caps,  was  generally  known  under  the  name  of  "  Dentelle 
de  la  Vierge  "  (Fig.  87).     We  find  only  one  mention  of  a  lace  so 

w  **Almanach  de  Dieppe  pour  1847.  "        tissage  de  Dentelle,  and   M.  A.  Morin, 
The' Author  has  to  express  her  thanks       Librarian  at  Dieppe,  for  their  commu- 
to  Softur  Hnbrrt,  of  the  l^role  d'Appren-       nications. 
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designated,  and  that  in  the  inventory  made  in  1785,  after  the  death 
of  Louis-Philippe,  Duke  of  Orleans,  tlie  father  of  Egalite,  where  in 
his  chapel  at  Villers-Cotterets  is  noted :  "  Une  anbe  en  baptiste 
gamie  en  gros  point  de  dentelle  dite  a  la  Vierge."  ^* 

The  lace  of  Eu,  resembling  Valenciennes,  was  much  esteemed. 
Site  of  a  royal  chateau,  the  property  of  the  beloved  Due  de 
Penthievre,  himself  a  most  enthusiastic  lover  of  fine  point,  as  his 
wardrobe  accounts  testify,  tlie  lace-makers  received,  no  doubt, 
much  patronage  and  encouragement  from  the  seigneur  of  the 
domain.  In  the  family  picture  by  Vaiiloo,  known  as  the  "  Tasse 
de  Chocolat,"  containing  portraits  of  the  Due  de  Penthievre,  his 
son,  and  the  unfortunate  Princesse  de  Lamballe,  together  with  his 
daughter,  soon  to  be  Duchess  of  Orleans,  the  duke,  who  is  holding 
in  his  hand  a  medal,  enclosed  in  a  case,  wears  a  laee  ruflSe  of 
Valenciennes  pattern,  probablv  the  fabric  of  his  own  people 
(Fig.  88). 

Fi^.  88. 


iMic  de  Penthievre.     Vanloo.    M.  Imp.  VerMiUei. 

Arthur  Young,  in  1788,  states  the  wages  of  the  lace-makers 
seldom  exceed  from  seven  or  eight  sous  per  day ;  some  few,  he 
adds,  may  earn  fifteen.  Previous  to  the  Revolution  the  lace  made 
at  Dieppe  amounted  to  400,000  francs  annually.  But  Normandy 
experienced  the  shock  of  1790.  Dieppe  had  already  suffered  from 
the  introduction  of  foreign  lace  when  the  Revolution  broke  out  in 
all  its  fury.  The  points  of  Havre,  with  the  fabrics  of  Pont-rEveque 
(Dep.  Calvados),  Harfleur,  Eu,  and  more  than  ten  other  neighbour- 
ing towns,  entirely  disappeared.  Those  of  Dieppe  and  Houfleur 
alone  trailed  on  a  precarious  existence. 

»  Arcli.  de  TEmp.  X.  10,086. 
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CALVADOS. 

The  principal  lace  centres  in  the  department  of  Calvados  are 
Caen  and  Bayeux. 

From  an  early  date  both  black  and  white  thread  laces  were 
made,  of  which  the  former  was  most  esteemed.  It  was  not  until 
1745  that  the  blondes  made  their  appearance.  The  first  silk  used 
for  the  new  pi-oduetion  was  of  its  natural  colour,  "ecrue,"  hence 
these  laces  were  called  "  nankins  "  or  '*  blondes."  >»  After  a  time 
silk  was  procured  of  a  more  suitable  white,  and  those  beautiful 
laces  produced,  which  before  loug  became  of  such  commercial 
importance.  A  silk  throwster,  M.  Duval,  who  died  lately  at  Caen, 
was  in  a  great  degree  the  originator  of  the  success  of  the  Caen 
blondes,  having  been  the  first  to  prepare  those  brilliant  white  silks 
which  have  made  their  reputation.  The  Caen  workers  made  the 
Chantilly  lace,  *' Grille  blauc,"  already  described,  and  also  the 
"  blonde  de  Caen,"  in  which  the  flower  is  made  with  a  different 
silk  from  that  which  forms  the  r&eau.  It  is  this  kind  of  blonde 
which  is  so  successfully  imitated  at  Calais. 

Lastly  the  *'  blonde  mate,"  or  Spanish,  already  mentioned.  la 
no  other  place,  except  Chantilly,  have  the  blondes  attained  so  pure 
a  white,  such  perfect  workmanship,  such  lightness,  such  brilliancy 
as  the  "  Blondes  de  Caen."  Tliey  had  great  success  in  France, 
were  extensively  imported,  and  made  the  fortune  of  the  surround- 
ing country,  where  they  were  fabricated  in  every  cottage.  Not 
every  woman  can  work  at  the  white  lace.  Those  who  have  what  is 
locally  termed  the  *'  haleine  grasse,"  are  obliged  to  confine  them- 
selves to  black.  In  order  to  preserve  purity  of  colour,  the  lace- 
makers,  work  during  the  summer  months  in  the  open  air,  in  winter 
in  lofts  over  their  cow-houses :  warmed  by  the  heat  of  the  animals, 
they  dispense  with  fire  and  its  accompanying  smoke.^'  Generally, 
it  was  only  made  in  summer,  and  the  black  reserved  for  winter 
work.  Peuchet  speaks  of  white  lace  being  made  in  Caen  from  the 
lowest  price  to  25  livres  the  ell."    According  to  Arthur  Young, 

IS  *^  The  silk  came  from  N'anhiu,  by  made  at  Le  Mans  : — 
wny  of  London  or  the  Eatit,  the  black  *'  Cctte  manufacture  qui  etoit  autrefuis 

silk  called  *  grenadine'  was  dyed  and  entretenuo   k    Ihopital    du    Mans,    lui 

prepared  at  Lyons,  the  thiead  was  from  rapportoit  un  benefice  de  4000  k  5000  fr. 

Uaarlem." — Roland  de  la  Platiere,  EUe  est  bion  tombce  par  la  dispersion 

'«  I^etier  from  Etlgar  BIcCulloch,  Esq.  des  ancicnncs  soeurs  liospitali^res."— S/o#. 

Guernsey.  du   P^p,  de  la   ^oW/tc,   par  le  OiU»yen 

*7  Blondes  appear  also  to  have  been  L.-M.  Auvniy.    An  X. 
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the  earnings  of  the  blonde-workers  were  greater  than  those  of 
Dieppe  or  Havre,  a  woman  gaining  daily  from  15  to  30  sous.  The 
silk  blonde  trade  did  not  suflTer  from  the  crisis  of  1821  to  '32  :  when 
the  thread-lace  makers  were  reduced  to  the  brink  of  ruin  by  the 
introduction  of  bobbin  net,  the  demand  for  blonde,  on  the  contrary, 
had  a  rapid  increase,  and  Caen  exported  great  quantities,  by 
smuggling,  to  England.  The  blonde-makers  earning  twenty-fire 
per  cent,  more  than  the  thread  lace-makers,  the  province  was  in 
full  prosperity.  The  competition  with  the  machine-made  blondes 
of  Calais  and  Nottingham  has  caused  the  manufacture  of  the  white 
blondes  to  be  abandoned,  and  the  Caen  lac^-makers  have  now  con- 
fined themselves  to  making  black  lace.  Caen  also  produces  gold  and 
silver  blondes,  mixed  sometimes  with  pearls.  In  1847  the  lace^ 
of  Caen  alone  employed  more  than  50,000  persons,  or  one-eighth 
of  the  whole  population  of  Calvados. 

Bayeux  formerly  made  only  light  thread  laces — mignonette, 
and  what  Peuchet  calls  ^*  "  Point  de  Marli."  *^  On  ne  voit  dans 
ces  denteUes,"  he  writes,  "  que  du  r&eau  de  diverses  especes,  du 
fond  et  une  canetiUe  k  gros  fil,  qu'on  conduit  autour  de  ces  fonds." 
Marli,  styled  in  the  Dictionary  of  Napoleon  Landais  a  **  tissu  a 
jour  en  fil  et  en  soie  fabrique  sur  le  metier  a  faire  de  la  gaze,"  was 
in  fact  the  predecessor  of  tulle.  It  was  invented  about  1765,^*  and 
for  twenty  years  had  great  success.  In  the  **  Tableau  de  Paris," 
1782,  we  read  that  Marli  employed  a  great  number  of  workpeople, 
**et  Ton  a  vu  des  soldats  valides  et  invalides  faire  le  marli,  le 
promener,  roflfrir,  et  le  vendre  eux-mSmes.  Des  soldats  faire  le 
marli !"  It  was  to  this  Marli,  or  large  pieces  of  white  thread  net, 
that  Bayeux  owes  its  reputation.  No  other  fabric  could  produce 
them  at  so  low  a  price.  Bayeux  alone  made  albs,  shawls,  and 
other  articles  of  large  size,  of  thread  lace. 

Lace  was  firet  made  at  Bayeux  in  the  convents  and  schools, 
under  the  direction  of  the  nuns  of  '*  La  Providence."  It  was  not 
until  1740  that  a  commercial  house  was  established  by  M.  Clement ; 
from  which  period  the  manufacture  has  rapidly  increased,  and  is 


"  The  handkerchief  of  "  Paris  net,"  thread    of    the    country."  —  DteudonntT. 

mentioned  by  Qoldsmith.  Statistiqxie  de  D€p.  da  Nord, 

^  In  the  IMp.  du  Nord,  by  Jean-Ph.  In  the  "Mercure  Galant"  for  June, 

Briatte.    "  Its  fuU  was  owing  to  the  bad  1687,  we  find  the  ladies  wear  comettes  k 

faith  of  imitators,  who  substituted  a  single  la  janliniJire  "  de  Marly." 
thread  of  bad  quality  for  the  double  twisted 
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now  one  of  the  most  important  in  France.  The  black  laces  of  Caen, 
Bayeux,  and  Chantilly,  are  alike ;  the  design  and  mode  of  fabrica- 
tion being  identical,  it  is  almost  impossible,  for  even  the  most  expe- 
rienced eye,  to  detect  the  difference.  They  are  mostly  composed  of 
"  piece  goods,"  shawls,  dresses,  flounces,  and  veils,  made  in  small 
strips,  united  by  the  stitch  already  alluded  to,  the  point  de  raccroc, 
to  the  invention  of  which  Calvados  owes  her  prosperity.  This  stitch, 
invented  by  a  lace-maker  named  Cahanet,  admits  of  putting  a 
number  of  liands  on  the  same  piece,  whereas,  under  the  old  system, 
not  more  than  two  could  work  at  the  same  time.  A  scarf,  which 
would  formerly  have  taken  two  women  six  months  to  complete, 
divided  into  segments,  can  now  be  finished  by  ten  women  in 
one. 

About  1827,  Madame  Carpentier  caused  silk  blonde  again  to  be 
made  for  French  consumption,  the  fabric  having  died  out.  Two 
years  later  she  was  succeeded  by  M.  Auguste  LefSbure,  by  whom 
the  making  of  "  blondes  mates  "  for  exportation  was  introduced 
with  such  success,  that  Caen,  who  had  applied  herself  wholly  to 
this  manufacture,  almost  gave  up  the  competition.  Mantillas 
(Spanish,  Havanese,  and  Mexican)^  in  large  quantities,  were  ex- 
ported to  Spain,  Mexico,  and  the  Southern  Seas,  and  were  superior 
to  those  made  in  Catalonia.  This  manufacture  requires  the  greatest 
care,  as  it  is  necessary  to  throw  aside  the  French  taste,  and  adopt 
the  heavy,  overcharged  patterns  appropriate  to  the  costumes  and 
fashions  of  the  countries  for  which  they  are  destined.  These 
mantillas  have  sensed  as  models  for  the  imitation  made  at 
Nottingham. 

To  the  exertions  of  M.  Lefebure  is  due  the  great  improvement  in 
the  teaching  of  the  lace  schools.  Formerly  the  apprentices  were 
consigned  to  the  care  of  some  aged  lace-maker,  probably  of  deficient 
eyesight;  he,  on  the  contrary,  placed  them  under  young  and 
skilful  forewomen,  and  the  result  has  been  the  rising  up  of  a 
generation  of  workers  who  have  given  to  Bayeux  a  reputation 
superior  to  all  in  Calvados.  It  is  the  first  fabric  for  large  piece 
of  extra  fine  quality  and  rich  designs ;  and  as  the  point  d'Alen^on 
lace  has  also  been  introduced  into  the  city,  Bayeux  excels  equally 
at  the  pillow  and  the  needle.    (Fig.  89.) 

In  1851  there  were  in.  Calvados  60,000  lace-workers,  spread 
along  the  sea-coast  to  Cherbourg,  where  the  nuns  of  La  Providence 
have  an  establishment.  It  is  only  by  visiting  the  district  that  an 
adequate  idea  can  be  formed  of  the  resources  this  work  afibrds  to 
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the  labouring  classes,  thousands  of  women  deriving  from  it  their 
sole  means  of  subsistence.** 

BRETAGNK 
No  record  of  lace-making  occurs  in  Bretagne,  though  probaMy 
the  Normandy  manufactures  extended  westward  along  the  coast. 
At  all  events,  tlie  wearing  of  it  was  early  adopted. 

FiV  89. 


hlMck  Liic'i  of  BA}'eux. 


*«  "  L'lnrluslric  Fran9  lisc  depuis  la  Revolution  de  Fevri^r  et  rExposition  dc  1848," 
par  M.  A.  Audignnne.  pi.  Aubry 
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In  the  legendary  history  of  Comorre,  the  Breton  Bluel>eard, 
when  he  returns  from  his  long  journey,  he  finds  his  wife  engaged 
in  trimming  a  cap  with  gold  lace  for  the  expected  heir ;  and  there 
i&  a  popular  ballad  of  the  province,  1587,  on  "Fontenelle  le 
Ligueur/'  one  of  the  most  notorious  partizans  of  the  League  in 
Bretagne.  He  has  been  entrapped  at  Paris,  and  while  awaiting 
his  doom,  sends  his  page  to  his  wife,  with  these  words.  We  spare 
our  readei-s  the  Breton  dialect : — 

"  Page,  mon  page,  petit  page,  va  yite  k  Coadelan  et  dis  k  la 
pauvre  h^ritiere  ^*  de  ne  plus  porter  des  dentelles. 

**  De  ne  plus  porter  des  denteUes,  parce  que  son  pauvre  epoux 
est  en  peine.  Toi,  rapporte-moi  une  chemise  a  mettre,  et  un  drap 
pour  m'ensevelir."  ^ 

One  singular  custom  prevails  among  the  ancient  families  in 
Bretagne :  a  bride  wears  her  lace-adorned  dress  but  twice — once  on 
her  wedding-day,  and  only  again  at  her  death,  when  the  corse  lies 
in  state  for  a  few  hours  before  its  placing  in  the  coflBn.  After  the 
marriage  ceremony  the  bride  carefully  folds  away  her  dress "  in 
linen  of  the  finest  homespun,  intended  for  her  winding  sheet,  and 
each  year,  on  the  anniversary  of  the  wedding  day,  fresh  sprigs  of 
lavender  and  rosemary  are  laid  upon  it  until  the  day  of  mourning 
comes,  when  the  white  marriage  garment  leaves  its  resting  place 
once  more  to  deck  the  lifeless  form  of  her  who  wore  it  in  the  hour 
of  joy  and  hope. 

M.  Aubry  tlius  divides  the  lacc-makers  of  Normandy  : — 

Arrondissement  of  Oaen 25,000 

Department  „  Bayeux 15,000 

of  Calvados.  „  Pont  -  TEveque,  Falaise,*  and 

Lisieux 10,000 

Departments  of  ha.  Manche  and  Seine-Infe'rieuro 10,000 

60,000 
The  women  earn  from  50  sous  to  25  "  "  Chants  populaires  de  la  Bretagne," 

Houa  a  day,  an  improvement  on  the  wages      pftf  Th.  Hersart  de  la  Ylilemarque. 

of  the  last  century,  which,  in  the  time  of         ^  The  bringing  home  of  the  wedding 

Arthur  Young,  seldom  amounted  to  24      dress  is  an  event  of  solemn  importance. 

tious.  The  family  alone  are  admitted  to  see  it, 

Their  products  are  estimated  at  from      and  each  of  them  sprinkles  the  oronge 

8  to  10  millions  of  francs  (320,0002.  to      blossoms  with  which  it  is  trimmed  with 

400,000^).  holy  water  placed  at  the  foot  of  the  bed 

21  He  had  run  away  with  the  rich  heiress      whereon  the  dress  is  laid,  and  offers  up  a 

of  Coadelan.  prayer    for    the    future  welfare  of  the 

wearer. 


♦  *'  K;ilaise,  dentelles  fajon  de  Dieppe." — Pmchct, 
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CHAPTER  XVII. 

VALENCIENNES  (DAp.  du  Nord). 

"  Us  s'attachoieiit  k  considerer  des  tableaux  de  petit  point  do  la  manofi^ctare  do 
Valencienne  qui  repreeentoient  des  flours,  et  comme  ils  les  trouvoient  par&itement 
beaux,  M.  de  Magelotte,  leur  bote,  vouloit  les  leur  donner,  mais  lis' no  les  aocepti^nt 
pomt." — 1686.     Voy<ige  de$  AmbattadeurB  de  Siam, 

Part  of  the  ancient  province  of  Hainault,  Valenciennes,  together 
with  Lille  and  Arras,  is  Flemish  by  birth,  French  only  by  conquest 
and  treaty.* 

Its  lace  manufacture  dates  from  the  fifteenth  century,  its  first 
productions  being  attributed  to  Pierre  Chauvin  and  Ignace  Harent, 
who  employed  a  three-thread  twisted  flax.  It  flourished  under 
Louis  XIV.,and  reached  its  climax  from  1725  to  1780,  when  there 
were  from  3000  to  4000  lace-makers  in  the  city  alone. 

One  of  the  finest  known  specimens  of  the  earlier  fabric  is  a  lace- 
bordered  alb,*  belonging  to  the  ladies  of  the  Convent  of  the 
Visitation,^  at  Le  Puy.  The  lace  is  28  inches  wide,  consisting  of 
three  breadths,  entirely  of  white  thread,  very  fine,  though  thick. 
The  solid  pattern,  which  with  its  flowers  and  scrolls  partakes  of 
the  character  of  the  Renaissance,  comes  out  well  from  the  clear 
r&eau  ground. 

From  1780  downwards,  fashion  changed.  The  cheaper  and 
lighter  laces  of  Brussels,  Lille,  and  Arras,  obtained  the  preference 
over  the  costly  and  more  substantial  products  of  Valenciennes — 
les  ^temelles  Valenciennes,  as  they  were  called — while  the  sub- 


*  Frencb  Hainault,  French  Flanders  ^  Photographed  in  the  "  Album  d-Ar- 

and   Oambresis   (the   present   IMp.    du  ch^logie  Beligieuse."    It  is  supposed  to 

Kord),  with  Artois,  were  conquests  of  have  been  made  towards  the  end  of  the 

'Louis  Xm.  and  Loms  XIV.,  confirmed  seventeenth  century, 

to    France    by  the    treaties   of   Aix-Ia-  '  Founded  1630. 
Chapelle  (1668),  and  Nimeguen  11678). 
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sequent  disappearance  of  ruflSes  from  the  costume  of  the  men 
greatly  added  to  the  evil.  Valenciennes  fell  with  the  monarchy. 
During  the  war  of  liberty,  foreign  occupation  decimated  its  popu- 
lation, and  the  art  became  nearly  lost.  In  1790  the  number  of 
lace-workers  had  diminished  to  250 ;  and,  though  Napoleon  used 
every  effort  to  revive  the  manufacture,  he  was  unsuccessful.  In 
1851  there  were  only  two  lace-makers  remaining,  and  they  both 
upwards  of  eighty  years  of  age. 

The  lace  made  in  the  city  alone  was  termed  "  Vraie  Valen- 
ciennes," and  attained  a  perfection  unrivalled  by  the  productions 
of  the  villages  beyond  the  walls.  In  the  lace  accounts  of  Madame 
du  Barry  we  find  constant  mention  of  tliis  term.*  **  Vraie  Valen- 
ciennes," appears  constantly  in  contradistinction  to  "b&tarde"* 
and  '•'  fausse,"  simply  leading  us  to  suppose  that  the  last-mentioned 
appellations  signify  the  laces  fabricated  in  the  neighbourhood.  In 
support  of  this  assertion,  M.  Dieudonne  writes  :^  **  This  beautiful 
manufacture  is  so  inherent  in  the  place,  that  it  is  an  established 
fact,  if  a  piece  of  lace  were  begun  at  Valenciennes  and  finished 
outside  tlie  walls,  the  part  which  had  not  been  made  at  Valen- 
ciennes would  be  visibly  less  beautiful  and  less  perfect  than  the 
other,  though  continued  by  the  same  lace-maker  with  the  same 
thread,  and  upon  the  same  pillow."^  The  townsj>eople  of  Valen- 
ciennes pretend  this  phenomenon  to  be  caused  by  the  influence  of 
the  atmosphere :  we  leave  the  problem  to  be  solved  by  wiser  heads 
than  ours. 

The  extinction  of  the  fabric  and  its  transfer  to  Belgium  has  been 
a  great  commercial  loss  to  France.  Valenciennes  being  specially  a 
"  dentelle  linge,'*  is  that  of  which  the  greatest  quantity  is  consumed 
throughout  the  universe.  Valenciennes  lace  is  altogether  made 
upon  the  pillow,  with  one  kind  of  thread  for  the  pattern  and 
the  ground.  (Fig.  90.)  The  city-made  lace  was  remarkable  for 
the  beauty  of  its  ground,  the  richness  of  its  design,  and  evenness 


*  **  1772.  15  aunes  3-16"»"  jiibot  haut  not  one  which  produces  exacUy  the  some 
do  vraie  Valcncienne,  3706  livres  17  style  of  lace.  The  same  pattern,  with 
sous;"  and  many  other  similar  entries.  the  same  material,  whether  executed  in 

^  "  5/8  Btltarde  dito  Ji  bordnre,  k  60 11.,  Belgium,  Saxony,  Lille,  Arras,  Mirecourt, 

37  II.  10  s.'* — Comptes   de  Madame    du  or  Le  Puy,  will  always  bear  the  stamp  of 

Barry.  the  place  where  it  is  made.    It  has  never 

*  "  Statistique  du  D6p.  du  Nord,"  par  been  possible  to  transfer  any  kind  of 
M.  Dieudonne',  Pre'fet  en  1804.  manufacture  from  one  city  to  another,  * 

'  ^^  Among  the  various  fabrics  having  without  there  being  a  marked  difference 

the  same  process  of  manufacture,  there  is  between  the  pioduciions."— ilMtry. 
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of  its  tissue.  From  their  solidity,  "  les  belles  et  fiternelles  Valen- 
ciennes" became  an  heirloom  in  each  family.  A  mother  be- 
queathed them  to  her  daughter  as  she  would  now  her  jewels  or 

Fig.  90. 


Vaieudeiines. 


her  furs/    The  lace-makers  worked  in  underground  cellars,  from 
four  in  the  morning  till  eight  at  night,  scarcely  earning  their 


'  In  the  nlready  quoted  "  Etat  d'un  487  fr. ;  her  lappets,  1080.  The  ruffles 
Trousseau,"  1771,  among  the  necessary  of  the  Duchesse  de  Modtine  and  Made- 
articles,  are  enumerated :  "  Une  coeffuitj,  moisselle  tie  Charollais  are  valued  at  200 
tour  de  gorge  et  le  fichu  plisse'  de  vruie  livres  llie  pair.  Du  Bany,  more  ex- 
Valencicnnd."  The  trimming  of  one  of  travagant,  gives  770  for  Iiers. 
Madame    du    Barry's    piUow-cases    cost 
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tenpence  a  day;  The  pattern  was  the  especial  property  of  the 
manufacturer ;  it  was  at  the  option  of  the  worker  to  pay  for  its  use 
and  retain  her  work,  if  not  satisfied  with  the  price  she  received. 
This  lace  was  generally  made  by  young  girls ;  it  did  not  accord 
with  the  habits  of  the  "  mere  bourgeoise  "  either  to  abandon  her 
household  duties  or  to  preserve  the  delicacy  of  hand  requisite  for 
the  work.  It  may  be  inferred,  also,  that  no  eyes  could  support 
for  a  number  of  years  the  close  confinement  to  a  cellar :  many  of 
the  wonien  are  said  to  have  become  almost  blind  previous  to 
attaining  the  age  of  thirty.  It  was  a  great  point  when  the  whole 
piece  was  executed  by  the  same  lace-worker.  "  All  by  the  same 
hand,"  we  find  entered  in  the  bills  of  the  lace-selleJrs  of  the  time.' 

The  labour  of  making  "  vraie  Valenciennes  "  was  so  great,  that 
while  the  Lille  lace-workers  could  produce  from  three  to  five  ells 
a  day,  those  of  Valenciennes  could  not  complete  more  than  an 
inch  and  a  half  in  the  same  time.  Some  lace-workers  only  made 
half  an  ell  (24  inches)  in  a  year,  and  it  took  ten  months,  working 
fifteen  hours  a  day,  to  finish  a  pair  of  men's  ruffles — hence  the 
costliness  of  the  lace.*®  A  pair  of  these  now  exploded  articles  of 
dress  would  amount  to  4000  livres,  and  the  **  barbes  pleines,"  "  as 
a  lady's  cap  was  then  termed,  to  1200  livres  and  upwards. 

The  Valenciennes  of  1780  was  of  a  quality  far  superior  to  any 
made  in  the  present  century ;  much  of  it  was  still  to  be  found  a 
few  years  since  in  the  market.  The  r^seau  was  fine  and  compact, 
the  flower  resembling  cambric  in  its  texture;  the  designs  still 
betraying  the  Flemish  origin  of  the  fabric — tulips,  carnations,  iris, 
or  anemones — such  as  we  see  in  the  old  Flemish  flower-pieces,  true 
to  nature,  executed  with  Dutch  exactness.  (Coloured  Plate  XIV.) 
The  city  owed  not  its  prosperity  to  the  rich  alone,  the  peasants 
themselves  were  great  consumers  of  its  produce.  A  woman  laid  by 
her  earnings  for  years  to  purchase  a  "  bonnet  en  vraie  Valenciennes," 


*  "  2  barbes  et  rayon  de  yraie  valen-  are  employed  at  Valenciennes,  and  are 

oienne ;  8  an,  3/4  collet  grande  hauteur ;  an  object  of  450,000  livres,  of  which  the 

4  au.  grand  jabot ;  le  tout  de  la  m§me  -flax  is  not  more  than  1/30.    The  thread 

main,    de    2400    livres/* — Comptes     de  costs  from  24  to  700  livres  the  pound.** 

Madame  du  Barry.    1770.  "  The  •*  barbes  pleines  "  consisted  of  a 

w  Arthur    Young,  in    1788,   says   of  pair  of  lappets  from  3  to  5  inches  wide 

Valenciennes  :  **  Laces  of  30  to  40  lines'  each,  and  i  an  eU  (20  inches)  long,  with 

breadth  for  gentlemen's  ruffles  is  from  a  double  pattern  of  sprigged  flowers  and 

160  to  216  livres  (91.  9«.)  an  ell.    The  rounded  at  the  ends.    A  narrow  lace  li 

quantity  for  a  lady's   head-dress    from  ell  long,  called  the  **  Papillon,'  with  the 

1000  to  24,000  livres.    The  women  gain  bande  or  passe,  and  the  fond  de  bonnet, 

from  20  to  30  sous  a  day.    3600  persons  completed  the  suit. 
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some  few  of  which  still  appear  in  the  northern  provinces  of  France 
at  church  festivals  and  holidays.  These  caps  are  formed  of  three 
pieces,  **  barbes,  passe,  et  fond."  The  Norman  women  also  loved 
to  trim  the  huge  fabric  with  which  they  overcharge  their  heads 
with  a  real  Valenciennes ;  and  even  in  the  present  day  of  "  bon 
march^  "  a  peasant  woman  will  spend  from  100  to  150  francs  on  a 
cap  which  is  to  last  her  for  life. 

The.  last  important  piece  made  within  the  city  walls  was  a 
head-dress  of  vraie  Valenciennes  presented  by  the  city  to  the 
Dnchesse  de  Nemours,  on  her  marriage  in  1840.  It  was  furnished 
by  Mademoiselle  Ursule  Glairo,  herself  an  aged  lady,  who  em- 
ployed the  few  old  lace-workers  then  living,  with  the  patriotic 
wish  of  exhibiting  the  perfection  of  the  ancient  manufacture.'^ 


LILLE  (DAp.  du  Kord). 

*<  Ges  points  ooapp<^  passements  et  dentelles, 
Lea  t  qui  venoient  de  Tlsle  et  de  Bnixelles.*' 

Ckmiolatioii  des  Dames.    1620. 

The  fabrics  of  Lille  and  Arras  are  identical ;  both  make  white 
laces  with  single  grounds  (fond  simple) ;  but  the  productions  of 
Lille  are  far  superior  to  those  of  Arras  in  quality.  The  manu- 
facture of  the  capital  of  French  Flanders  vies  with  those  of  the 
Netherlands  in  antiquity.  As  early  as  1582  its  lace-makers  are 
described  at  the  entry  of  the  Duke  of  Anjou  into  the  city,  "  as 
wearing  a  special  costume.  A  gown  of  striped  stuff,  with  a  cap 
of  fine  linen  plaited  in  small  flutes.''  A  silver  medal  suspended 
from  the  neck  by  a  black  ribbon  completed  a  dress  which  has 
descended  to  the  present  century.^*  The  peace  of  Aix-la-ChapeUe 
having  transferred  Lille  to  France,  its  artizans  retired  to  Ghent; 
they  are  described  at  that  period  as  making  both  white  and  black 
lace.**  The  art,  however,  did  not  die  out,  for  in  1713,**  on  the 
marriage  of  the  Governor,  young  Boufflers,  to  Mademoiselle  de 


^  The  fault  of  the  old  Valenciennes  nous  lavons  vu,  il  n'y  a  pas  trente  ans." 

lace  is  its  colour,  never  of  a  clear  white,  — Hist,  de  IMe,  par  V.  Derode.     Paris 

but  inclining  to  a  reddish  cast.  et  LiUe,  184S. 

^  **  Les  denteli^es  avaient  adopie'un  *^  MemoiresswrVIntendancedeFlandre, 

par-dessus  de  calamande  ray^  un  bon-  — MS.  Bib.  de  Lille, 

niquet  de  toile  fine  plisse  k  petits  canons.  ^  Period  of  the  peace  of  Utrecht,  when 

Une  medaille  d'argent,  pendue  au  cou  Lille,  which  had  been  retaken  by  Prince 

par  un  petit  liser^  noir,  compl^tait  leur  Eugene,  was  again  restored  to  France. 


par  un  petit  lisere  noir,  completait  l< 
costume,  qui  est  arrive?  ju8(|u'li  nous ; 
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Villeroi,  the  magistrates  of  Lille  presented  him  with  lace  to  the 
value  of  4000  livi-es.^* 

The  beauty  of  the  Lille  lace  is  its  ground,  called  "  Point  de 
Lille,"  or  fond  clair,  "  the  finest,  lightest,  most  transparent,  and 
best  made  of  all  grounds.""  The  work  is  simple,  consisting  of 
the  ground,  with  a  thick  thread  to  mark  the  pattern  J®    (Fig.  9L) 

Fig.  91. 


UUe. 


Tlie  "  treille"^®  was  finer  in  the  last  century;  but,  in  1803,  the 


>•  "  Histoire  Populnire  do  Lille." 
Henri  Brunet.  LiUe,  1848 ;  and  "  Hiatoire 
de  Lille."    V.  Dtrode. 

*7  "  Report  of  the  Coromissioners  for 
1851." 

**  As  late  as  17G1,  Lille  was  considered 
as  •'  foreign  "  with  resiKct  to  France,  and 
hor  laces  made  to  pay  duty  according  to 
the  tariff  of  1G64. 

^»  See  page 


In  1708  (3l8t  of  July),  we  have  an 
Arrest  du  Concteil  d'Estjit  du  Roy,  rela- 
tive to  the  seizure  of  seventeen  cartons  of 
lace  belonging  to  one  **Matliieu,  mar- 
ciiand  k  risle."  Mathieu,  in  defence, 
pretends  that  "  Ics  dentelles  avoient  este 
fabrique'es  a  Halnin  '^near  Lille>,  terre  de 
la  domination  de  Sa  Majeste'.** — Arch,  de 
TEmp.  Cdl.  Rondonnfau. 
110,  note  GO. 
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price  of  thread  having  risen  30  per  cent.,**  the  lace-makers, 
unwilling  to  raise  the  prices  of  their  lace,  adopted  a  larger  treille, 
in  order  to  diminish  the  quantity  of  thread  required. 

The  straight  edge  and  stiflF  pattern  of  the  old  Lille  lace  is  well 
known.     (Fig.  92.) 

Fiff.  92. 


Lille. 

The  laces  of  Lille,  both  black  and  white,  have  been  much  used 
in  France:  though  Madame  Junot  speaks  disparagingly  of  the 
fabric,^^  the  light  clear  ground  rendered  them  especially  adapted 
for  summer  wear. 

They  found  great  favour  also  in  England,  into  which  coimtry 
one-third  of  the  lace  manufactured  throughout  the  Departement 
du  Nord  was  smuggled  in  1789.*^     The  broad  black  Lille  lace  has 


»  In  1789,  thread  waa  192  fmncs  tho 
kilogranimo. 

^  Describing  her  trousseau,  every 
article  of  which  was  trimmed  with  Angle- 
terre,  Malines,  or  Valenciennes,  she 
adds  :  "  A  cette  e'poque  (1800),  on  igno- 
rait  meme  rexiHtcncc;  du  tuUe,  les  soules 
dentelled    coiiimuncM    que    l*ou    conudt 


ctiiient  les  dentelles  do  Lille  et  d' Arras, 
qui  n  e'taient  porteea  que  par  1  's  femmes 
les  plus  ordiuuires.*' — Mem.  de  Madame  la 
DucMetste  d'Abrantes.  T.  iii.  Certainly 
the  laces  of  Lille  and  Arras  never  appear 
in  the  inventories  of  the  '*  grundes  dames  " 
of  the  last  century. 
**  Dieudonne'. 


Digitized  by 


Google 


204  HISTORY  OF  LACE. 

always  been  specially  admired,  and  was  extensively  used  to  trim 
the  long  silk  mantles  of  the  last  century.*^ 

In  1788  there  were  above  16,000  lace-makers  at  Lille,  and  it 
made  120,000  pieces**  of  lace,  representing  a  value  of  more  than 
160,000/.  In  1851  the  number  of  lace-makers  was  reduced  to 
1600;  it  is  still  gradually  diminishing,  from  the  competition  of 
the  fabric  of  Mirecourt  and  the  numerous  other  manufactures 
established  at  Lille,  which  offer  more  lucrative  wages  than  can  be 
obtained  by  lace-making. 

The  old  straight-edged  is  no  longer  made,  but  the  rose  pattern 
of  the  Mechlin  is  adopted,  and  the  style  of  that  lace  copied :  the 
seme  of  little  square  dots  on  the  ground— one  of  the  characteristics 
of  Lille  lace — is  still  retained.  In  1862  the  author  saw  at  Lille  a 
complete  garniture  of  beautiful  workm§inship,  ordered  for  a 
trousseau  at  Paris,  but  the  Lille  grounds  being  no  longer  in  favour, 
the  production  is  greatly  reduced.    Black  lace  is  no  longer  made. 

ARKAS  (Artois).     D^:p.  Pas-de-Calai8, 

"  Arras  of  ryche  arraye, 
Fresh  as  floures  in  Maye." 
ShdUm. 

Arras,  from  the  earliest  ages,  has  been  a  working  city.  Her 
citizens  were  renowned  for  the  tapestries  which  bore  their  name ; 
the  nuns  of  her  convents  excelled  in  all  kinds  of  needlework.  In 
the  history  of  the  Abbaye  du  Vivier,*  we  are  told  how  the  abbess, 
Madame  Sainte,  dite  la  Sauvage,  set  the  sisters  to  work  ornaments 
for  the  church : — 

"  Les  fiUee  dans  rouvroir  fcous  les  jours  assembleea 
N'y  paroissent  pas  moins  que  I'Abbesse  zelees, 
Gelle  oy  d'nne  aiguiUe  ajuste  au  petit  point 
Un  bel  etuy  d'autel  que  I'eglise  n'a  point, 
Broche  dor  et  de  soye  un  voile  de  Oalice ; 
L'autre  fait  un  tapis  du  point  de  haute  lice, 
Dont  cUe  fait  un  riche  et  precieux  frontal  ; 
Une  autre  coud  une  aube,  ou  fait  un  corporal ; 
Une  autre  une  chasuble,  ou  chappe  nompareille, 
Oh  Tor,  I'argent,  la  soye,  arranges  k  merveiUe, 


»  Peuchet  states  mucli  "  fausse  Valen-  ^  "  L' Abbaye  du  Vivier,  etablie  dans 

ciennes,  trfes  rapproch^  de  la  vraie,"  to  la  ville  d' Arras,"  Po€me  par  le  P^re  Dom 

have  been  fabricated  in  the  hospital  at  Martin  du  Buisson,   in   "Memoires   et 

Lille,  in  which  institution  there  were  in  Pieces  pour  servir  k  THistoire  de  la  Ville 

1723,  700  lace-workers.  d'Arras."— Bib.  Imp.  MSS.  Fonds  Fran- 

"  A  piece  of  Lille  lace  contains  from  fow.  S936. 
10  to  12  ells. 
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Representant  des  aaiuta  vestns  plus  richemeut 
Que  leur  eclat  n'auroit  souffert  de  leur  vivant ; 
L'autre  de  son  Carreau  detachant  la  dentelle,/ 
En  ome  les  snrplis  de  qnelque  aube  noavelle." 

Again,  among  the  first  rules  of  the  institution  of  the  "  Filles 
de  Sainte-Agnes,"  in  the  same  city,  it  is  ordained  that  the  girls 
"aprendront  a  filer  ou  coudre,  faire  passement,  tapisseries  ou 
choses  semblables."* 

The  Emperor  Charles  V.  is  said,  however,  to  have  first  intro^ 
dueed  the  lace  manufacture  into  Arras.  It  flourished  in  the 
eighteenth  century,  when,  writes  Arthur  Young,  in  1788,  were 
made  "  coarse  thread  laces,  which  find  a  good  market  in  England. 
The  lace-workers  earn  from  12  to  15  sous."  Peuchet  corroborates 
this  statement  '*  Arras,"  he  says,  "  fait  beaucoup  de  mignonette 
et  entoilage,  dont  on  consomme  beaucoup  en  Angleterre."  The 
fabric  of  Arras  attained  its  climax  during  the  Empire  (1804  to 
1812),  since  which  period  it  has  declined.  In  1851  there  were 
8000  lace-makers  in  a  radius  of  eight  miles  round  the  city,  their 
salary  not  exceeding  65  centimes  a  day. 

There  is  little,  or,  indeed,  no  variety  in  the  pattern  of  Arras 
iace ;  for  years  it  has  produced  the  same  style  and  design  ;  as  a 
consequence  of  this  sameness,  the  lace-makers,  always  executing 
the  same  pattern,  acquire  great  rapidity.     Though  not  so  fine  as 

Pig.  93. 


Arras  (modem). 

that  of  Lille,  the  lace  of  Arras  has  three  good  qualities :  it  is  very 
strong,  firm  to  the  touch,  and  perfectly  white;  hence  the  great 
demand  for  both  home  and  foreign  consumption;  no  other  lace 
having  this  triple  merit  at  so  reasonable  a  price.     (Fig.  93.) 


2«  Bib.  Imp.  MSS.  Fonds  Fran^oig,  8936. 
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The  gold  lace  of  Arras  appears  also  to  have  had  a  reputation. 
We  find  among  the  coronation  expenses  of  George  I.  a  charge  for 
354  yards  of  Arras  lace  "  atrebatioae  lacinaB."*' 


BAILLEUL  (Uicp.  du  Nord). 

As  already  mentioned,  up  to  1790  the  "  Vraie  Valenciennes " 
was  only  made  in  the  city  of  that  name.  The  same  lace  manu- 
factured at  Lille,  Bergues,  Bailleul,  Avesnes,  Cassel,  Armentieres, 
as  well  as  that  of  Belgium,  was  called  "  Fausses  Valenciennes." 
"  Armentieres  et  Bailleul  ne  font  que  de  la  Valencienne  fausse, 
dans  tous  les  prix,"  writes  Peuchet.  "  On  nomme,"  states  another 
author,®  "fausses  Valenciennes  la  dentelle  de  memo  espece, 
inf^rieure  en  quality,  fabriquee  moins  serr^e,  dont  le  dessin  est 
moins  recherche  et  le  toile  des  fleurs  moins  marque."  Of  such  is 
the  lace  of  Bailleul,  whose  manufacture  is  the  most  ancient  and 
most  important,  extending  to  Hazebrouck,  Bergues,  Cassel,  and 
the  surrounding  villages.^ 

Previous  to  1830  Bailleul  fabricated  little  besides  straight  edges 
for  the  Normandy  market  In  1832  the  scalloped  edge  was 
adopted,  and  from  this  period  dates  the  progress  and  present 
prosperity  of  the  manufacture.  Its  laces  are  not  much  esteemed 
in  Paris.  They  have  neither  the  finish  nor  lightness  of  the  Belgian 
products,  are  soft  to  the  touch,  the  mesh  round,  and  the  ground 
thick ;  but  it  is  strong  and  cheap,  and  in  general  use  for  trimming 
lace.  The  lace,  too,  of  Bailleul,  is  the  whitest  and  cleanest  Valen- 
ciennes made ;  hence  it  is  much  sought  after,  for  exportation  to 
America  and  India.  The  patterns  are  varied  and  in  good  taste ; 
and  there  is  every  reason  to  expect  that  in  due  time  it  may  attain 
the  perfection,  if  not  of  the  Valenciennes  of  Ypres,  at  least  to  that 
of  Bruges,  which  city  alone  annually  sends  to  France  lace  to  the 
value  of  from  120,000/.  to  160,000?. 


^  Gt.  Ward.  Ace.  Geo.  L  1714-15  «  "  Statiatique  des  Gens  de  Lettres." 
(P.  R.  0.),  and  Ace.  of  John,  Duke  of  1803.  Hf  rbin.  T.  ii. 
Montagu,  master  of  the  Great  Wardrobe,  *  In  1788,  Bailleul,  Cassel,  and  the 
touching  the  expenses  of  the  funeral  of  district  of  Hazebrouck,  had  1351  lace- 
Queen  Anne  and  the  coronation  of  makers.  In  1.S02,  tlie  number  had 
George  I.    P.  R.  O.  diminished ;   but  it  has  since  gradually 

In  1761,  an  Act  was  passed  against  its  increased.      In   1830  there  were    2500. 

being    counterfeited,    and   a  vendor    of  In  1851,  there  were  already  8000,  dis- 

**  Orrice  lace"  (counterfeit,  we  suppose  porsed  over  twenty  communes, 
forfeits  her  goods. 
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CHAPTER  XVIII. 

AUVERGNE  AND  VELAY. 


Lb  Put  (Di^.  Haute-Loibe). 

The  lace  manufacture  of  Auvergne,of  which  Le  Puy  is  tlie  centre, 
is  considered  to  be  the  most  ancient  and  considerable  in  France. 
It  is  distributed  over  the  four  departments,'  and  employs  from 
125,000  to  130,000  women.  It  forms  the  sole  industry  of  the 
Haute-Loire,  in  which  department  alone  are  70,000  lace-makers. 

The  fabric  of  Le  Pay,  like  all  others,  has  experienced  Tarious 
changes  ;  it  has  had  its  trials  *  and  its  periods  of  great  prosperity.' 
In  the  chronicles  of  Le  Puy  of  the  sixteenth  century  *  we  read  that 
the  merciers  of  Notre-Dame  des  Anges  "qui,  suivant  Tusage 
faisaient  dans  notre  ville  le  commerce  des  passementeries,  broderies, 
dentelles,  etc.,  comptaient  alors  quarante  boutiques,  et  qu'ils 
figurent  avec  enseignes  et  torches  au  premier  rang  dans  les 
solennitfe  religieuses." 

Judging  from  local  documents,  this  manufacture  has  for  more 
than  two  centuries  back  formed  the  chief  occupation  of  the  women 
of  this  province. 

It  suffered  from  the  sumptuary  edicts  of  1629,  1635,  and  1639, 
and  in  1640  threatened  to  be  annihilated  altogether.  In  the  month 
of  January  of  that  year,  the  Seneschal  of  Le  Puy  published  through- 
out the  city  a  decree  of  the  Parliament  of  Toulouse,  which  forbade, 
under  pain  of  heavy  fine,  all  persons  of  whatever  sex,  quality,  or 
condition,  to  wear  upon  their  vestments  any  lace  "  tant  de  soie  que 
de  fil  blanc,  ensemble  passement,  clinquant  d'or  ni  d'argent  fin  ou 
faux;"  thus  by  one  ordinance  annihilating  the  industry  of  the 


^  Haute-Loire,  Cantal,  Puy-de-Dorae,  and  Loire. 
1640.  »  183:^  and  1848.  *  By  Mcdccw. 
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province.  The  reason  for  this  absurd  edict  was  twofold  :  first,  in 
consequence  of  the  large  number  of  women  employed  in  the  lace 
trade,  there  was  great  diflSculty  in  obtaining  domestic  servants; 
secondly,  the  general  custom  of  wearing  lace  among  all  classes 
caused  the  shades  of  distinction  between  the  high  and  low  to  dis- 
appear. These  ordinances,  as  may  be  imagined,  created  great  con- 
sternation throughout  Le  Puy.  Father  R^gis,  a  Jesuit,  who  was 
then  in  the  province,  did  his  best  to  console  the  sufferers  thus 
reduced  to  beggary  by  the  caprice  of  Parliament.  "  Ayez  con- 
fiance  en  Dieu,*'  he  said ;  "  la  dentelle  ne  perira  pas."  He  set 
out  to  Toulouse,  and  by  his  remonstrances  obtained  a  revocation 
of  the  edict.  Nor  did  he  rest  satisfied  with  his  good  work.  At  his 
suggestion  the  Jesuits  opened  to  the  Auvergne  laces  a  new  market 
in  Spain  and  the  New  World,  which,  until  the  year  1790,  was  the 
occasion  of  great  prosperity  to  the  province.  The  Jesuit  Father 
was  later  canonised  for  his  good  deeds ;  and  under  his  new  appel- 
lation of  Saint  Francois  K^is,  is  still  held  in  the  greatest  veneration 
by  the  women  of  Auvergne — patron  saint  of  the  lace-makers. 

The  lace  trade  of  this  province  frequently  appears  on  the  scene 
during  the  eighteenth  century.  In  1707  the  manufacturers  demand 
a  remission  of  the  import  duties  of  1664  as  unfair,^  and  with 
success.  Scarce  ten  years  afterwards,^  notwithstanding  the  privilege 
accorded,  we  again  find  them  in  trouble :  whether  their  patterns 
did  not  advance  with  the  fashions  of  the  day,  or  the  manufacturers 
deteriorated  the  quality  of  the  thread — too  often  the  effect  of 
commercial  prosperity — the  magazines  were  filled  with  lace, 
*'  propres,  les  unes  pour  Fltalie,  d'auties  pour  les  mers  du  Sud," 
which  the  merchants  refused  to  buy.  To  remedy  this  bad  state  of 
affairs,  the  commissioners  assembled  at  Montpelier  coolly  decide 
that  the  diocese  should  borrow  60,000  livres  to  purchase  the  dead 
stock,  and  so  clear  the  market.  After  some  arguments  the  lace 
was  bought  by  the  Sieur  Jerphanion,  Syndic  of  the  diocese. 

Prosperity,  however,  was  not  restored,  for  in  1755  we  again 
hear  of  a  grant  of  1000  livres,  payable  in  ten  years  by  the  States 


^  They  represent  to  the  king  that  the  grosses     fermes." — Arrest     du     Conseil 

laces  of  the  "  dioc^  du  Puy,  du  Velay  dEdat  du  Rcy,  6  August,  1707.  Arch,  de 

et  de  r Auvergne,  dont  il  se  faisait  un  TEmp.  Cod.  Bond.    They  ended  by  ob- 

cummerce  tree  consid^ble  dans  les  pays  taining  a  duty  of  five  sous  per  lb.,  instead 

etrangers,  par  les  ports  de  Bordeaux,  La  of  the  50  livres  paid  by  Flanders  and 

Uochello  ct  Nantes,"  ought  not  to  pay  England,  or  the  ten  livres  by  the  laces  of 

the    import  duties  held   by  the    "cinq  Cora te,  Liege,  and  Lorraine. 

«  1715  and  '16, 
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of  V^lay,  for  the  relief  of  the  distressed  lace-makers,  and  again  a 
fresh  demand  for  exemption  of  the  export  dutyJ  This  is  declared 
in  a  memorial  of  1761  to  be  the  chief  cause  of  the  distress,  which 
memorial  also  states  that,  to  employ  the  people  in  a  more  lucrative 
way,  a  manufacture  of  blondes  and  silk  laces  had  been  introduced. 
This  distress  is  supposed  to  have  been  somewhat  exaggerated  by 
the  merciers  of  Le  Puy,  whose  profits  must  have  been  very  con- 
siderable; the  women,  according  to  Arthur  Young,  earning  only 
from  four  to  eight  sons  daily. 

Peuchet,  with  his  predecessor,  Savary,  and  other  writers  on 
statistics,  describe  the  manufacture  of  Le  Puy  as  the  most  flourish- 
ing in  France.  "Her  lace,''  writes  Peuchet,  "resembles  greatly 
that  of  Flanders ;  much  is  consumed  in  the  French  dominions,  and 
a  considerable  quantity  exported  to  Spain,  Portugal,  Germany, 
Italy,  and  England.  Much  thread  lace  is  also  expedited  by  way  of 
Cadiz  to  Peru  and  Mexico.  The  ladies  of  these  countries  trim 
their  petticoats  and  other  parts  of  their  dress  with  such  a 
profusion  of  lace  as  to  render  the  consumption  *  prodigieuse.' " 
"Les  Anglois  en  donnent  des  commissions  en  contrebande  pour 
risthmus  dc  Panama.  Les  Hollandois  en  deraandent  aussi  et 
faisaient  expedier  a  Cadiz  a  leur  compte."  ®  We  read,  however, 
after  a  time,  that  the  taste  for  a  finer  description  of  lace  having 
penetrated  to  Mexico  and  Peru,  the  commerce  of  Le  Puy  had  fallen 
off,  and  that  from  that  epoch  the  work-people  had  supported  them- 
selves by  making  blondes  and  black  lace.  The  thread  used  in 
Auvergne  comes  from  Haarlem,  purchased  either  from  the 
merchants  of  Eouen  or  Lyons.  In  the  palmy  days  of  Le  Puy  her 
lace-workers  consumed  annually  to  the  amount  of  400,000  livres. 
The  laces  made  for  exportation  were  of  a  cheap  quality,  varying 
from  edgings  of  30  sous  to  45  livres  the  piece  of  12  ells ;  of  these 
the  annual  consumption  amounted  to  1,200,000  livres.*  It  may 
indeed  be  said  that,  with  the  exception  of  the  period  of  the  French 
Revolution  to  1801,  the  lace  trade  of  Le  Puy  has  been  ever 
prosperous. 

Scarce  forty  years  back,  they  only  made  at  Le  Puy  coarse  laces, 


"  See  p.  53.  distributed  through  the  country ;  Florence 

8  Roland  de  la  Plati^re.  and  Spain,  each  200,000 ;  Guyenne  ex- 

•  Three-fourths    were    consumed    in  ported  by  the  merchants  of  Bordeaux 

Europe  in  time  of  peace :— Sardinia  took  200,000 ;   500,000  ivent  to  tlie  Spaniah 

120,000  francs,  purchased  by  the  mer-  Indies.    The  rest  was  sold  in  France  by 

chants  of  Turin,  once  a  year,  and  then  means  of  colporteurs.— PcmcA«<. 
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which  had  each  a  distinctive  name,  all  of  a  sacred  character — ave, 
pater,  chapelets,  etc. 

Le  Pujr  now  produces  every  description  of  lace,  white  and 
coloured,  silk,  thread,  and  worsted,  blondes  of  all  kinds,  black  of 
the  finest  grounds,  application,  double  and  single  grounds ;  from 
gold  and  silver  lace  to  edgings  of  a  halfpenny  a  yard. 

In  1847  more  than  5000  women  were  employed  in  making 
Valenciennes.  They  have  also  succeeded  in  producing  admirable 
needle-points,  similar  to  the  ancient  Venetian.  A  dress  of  this 
lace,  destined  to  adorn  an  image  of  the  Virgin,  was  shown  in  the 
French  Exhibition  of  1855. 

Le  Puy  now  offers  to  the  market  an  infinite  variety  of  lace,  and 
by  means  of  these  novelties  her  laces  successfully  compete  with 
those  of  Saxony,  which  alone  can  rival  her  in  cheapness ;  but  as 
the  patterns  of  these  last  are  copied  from  the  laces  of  Le  Puy  and 
Mirecourt,  they  appear  in  the  foreign  market  after  the  originals. 

The  finest  collection  of  Auvergne  lace  in  the  International  Exhi- 
bition was  from  the  fabric  of  Craponne  (Haute-Loire),^®  established 
in  1830  by  M.  Theodore  Falcon,  to  whom  Le  Puy  is  indebted  for  her 
"musee  de  dentelles,"  containing  specimens  of  the  lace  of  all 
countries  and  all  ages,  a  most  useful  and  instructive  collection  for 
the  centre  of  a  lace  district,  and  one  which  might  to  advantage 
be  established  in  our  own  country.  Le  Puy  has  also  a  lace  school, 
numbering  a  hundred  pupils,  and  a  school  of  design  for  lace 
patterns,  founded  in  1859. 


AURILLAC  AND  MUBAT  (DtP.  CaNTAL), 

"L'on  fait  a  Orillac  les  dentelles  qui  out  vogue  dans  le 
royaume,"  writes,  in  1670,  the  author  of  the  "Delices  de  la 
France."  ^*  The  origin  of  the  fabric  is  assigned  to  the  fourteenth 
century,  when  a  company  of  emigrants  established  themselves  at 
Cuen^a  and  Valcameos,  and  nearly  all  the  points  of  Aurillac  were 
exported  into  Spain  through  this  company.  In  1688  there  was  sold 
on  the  Place  at  Marseilles  annually  to  the  amount  of  350,000  livres 
of  the  products  of  Aurillac,  with  other  fine  laces  of  Auvergne.^    In 


*o  In  Auvergne,  lace  has  preserved  its  "  Savini^ie  d'Alquie. 

ancient    names    of    **  passement "    and  *^  Savary.      Point  d'Auiillac  is  men* 

"  pointes/'  the  latter  applied  especially  to  tioncd  in  the  **R€volte  dea  Passemens.** 

needle-made  lace.  Bee  p.  55. 
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1726  the  produce  was  already  reduced  to  200,000  livres.  The 
finest  "  Points  de  France,"  writes  Savary,  were  made  at  Aurillac 
and  Murat,  the  former  alone  at  one  time  producing  to  the  annual 
value  of  700,000  francs  (28,000Z.),  and  giving  occupation  to  from 
3000  to  4000  lace-workers. 

In  the  account  of  a  masked  ball,  as  given  in  the  **  Mercure 
Galant"  of  1679,  these  points  find  honourable  mention.  The 
Prince  de  Conty  is  described  as  wearing  a  "mante  de  Point 
d' Aurillac  or  et  argent."  The  Comte  de  Vermandois,  a  veste  edged 
with  the  same;  while  Mademoiselle  de  Blois  has  ^'ses  voiles  de 
Point  d'AurQlac  d'argent;*'  and  of  the  Duchesse  de  Mortemart  it 
is  said,  "  On  voyoit  dessous  ses  plumes  un  voile  de  Point  d'Aurillac 
or  et  argent  qui  tomboit  sur  ses  ^paules."  The  Chevalier  Colbert, 
who  appeared  in  an  African  costume,  had  "  des  manches  pendantes  " 
of  the  same  material. 

The  same  "  Mercure  "  of  April,  1681,  speaking  of  the  dress  of 
the  men,  says :  "  La  plupart  portent  des  garnitures  d'une  richesse 
qui  empeschera  que  les  particuliei-s  ne  les  imitent,  puisqu'elles 
reviennent  a  50  louis.  Cea  garnitures  sent  de  Point  d'Espagne  ou 
d'Aurillac."  From  the  above  notices,  as  well  as  from  the  fact  that 
the  greater  part  of  these  laces  were  sent  into  Spain,  it  appears 
that  Point  d' Aurillac  was  a  rich  gold  and  silver  lace,  similar  to  the 
Point  d'Espagne. 

The  laces  of  Murat  (D6p.  Haute-Garonne)  were  "fa^on  de 
Malines  et  d' Angleterre."  They  were  also  made  at  La  Cbaise-Dieu, 
Alenches,  and  VerceUles.  These  points  were  greatly  esteemeil, 
and  purchased  by  the  wholesale  traders  of  Le  Puy  and  Clermont, 
who  distributed  them  over  the  kingdom  through  their  colporteure. 

The  fabrics  of  Aurillac  and  Murat  ended  with  the  Revolution. 
The  women  finding  they  could  earn  more  as  domestic  servants  in 
the  neighbouring  towns,  on  the  restoration  of  order,  never  aguiu 
returned  to  their  ancient  occupation. 
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CHAPTER  XIX. 

LIMOUSIN. 

In  the  seventeenth  and  eighteenth  centuries,  a  kind  of  pillow  net 
(torchon  entoilage,  Mr.  Ferguson  calls  it)^  for  women's  sleeves  was 
manufactured  at  Tulle  (Correze),  and  also  at  Aurillac.  From  this 
circumstance  many  writers  have  derived  Tulle,  the  French  name 
for  bobbin  net,  from  this  town,  where  it  has  never,  at  any  period, 
been  made. 

The  first  dictionary  in  which  the  word  "  tulle  "  occurs  is  the 
French  Encyclopaedia  of  1765,  where  we  find,  "Tulle,  une  espfece 
de  dentelle  commune  mais  plus  ordinairement  ce  qu'on  appelait 
entoilage."  ^  Entoilage,  as  we  have  already  shown,  is  the  plain  net 
ground  upon  which  the  pattern  is  worked,^  or  a  plain  net  used  to 
widen  points  or  laces,  or  worn  as  a  plain  border.  In  Louis  XV.'s 
reign,  Madame  de  Mailly  is  described  after  she  had  retired  from 
the  world  as  "sans  rouge,  sans  poudre,  et,  qui  plus  est,  sans 
dentelles,  attendu  qu'elle  ne  portait  plus  que  de  Tentoilage  a  bord 
plat."  *  We  read  in  the  "  Tableau  de  Paris  "  how  **  Le  tul,  la  gaz 
et  le  marli  ont  occupes  cent  mille  mains,"  Tulle  was  made  on  the 
pillow  in  Germany  before  lace  was  introduced.  If  tulle  derived 
its  name  from  any  town,  it  would  more  probably  be  from  Toul, 
celebrated,  as  all  others  in  Lorraine,  for  its  embroidery ;  and  as  net 
resembles  the  stitches  made  in  embroidery  by  separating  the 
threads  (hemstitch,  etc.),  it  may  have  taken  its  French  name.  Tulle, 
German,  TtiU,  from  the  Points  de  Tulle  of  the  workwomen  of  the 
town  of  Toul,  called  in  Latin,  TuUum,  or  Tullo.* 


1  **  1773.  6  an.  de  grande  eutoilage  de  **  **  Souvenirs    de    la    Marquise    de 

beUe  blonde  k  poix."  Cr^iuy." 

^  **  16  AU.  entoilage  k  moucbesk  11  1.,  'In    an    old    Geograpby,    we    find 

176  1." — Comptes  de  Madame  du  Barry.  •*  Tulle,  TuQle  three  bundred  years  ago.** 

'  **  7  au.   de  tulle   pour  hausser   les  The  word  Tule,  or  Tuly,  occurs  in  an 

raancbettes,  k  9  1.,  63  1. ' — 1770.    Comptes  Englisli  inventory  of  1315,  and  again,  in 

de  Madame  du  Barry.  Sir  Gawayn  and  tbe  Green  Knigbt ;  but. 

Digitized  by  VjOOQIC 


LOUIUINE.  213 


LORRAINE. 


The  lace  manufactures  of  Lorraine  flourished  in  the  seventeenth 
century.  Mirecourt*  and  the  villages  of  its  environs,  extending  to 
the  department  of  Meurthe,  was  the  great  centre  of  this  trade, 
which  formed  the  sole  occupation  of  the  countrywomen.  For  some 
centuries  the  lace-workers  employed  only  hempen  thread,  spun  in 
the  environs  of  EpinaJ,  and  specially  at  Chatel-sur-Moselle."' 
From  this  they  produced  a  species  of  coarse  guipure  termed 
"  passament,"  or,  in  the  patois  of  the  province,  **  peussemot."  ® 

As  early  as  the  seventeenth  century,  they  set  aside  this  coarse 
article,  and  soon  produced  a  finer  and  more  delicate  lace,  with 
various  patterns :  they  now  made  double  ground  and  mignonette ; 
and  at  Luneville  (D6p.  Meurthe),  "  dentelles  a  Tinstar  de  Flandre." 
In  1715,  an  edict  of  Duke  Leopold  regulates  the  manufacture  at 
Mirecourt.*  The  lace  was  exported  to  Spain  and  the  Indies.  It 
found  its  way  also  to  Holland,  the  German  States,  and  England, 
where  Handle  Holme  mentions  **  Points  of  Lorraine,  without 
raisings."  ^^ 

The  Lorraine  laces  were  mostly  known  in  commerce  as  "  Les 
dentelles  de  Saint-Michel,"  from  the  town  of  that  name,  one  of  the 
chief  places  of  the  fabric.  These  last-named  laces  were  much 
esteemed  on  their  first  appearance.  Previous  to  the  union  of 
Lorraine  to  France,  in  1766,  there  were  scarcely  800  lace-makers 
in  Mirecourt.     The  number  now  amounts  to  nearly  26,000.'^ 


in  both  cases,  the  word  seems  not  to  from  the  church  of  St  Charles  at  Ant- 
indicate  a  stuflf,  but  rather  a  locality,  werp,  together  with  various  "  voiles  de 
probably  Toulouse. — Francisque  Michel,  b^n^ction,"  laces  for  rochets  and  altar- 

In   Skelton's  •*  Gailand   of  Lawrell,"  cloths,  of  *•  Point  de  Paris." 

we  find,  •♦  A  skein  of  tewly  silk ;"  which  "  The  "  Tableau  Statiatique  du  Dep. 

his  commentator,  the  Bev.  A.  Dyce,  con-  des  Vosges,"  by  Citoyen  DesgouUes,  An 

siders  to  be  "*  dyed  of  a  red  colour.'  X,  says :  <*  Mirecourt  is  celebrated  for  its 

•  IMp.  Vosges.  lace  fabrics.  There  are  twenty  lace 
^  Neufch&teau.  merchants;  but  the  workers  are  not 
^  The  trader  who  purchases  tlie  lace  is  attached  to  any  particular  house.    They 

called  '*  peussemotier."  buy  their  own  thread,  make  the  lace,  and 

*  The  Lorraine  laces  could  only  enter  bring  it  to  the  merchants  of  Mirecourt 
France  by  the  bureau  of  Chaumont,  nor  to  purchase.  The  women  follow  this 
could  they  leave  the  country  without  a  oocupation  when  not  engaged  in  field 
formal  permit  delivered  at  Monthureux-  work ;  but  they  only  earn  from  25  to  40 
le-Sec  Arch.derEmp.  ColLBondonneau.  centimes  a  day.    Before  the  Revolution, 

^®  In  a  catalogue  of  the  collection  of  7/8  of  the  coarse  lace  was  exported  to 

objects   of  religious    art^    exhibited    at  Germany  towards  Swabia.     Of  the  fine 

Mechlin,    in    1864,    we    find     noticed,  qualities^  France  consumed  2/3.      The 

*'  Dentelle  pour  rochet,  point  de  Nancy,"  remainder  went  to  the  colonies." 
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Early  in  the  present  century  the  export  trade  gave  place  to 
more  extensive  dealings  with  JPrance.  **  Point  de  Flandres"  was 
then  very  much  made,  the  patterns  imported  by  travelling 
merchants  journeying  on  their  way  to  Switzerland,  Anxious  to 
produce  novelty,  the  manufacturers  of  Mirecourt  wisely  sent  for 
draughtsmen  and  changed  the  old  patterns.  Their  success  was 
complete.  They  soon  became  formidable  rivals  to  Lille,  Geneva, 
and  the  Val  de  Travers  (Switzerland).  Lille  now  lowered  her 
prices,  and  the  Swiss  lace  trade  sank  in  the  contest. 

Scarcely  any  but  white  lace  is  made,  the  patterns  are  varied 
and  in  excellent  taste,  the  work  similar  to  that  of  Lille  and  Arras. 

Some  few  years  since  the  making  of  application  flowers  was 
attempted  with  success  at  Mirecourt,  and  though  it  has  not  yet 
attained  the  perfection  of  the  Brussels  sprigs,  yet  it  daily  improves, 
and  bids  fair  to  supply  France  with  a  production  for  which  she 
now  pays  Belgium  120,000Z.  annually.  The  Lorraine  application 
l)ossesses  one  advantage  over  those  of  Flanders,  the  flowers  come 
from  the  hands  of  the  lace-makers  clean  and  white,  and  do  not 
require  bleaching, ^^  The  price,  too,  is  most  moderate.  The  pro- 
duction which  of  late  years  has  been  of  the  most  commercial  value 
is  the  Cluny  lace,  so  called  from  the  first  patterns  being  copied 
from  specimens  of  old  lace  in  the  Mus^e  de  Cluny.  The  immense 
success  of  this  lace  has  been  highly  profitable  to  Mirecourt. 

The  wages  of  the  24,000  lace-workers  averaging  eightpence  a 
day,  their  annual  products  are  estimated  at  120,000Z.  Much  of 
the  Lorraine  lace  is  consumed  at  Paris  and  in  the  interior  of 
France ;  the  rest  is  exported  to  America,  the  East  Indies,  and  the 
different  countries  of  Europe. 

CHAMPAGNE. 

The  Ardennes  lace  was  generally  much  esteemed,  especially 
the  "  Points  de  Sedan,"  which  derived  their  name  fipom  the  city 
where  they  were  manufactured.^^  Not  only  were  Points  made 
therd,  but,  to  infer  from  the  Great  Wardrobe  Account  of  Charles  I., 
the  cutwork  of  Sedan  had  then  reached  our  country,  and  was 
of  great  price.     We  find  in  one  account  **  a  charge  for  "  six  hand- 

"  So  are  tliose  of  Coureeullos  (Cal-  oolaris  opero  scisi  et  pro  62  paries  opere 

vadoeX  acuo  pro  6  paF  matiiS  lintear  eisdem,  1162. 

15  Savary.    Sedan  was  coded  to  Louis  6$.** — GL  Ward,  Ace,  Car,  I,  ix.  to  xi. 

XITI.  in  1642.  P.  R.  O. 


"  '*  Eidem  pro  6  divit  Sedan  et  Italic 
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some  Sedan  and  Italian  coUai-s  of  cutwork,  and  for  62  yards  of 
needlework  purl  for  six  pairs  of  linen  ruffs,  the  enormous  sum  of 
116Z.  6«."  And  again,  in  the  last  year  of  his  reign,  he  has  "six 
handsome  Pultenarian  Sedan  collars  of  cutwork,  with  the  same 
accompaniment  of  72  yards  of  needlework  purl  amounting  to 
1061.  168.""  What  these  Pultenarian  collars  may  have  been  we 
cannot,  at  this  distance  of  time,  surmise ;  but  the  entries  afford 
proof  that  the  excellency  of  the  Sedan  cutwork  was  known  in 
England.  Rheims,  Cha,teau-Thierry,  and  Sedan,  are  mentioned 
among  the  other  towns  in  the  ordinance  establishing  the  points 
de  France  in  1665.  In  less  than  four  months,  Rheims  numbered 
a  hundred  and  forty  workers,  consisting  of  Venetians  and  Flemings, 
with  seven  from  Paris,  and  the  natives  of  the  place.  In  1669,  the 
number  had  fallen  to  sixty,  in  consequence  of  the  price  demanded 
for  their  board  and  lodging.  Their  lace  was  remarkable  for  its 
whiteness.  Lace  was  made  in  the  seventeenth  century  at  Sedan, 
Donch^ry,  Charleville,  M^zieres,  and  Troyes. 

The  thread  manufacturers  of  Sedan  furnished  the  material 
necessary  for  all  the  lace -workers  of  Champagne.  Much  Point 
de  Sedan  was  made  at  Charleville,  and  the  laces  of  this  last- 
named  town  "  were  valued  at  from  four  up  to  fifty  livres  the  ell, 
and  even  sometimes  at  a  higher  rate.  The  greater  part  of  the 
produce  was  sold  in  Paris,  the  rest  found  a  ready  market  in 
England,  Holland,  Germany,  and  Poland.^"'  Pignariol  de  la 
Force,  writing  later,  says  the  manufacture  of  points  and  laces  at 
Sedan,  formerly  so  flourishing,  is  now  of  little  value.^® 

Most  of  it«  lace-makers  being  Protestants,  emigrated  after  the 
Edict  of  Revocation.  Chateau-Renaud  and  Mezieres  were  chiefly 
employed  in  the  manufacture  of  footings  (engrelures).^'  The  laces 
of  Donch^ry  were  similar  to  those  of  Charleville,  but  made  of  the 
Holland  thread.  They  were  less  esteemed  than  those  of  Sedan. 
A  large  quantity  were  exported  to  Italy  and  Portugal ;  some  few 
found  their  way  to  England  and  Poland.  Up  to  the  Revolution, 
Champagne  employed  from  5000  to  6000  lace-workers,  and  their 


**  *•  Eidem  pro  6   divit    Pultenarian  manufacturers  at  Charleville,  the  prin- 

Sedan  de  opere  sciaS  colaris  et  pro  72  cipal  of  whom  was  named  Vigoureux. — 

pnrles  divii  opere  acuo  pro  manic  lintear  Bid.  de  Charleville.    Charleville,  1854. 
eisdem,  1061. 16«."— G«.  Ward.  Ace  Car.  1.  "  Savary.    Ed.  1726. 

xi.  to  xii.  '•  "  Description  de  la  France."     Ed. 

**  In    1700,  there  were    several   lace  1752. 


w  Savary. 
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annual  products  were  estimated  at  200,000  fr.  During  the  twelve 
years  of  revolutionary  anarchy,  all  the  lace  manufactures  of  this 
province  disappeared. 

BURGUNDY. 

Specimens  of  a  beautifully  fine  well-finished  lace,  resembling 
old  Point  d'Angleterre,  are  often  to  be  met  with  in  Belgium 
(Fig.  94),  bearing  the  traditional  name  of  '*  Point  de  Bourgogne," 
but  no  record  remains  of  its  manufacture.  In  the  census  taken  in 
1571,  giving  the  names  of  all  strangers  in  the  City  of  London, 
three  are  cited  as  natives  of  Burgundy,  knitters  and  makers  of 
lace.**  In  the  eighteenth  century,  a  manufactory  of  Valenciennes 
was  carried  on  in  the  Hospital  at  Dijon,  under  the  direction  of  the 
magistrates  of  the  city.  It  fell  towards  the  middle  of  the  last 
century,  and  at  the  Eevolution  entirely  disappeared.**  "Les 
dentelles  sont  grosses,"  writes  Savary,  **  mais  il  s'en  debite  beau- 
coup  en  Franche-Comt^." 

LYONNOIS. 

Lyons,  from  the  thirteenth  century,  made  gold  and  silver  laces 
enriched  with  ornaments  similar  to  those  of  Paris. 

The  lace  of  St.  Etienne  resembled  those  of  Valenciennes,  and 
were  much  esteemed  for  their  solidity.  The  finest  productions 
were  for  men's  ruffles,  which  they  fabricated  of  exquisite  beauty. 

A  considerable  quantity  of  blonde  was  made  at  Meran,  a 
village  in  the  neighbourhood  of  Beauvoisin,  but  the  commerce 
had  fallen  off  at  the  end  of  the  last  century.  These  blondes  go 
by  the  familiar  name  of  **  bisettes.'* 

POJTOU. 

liace  was  made  at  Loudun  in  the  seventeenth  century,  but  the 
fabric  has  always  been  common.  "  Mignonettes  et  dentelles  a 
poignet  de  chemises,  et  de  prix  de  toutes  especes,"  from  one  sol 

^  John  Roberts,  of  Burgundy,  eight  «»  On  referring  to  M.  Joseph  Garnier, 

years  in  England,  "  a  knitter  of  knotted  the    learned    Archiviste    of   Dijon,    he 

wool."  kindly  informed  the  Author  that  **  lea 

Peter  de  Grue,  Burgundian,  "  knitter  archives  de  I'hospice  Sainte-Anne  n'oiit 

of  cauls  and  sleeves."  conserve  aucune  trace  de  la  manufiEicture 

CaUys  de  Hove,  "  maker  of  lace,"  and  de  deuteUes  qui  y  fut  etablie.    Tout  ce 

Jane    his    wife,    born    in    Burguudy. —  qu'on    sait,  c*est   quelle    dtait  sous    la 

State    Papers    Dora,    Eliz,      Vol.    84.  direction  d'un  sieur  Helling,  et  qu'on  y 

r.  R.  0.  fabriquait  le  point  d'AIen9on." 
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six  deniers  the  ell,  to  forty  sols  the  piece  of  twelve  ell«.  Children 
began  lace-making  at  a  very  early  age.  **  Loudun  foumit  quel- 
ques  dentelles  communes,"  says  the  Government  Keporter  of 
1803.^ 

Peuchet  speaks  of  lace  manufactories  at  Perpignan,  Aix, 
Cahors,  Bordeaux,^  etc.,  but  they  do  not  appear  to  have  been  of 
any  importance,  and  no  longer  exist.** 


^  "  Descr.  du  D^p.  de  la  Vienne,"  par 
le  Citoyen  Cochon.    An  X. 
^  **  Ce  n'est  pas  une  grande  chose  que 


la  manufacture  de  points  qui  est  ^tablie 
dans  lliopital  de  Bourdeaux/' — Savary. 
Edit.  1726. 


*•  Table  of  the  Number  of  Lace-workers  in  France  in  1851.    (From  M.  Aubry.) 


(Orne  .... 
^ine-et-Oise .  . 
Seine-et-Miime  .' 
Oise  .... 
Manufacture  of  Lille,  Arras,  (  Nord  .... 
and  Bailleul \  Pas  de-Calais 

Manufacture  of  Normandy.  (  ^^^  '  '  ' 
Caen,  and  Bayeux     .     .     •  )  g^ine-Inf^rieure   ! 

Manufacture  of  Lorraine,  (  Yoagea  .  .  . 
Mirecourt \  Meurtho    .     .     . 

IOantal.      .     .     . 
Haute  Loire    .     . 
Loire    .... 
Puy-de-Dome 
Application-work  at  Paris,  and  \ 
Lace-makers /        

Total   .     .     . 


12,500 


2,500 


240,000 


In  his  Eeport  on  the  Universal  Ex- 
hibition of  1867,  M.  Aubry  estimates 
the  number  at  200,000 — their  average 
wages  from  1  to  1^  francs  a  day  of  ten 
hours'  labour ;  some  earn  as  much  as  3} 
francs.  Almost  all  work  at  home,  com- 
bining the  work  of  the  pillow  with  their 


agricultural  and  household  occupations. 
Lace  scliools  are  being  founded  through- 
out the  northern  lace  departments  of 
France,  and  prizes  and  every  kind  of 
encouragement  given  to  the  pupils  by  the 
Empress,  as  well  as  by  public  authorities 
and  private  individuals. 
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CHAPTER  XX. 

HOLLAND,  GERMANY,  AND  SWITZERLAND. 


HOLLAND. 

"  A  country  that  draws  fifty  feet  of  water, 
In  which  men  live  as  in  the  hold  of  nature, 
And  when  the  sea  does  in  them  break, 
And  drowns  a  province,  does  but  spring  a  leak." 

HudibroB. 

We  know  little  of  the  early  fabrics  of  this  country.  The  laces  of 
Holland,  though  made  to  a  great  extent,  were  overshadowed  by 
the  richer  products  of  their  Flemish  neighbours.  "  The  Nether- 
landers,"  writes  Fynes  Moryson,  who  visited  Holland  in  1589, 
"wear  very  little  lace,^  and  no  embroidery.  Their  gowns  are 
mostly  black,  without  lace  or  gards,  and  their  neck-ruffs  of  very 
fine  linen." 

We  read  how,  in  1667,  France  had  become  the  rival  of  Holland 
in  the  trade  with  Spain,  Portugal,  and  Italy ;  but  she  laid  such 
high  duties  on  foreign  merchandise,  the  Dutch  themselves  set  up 
manufactures  of  lace  and  otlier  articles,  and  found  a  market  for 
their  produce  even  in  France."  *  A  few  years  later,  the  revocation 
of  the  Edict  of  Nantes^  caused  4000  lace-makers  to  leave  the 
town  of  Alenfon  alone.  Many  took  refuge  in  Holland,  where, 
says  a  writer  of  the  day,  *'  they  were  treated  like  artists."  Holland 
gained  more  than  she  lost  by  Louis  XIV.     The  French  refugees 


^  Tn  the  census  of  1571,  giving  the  qui  ordonne  Tex^ution  d'une  sentence 

names  of  aU  strangers  in  the  city  of  du  mattre  de  poste  de  Rouen»  portant 

London,  we  find  mention  but   of  one  confiscation  des  dentelles  venant  d'Am- 

Butchman,  Richard  Thomas,  "  a  worker  sterdam." — Arch,  de  I'Emp.     CoU,  Ron- 

of  biilament  lace."                          _  donneau. 

2  In  1689,  appears  an  *•  Arrest  du  Roi  »  1685. 
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founded  a  manufactory  of  that  point  lace  called  "  dentelle  a  la 
Reine  "  *  in  the  Orphan  House  at  Amsterdam.* 

A  few  years  later,  another  Huguenot,  Zacharie  Chatelain,*  in- 
troduced into  Holland  the  industry,  at  that  time  so  important,  of 
making  gold  and  silver  lace. 

The  Dutch  possessed  one  advantage  over  most  other  nations, 
especially  over  England,  in  her  far-famed  Haarlem '  thread,  once 
considered  the  best  adapted  for  lace  in  the  world.  "No  place 
bleaches  flax,"  says  a  writer  of  the  day,®  "like  the  meer  of 
Haarlem."  • 

Still  the  points  of  Holland  made  little  noise  in  the  world.  The 
Dutch  strenuously  forbade  the  entry  of  all  foreign  lace,  and  what 
they  did  not  consume  themselves  they  exported  to  Italy,  where 
the  market  was  often  deficient.***  Once  alone  in  England  we  hear 
tell  of  a  considerable  parcel  of  Dutch  lace  seized  between  Deptford 
and  London  from  the  Rotterdam  hoy.  England,  however,  accord- 
ing to  Anderson,  in  1764,  received  in  return  for  her  products  from 
Holland  "  fine  lace,  but  the  balance  was  in  England's  favour." 

In  1770,  the  Empress  Queen  (Marie  Theresa)  published  a 
declaration  prohibiting  the  importation  of  Dutch  lace  into  any  of 
her  Imperial  Majesty's  hereditary  dominions  in  Germany." 

As  in  other  matters,  the  Dutch  carried  their  love  of  lace  to  the 
extreme,  tying  up  their  knockers  with  rich  point  to  announce  the 


*  We  have  frequent  mention  of  dentelle  '  In  the  paper  already  referred  to  (eee 
a  la  reine,  previous  to  its  introduction  Normandy),  on  the  lace  trade,  in  1704,  it 
into  Holland.  is  stated  the  Flemish  laces  caUed  '*  den- 

1619.   •*  Plus  une  aulne  ung  tiers  de  teUes  de  haut  prix  "  are  made  of  LiUe, 

dentelle   k   la    reyne."  —  Tr€$orerie   de  Mens,  and  Mechlin  thread,  sent  to  bleach 

Madame,  Sceur  du  Roi.    Arch,  de  TEmp.  at  Haarlem,  "  as  they  know  not  how  to 

K.  K.  234.  bleach   them  elsewhere."      The  "  den- 

1678.  "  Les  dames  met  tent  ordinaire-  teUes  de  has  prix "  of  Normandy  and 

ment  deux  cornettes  de  Point  a  la  Beyne  other  parts  of  France  being  made  entirely 

ou  de  soie  «?crue,  rarement  de  Point  de  of  the  cheaper  thread  of  Haarlem  itself^ 

France,   parce  que  le  point  clair  sied  an  Act,  then  just  passed,  excluding  the 

mienx  au  visage."— Jlfercwrc  OdlarU,  Haarlem  thread,  would,  if  carried  out, 

1683.   '*  Deux  Aubes  de  toille  demie  annihilate  this    branch   of   industry  in 

holande  ganiis  de  point  k  la  Reyne." —  France. — Commerce  des  Dentelle$  de  Fil. 

Inv,  fait  apres  le  decedz  de  Mgr.  CdlbeH.  Bib.  Imp.  MSS.  F.  Fr.  14,294. 

Bib.  Imp.  MSS.    Suite  de  MortemarU  34.  ^  And.  Yarrauton.    1677. 

*  0.  Weisse.  *•  History  of  the  French  «  **  Flax  is  improved  by  age.  The 
Protestant  Refugees  from  the  Edict  of  saying  was,  *  Wool  may  be  kept  to  dust, 
Nnntes."    Edinburgh,  1854.  flax  to  silk.'     I  have  seen  flax  twenty 

*  Grandson  of  Simon  Glifttelain.    See  years  old  as  fine  as  a  hair.*' — Ibid, 

p.  81.    .  **»  •*  Commerce  de  la  HoUande."     1768. 


"  "  Edinburgh  Amusement." 
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birth  of  an  infant.  A  traveller  who  visited  France  in  1691,  re- 
marks of  his  hotel :  "  The  warming-pans  and  brasses  were  not 
here  muffled  up  in  point  and  outwork,  after  the  manner  of  Holland, 
for  there  were  no  such  things  to  be  seen."  *^ 

The  Dutch  lace  most  in  use  was  thick,  strong,  and  serviceable. 
(Fig.  95.)  That  which  has  come  under  our  notice  resembles  the 
fine  close  Valenciennes,  having  a  pattern  often  of  flowers  or  fruit 
strictly  copied  from  nature.  "The  ladies  wear,"  remarks  Mrs. 
Calderwood,  "  very  good  lace  mobs."  The  shirt  worn  by  William 
the  Silent  when  he  fell  by  the  assassin  is  still  preserved  at  the 
Hague ;  it  is  trimmed  with  a  lace  of  thick  linen  stitches,  drawn 
and  worked  over  in  a  style  familiar  to  those  acquainted  with  the 
earlier  Dutch  pictures. 

SAXONY. 

'*  Here  unregarded  lies  the  ricli  brocade, 
There  Dresden  lace  in  scatter'd  heaps  is  laid ; 
Here  the  gilt  china  vase  bestrews  the  floor, 
While  chidden  Betty  weeps  without  the  door.'* 

Eclogue  on  the  deaih  of  Shock,  a  pei  lapdog.    Lctdtee* 
Magazine.    1750. 

"  His  olive-tann'd  complexion  graces 
With  little  dabs  of  Dresden  laces ; 
While  for  the  body  Mouneeer  Puff 
Would  think  e'en  dowlas  fine  enough." 

French  Barber,    1756. 

The  honour  of  introducing  pillow  lace  into  Germany  is  ac- 
corded by  common  consent  to  Barbara  Uttmann.  She  was  bom 
in  1514,  in  the  small  town  of  Etterlein,  which  derives  its  name 
from  her  family.  Her  parents,  burghers  of  Nuremburg,  had 
removed  to  the  Saxon  Hartz  mountains,  for  the  purpose  of  working 
some  mines.  Barbara  Etterlein  here  married  a  rich  master  miner 
named  Christopher  Uttmann,  of  Annaberg.  It  is  said  that  she 
learned  lace-making  from  a  native  of  Brabant,  a  Protestant,  whom 
the  cruelties  of  the  Duke  of  Alva  had  driven  from  her  country. 
Barbara  had  observed  the  mountain  girls  occupied  in  making  a 
network  for  the  miners  to  wear  over  their  hair:  she  took  great 
interest  in  the  work,  and  profiting  by  the  experience  derived  from 
her  Brabant  teacher,  succeeded  in  making  her  pupils  produce  first 
a  fine  knitted  tricot,  afterwards  a  kind  of  plain  lace  ground.  In 
1561,  having  procured  aid  from  Flanders,  she  set  up,  in  her  own 


n  .» Six  Weeks  in  the  Court  and  Country  of  France."    1691. 
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name  of  Barbara  Uttmann,  a  workshop  at  Annaberg,  and  there 
began  to  make  laees  of  various  patterns.     This  branch  of  industry 
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soon  spread  from  the  Bavarian  froutier  to  Altenberg  and  Geissen, 
giving  employment  to  30,000  persons,  and  producing  a  revenue  of 
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1,000,000  thalers.  Barbara  TJttmann  died  in  1575,  leaving  sixty- 
five  children  and  grandchildren,  thus  reah'zing  a  prophecy  made 
previous  to  her  marriage,  that  her  descendants  would  equal  in 
number  the  stitches  of  the  first  lace  ground  she  had  made :  such 
prophecies  were  common  in  those  days.  She  sleeps  in  the  church- 
yard of  Annaberg,  near  the  old  lime-tree.  On  her  tomb  (Fig.  96) 
is  inscribed:   "Here  lies    Barbara  Cttmann,  died   14  January, 

Fig.  96. 


Tomb  of  Barbarm  Uitmann,  at  Annaberg. 

1575,  whose  invention  of  lace  in  the  year  1561  made  her  the 

benefactress  of  the  Hartz  Mountains." 

"  An  active  mind,  a  skilful  hand, 
Bring  blessings  down  on  the  Fatherland." 

Previous  to  the  eighteenth  century  the  nets  of  Germany  had 
already  found  a  market  in  Paris.  "  On  vend,"  says  the  '*  Livre 
Commode  dea  Adresses"  of  1692,  **lo  treillis  d'Allemagne  en 
plusieurs  boutiques  de  la  rue  B^thizy."  *^ 


'*  Treillis  d*Allemagno  is  early  men- 
tioned in  the  French  inventories : — 

1543.  "Pour  une  aulne  deux  tiers 
trillibt  d'Allemagne." — Argenterie  de  la 
Heine  {El^onore  iVAutridie).  Arch,  de 
rEmp.  K.  K.  104. 


1557.  *'  Pour  une  aulne  de  treilliz 
nuir  d'AUtfmague  pour  ganiir  la  rubbe  de 
damars  noir  ou  il  y  a  de  la  bizette." — 
Comptes  dt  VArgeiUier  du  Boi  {Henry 
IL).    Arch,  de  TEmp.  K.  K.  106. 
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'*  Dresden,"  says  Anderson,  "  make's  very  fine  lace,"  the  truth  of 
which  is  confirmed  by  nearly  every  traveller  of  the  eigliteenth 
century :  indeed,  it  was  not  likely  that  the  centre  of  so  brilliant  a 
court  as  that  of  the  Strong  Augustus  would  be  wanting  in  work- 
people to  supply  the  demands  of  luxury.  The  French  refugees 
spread  over  Germany  had,  no  doubt,  met  with  a  good  reception  in 
the  Saxon  capital. 

"Went  to  a  shop  at  Spaw,"  writes  Mrs.  Calderwood,  **and 
bought  a  pair  of  double  Dresden  ruffles,  which  are  just  like  a 
sheaf,  but  not  so  open  as  yours,  for  two  pounds  two." 

"La  broderie  de  Dresde  est  tres  connue  et  les  ouvriers  trfes 
habiles,"  says  Savary. 

This  needlework  point,  for  such  it  was,  excited  the  emulation 
of  other  nations.  The  Anti-Gallican  Society  in  1753  leads  the 
van,  and  awards  three  guineas  as  their  second  prize  for  ruffles 
of  Saxony." 

Ireland,  in  1755,  gives  a  premium  of  51.  for  the  best  imitation 
of  Dresden  point,  while  the  Edinburgh  Society,  following  in  the 
wake,  a  year  later,  presents  to  Miss  Jenny  Dalrymple  a  gold 
medal  for  "  the  best  imitation  of  Dresden  work  in  a  pair  of  ruffles." 

In  the  "  Fool  of  Quality,"  '*  and  other  works,  from  1760  to  70, 
we  have  "  Dresden  aprons,"  "  Dresden  ruffles,"  showing  that  point 
to  have  been  in  high  fashion.  Wraxall,  too,  1778,  describes  a 
Polish  beauty  as  wearing  "  a  broad  Medicis  of  Dresden  lace."  As 
early  as  1760  **  Dresden  work  "  is  advertised  as  taught  to  young 
ladies  in  a  boarding-school  at  Kelso,^*  together  with  "  shell-work 
in  grottoes,  flowers,  catgut,  working  lace  on  bobbins  or  wires,  and 
other  useful  accomplishments." 

The  Ittce  of  Saxony  has  sadly  degenerated  since  the  eighteenth 
century.  The  patterns  are  old  and  ungraceful,  and  the  lace  of 
inferior  workmanship,  but  owing  to  the  low  price  of  labour,  they 
have  the  great  advantage  of  cheapness,  which  enables  them  to 


"  **  At  a  meeting  of  the  Society  of  valued  by  the  inventress  at  21.  2«.,  was 

Polite  Arts,  premiums  were  given  to  a  declared  by  the   judges  worth  561." — 

specimen  of  a  new  invention  imitating  Annual  Register.     1762. 
Dresden  work.     It  is  done  with  such  **  **  Smash  go  the  glasses,  aboard  pours 

success  as    to    imitate   all    the  various  the    wine   on    circling   laces,    Dresden 

stitches  of  which  Dresden  work  is  com-  aprons,  silvered  silks,  and  rich  brocades.'* 

posed,  with  such  ingenuity  as  to  surpass  And  again,  "  Your  points  of  Spain,  your 

the  finest  performance  with  the  needle,  ruffles  of   Dresden." — Fool  of   Qualify, 

This  specimen,  consisting  of  a  cap,  and  a  1766. 
piece    for   a    long    apron,    the    apron,  *«  '*  Caledonian  Mercury."    1760, 
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compete  with  France  in  the  American  and  Bussian  markets.  In 
all  parts  of  Germany  there  are  some  few  men  who  make  lace. 
On  the  Saxon  side  of  the  Erzegebirge  many  boys  are  employed, 
and  during  the  winter  season  men  of  all  ages  work  at  the  pillow ; 
and  it  is  observed  that  the  lace  made  by  men  is  firmer  and  of  a 
superior  quality  to  that  of  the  women.  The  lace  is  a  dentelle 
torchon,  of  large  pattern,  much  in  the  style  of  the  old  lace  of 
Ischia." 

The  Saxon  point  of  the  present  day  is  made  in  imitation  of  old 
Brussels.  This  lace  is  costly,  and  is  sold  at  Dresden  and  other 
large  towns  of  Germany,  and  particularly  at  Paris,  where  the 
dealero  pass  it  oflf  for  old  lace.  This  fabric  employed,  in  1851, 
300  workers.    A  quantity  of  so-called  Maltese  lace  is  also  made. 

The  new  Museum  for  Art  and  Industry,  lately  opened  at 
Vienna,  contains  several  pattern-books  of  the  sixteenth  century, 
and  in  it  has  been  exhibited  a  fine  collection  of  ancient  lace 
belonging  to  General  von  Hauslaub,  Master-General  of  the 
Ordnance. 

GERMANY  (NORTH  AND  SOUTH). 

**  Presque  dans  toutes  sortes  d'arts  les  plus  habiles  ouvriers, 
ainsi  que  les  plus  riches  n^gociants,  sont  de  la  religion  pretendue 
reform^e,"  said  the  Chancellor  d'Aguesseau ;  ^®  and  when  his 
master,  Louis  XIV.,  whom  he,  in  not  too  respectful  terms,  calls 
"  le  roi  trop  cr&iule,"  signed  the  Act  of  Revocation,  Europe  was 
at  once  inundated  with  the  most  skilful  workmen  of  France. 
Hamburg  alone  of  the  Hanse  Towns  received  the  wanderers. 
Lubec  and  Bremen,  in  defiance  of  the  remonstrances  of  the  Pro- 
testant princes,  allowed  no  strangers  to  settle  within  their  pre- 
cincts. The  emigrants  soon  established  considerable  manufactures 
of  gold  and  silver  lace,  and  also  that  now  extinct  fabric  known 
under  the  name  of  Hamburg  Point.  ^* 

Miss  Knight,  in  her  **  Autobiography,"  notes:  **At  Hamburg, 
just  before  we  embarked,  Nelson  purchased  a  magnificent  lace 
trimming  for  Lady  Nelson,  and  a  black  lace  cloak  for  another 
lady,  who,  he  said,  had  been  very  attentive  to  his  wife  during  his 
absence."  I 

On  the  very  year  of  the  Revocation,  Frederic  William,  Elector 
of  Brandenburg,  anxious  to  attract  the  fugitive  workmen  to  his 


"  Letter  from  Koeatritz.     1863.  >«»  In  1718.  *»  Weiase. 
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dominions,  issued  from  Potsdam  an  edict**  in  their  favour. 
Crowds  of  French  Protestants  responded  to  the  call,  and  before 
many  years  had  passed,  Berlin  alone  boasted  450  lace  fabrics.** 
Previous  to  this  emigration  she  had  none.  These  "mangeurs 
d'haricots,'*  as  the  Prussians  styled  the  emigrants,  soon  amassed 
large  fortunes,  and  exported  their  laces  to  Poland  and  to  Russia. 
The  tables  were  turned.  France,  who  formerly  exported  lace  in 
large  quantities  to  Germany,  now  received  it  from  the  hands  of 
her  exiled  workmen,  and  in  1723  and  1734,  we  find  "  Arrets  du 
Conseil  d'Etat,"  relative  to  the  importation  of  German  laces.^ 

The  Landgrave  of  Hesse  also  received  the  refugees,  publishing 
an  edict  in  their  favour.*^  Two  fabrics  of  fine  point  were  esta- 
blished at  Hanover.**  Leipsic,  Anspach,^  Elberfeld,  all  profited  by 
the  migration.  **  On  compte,"  writes  Peuchet,  "  a  Leipsig  cinq 
fabriques  de  dentelles  et  de  galon  d'or  et  argent." 

A  large  colony  settled  at  Halle,  where  they  made  *' Hun- 
garian "  lace — Point  de  Hongrie,**  a  term  more  generally  applied 
to  a  stitch  in  tapestry.*'  The  word,  however,  does  occasionally 
occnr : — 

*''  Your  Hungerland*  bands  and  Spanisli  queUio  ruffs, 
Great  Lordji  and  Ladies,  feasted  to  survey/'  ^ 

All  these  various  fabrics  were  oflTsets  of  the  Alenqon  trade. 

Fynes  Moryson  expresses  surprise  at  the  simplicity  of  the 
German  costume — ruffs  of  coarse  cloth,  made  at  home.  The 
Dantzickers,  however,  he  adds,  dress  more  richly.  **  Citizens' 
daughters  of  an  inferior  sort  wear  their  hair  woven  with  lace 
stitched  up  with  a  border  of  pearl.  Citizens'  wives  wear  much 
lace  of  silk  on  their  petticoats."  Dandyism  began  in  Germany, 
says  a  writer,^  about  1626,  when  the  women  first  wore  silver, 
which  appeared  very  remarkable,  and  "  at  last  indeed  white  lace." 


»  Dated  29  Oct,  1685. 
**  Anderson.  de  differends  patrons.** — 1632.   Tiiv,  apres 
"  Arch,  de  TEinp.     Coll,  Bondanneau.  le  dec^s  du  Marichcd  de  MartUac,    Bib. 
2«  "  Commissions  and  Privileges  granted  Imp.  MSS.    F.  Fr.  1 1 ,424. 
bj  Oharles  L,  Landgrave  of  Hesse,  to  the  ^  Hungary  was  so  styled  in  the  seven- 
French  Protestants,  dated  Gassel,  12  Dec.,  teenth  century.    In  a  **  Helatiou  of  tlie 
1685."  most    famous    Kingdoms   and  Oommoii 
2^  Peuchet  Weales   through    the  World/*  London, 
^  Anderson.  1608,  we  find  "  Hungerland." 
*  ''La  France  Protestante,"  par    M.  ^'  " Oity  Madam.*'    Massiiiger. 
M.  Haag.    Paris,  1846-59.  «>  »*  Pictures  of  German  Life,  in  tlie 
^  **Item.  Dix  carrcz  de  iapissorye  a  Fifteenth,   Sixteenth,    and    Seventeenth 
poinctz  do  Hongrj'c  dor,  d*argcnt  et  soye  Centuries,*'  by  Gustaf  Froytag. 
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A  century  later  luxury  at  the  baths  of  Baden  had  reached  an 
excess  unparalleled  in  the  present  day.  The  bath  mantles, 
"  ^uipage  de  bain,"  of  both  sexes  are  described  as  trimmed  with 
the  richest  point,  and  after  the  bath  were  spread  out  ostentatiously 
as  a  show  on  the  baths  before  the  windows  of  the  rooms.  Lords 
and  ladies,  princesses  and  margraves,  loitered  up  and  down,  pass- 
ing judgment  on  the  laces  of  each  new  arrival.^^ 

Tliis  love  of  dress,  in  some  cases,  extended  too  far,  for  Bishop 
Douglas^  mentions  how  the  Leipsic  students  "think  it  more 
honourable  to  beg,  with  a  sword  by  their  side,  of  all  they  meet 
than  to  gain  their  livelihood.  I  have  often,"  he  says,  "  given  a  few 
groschen  to  one  finely  powdered  and  dressed  with  sword  and  lace 
ruffles." 

Concerning  the  manufactures  of  the  once  opulent  cities  of 
Nuremberg  and  Augsburg  we  have  no  record.  In  the  first-men- 
tioned was  published,  in  1601,  the  model  book,  engraved  on 
copper,  of  Sibmacher.^  On  the  frontispiece  is  depicted  a  garden 
of  the  sixteenth  century.  From  the  branches  of  a  tree  hangs  a 
label,  informing  the  world  "  that  she  who  loves  the  art  of  needle- 
work, and  desires  to  make  herself  skilful,  can  here  have  it  in  per- 
fection, and  she  will  acquire  praise,  honour,  and  reward.''  At  the 
foot  of  the  tree  is  seated  a  modest  young  lady,  yclept  Industria ; 
on  the  right  a  second,  feather-fan  in  hand,  called  Ignavia — Idle- 
ness ;  on  the  left,  a  respectable  matron,  named  Sofia — ^Wisdom. 
By  way  of  a  preface,  the  three  hold  a  dialogue,  reviewing,  in  most 
flattering  terms,  the  work. 

A  museum  has  been  lately  formed  at  Nuremburg  for  works 
and  objects  connected  with  the  lace  manufacture  and  its  history. 
It  contains  some  interesting  specimens  of  Nuremburg  lace,  the 
work  of  a  certain  Jungfrau  Pickleman,  in  the  year  1600,  presented 
by  the  widow  Pfarrer  Michel,  of  Poppenreuth.^  The  lace  is  much 
of  the  Venetian  character.  One  specimen  has  the  figures  of  a 
knight  and  a  lady,  resembling  the  designs  of  Vecellio.  The 
museum  also  possesses  other  curious  examples  of  lace,  together 
with  a  collection  of  books  relative  to  the  lace  fabric. 

"  In  the  chapel  of  St.  Egidius  at  Nuremburg,"  writes  one  of  our 
correspondents,  "  we  were  led  to  make  inquiries  concerning  sundry 


'1  "MerveiUeax  Amusements  des  Bains  *^  '*Modelbuch  in  Kupfen  gemacht** 

de  Bade."    Londres,  1739.  Niimberg,  1601. 

■*  Bishop   of  Salisbury.      •*  Letters.**  •*  Poppenreuth  is  about  a  German  mile 

1748-9.  from  Nuremberg. 
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ponderous  looking  chairs,  bearing  some  resemblance  to  confes-* 
sionals,  but  wanting  the  side  compartments  for  the  penitents. 
We  learned  that  they  belonged  to  the  several  guilds  (Innung), 
who  had  undertaken  to  collect  money  for  the  erection  of  a  new 
church  after  the  destruction  of  the  old  by  fire.  For  this  end  the 
last  members  sworn  in  of  every  trade  sat  in  their  respective  chairs 
at  the  church  doors  on  every  Sunday  and  holiday.  The  oflferings 
were  thrown  into  dishes  placed  on  a  raised  stand  on  the  right  of 
the  chair,  or  into  the  hollow  in  front  The  devices  of  each  trade 
were  painted  or  embossed  on  circular  plates,  said  to  be  of  silver, 
on  the  back  of  each  chair.  One  Handwerks  Stuhl  in  particular 
attracted  our  attention ;  it  was  that  of  the  passmenterie-makers 
(in  German,  Portenmacher  or  Posamentier  Handwerk),  which, 
until  the  handicrafts  became  more  divided,  included  the  lace- 
makers.  An  elegant  scroll-pattern  in  rilievo  surrounds  the  plate, 
surmounted  by  a  cherub's  head,  and  various  designs,  resembling 
those  of  the  pattern-books,  are  embossed  in  a  most  finished  style 
upon  the  plate,  together  with  an  inscription  dated  1718." 

Misson,  who  visited  Nuremberg  in  1698,  describes  the  dress  of  a 
newly-married  pair  as  rich  in  the  extreme.  That  of  the  bridegroom 
as  black,  "  fort  charge  de  dentelles  f  the  bride  as  tricked  out  in 
the  richest  "  dentelle  antique,"  her  petticoat  trimmed  with  "  des 
tresses  d'or  et  de  dentelle  noire." 

Perhaps  the  finest  collection  of  old  German  point  is  preserved, 
or  rather  was  so,  five  and  twenty  years  since,  in  the  palace  of  the 
ancient,  but  now  extinct,  Prince  Archbishops  of  Bamberg. 

Several  more  pattern-books  were  published  in  Germany. 
Among  the  most  important  is  that  printed  at  Augsburg,  by  John 
Schwartzenburg,  1534.  It  is  printed  in  red,  and  the  patterns, 
mostly  borders,  are  of  delicate  and  elegant  design.  (Figs.  97 
and  98,  and  in  Appendix.) 

Secondly,  comes  one  of  later  date,  published  by  Sigismund 
Latomus,  at  Frankfort-on-the-Main,  1605;  and  lastly,  that  of 
"Metrepiere  Quinty,  demorat  dempre  leglle  de  iii  roies,"  a  culdge 
(Cologne),  1527. 

In  Austria,  writes  Peuchet,  "  les  dentelles  de  soie  et  de  fil  ne 
sont  pas  moins  bien  travaillees."  Many  of  the  Protestant  lace- 
workers  took  refuge  in  the  cities  of  Freyburg  and  Altenburg. 

The  modem  laces  of  Bohemia  are  tasteless  in  design.  The 
fabric  is  of  early  date.  *'  The  Bohemian  women,"  writes  Moryson, 
'Melight  in  black  cloth  with  Jace  of  light  colours."    In  the  be- 
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ginning  of  the  present  century,  upwards  of  60,000  people,  men, 
women,  and  children,  were  occupied  in  the  Bohemian  Erzegebirge 
alone  in  lace-making.  Since  the  introduction  of  the  bobbin-net 
machine  into  Austria,  1831,  the  number  has  decreased.  There 
are  now  scarcely  8000  employed  in  the  common  laces,  and  about 
4000  on  Valenciennes  and  points.** 

The  Countess  Nako  and  Mr.  Artaria,  both  of  Vienna,  possess 
fine  collections  of  laces. 

SWITZEULAND. 

**  Dans  un  vallon  fort  bien  nomtue  Travers, 
S'elfeve  un  moot,  vrai  s^jour  des  hivers.'* — VoUaire. 

In  1572,  one  Symphorien  Thelusson,  a  merchant  of  Lyons, 
having  escaped  from  the  massacre  of  St.  Bartholomew,  concealed 
himself  in  a  bale  of  goods,  in  which  he  reached  Geneva,  and  was 
hospitably  received  by  the  inhabitants.  When,  after  the  lapse  of 
near  a  hundred  and  twenty  years,  crowds  of  French  emigrants 
arrived  in  the  city,  driven  from  their  homes  on  the  Revocation  of 
the  Edict  of  Nantes,  a  descendant  of  this  same  Thelusson  took  a 
body  of  2000  refugees  into  his  service,  and  at  once  established  a 
manufacture  of  lace.^  The  produce  of  this  industry  was  smuggled 
back  into  France,  the  goods  conveyed  across  the  Jura  over  passes 
known  only  to  the  bearers,  by  which  they  avoided  the  custom-house 
duties  of  Valence.  "  Every  day,"  writes  Jambonneau,  himself  a 
manufacturer,  "  they  tell  my  wife  what  lace  they  want,  and  she 
takes  their  orders."     Louis  XIV.  was  furious.*^ 

Though  lace-making  employed  many  women  in  various  parts 
of  the  country,  who  made  a  common  description  while  tending 
their  flocks  in  the  mountains,  Neufchatel  has  always  been  the 
"chef-lieu"  of  the  trade.  "In  this  town,"  says  Savary,  "they 
have  carried  their  works  to  such  a  degree  of  perfection,  as  to  rival 
the  laces  of  Flanders,  not  only  in  beauty  but  in  quality."  We 
have  ourselves  seen  in  Switzerland  guipures  of  fine  workmanship 
that  were  made  in  the  country,  belonging  to  old  families,  in  which 
they  have  remained  as  heirlooms ;  and  have  now  in  our  possession 
a  pair  of  lappets,  made  in  the  last  century  at  Neufchatel,  of  such 


■»    **  Austria." — Beport  of  the  Inter-  through  the  Jura  range  firom  the  yalley 

national  Exhibition  of  1862.  of  Lake  Joux  (Vaud)  to  Porentruy,  near 

»  Haag.     **  La  France  Protcstante."  Bile. 
^  The     Neufchatel     triMlo    extended 
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exquisite  beauty  as  not  to  be  surpassed  by  the  richest  productions 
of  Brussels. 

Formerly  lace-making  employed  a  large  number  of  workwomen 
in  the  Val-de-Travers,  where,  during  his  sojourn  at  Moutiers,  Jean- 
Jacques  Eousseau  tells  us  he  amused  himself  in  handling  the 
bobbins. 

In  1780,  the  lace  trade  was  an  object  of  great  profit  to  the 
country,  producing  laces  valuing  from  1  batz  to  upwards  of  70 
francs  the  ell,  and  exporting  to  the  amount  of  1,500,000  francs ; 
on  which  the  workwomen  gained  800,000,  averaging  their  labour 
at  scarcely  8  sols  per  day.  The  villages  of  Fleurens  and  Connet 
were  the  centre  of  this  once  flourishing  trade,*^  now  ruined  by 
competition  with  Mirecourt.  In  1814  there  were  in  the  Neufchatel 
district,  5628  lace-makers;  in  1844,  a  few  aged  women  alone 
remained.  The  modem  laces  of  Neufchatel  resemble  those  of 
Lille,  but  are  apt  to  wash  thick. 

In  1840,  a  fabric  of  "  point  plat  de  Bruxelles  dite  de  Geneve  ** 
was  established  at  Geneva. 

By  the  sumptuary  laws  of  Zurich,^  which  were  most  severe, 
women  were  especially  forbidden  to  wear  either  blonde  or  thread 
lace,  except  upon  their  caps.  This  must  have  been  a  disadvantage 
to  the  native  fabrics,  '*for  Zurich,"  says  Anderson,  "makes  much 
gold,  silver,  and  thread  la^e." 

Several  pattern-books  for  lace  were  published  in  Switzerland  in 
the  later  years  of  the  sixteenth  century;  one  entitled  "New 
Model  Buch,"  printed  by  G.  Strauben,  1593,  at  St.  Gall,  is  but 
a  reprint  of  the  third  book  of  Vecellio's  "Corona."  Another, 
called  ako  "  Sehr  Newe  Model  Buch,"  was  published  at  Basle  in 
1599,  at  the  printing  house  of  Ludwig  Kiinigs. 


»8  **8tati8tique  de  ]h  Suiase."     Picot,  of  its  president,  Dr.  Ferd.  KeUer.     It 

de  Geneve.    1819.  contains  specimens  of  a  variety  of  narrow 

»*    A  curious  pattern-book  has  been  braids  and  edgings  of  a  kind  of  knotted 

sent  to  us,  belonging  to  the  Antiquarian  work ;  but  only  a  few  open-work  edgings 

Society  of  Zurich,  through  the  kindness  that  could  be  called  laoa 
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CHAPTER  XXI. 

DENMARK,  SWEDEN,  AND  RUSSIA. 


DENMARK. 

**  Eraste. — Mi^  how  many  parties  have  you  been  to  this  week  ? 
**  Ladt. — I  do  not  fi-equent  anch  places ;  but  if  yoa  want  to  know  how  much  lace 
I  have  made  this  fortnight,  I  might  well  tell  you." 

Holberg,     The  Incondant  Lady. 

*•  The  fiir-fiimed  lace  of  Tonder." 

"  A  CERTAIN  kind  of  embroidery,  or  outwork  in  linen,  was  much 
used  in  Denmark  before  lace  came  in  from  Brabant,"  writes 
Professor  Thomson.  '*  This  kind  of  work  is  still  in  use  among  the 
peasants,  and  you  will  often  have  observed  it  on  their  bed-clothes." 

The  art  of  lace-making  itself  is  supposed  to  have  been  first 
brought  over  by  the  fugitive  monks  at  the  Reformation,  or  to  have 
been  introduced  by  Queen  Elizabeth,^  sister  of  Charles  V.,  and 
wife  of  Christian  II.,  that  good  queen  who,  had  her  husband  been 
more  fortunate,  would,  says  the  chronicler,  **  have  proved  a  second 
Dagmar  to  Denmark." 

Lace-making  has  never  been  practised  as  a  means  of  livelihood 
throughout  Denmark.  It  is  only  in  the  province  of  North 
Schleswig  (or  South  Jutland  as  it  is  also  called)  that  a  regular 
manufacture  was  established.  It  is  here  that  King  Christian  IV. 
appears  to  have  made  his  purchases ;  and  while  travelling  in 
Schleswig,  entries  constantly  occur  in  his  journal  book,  from  1619 
to  1625,  such  as,  **Paid  to  a  female  lace-worker  28  rixdollars — 71 
specie  to  a  lace-seller  for  lace  for  the  use  of  the  children,"  and 
many  similar  notices.*    It  was  one  of  those  pieces  of  Tender  lace 

1  On  her  marriage,  1515. 
-  1619.  Sept.  11.   Pai«l  for  a  luce,  63  rixd.  11  skillings. 
1G20.  Oct.  11.    Paid  to  a  female  lace-worker,  28  rixd. 

—      Nov.  4.     Paid  10  rixd.  to  a  female  lacc-worker  who  rocoivuJ  her  didmisanl. 

[1620 
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that  King  Christian  sends  to  his  Chamberlain,  with  an  autograph 
letter,  ordering  him  to  cut  out  of  it  four  collars  of  the  same  size 
and  manner  as  Prince  Ulrik's  Spanish.  They  must  contrive  also 
to  get  two  pairs  of  manchettes  out  of  the  same. 

In  the  museum  of  the  palace  at  Rosenborg  are  still  preserved 
some  shirts  of  Christian  IV.,  trimmed  with  Schleswig  lace  of  great 
beauty  (Fig.  99),  and  in  his  portrait,  which  hangs  in  Hampton 
Court  I'alace,  the  lace  on  his  shirt  is  of  similar  texture. 

Fiyr.  99. 


Shirt  Collar  of  Christian  1 V.    a^llc  of  Roeenborg,  Copenbogra. 

It  was  in  the  early  part  of  this  monarch's  reign  ^  that  the 
celebrated  Golden  Horn,  so  long  the  chief  treasure  of  the 
Scandinavian  Museum  at  Copenhagen,  was  found  by  a  young 
lace-maker  on  her  way  to  her  work.  She  carried  her  prize  to  the 
king,  and  with  the  money  he  liberally  bestowed  upon  her  she  was 
enabled,  says  tradition,  to  marry  the  object  of  her  choice. 

The  year  1647  was  a  great  epoch  in  the  lace-making  of  Jutland. 
A  merchant  named  Steenbeck,  taking  a  great  interest  in  the  fabric. 


1620.  Nov.  11.  Paid  71  specie  dollars  to  a  lace-seller  for  lace  for  Uie  use  of  the 
children. 
Paid  3:{  specie  dollars  and  18  skill.  Lubec  money,  to  the  same 
man  for  lace  and  cambric. 
1C25.  May  19.    Paid  21  rlxd.  for  lace. 
—    Dec.  20.    Paid  25  sj  ecie  dollars  15  skill.  Liibec  money,  for  taiffetas  and  laoe. 

»  1639. 
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engaged  twelve  persons  from  Dortmund,  in  Westphalia,  to  im- 
prove the  trade,  and  settled  them  at  Tender,  to  teach  the  manu- 
facture to  both  men  and  women,  rich  and  poor.  These  twelve 
persons  are  described  as  aged  men,  with  long  beards,  which,  while 
making  lace,  they  gathered  into  bags,  to  prevent  the  hair  from 
becoming  entangled  among  the  bobbins.  The  manufacture  soon 
made  great  progress  under  their  guidance,  and  extended  to  the 
south-western  part  of  Bibe,  and  to  the  island  of  Eomo.*  The  lace 
was  sold  by  means  of  **  lace  postmen,"  as  they  were  termed,  who 
carried  their  wares  throughout  all  Scandinavia  and  parts  of 
Grermany* 

Christian  IV.  protected  the  native  manufacture,  and  in  the 
Act  of  1643,*  *'  lace  and  such  like  pinwork  "  are  described  as 
luxurious  articles,  not  allowed  to  be  imported  of  a  higher  value 
than  five  shillings  and  sixpence  the  Danish  ell.*  A  later  ordi- 
nance, 1683,  mentions  **  white  and  black  lace  which  are  manu« 
factured  in  this  country,"  and  grants  permission  to  the  nobility  to 
wear  them.' 

Christian  IV.  did  not  patronise  foreign  manufactures.  "  The 
King  of  Denmark,"  writes  Moryson,  **  wears  but  little  gold  lace, 
and  sends  foreign  apparel  to  the  hangman  to  be  disgraced,  when 
brought  in  by  gentlemen." 

About  the  year  1712  the  lace  manufacture  again  was  much 
improved  by  the  arrival  of  a  number  of  Brabant  women,  who 
accompanied  the  troops  of  King  Frederick  IV.  on  their  return 
from  the  Netherlands,^  and  settled  at  Tender.  We  have  received 
from  Jutland,  through  the  kind  exertions  of  Mr.  Eudolf  Bay,  of 
Aalborg,  a  series  of  Tonder  laces,  taken  from  the  pattern-books  of 
the  manufacturers.  The  earlier  specimens  are  all  of  Flemish 
character.  There  is  the  old  Flanders  lace,  with  its  Dutch  flowers 
and  double  and  trolly  grounds  in  endless  vai-iety.  The  Brabant, 
with  fine  ground,  the  flowers  and  "jours"  well  executed  Then 
follow  the  Mechlin  grounds,  the  patterns  worked  with  a  coarse 
thread,  in  many,  apparently,  run  in  with  the  needle.    There  is 


*  '*  Bawert*8  Report  upon  the  Industry  Thereof  is  exported  to  the  G^ennau  mar- 
in  the  Kingdom  of  Denmark/'    1848.  kets  and  the  Baltic,  it  is  supposed,  for 

»  •*  The  Great  Recess.'*  more  than  100,000  rixdollars  (11,1 10^.), 

^  2/3  of  a  yard.  and  the  fine  thread  must  be  had  from 

7  Dated  1643.  the  Netherlands,  and    sometimes   costs 

*  **  Tonder  lace,  fine   and   middling,  iOO    rixdollars   per   lh,'*—Pontoppidan, 
made  in  the  districts  of  Lygum  Kloster,  Eoonomical  Balance.    1759. 

keeps  all    the  peasant  girls   employed. 
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also  a  good  specimen  of  that  description  of  drawn  rausUn  lace, 
commonly  known  under  the  name  of  '*  Indian  work,"  but  which 
appears  to  have  been  very  generally  made  in  various  manners. 
The  leaves  and  flowers  formed  of  the  muslin  are  worked  round 
with  a  cordonnet,  by  way  of  relief  to  the  thick  double  ground 
(Fig.  100).  The  modem  specimens  are  copied  from  French,  Lille, 
and  Saxon  patterns;  there  are  also  imitations  of  the  so-called 
Maltese.  The  Schleswig  laces  are  all  remarkable  for  their  fine 
quality  and  excellent  workmanship. 

Guipure,  after  the  manner  of  the  Venice  points,  was  also 
fabricated.  A  fine  specimen  of  this  lace  may  be  seen  decorating 
the  black  velvet  dress  of  the  youthful  daughter  of  Duke  John  of 
Holstein.  She  lies  in  her  cofiin  within  the  mortuary  chapel  of  her 
family,  in  the  castle  of  Sonderborg.  Lace  was  much  used  in 
burials  in  the  seventeenth  and  eighteenth  centuries,  when  it  really 
appears  people  were  arrayed  in  more  costly  clothing  than  in  their 
lives.  The  author  of  '^Jutland  and  the  Danish  Islands"  has 
often  seen  mummies  in  the  Danish  churches  exposed  to  view 
tricked  out  in  points  of  great  richness. 

The  lace  industry  continued  to  increase  in  value  till  the  be- 
ginning of  the  present  century.  The  year  1801  maybe  considered 
its  culminating  point.  At  that  period  the  number  of  peasants 
employed  in  Tonder  and  its  neighbourhood  alone  was  20,000* 
Even  little  boys  were  taught  to  make  lace  till  strong  enough  to 
work  in  tlie  fields,  and  there  was  scarcely  a  house  without  a  lace- 
maker,  who  would  sit  before  her  cottage  door,  working  from  sun- 
rise till  midnight,  singing  the  ballads  handed  down  from  their 
Brabant  teachers.* 

"My  late  father," »«  writes  Mr.  F.  Wulff,  of  Brede,  "who 
began  the  lace  trade  the  end  of  the  last  century,  first  went  on  foot 
with  his  wares  to  Mecklenburg,  Prussia,  and  Hanover :  we  con- 
signed lace  to  all  parts  of  the  world.  Soon  he  could  afibrd  to  buy 
a  horse;  and  in  his  old  age  he  calculated  he  had  travelled  on 
horseback  more  than  75,000  English  miles,  or  thrice  round  the 
earth.     In  his  youth  the  most  durable  and  prettiest  ground  was 

»  "  The  lace  fabric,  in  North  Sleswick,  will  have  it  in  their  shops/' — Report  of 

in  1840,  was  divided  into  two  districts,  tJie  Royal  8le6ioick-Hol«tein   Government. 

tliat  of  Tonder  and  Lygniu  Kloster,  on  1840. 

the  western  coasts,  and  that  of  Haders-  *«  Mr.  Jens  Wulff,  an  eminent  lace- 

laben  and  Apenniade.  on  the  cast.    The  dealer,  Knight  of  the  Danebrog,  who  has 

qnnlity  of  the  hice  from  these  Uist  locali-  made  great  exertions  to  revive  the  lace 

tics  is  so  bud  that  no  Copenhagen  dealers  industry  in  Denmark. 
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the  old  Flemidby  much  used  by  the  peasants  in  Germany.    It  was 


solid,  and  passed  as  an   heirloom  through   several   generations. 
Later,  the  fine  needle  ground  came  in,  and  lastly,  the  fond  clair, 
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or  Point  de  Lille^  far  less  solid,  but  easier  to  work ;  hence  the 
lace-makers  became  less  skilful  than  of  old." 

They  had  not  many  models,  and  the  best  workwo^ien  were 
those  who  devoted  their  whole  life  to  one  special  pattern.  Few 
were  found  so  persevering.  One  widow,  however,  is  recorded  who 
lived  to  the  age  of  eighty,  and  brought  up  seven  children  on  the 
produce  of  a  narrow  edging,  which  she  sold  at  sixpence  a  yard. 

Each  pattern  had  its  proper  name, — cock-eye,  spider,  lyre, 
chimney-pot,  and  feather. 

The  rich  farmers'  wives  sat  at  their  pillows  daily,  causing  their 
household  duties  to  be  performed  by  hired  servants  from  North 
Jutland.  Ladies  also,  a  century  and  a  half  ago,  made  it  their 
occupation,  as  the  motto  of  our  chapter,  from  the  drama  of  Holberg, 
will  show.  And  this  continued  till  the  fashion  of  '*  hvidsom  " — 
white  seaming — the  outwork  already  alluded  to,  was  for  a  time 
revived.  This  work  was,  however,  looked  upon  as  infra  dig.  for 
the  wives  of  functionaries  and  such  like,  in  whom  it  was  unbecom- 
ing to  waste  on  such  employment  time  that  should  be  devoted  to 
household  matters.  Our  informant  tells  of  a  lady  in  the  north 
who  thus  embroidered  the  christening  robe  of  her  child  by  stealth 
in  the  kitchen,  fearing  to  be  caught  by  her  visitors — cookery  had 
in  those  days  precedence  over  embroidery.  Among  the  hoards  of 
this  child,  born  1755,  and  who  died  not  many  years  ago,  was  found 
a  most  exquisite  collection  of  old  Tonder  lace,  embracing  all  the 
varieties  made  by  her  mother  and  herself,  from  the  thick  Flemish 
to  the  finest  needle-point. 

The  fashion  of  outwork  still  prevails  in  Denmark,  where  collars 
and  cufis,  decorated  with  stars,  crosses,  and  other  mediaeval  designs, 
are  exposed  in  the  shop-windows  of  Copenhagen  for  sale — the  work 
of  poor  gentlewomen,  who,  by  their  needle,  thus  add  a  few  dollars 
yearly  to  their  income. 

From  1830  dates  the  decline  of  the  Tonder  lace.  Cotton 
thread  was  introduced,  and  the  quality  of  the  fabric  was  deterio- 
rated." The  lace  schools  were  given  up ;  and  the  flourishing  state 
of  agriculture  rendered  it  no  longer  a  profitable  employment  either 
for  the  boys  or  the  women.'^  The  trade  passed  from  the  manufac- 
turers into  the  hands  of  the  hawkers  and  petty  dealers,  who  were 


"  Tender  laoe  wrs  celebrated  for  its  *^  "A  lace-maker  earns  from  3Jd.  to 

durebility,  the  beet  flax  or  silk  thread      Hd.  per  day  of  sixteen  hours." — Bateerl*9 
only  being  used*  Heport,    1848. 
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too  poor  to  purchase  the  finer  points.  The  "  lace  postmen  "  once 
more  travelled  fix)m  house  to  house  with  their  little  leathern  boxes, 
ofieriug  these  inferior  wares  for  sale."  The  art  died  out.  In  1840 
there  were  not  more  than  six  lace  manufacturers  in  Schleswig. 

The  old  people,  however,  still  believe  in  a  good  time  coming. 
"  I  have  in  my  day,"  said  an  aged  woman,  **  sold  point  at  four 
thalers  an  ell,  sir;  and  though  I  may  never  do  so  again,  my 
daughter  will.     The  lace  trade  slumbers,  but  it  does  not  die." 

SWEDEN. 

Wadstena,  where  repose  the  remains  of  Queen  Philippa  of 
Lancaster,  daughter  of  Henry  IV.,  is  celebrated  for  its  lace.  The 
art,  according  to  tradition,  was  introduced  among  the  nuns  of 
the  convent  by  St.  Bridget  on  her  return  from  Italy.  Some  even 
go  so  far  as  to  say  she  wrote  home  to  Wadstena,  ordering  lace 
from  Eome ;  but  as  St.  Bridget  died  in  1335,  we  may  be  dlowed 
to  question  the  fact :  certain  it  is,  though,  the  funeral  coif  of  the 
saintess,  -as  depicted  in  an  ancient  portrait  said  to  have  been  taken 
at  Bome  after  death,  is  ornamented  with  a  species  of  perforated 
needlework.  By  the  rules  of  the  convent,  the  nuns  of  Wadstena 
were  forbidden  to  touch  either  gold  or  silver,  save  in  their  netting 
and  embroidery.  There  exists  an  old  journal  of  the  Kloster, 
called  **  Diarium  Vadsteneense,"  in  which  are,  however,  no  allu- 
sions to  the  art ;  but  the  letters  of  a  Wadstena  nun  to  her  lover, 
extra  muros,  published  from  an  old  collections^  of  documents, 
somewhat  helps  us  in  our  researches. 

"I  wish,"  she  writes  to  her  admirer,  **I  could  send  you  a 
netted  cap  that  I  myself  have  made,  but  when  Sister  Karin 
Andersdotter  saw  that  I  mingled  gold  and  silver  thread  in  it,  she 
said,  *  You  must  surely  have  some  beloved.'  •  Do  not  think  so,' 
I  answered.  *  Here  in  the  Kloster,  you  may  easily  see  if  any  of 
the  brethren  has  such  a  cap,  and  I  dare  not  send  it  by  any  one  to 
a  sweetheart  outside  the  walls.'  *  You  intend  it  for  Axel  Nilson,' 
answered  Sister  Earin.  *  It  is  not  for  you  to  talk,'  I  replied.  *  I 
have  seen  you  net  a  long  hood,  and  talk  and  prattle  yourself  with 
Brother  BertoL' " 


^  The  Tender  lace  traders  enjoy  the      cession),  a  privilege  extended  to  no  other 
privilege  of  offering  their  wares  for  sale      industry. 

all  over  Denmark  without  a  license  (con-  **  **  Wadstena     Past    and    Present." 

(Forr  ooh  Nu.) 
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From  netted  caps  of  thread,  worked  in  with  gold  and  silver, 
the  transition  to  lace  is  easy,  and  history  tells  that  in  the  middle 
ages  the  Wadstena  nuns  "^  Knit  their  laces  of  gold  and  silk."  We 
may  therefore  suppose  the  art  to  have  flourished  in  the  convents 
at  an  early  date. 

At  the  suppression  of  the  monasteries,  under  Charles  IX.,  a 
few  of  the  nuns,  too  infirm  to  sail  with  their  sisters  for  Poland, 
remained  in  Sweden.  People  took  compassion  on  the  outcasts, 
and  gave  them  two  rooms  to  dwell  in,  where  they  continued  their 
occupation  of  making  lace,  and  were  able,  for  a  season,  to  keep 
the  secret  of  their  art.  After  a  time,  however,  lace-making  became 
general  throughout  the  town  and  neighbourhood,  and  was  known 
to  the  laity  previous  to  the  dissolution  of  Wadstena — a  favoured 
convent  which  survived  the  rest  of  the  other  monasteries  of 
Sweden. 

•*  Send  up,"  \vrites  Gustaf  Vasa,  in  a  familiar  letter  ^*  to  his 
Queen  Margaret,  *'  the  lace  passement  made  for  me  by  Anne,  the 
smith's  daughter,  at  Upsala ;  I  want  it :  don't  neglect  this."** 

The  style  of  Wadstena  lace  changed  with  the  times  and  fashion 
of  the  national  costume.  Those  made  at  present  are  of  the  single 
or  double  ground,  both  black  and  white,  fine,  but  wanting  in 
firmness.  They  also  make  much  dentelle  torchon,  of  the  lozenge 
pattern,  for  trimming  the  bed-linen  they  so  elaborately  embroider 
in  drawn  work. 

In  1830,  the  products  in  value  amounted  to  30,000  rixdoUars. 
They  were  canied  to  every  part  of  Sweden,  and  a  small  quantity 
even  to  foreign  parts.  One  dealer  alone,  a  Madame  Hartruide, 
now  sends  her  colporteurs  hawking  Wadstena  lace  round  the 
country.  The  fabric,  after  much  depression,  has  slightly  increased 
of  late  years,  having  received  much  encouragement  from  her 
Majesty  Queen  Louisa.  Specimens  of  Wadstena  lace  were  sent  to 
the  Great  International  Exhibition  of  1862. 

Holesom,  or  outwork,  is  a  favourite  employment  of  Swedish 
women,  and  is  generally  taught  in  the  schools^    At  the  various 


^  The   letter   is    dated  20th  March,  Princess  IsabeUa,  daughter  of  John  Itl., 

1544.  as  it  lies  in  the  vault  of  Strengnas,  the 

1^  In  the  detailed  account  of  the  trous-  child's  dress  and  shoes  literally  covered 

seau  furnished  to  his  daughter,  there  is  with  gold  and  silver  lace  of  a  Gothic 

no  mention  of  lace ;  but  the  author  of  pattern,  fresh  and  untarnished  as  though 

"One  Year  in  Sweden"  has  seen  the  made  yesterday, 
body  of    his    little  granddaughter,  the 
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bathing-places  you  may  see  the  young  ladies  working  as  indus- 
triously as  if  for  their  daily  sustenance  ;  they  never  purchase  such 
articles  of  decoration,  but  entirely  adorn  their  houses  by  the 
labours  of  their  own  hands.  It  was  by  a  collar  of  this  holesom, 
worked  in  silk  and  gold,  that  young  Gustaf  Erikson  was  nearly 
betrayed  when  working  as  a  labourer  in  the  barn  of  Bankhytta, 
tlie  property  of  his  old  college  friend,  Anders  Petersen.  A  servant 
girl  observed  to  her  master, "  The  new  farm-boy  can  be  no  peasant ; 
for,"  says  she,  "  his  linen  is  &r  too  fine,  and  I  saw  a  collar  wrought 
in  silk  and  gold  beneath  his  kirtle." 

In  the  neighbourhood  of  Wadstena,  old  soldiers,  as  well  as 
women,  may  be  seen  of  a  summer's  evening  sitting  at  the  cottage 

Fig.  101. 


DalecaiUan  Laoe. 


doors  making  lace.  Though  no  other  lace  manufactory  can  be 
said  to  exist  in  Sweden  beyond  that  of  Wadstena,  still  much  lace 
is  made  by  the  peasantry  for  home  consumption.  The  author  has 
received  from  the  Countess  Elizabeth  Piper,  late  Grande  Maitresse 
to  her  Majesty  the  Queen  of  Sweden,  specimens  of  coarse  pillow 
laces,  worked  by  the  Scanian  peasant  women,  which,  she  writes, 
"  form  a  favourite  occupation  for  the  women  of  our  province." 
Far  more  curious  are  the  laces  that  have  been  sent  to  us,  made 
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by  the  peasants  of  Dalecarlia,  still  retaining  the  patterns  used  in 
the  rest  of  Europe  two  hundred  years  since.  The  broader  "  kinds, 
of  which  we  give  a  woodcut  (Pig.  101),  are  from  Gaguef,  that  part 
of  Dalecarlia  where  laces  are  mostly  made  and  used.  Married 
women  wear  them  on  their  summer  caps,  much  starched,  as  a 
shelter  against  the  sun.  Others,  of  an  unbleached  thread,  are  from 
Orsa«  This  lace  is  never  washed,  as  it  is  considered  an  elegance 
to  preserve  this  coffee-coloured  tint.  The  fimmess  and  solidity  of 
these  last  laces  are  wonderful. 

The  specimens  from  Battwik  are  narrow  "  seaming "  laces  of 
the  lozenge  pattern.. 

There  is  also  a  sort  of  plaiting  used  as  a  fringe,  in  the  style  of 
the  Genoese  Macram^,  from  the  ends  of  a  small  sheet  which  the 
peasants  spread  over  their  pillows.  No  improvement  takes  place 
in  the  designs*  The  Dalecarlian  women  do  not  make  a  trade  of 
lace-making,  they  merely  work  to  supply  their  own  wants." 

Fig.  102  represents  a  lace  collar  worn  by  Gustavus  Adolphus ;  ^* 
a  relic  carefully  preserved  in  the  Northern  Museum  at  Stockholm. 
In  addition  to  this  collar,  there  is  preserved  at  the  Boyal  Xlads- 
kammar,  at  Stockholm,  a  blood-stained  shirt  worn  by  Gustavus  at 
the  battle  of  Dirschau,  the  collar  and  cuffs  trimmed  with  lace  of 
rich  geometric  pattern,  the  sleeves  decorated  with  "seaming" 
lace. 

In  an  adjoining  case  of  the  same  collection  are  some  splendid 
altar-cloths  of  ancient  raised  Spanish  point,  said  to  have  been 
worked  by  the  Swedish  nuns  previous  to  the  suppression  of  the 
monasteries.  A  small  escutcheon  constantly  repeated  on  the 
pattern  of  the  most  ancient  specimens  has  the  semblance  of  a 
water-lily  leaf^  the  emblem  of  the  Stures,  leading  one  to  believe 
they  may  have  been  of  Swedish  fabric,  for  many  ladies  of  that 
illustrious  house  sought  shelter  from  troublous  times  within  the 
walls  of  the  lace-making  convent  of  Wadstena. 

In  the  same  cabinet  is  displayed,  with  others  of  more  ordinary 
texture,  a  collar  of  raised  Spanish  guipure,  worked  by  the  Prin- 
cesses Catherine  and  Marie,  daughters  of  Duke  Johan  Adolf 


»7  Some  are  twice  the  width  of  Fig.  101. 

u  For  this  infonnation,  with  a  coUec-  Sweden,  and  presented,  together  with  hia 
tion  of  specimens,  the  author  has  to  thank  portrait,  as  a  rememhrance,  in  1632,  to 
Madame  Petre  of  Gefle.  Miss   Jacobina   Lauber,  of    Augsburg, 

1'  On  it  is  inscribed,  in  Swedish,  *'  This  because  she  was  the  most  beautiful  damsel 
collar  was  worn  by  Gustaf  Adolf,  King  of      present" 
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(brother  of  Charles  X.).  Tliough  a  creditable  performance,  yet  it 
is  far  inferior  to  the  lace  of  convent  make.  The  making  of  this 
Spanish  point  formed  a  favourite  amusement  of  the  Swedish  ladies 
of  the  seventeenth  century  :  bed-hangings,  coverlets,  and  toilets  of 
their  handiwork  may  still  be  found  in  the  remote  castles  of  the 
provinces.  We  have  received  the  photograph  of  a  flower  from  an 
old  bed  of  Swedish  lace — an  heirloom  in  a  Smaland  castle  of  Count 
Trolle  Bonde. 

RUSSIA. 

Peter  the  Great  founded  a  manufacture  of  silk  lace  at  Novo- 
gorod,  which  in  the  time  of  the  Empress  Elizabeth  fell  into  decay. 
In  the  reign  of  Catherine  II.  there  were  twelve  gold  lace-makers 
at  St.  Petersburg,  who  were  scarcely  able  to  supply  the  demand. 
Though  the  Bussians  have  always  excelled  in  needlework,  they 
have  never  had  any  established  lace  manufactory.  The  workers 
are  scattered  about  at  their  own  houses,  the  making  of  lace  also 
giving  employment  to  a  number  of  poor  ladies.  No  lace  is  made 
in  South  Kussia. 

The  specimens  we  possess  vary  very  much  in  quality,  but  the 
patterns  closely  resemble  one  another,  and  are  all  of  an  oriental 
character.  These  laces  ai*e  made  by  the  peasantry,  who  bring 
them  to  St.  Petersburg  for  sale.     (Fig.  103.) 

In  Nardendal,  near  Abo,  in  Finland,  the  natives  offer  to 
strangers  small  petticoats  and  toys  of  lace — a  relic  of  the  time 
when  a  nunnery  of  Cistercians  flourished  in  the  place. 
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CHAPTER  XXII. 

ENGLAND  TO  QUEEN  ELIZABETH. 

'*  Wo  weare  most  iantastioal  fashioDs  than  any  nation  under  the  son  doth,  the 
French  only  excepted/' — Coryai*n  CrudUie$,    1611. 

It  would  be  a  difficult  matter  for  antiquaries  to  decide  at  what 
precise  time  lace^  as  we  now  define  the  word,  first  appears  as  an 
article  of  commerce  in  the  annals  of  our  country. 

As  early  as  the  reign  of  Edward  III./  the  excessive  luxury  of 
veils,  worn  even  by  servant  girls,  excited  the  indignation  of  the 
Government,  who,  in  an  Act,  dated  1363,  forbade  them  to  be  Avorn 
of  silk,  or  of  any  other  material,  "  mes  soulement  de  fil  fait  deinz 
le  Eoialme,"  for  which  veils  no  one  was  to  pay  more  than  the  sum 
of  tenpence.  Of  what  stuflf  these  thread  veils  were  composed  we 
have  no  record ;  probably  they  were  a  sort  of  network,  similar  to 
the  caul  of  Queen  Philippa,  as  we  see  represented  on  her  tomb.' 
That  a  sort  of  crochet  decoration  used  for  edging  was  already  made, 
we  may  infer  from  the  monumental  eflSgies  of  the  day.*  The 
purse  of  the  carpenter  is  described,  too,  in  Chaucer,  as  **  purled 
with  latoun,"  a  kind  of  metal  or  wire  lace,  similar  to  that  found 
at  Herculaneum,  and  made  in  some  parts  of  Europe  to  a  recent 
period. 

M.  Aubry  refers  to  a  commercial  treaty  of  1390,  between 
England  and  the  city  of  Bruges,  as  the  earliest  mention  of  lace. 
This  said  treaty  we  cannot  find  in  Rymer,  Dumont,  or  anywhere 
else.     We  have,  as  before  alluded  to,  constant  edicts  concerning 


1  BoL  Pari    87  Edw,  III,     Printed,  silk  cap  with  a  three  pointed  border  of 

P.  278.  CoL  2.  No.  26.  brood  lace  network."     (Sandford.     St. 

'  See  her  monument  in  Westminster  Paul's  uMuument,  after  Dugdale.)  **  Eh'zti* 

Ahh^iy.—Sand/ord*$  Genealogical  Hi$lory,  beth.    Duchess    of  Exeter,    died    1425 

3  **  Blanche,    Duchess    of    Lancaster,  (Sandford,  p.  259),  wore  also  a  oaul  of 

wife  of  John  of  Gktunt,  wears  a  quilted  network  with  a  needlework  edging." 
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the  gold  wires  and  threads  of  **  Cipre,  Venys,  Liik,  and  Jeane,"  of 
embroideries  and  such  like,  but  no  distinct  allusion  to  "  lace."  * 

According  to  Anderson,  the  first  intimation  of  such  an  occupa- 
tion being  known  in  England  is  the  complaint,  made  in  1454,  by 
the  women  of  the  mystery  of  thread-working  in  London,  in  conse- 
quence  of  the  importation  of  six  foreign  women,  by  which  the 
manufacture  of  needlework  *  of  thread  and  silk,  not  as  yet  under- 
stood, was  introduced.  Tliese  six  women,  probably  Flemings, 
had  brought  over  to  England  the  outwork  or  darning  of  the  time,  a 
work  then  unknown  in  this  country. 

All  authors,  up  to  the  present  period,  refer  to  the  well-known 
Act  of  Edward  IV.,®  14G3,  in  which  the  entry  of  "  laces,  corses, 
ribans,  fringes,  de  soie  and  de  file,  laces  de  file  soie  enfile,"  etc., 
are  prohibited,  as  the  first  mention  of  *Mace"  in  the  public 
records. 

The  English  edition  of  the  Foedera,  as  well  as  the  statutes  at 
large,  freely  translate  these  words  as  laces  of  thread,  silk  twined, 
laces  of  gold,  etc. ;  and  the  various  writers  on  commerce  and  manu- 
factures have  accepted  the  definition  as  "  lace,"  without  troubling 
themselves  to  examine  the  question.''  Some  even  go  so  far  as  to 
refer  to  a  MS,  in  the  Harleian  Library,®  giving  **  directions  for 
making  many  sorts  of  laces,*  which  were  in  fashion  in  the  times  of 
King  Henry  VI,  and  Edward  IV.,"  as  a  proof  that  lace  was  already 
well  known,  and  formed  the  occupation  of  the  "  handcraftry  " — as 
those  who  gained  their  livelihood  by  manual  occupation  were  then 


<  In  the  Statute  2  Rich,  I/.  =  1378,  "*  Item,  to  John  Eden,  my  ogr.  of  tawny 

Merchant  etrangeni  are  allowed  to  sell  m  silk  with  poynts  of  needle  work, — opug 

gross  and  in  retail  "  gold  wire  or  silver  punettUum*  ** — Bury    WUU   and   Lwrn- 

wire,"   and  •*  other   such  smaU  ware.**  tories. 

Neither  in  this  nor  in  the  Treaty  13  Rfch.  »  Bih.  Harl.  2320. 

IL  =  1390,  between  England,  the  Count  *  Such  as  **  Lace  Basoon,  Lace  enden- 

of  Flanders,  and  **  lea  bonnes  Gentz  des  ibd,  Lace  bordred  on  both  syde,  yn  o 

Trois  bonnes  viUes  de  Flandres  Gand,  syde,  pykke  Lace  bordred.  Lace  Condrak, 

Bnigges  et  Ipre "  (see  Rymer),  is  there  Lace  Dawns,  Lace  Piol,  Lace    coTert» 

any  mention  of  lace,  which  even  if  fabri-  Lace  coverte  doble,  Lace  compon  coverte, 

oated,  was  of  too  little  importance,  as  an  Lace  maskel.  Lace  cheyne  brode,  Laa 

article  of  commerce,  to  deserve  mention  Cheveron,    Lace    Ound^,    Grene   doi^ge» 

save  as  other  *•  smaU  wares."  Lace  for  Hattys,"  &c 

^  Pins,  not  yet  being  in  common  nse.  Another  MS.  of  directions  for  making 
any  lace  would  be  called  **  work  of  the  these  same  named  laces  is  in  the  posses- 
needle.'  sion  of  the  Yicar  of  Ipsden,  Oxfonbhire, 

^  3  Edio.  IV.  cap.  iv.  and  has  been  examined  by  the  anther, 

7  "  1463.   John  Barett   bequeaths    to  through  the  kindness  of  W,  Twopenny, 

*  My  Lady  Walgrave,  my  musk  ball  of  Esq. 
gold  with  pie  and  lace. 
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termed— of  the  conntry.  Now  the  author  has  carefully  examined 
this  ab*eady  quoted  MS,,  in  the  principal  letter  of  which  is  a 
damaged  figure  of  a  woman  sitting  and  '^  making  of  lace/'  which  is 
made  by  means  of  **  bowys." '®  As  regards  the  given  directions, 
we  defy  any  one,  save  the  most  inveterate  lover  of  crochet-work, 
to  understand  one  word  of  its  contents,  beyond  that  it  relates  to 
some  sort  of  twisted  threadwork,  and  perhaps  we  might,  in  utter 
confusion  of  mind,  have  accepted  the  definition  as  given,  had  not 
another  MS.  of  similar  tenor,  bearing  date  1651,  been  also  pre- 
served in  the  British  MuseumJ^ 

This  second  MS.  gives  specimens  of  the  laces,  such  as  they 
were,  stitched  side  by  side  with  the  directions,  which  at  once 
establishes  the  fact  that  the  laces  of  silk  and  gold,  laces  of  thread, 
were  nothing  more  than  bi-aids  or  cords — the  laces  used  with  tags, 
commonly  called  "  poynts  "  (the  "  ferrets  "  of  Anne  of  Austria) — 
for  fastening  the  dresses,  as  well  as  for  ornament,  previous  to  the 
introduction  of  pins. 

In  the  Wardrobe  Accounts  of  the  time  we  have  frequent  notice 
of  these  "  laces  **  and  corses.  "  Laces  de  quir  "  (cuir)  also  appear 
in  the  Statutes,*^  which  can  only  mean  what  we  now  term  boot- 
laces, or  something  similar. 


••  Bows,  loops. 

"  Additional  MSS.  No.  6293,  small  In    the   BritLth  Mnseum  {Lansdoume 

quarto,  ff.  38.     It  contains  instnictioDs  BoUy  No.  22)  is  a  third  MS.  on  the  same 

for  making  various    laces,   letters,  and  subject,  a  parchment  RoU  written  about 

"edges,"  such   as  "diamond    stiff,   fly,  the  time  of  Charles  I.,  containing  rules 

cross,  long  8,  figure  of  8,  spider,  hart,"  and  directions  for  executing  various  kinds 

etc.,  and  at  the  end : —  of  sampler-work,  to  be  wrought  in  letters, 

♦*  Heare  may  yju  see  in  Letters  New  etc.,  by  means  of  coloured  strings  or  bows. 

The  Love  of  her  that  honoreth  you.  I*  has  a  sort  of  title  in  these  words,  •*  To 

My  love  is  this,  ^^^  **»o  ^^e  of  this  Booke  it  is  two 

Piesented  is  fulkes  worke,"  meaning  that  the  works 

The  Love  I  owe  are  to  be  done  by  two  persons. 

I  cannot  showe.  Probably  of  this  work  was  the  "  Brede 

The  fell  of  Kings  (braid)  of  divers  colours,  woven  by  Four 

Confusion  bringes  Ladies,"  the  subject  of  some  verses  by 

Not  the  vallyou  but  the  Lovo  Waller,  beginning  :— 
When  this  you  see 
Remember  me." 

"  Twice  twenty  slender  Virgins*  Fingers  twine 
This  curious  web,  where  all  their  fancies  shine. 
As  Nature  them,  so  they  this  shade  have  wrought. 
Soft  as  their  Hands,  and  various  as  their  Thou;?ht8,*'  etc. 

«  1  Rich.  TIL  =  148.S.    Act  XIL 
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In  the  ** Total  of  stuflfs  bought"  for  Edward  IV.,"  we  have 
entries :  "  Laces  made  of  ryban  of  sylk ;  two  dozen  laces,  and  a 
double  lace  of  ryban  ** — "  corses  of  sylk  with  laces  and  tassels  of 
sylk,"  etc.  Again,  to  Alice  Claver,  his  sylkwoman,  he  pays  for 
"  two  dozen  laces  and  a  double  lace  of  sylk."  These  double  laces 
of  ribbon  and  silk  were  but  plaited ;  a  simple  ornament  still  used 
by  the  peasant  women  in  some  countries  of  Europe.  There  must, 
however,  be  a  beginning  to  everything,  and  these  tag  laces — some 
made  round,  others  in  zigzag,  like  the  modern  braids  of  ladies' 
work,  others  flat — in  due  course  of  time  enriched  with  an  edging, 
and  a  few  stitches  disposed  according  to  rule,  produced  a  rude 
lace ;  and  these  patterns,  clumsy  at  first,  were,  after  a  season, 
improved  upon. 

From  the  time  of  Edward  IV.  downwards.  Statute  on  Apparel 
followed  upon  Statute,  renewed  for  a  number  of  years,  bearing 
always  the  same  expression,  and  nothing  more  definite.^^ 

In  the  same  Wardrobe  Account  of  Edward  IV.  we  have  a 
charge  for  "  Mantell  lace  of  blue  silk,"  and  we  have  before  alluded 
to  that  of  Richard  IIl.'s  Queen  of  "  whyte  silk  and  Venys  gold  " — 
the  earliest  mention  of  lace,  in  our  signification  of  the  word,  which 
appears  in  the  Royal  Wardrobe  Accounts.  The  saddles  of  King 
Richard,  composed  of  cloth  of  gold,  are  adorned  with  "  netts  and 
rooses,"  his  doublet  with  "  nets  and  pyne  appels ;"  these  last- 
mentioned  terms  possibly  signifying  some  early  guipure  of  Venice 
or  darned  network,  in  which  the  raised  flowers  were  strung  together 
by  legs  or  brides,  a  novelty  of  which  the  accountant  could  give  no 
more  accurate  definition.  The  king's  robe  of  crimson  satin,  worn 
at  the  ceremony  of  the  anointment,  is  described  as  *'  laced  with  two 
laces  of  ryban  and  laces  of  sylke."  " 

Richard  III.  renews  the  prohibition  against  wearing  of  lace. 
It  is  not,  however,  till  the  reign  of  Henry  VIL  that,  according  to 
Anderson,  "  Gold  and  thread  lace  came  from  Florence,  Venice, 
and  Genoa,  and  became  an  article  of  commerce.  An  Act  was  then 
passed  to  prevent  the  buyers  of  such  commodities  from  selling  for 
a  pound  weight  a  packet  which  does  not  contain  twelve  omices, 
and  the  inside  of  tlie  said  gold,  silver,  and  thread  lace  was  to  be  of 


'■  Privy  Purie  Expenses  of  Elizabeth  ten  years,  and  that  of  Richard  is  con- 

of  York,  BJid  Wardrobe  Accounts  of  King  tinned    by   19   Henry    VII.  for    twenty 

Edward  1V,<,  by  Sir  H.  Nicolas.  years  more. 

"  1  Kick,  III.  renews  3  Edw.  JT.  for  >*  *•  Antiquarian  Repertory." 
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equal  greatness  of  thread  and  goodness  of  colour  as  the  outside 
thereof." '« 

There  can  be  no  doubt  that  the  legislature  of  the  middle  ages 
was  fearfully  tormented  by  the  treachery  of  the  Venetians,  who, 
not  content,  says  the  complaint,  with  cheating  the  English,  ruin 
and  injure  tlie  cities  of  Florence,  Luk,  and  Jean.  Mistresses  of 
all  maritime  commerce,  they  made,  it  is  to  be  feared,  independent 
of  using  false  weights  and  measures,  a  double  profit  upon  their 
commodities. 

If  lace  was  really  worn  in  the  days  of  Henry  VII.,  it  was 
probably  either  of  gold  or  silk,  as  one  of  the  last  Acts  of  that 
monarch's  reign,  by  which*  all  foreign  lace  is  prohibited,  an  1 
"  those  who  have  it  in  their  possession  may  keep  it  and  wear  it 
till  Pentecost,'*^'  was  issued  rather  for  the  protection  of  the  silk- 
women  of  the  countiy  than  for  the  advantage  of  the  ever-coni- 
plaining  "  workers  of  the  mysteries  of  thread-work." 

On  the  3rd  of  October,  1502,  his  Queen  Elizabeth  of  York 
pays  to  one  Master  Bonner,  at  Langley,  for  laca^,  rybands,  etc., 
40^. ;  and  again,  in  the  same  year,  38«.  Id,  to  Dame  Margrette 
Cotton,  for  "  hosyn,  laces,  sope,  and  other  necessaries  for  the  Lords 
Henry  Cjurtenay,  Edward,  and  the  Lady  Margrette,  their  sister." 
A  considerable  sum  is  also  paid  to  Fryer  Hercules  for  gold  of 
Venys,  gold  of  Danmarke,  and  making  a  lace  for  the  King*s 
mantell  of  the  Garter.^** 

A  warrant  to  the  Keeper  of  the  Great  Wardrobe,  in  the 
eighteenth  year  of  King  Henry's  reign,*'  contains  an  order  for  "  a 
mauntel  lace  of  blewe  silk  and  Venys  gold,  to  be  delivered  for  the 
use  of  our  right  dere  and  well-beloved  Cosyn  the  King  of  Bomayne  " 
— Maximilian,  who  was  made  Knight  of  the  Garter.** 

It  is  towards  the  early  part  of  Henry  VIII.'s  reign  that  the 


*•  4  Hen.  VII.  =  1488-9.  entries    in    which    the    term    lace    ap- 

17  19  Hen.  VII.  =  1504.  pears:— 

^  Sir  H.  Nicolas.  "  Item,  oone  picture  of  a  woman  mode 

>•  P.  R,  O.     The  same  Warrant  con-  of  erthe  with  a  camaoion  Boobe  knitt 

tains  an  order  to  deliver  "for  the  use  with  a  knott  in  the  lefte  shoulder  and 

and  wearing  of  our  right  dere  daughter  bare  hcdid  with  her  heere   rowlid  up 

tlie  Lady  Biary,**  together  with  a  black  with  a  white  lace  sett  in  a  boxe  of  wodde. 

velvet  gown,  scarlet  petticoat,  etc.,  "a  ** Item,  oone  picture  ofa  woman  made 

nounce  of  lace  for  her  kyrtel,"  and  a  of  erthe  with  a  camacOn  garment  after 

thousand  *  pjmnes."  the  Inglishe  tycr  and  bureheddid  with 

^  In  the  list  of  the  late  King  Henry's  her  heare  rowled  up  with  n  white  lai-e 

plate,  made  1543,  we  have  some  curious  sett  in  a  boxe  of  wodde." — P.  R.  O. 
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"  Actes  of  Apparell  "^^  first  mention  the  novel  luxury  of  shirts  and 
partlets,  "  garded  and  pynched,"**  in  addition  to  clothes  decorated 
in  a  similar  manner,  all  of  which  are  forbidden  to  be  worn  by  any 
one  under  the  degree  of  a  knight.*^  In  the  year  1517  there  had 
been  a  serious  insurrection  of  the  London  apprentices  against  the 
numerous  foreign  tradesmen  who  already  infested  the  land,  which, 
followed  up  by  the  never-ending  complaints  of  the  workers  of  the 
mysteries  of  needlework,  induced  the  king  to  ordain  the  wearing 
of  such  "  myxte  joyned,  garded  or  browdered  '***  articles  of  lynnen 
cloth  be  only  allowed  when  the  same  be  wrought  within  "  this 
realm  of  England,  Wales,  Berwick,  Calais,  or  the  Marches.'*  ^ 

The  earliest  record  we  find  of  laced  linen  is  in  the  Inventory 
of  Sir  Thomas  L'Estrange,  of  Hunstanton,  Co.  of  Norfolk,  1519, 
where  it  is  entered,  "  3  elles  of  Holland  cloth,  for  a  shirte  for  hym, 
6  shillings,"  with  "  a  yard  of  lace  for  hym,  8d." 

In  a  MS,  called  "  The  Boke  of  Cnrtasye  " — a  sort  of  treatise 
on  etiquette,  in  which  all  grades  of  society  are  taught  their  duties 
— the  chamberlain  is  commanded  to  provide  for  his  master's  up- 
rising, a  **  clene  shirte,"  bordered  with  lace  and  curiously  adorned 
with  needlework. 

The  correspondence,  too,  of  Honor.  Lady  Lisle,  seized  by 
Henry  VIII.**  as  treasonous  and  dangerous  to  the  State,  embraces 
a  hot  correspondence  with  one  Soeur  Antoinette  de  Sevenges,  a 
nun  milliner  of  Dunkirk,  on  the  important  subject  of  nightcaps,^ 


"  SlatuU  1  Hen.   VIIL  =  1509-10.      AppareU,  and  again,  6  Hen,  VITI.  = 
An    Act    agaynst    wearing    of    costly       1514-15. 
*  "  Gard,  to  trim  with  lace." — Cotgrave. 

"  No  lesse  than  crimson  yelvet  did  him  grace, 
All  gaided  and  regarded  with  gold  lace.*' 

Samuel  Bowlandi.    A  Pair  of  Spy-Knaves. 
^^  I  do  forsake  these  'broidered  gardes, 
And  all  the  fashions  new.*' 

The  Queen,  in  King  CambisiSj  cir.  1561. 
^  Under  forfeiture  of  the  same  shirt      Honor.   LyUe  to  Madame  Antoinette  de 
and  a  fine  of  40  shillings.  Sevengesy  h  Dmkerke. 

^  7  Hen.  VIIL  =  1515-16.— "  Thacte  ..  Madame,— Je  ne  vous  eusse   vollu 

of  Apparell.  onvoier  ceste  demi  dousaine  pour  changier 

2»  24  Hen.  VIII.  =   15.S2-33.— "  An      negtojt  que    tons   celles   que  menvoiez 

Act  for  Reformation  of  Excess  in  Ap-      dernierement  sont  trop  larges.   et   une 

P^^^  dousaine  estoit  de  oestuy  ouyrage  dont 

In  1539.  ^  jeatis  esmerveill^,  veu  que  je  vous  avois 

^  Lisle.      "  Oorr."      VoL    i.    p.    64.      escript  que  menvoissiez  de  louvrage  aux 

P.  B.  O.    Lord  Lisle  was  governor  of      lozenges,    vous    priant   que    h\    demy 

Calais,  whence  the  letter  is  dated.  dousaine    que    menvoierez    pour    ceste 
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one  half  dozen  of  which,  ghe  complams,  are  far  too  wide  behind, 
and  not  of  the  lozenge  (cut)  work  pattern  she  had  selected.  The 
nightcaps  were  in  consequence  to  be  changed. 

Anne  Basset,  daughter  of  the  said  Lady  Lisle,  educated  in  a 
French  convent,  writes  earnestly  begging  for  an  **  edge  of  perle*^ 
for  her  coif  and  a  tablete  (tablier)  to  ware."  Her  sister  Mary,  too, 
gratefully  expresses  her  thanks  to  her  mother,  in  the  same  year,^ 
for  the  "  laced  gloves  you  sent  me  by  bearer."  Calais  was  still 
an  English  possession,  and  her  products,  like  those  of  the  Scotch 
Border  fortresses  were  held  as  such.** 

Lace  still  appears  but  sparingly  on  the  scene.  Among  the 
Privy  Purse  expenses  of  the  king  in  1530,^*  we  find  five  shillings 
and  eightpence  paid  to  Richard  Cecyll,**  Groom  of  the  Robes,  for 
eight  pieces  of  *'  yolowe  lace,  bought,  for  the  King's  Grace.''  We 
have,  too,  in  the  Harleian  Inventory,^  a  coif  laid  over  with  pas- 
samyne  of  gold  and  silver. 

These  "  Acts  of  Apparell,"  as  regards  foreign  imports,  are, 
however,  somewhat  set  aside  towards  the  year  1546,  when  Henry 
grants  a  license  in  favour  of  two  Florentine  merchants  to  export 
for  three  years'  time,  together  with  other  matters,  "  all  manner  of 
fryngys  and  passements  wrought  with  gold  or  silver,  or  otherwise, 
and  all  other  new  gentillesses  of  what  facyon  or  value  soever  they 
may  be,  for  the  pleasure  of  our  dearest  wyeff  the  Queen,  our 
nobles,  gentlemen,  and  others."^*  The  king,  however,  reserves  to 
himself  the  first  view  of  their  merchandise,  with  the  privilege  of 
selecting  anything  he  may  please  for  his  own  private  use,  previous 
to  their  being  hawked  about  the  country.  The  said  "dearest 
wyeff,"  from  the  date  of  the  Act,  mu.^t  liave  been  Katherine  Parr, 


demy  douaaine  soient  du  diet  ouvrage  de  3^  Privy  Purse  Ex,  Hen.  VII L  1529- 

lozenge,  et   quil  soient  plus  estroictes  82.    Sir  H.  Nicolas. 

mesmement  par  devant  nonobstant  que  ^  Father  of  Lord  Burleigh.     There 

lexemple  est  au  contraire."    •  are  other  similar  entries : — "  8  pieces  of 

*  Among   the    marriage    clothes    of  yellow  lace,  9».  4d,'*    Also,  "green  silk 

Mary    Neville,    who    espoused    George  lace." 

Clifton,  1536,  is :—  1632,  "  green  silk  lace'*  occurs  again, 

"  A  neyge  of  perle,  1^  4«.  Od."  as  trimming  a  pair  of  French  shoes  in  a 

In   the    piciures,  at  Hampton  Court  "  BiU  of  shoes  for  Sir  Francis  Windehank 

Palace,  of  Queens  Mary  and  Elizabeth,  and  fiimily."— 8tate   Papers  Dom.  Vol. 

and  another  of  Francis  U.,  all  as  children,  221.    P.  B.  O. 

their  ruffs  nre  edged  with  a  very  narrow  "*  Inv,  of  Hen,  VIIL  and  4  Edw.  VI. 

purl.  Harl.  MS.  1419.  A  and  B. 

»  1538.    Lisle.    *•  Corr."  (P.  R.  O.)  "  38  /fflw,  FJ//.  =  1M6.    "Rymer's 

*>  See  p.  248.  Foedera."    Vol.  xv.  p.  105. 
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her  predecessor,  poor  Katherine  Howard,  had  for  some  four  yeara 
slept  headless  in  the  vaults  of  the  White  Tower  chapel.  Of  these 
"  gentillesses  "  the  king  now  began  to  avail  himself.  He  selects 
"trunk  sleeves  of  redd  cloth  of  gold  with  cutwork;"  knitted 
gloves  of  silk,  and  "  handkerchers "  edged  with  gold  and  silver ; 
his  towels  are  of  diaper,  "with  Stafford  knots,"  or  "knots  and 
roses;"  he  has  "coverpanes  of  fyne  diaper  of  Adam  and  Eve 
garnished  about  with  a  narrow  passamayne  of  Venice  gold  and 
silver ;  handkerchers  of  Holland,  frynged  with  Venice  gold,  redd 
and  white  silk,"  others  of  "  Flanders  worke,"  and  his  shaving  cloths 
trimmed  in  like  fashion.®  The  merchandise  of  the  two  Florentines 
had  found  vast  favour  in  the  royal  eyes.  Though  these  articles 
were  imported  for  our  dere  "wyeff's  sake,"  beyond  a  "perle 
edging  "  to  the  coif  of  the  Duchess  of  Suffolk,  and  a  similar  adorn- 
ment to  the  tucker  of  Jane  Seymour,*  lace  seems  to  have  been 
little  employed  for  female  decoration  during  the  reign  of  King 
Henry  VIII. 

That  it  was  used  for  the  adornment  of  the  ministers  of  the 
church  we  have  ample  evidence.  Jl.  Aubry  states  having  seen  in 
London  lace  belonging  to  C*irdinal  Wolsey.  On  this  matter  we 
have  no  information ;  but  we  know  the  surplices  were  ornamented 
round  the  neck,  shoulders,  and  sleeves,  with  "  white  work "  and 
outwork^  at  this  period.  The  specimens  we  give  (Figs.  104 
and  105),  are  from  a  portrait  formerly  in  the   Library  of  the 

Fig.  104. 


Fisher.  Bishop  of  Rochester.    +  1536.    M.  Imp.  Veruaillesw 

Sorbonne,   now  transferred   to   Versailles,  of  Fisher,    Bishop  of 
Rochester,   Cardinal   Fisher  as  he  is  styled — his  cardinal's  hat 


»  Harl.  MS.  1419.     Passim.  ^  "  The    old    cutwork  cope.*'— jRcrtii- 

36  Sec  Holbein's  portraits.  moiU  and  FlMier.     The  SjMnish  Curate. 
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arriving  at  Dover  at  the  very  moment  the  head  that  was  to  wear 
it  had  fallen  at  Tower  Hill. 

About  this  time,  too,  lace  gradually  dawns  upon  us  in  the 
church  inventories.  Among  the  churchwardens'  accounts  of 
St.  Mary-at-Hill,  date  1554,  we  find  entered  a  charge  of  35.  for 
making  "  the  Bishopp's  (boy  bishop)  myter  with  stuff  and  lace."  * 
The  richly-laced  corporax  cloths  and  church  linen  are  sent  to  be 
washed  by  the  "  Lady  Ancress,"  an  ecclesiastical  washerwoman, 
who  is  paid  by  the  churchwardens  of  St.  Margaret's,  Westminster, 
the  sum  of  8d;  this  Lady  Ancress,  or  Anchoress,  being  some 
worn-out  old  nun  who,  since  the  dissolution  of  the  rebgious  houses, 

Fig.  105. 


Flsber,  Bishop  of  Rochester.    M.  Imp.  Vereaille'*. 

eked  out  an  existence  by  the  art  she  had  once  practised  within  the 
walls  of  her  convent. 

At  the  burial  of  King  Edward  VL,  Sir  Edward  Waldgrave 
enters  on  his  account  a  charge  of  fifty  yards  of  gold  passament 
lace  for  garnishing  the  pillars  of  the  church. 

The  sumptuary  laws  of  Henry  VIII.  were  again  renewed  by 
Queen  Mary  :  ^  in  them  ruflBes  made  or  wrought  out  of  England, 
commonly  called  outwork,  are  forbidden  to  any  one  under  the 
degree  of  a  baron ;  while  to  women  of  a  station  beneath  that  of  a 
knight's  wife,  all  wreath  lace  or  passement  lace  of  gold  and  silver 
with  sleeves,  partlet  or  linen  trimmed  with  purles  of  gold  and 


"  Wo  read  too  of  "  3  kjrrcheys  y*  was      womeD,  and  given  to  be  sold  for  the  good 
given  to  the  kyrk  wash,"  large   as  a      of  the  impoverishtd  church,  for  which  the 
woman  8  hood  worn  at  a  funeral,  highly      churchwardens   of  St.    Michael,    Spurr 
ornamented  with  the   needle  by  pious      Gate,  York,  received  the  sum  of  !)s. 
»  1  and  2  Ph.  and  Mary, 
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silver,  or  white  works,  alias  outworks,  etc.,  made  beyond  the  s^a,  is 
strictly  prohibited.  These  articles  were,  it  seems,  of  Flemish 
origin,  for  among  the  New  Year's  Gifts  presented  to  Queen  Mary, 
1556,  we  find  enumerated  as  given  by  Lady  Jane  Seymour,  "  a 
fair  smock  of  white  work,***  Flanders  making."  Lace,  too,  is  now 
in  more  general  use,  for  on  the  same  auspicious  occasion,  Mrs. 
Penne,  King  Edward  s  nurse,  gave  "  six  handkerchers  edged  with 
passamayne  of  golde  and  silke."*^  Two  years  previous  to  these 
New  Year's  Gifts,  Sir  Thomas  Wyatt  is  described  as  wearing,  at 
his  execution,  "  on  his  head  a  faire  hat  of  velvet,  with  broad  bone- 
work  lace  about  it."** 

Lace  now  seems  to  be  called  indifferently  purle,  passamayne, 
or  bone-work,  the  two  first-mentioned  terms  occurring  most  fre- 
quently. The  origin  of  this  last  appellation  is  generally  stated  to 
have  been  derived  from  the  custom  of  using  sheep's  trotters  pre- 
vious to  the  invention  of  wooden  bobbins.  Fuller  so  explains  it, 
and  the  various  dictionaries  have  followed  his  theory.  The 
Devonshire  lace -makers,  on  the  other  hand,  deriving  their  know- 
ledge from  tradition,  declare  that  when  lace-making  was  first 
introduced  into  their  county,  pins,*^  so  indis[>ensable  to  their  art, 
being  then  sold  at  a  price  far  beyond  their  means,  the  lace-makers, 
mostly  the  wives  of  fishermen  living  along  the  coast,  adopted  the 
bones  of  fish,  which,  pared  and  cut  into  regular  lengths,  fiilly 
answered  as  a  substitute.      This  explanation  would  seem   more 


^  '*  White  work"  appears  also  among  Act  of  Rich.  III.,  the  importation  of  pins 

Queen  Elizabeth's  New  Year's  Gifts : —  was  prohibited.    The  early  pins  were  of 

••1578.   Lady    Ratcliff.      A   veil    of  boxwood,  bone,  bronze,  or  silyer.      In 

white  work,  widi  spangles  and  small  bone  1347  {Liher  Qardertbm^  12-16  Edto,  III, 

lace  of  silver.    A  swete  bag,  being  of  P.  B.  O.),  we  have  a  charge  for  12,000 

changeable  silk,  with  a  small  bone  lace  pins  for  the  trousseau  of  Joanna,  daughter 

of  gold.  of  Edward  III.,  betrothed  to  Peter  the 

« 1589.  Lady  Shandowes   (Ghandos).  Gruel.     The  young    princess   probably 

A  cushion  doth  of  lawne  wrought  with  escaped  a  miserable  married  life  by  her 

whitework  of  branches  and  trees,  edged  decease  of  the  black  death  at  Bordeaux, 

with  bone  work,  wrought  with  crowns."—  when  on  her  way  to  GasUUe. 

Nichols*  Boyal  ProgresMes.  The  annual  import  of  pins,  in  the  time 

**  lioU  of  New  Year'8  Gifts.    1556.  of  Elizabeth,  amounted  to  32971.— fitofe 

^  Stowe.    ••  Queen  Mary."    An.  1554.  Papers  Dom.  Eliz.    Vol.  viii.  P.  B.  O. 

^  It  is  not  known  when  brass  wire  ^    In  Eliz,,  Q,  of  Bohemia's  Expenses^  we 

pins  were  first  made  in  England,  but  it  find:    ••Dix    mille    espingles    dans   un 

must  have  been  before  1543,  in  which  papier,  4   florins." — 6er,   Corr.  No.  41. 

year  a   Statute  was    passed    (35    Hen,  P.  B.  G. 

VIIL)y  entitled,  "An  Act  for  the  True  "In  Holland,  pillow-lace  is  called  Pin- 
Making  of  Pynnes,"  in  which  the  price  is  work  lace  —  Gespelde-werkte  kant." — 
fixed  not  to  exceed  6/8  per  1000.    By  an  Seioelts  Eng,  and  Dutch  Dirt 
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probable  than  that  of  employing  sheep's  trotters  for  bobbins, 
which,  as  from  300  to  400  are  often  used  at  one  time  on  a  pillow, 
must  have  been  both  heavy  and  cumbersome.  Even  at  the 
present  day  pins  made  from  chicken  bones  continue  to  be  em* 
ployed  in  Spain ;  and  bone  pins  are  still  used  in  Portugal.^ 
Shakspeare,  in  "  Twelfth  Night,"  speaks  of 

**  The  spinsters  and  the  knitters  in  the  son, 
And  the  ftee  maids  that  weave  their  threads  with  bone." 

"Bone"  lace**  constantly  appears  in  the  wardrobe  accounts ; 
while  bobbin  lace  *'  is  of  less  frequent  occurrence. 

Among  the  New  Year's  Gifts  presented  to  Queen  Elizabeth, 
we  have  from  the  Lady  Paget,  "  a  petticoat  of  cloth  of  gold 
stajned  black  and  white,  with  a  bone  lace  of  gold  and  spangles, 
like  the  wayves  of  the  sea ;"  a  most  astounding  article,  with  other 
entries  no  less  remarkable,  but  too  numerous  to  cite. 

In  the  marriage  accounts  of  Prince  Charles*'  we  have  charged 


^  An  elderly  woman  informed  the 
author  that  she  recoUects  in  her  yqnth, 
when  she  learned  to  make  Honiton  point 
of  an  ancient  teacher  of  the  parish,  bone 
pins  were  still  employed.  They  were  in 
use  until  a  recent  period,  and  renoanoed 
only  on  account  of  their  costliness.  The 
author  purchased  of  a  Deyonshire  lace- 
maker  one,  bearing  date  1829,  with  the 
name  tattooed  into  the  bone,  the  gift  of 
some  long-forgotten  youth  to  her  grand- 
mother. Thede  bone  or  wood  bobbins, 
some  ornamented  with  glass  beads— the 
more  ancient  with  silver  let  in — are  the 
calendar  of  a  lace-worker's  life.  One 
records  her  first  appearance  at  a  neigh- 
bouring fair,  or  May  meeting ;  a  second 
was  the  first  gift  of  her  good  man,  long 
cold  in  bis  grave ;  a  third,  the  first  prize 
brought  home  by  her  child  from  the 
dame  school,  and  proudly  added  to  her 
mother's  cushion  :  one  and  all,  as  she  sits 
weaving  her  threads,  are  memories  of 
bygone  days  of  hopes  and  fears,  of  joys 
and  sorrows ;  and  though  many  a  sigh  it 
calls  forth,  she  cherishes  her  well-wom 
cushion  as  an  old  friend,  and  works 
away,  her  present  labour  lightened  by 
the  memory  of  the  past. 
^  Surtees*  "Wills  and  Inv.'^ 
**  Hearing  bone  lace  value  5^.  4(f."  is 


mentioned  "  in  y  shoppe  of  John  John- 
ston, of  Darlington,  merchant." 

^  1578.  *"  James  Backhouse,  of  Kirby 
in  Lonsdale.  Bobbin  lace,  6«.  per 
ounce." 

1597.  "  John  Farbeok,  of  Durham.  In 
y*  Shoppe,  4  oz.  &  ^  of  Bobbing  lace, 

'*  Bobbin  "  lace  is  noted  in  the  Boyal 
Inventories,  but  not  so  frequently  as 
"bone." 

"Laqueo  .  .  .  iaici,  super  Icz  bob- 
bins.'—(?.  W.  A,  EUz.  27  &  28.    P.  R,  O. 

"Three  peces  teniar  bobbin."— iWd. 
Car.  L  vi 

**  One  pece  of  bobin  lace,  2&,"  occurs 
frequently  in  the  accounts  of  Lord  Oomp- 
ton,  afterwards  Earl  of  Northampton, 
Master  of  the  Wardrobe  of  Prince  Charles. 
—BoU,  1622-23,  Extraordinary  ExpcMes, 
and  others.    P.  B.  O. 

*'  In  the  Ward.  Ace.  of  his  brother 
Prince  Henry,  1607,  and  the  Warrant  to 
the  G.  Ward.,  on  his  sister  the  Princess 
Elizabeth's  marriage,  1612-13,  **bone'* 
lace  is  in  endless  quantities. 

Bobbin  lace  appears  invariably  dis- 
tinguished txGOk  bone  lace,  both  being 
mentioned  in  the  same  inventory.  The 
author  one  day  showed  an  old  Vandyke 
Italian  edging   to   a  Devonshire    lace- 
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150  yards  of  bone  laoe*®  for  six  extraordinary  ruflfs  and  twelve 
pairs  of  cuffs,  against  the  projected  Spanish  marriage.  The  lace 
was  at  9«.  a  yard.  Sum  total,  67/.  lOs.**  Bone  lace  is  mentioned 
in  the  catalogue  of  King  Charles  I/s  pictures,  drawn  up  by 
Vanderdort,*^  where  James  I.  is  described  *'  without  a  hat,  in  a 
bone  lace  falling  band."  " 

Setting  aside  wardrobe  accounts  and  inventories,  the  term 
constantly  appears  both  in  the  literature  and  the  plays  of  the 
seventeenth  century. 

"  Buy  some  quoifs,  handkerchiefs,  or  very  good  bone  lace,  mistress,'* 

cries  the  pert  sempstress  when  she  enters  with  her  basket  of  wares, 
in  Green's  "  Tu  Quoque,*'  ^  showing  it  to  have  been  at  that  time 
the  usual  designation. 

'*  You  taught  her  to  make  shirts  and  bone  laoe," 

says  some  one  in  the  **  City  Madam."  ® 

Again,  describing  a  thrifty  wife,  Loveless,  in  "  The  Sconiful 
Lady,"  **  exclaims — 

*'  She  cuts  cambric  to  a  thread,  weaves  bone  lace,  and  quilts  balls  admirably.** 

The  same  term  is  used  in  the  **  Tatler  *'  *  and  "  Spectator,"  ^ 
and  in  the  list  of  prizes  given,  in  1752,  by  the  Society  of  Anti- 
Gallicans,  we  find,  **  Six  pieces  of  bone  lace  for  men's  ruffles."  It 
continued  to  be  applied  in  the  Acts  of  Parliament  and  notices 
relative  to  lace,  nearly  to  the  end  of  the  last  century.*^    After  a 


worker,  asking  her  if  dhe  could  make  it.  Expenses  of  the  Wardrobe  of  K.  Charlea, 

*'I  think  I  can,"  she  answered;  "it  is  before  and  after  he  was  King." — BoK, 

bobbin  lace."    On  inquiring  the  distino-  1622-26.    P.  E.  O. 

tbn,  she  said:  '* Bobbin  lace  is  made  ^  An.  1635. 

with  a  coarse  thread,  and  in  its  manufac-  ^^  A  miniature  of  Old  Hilliard,  now  in 

lure  we  use  long  bobbins  instead  of  the  the  possession  of  his  Grace  the  Duke  of 

boxwood  of  ordinary  size,  which  would  Hamilton. 

not  hold  the  necessary  quantity  of  this  ^^  1614. 

thread,  though  sufficient  for  the  quality  ^  l^tassinger.     1612. 

used  in  making  Honiton    flowers    and  ^  Beaumont  and  Fletcher. 

Trolly  lace."  w  **  The  things  you  follow  and  make 

^  Handle  Holme,  in  his  enumeration  songs  on  now,  should  be  sent  to  knit,  or  sit 

of  terms  used  in  arts,  gives :  **  Bone  lace,  down  to  bobbins  or  bone-lace. ** — Toiler, 

wrought  witli  pegs."  »•  •'  We  destroy  the  symmetry  of  the 

The  materials  used  for  bobbins  in  Italy  human  figure,  and  foolishly  combine  to 

have  been  already  mentioned,  p.  60,  note  call  off  the  eye  frum  great  and    real 

!>0,  beiiuties,   to  childish  gewgaw  ribbands 

*M.ord    Compton.       "  Extruordinury  and  bonc-lace."— iS[peda/or. 
*'  It  u  usetl  in  Walpole's  "  New  British  Traveller."    1784. 
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time,  the  sheep's  trotters  or  bones  having  been  universally  replaced 
by  bobbins  of  turned  boxwood,  the  term  fell  into  disuse,  though  it 
is  still  retained  in  Belgium  and  Germany. 

But  to  return  to  Queen  Mary  Tudor.  We  have  among  the 
"late  Queen  Maiy's  clothes"  an  entry  of  "compas"  lace;  pro- 
bably an  early  name  for  lace  of  geometric  pattern.  Openwork 
edging  of  gold,  and  passamaine  lace  also  occur ;  and  on  her  gala 
robes,  lace  of  "  Venys  gold,"  as  well  as  "  vales  of  black  network," 
a  fabric  to  which  her  sister,  Queen  Elizabeth,  was  most  partial ; 
partlets,  dressings,  shadowes,  and  pynners  **  de  opere  rete,"  appear- 
ing constantly  in  her  accounts.*^ 


*^  "  Eidem  pro  4  pec*  de  opera  Rhef  Bhandowes.    "  A  vaU  of  black  network 

bon'  tiorat'  in  forma  oper'  sciss'  ad  24«.,  flourished  with  flowers  of  bilver  and  a 

4/.  10«/— G.  W.  A,  Eliz,  43  to  44.  sinaU  bone-lace."— iSTtcftofo. 

1578-79.    New  Year*8  Gifts.    Baroness 
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CHAPTER  XXlir. 


QUEEN  ELIZABETH. 

**  By  land  and  sea  a  Virgin  Queen  I  reign, 
And  spurn  to  dust  both  Antichrist  and  Spain." 

Old  Masque. 
**  Tell  me,  Dorinda,  why  so  gay  ? 

Why  such  embroidery,  fringe,  and  lace? 
Can  any  dresses  find  a  way 
To  stop  the  approaches  of  decay. 
And  mend  a  mined  face?" 

Lord  Donet, 

Up  to  the  present  time  our  mention  of  lace,  both  in  the  Statutes 
and  the  Royal  Wardrobe  Accounts,  has  been  but  scanty.  Suddenly, 
in  the  days  of  the  Virgin  Queen,  both  the  Privy  Expenses  and  the 
Inventories  of  New  Year's  Gifts  overflow  with  notices  of  passa- 
ments,  drawn-work,  outwork,  crown  lace,*  bone  lace  for  ruffs, 
Spanish  chain,  byas,*  parchment,  hollow,^  billament,*  and  diamond, 


*  Crown  lace, — so  called  from  the  pat- 
tern being  worked  on  a  succession  of 
crowns  sometimes  intermixed  with  acorns 
or  roses.  A  relic  of  this  lace  may  still  be 
found  in  the  **  faux  galon "  sold  by  the 
German  Jews,  for  the  decoration  of  fancy 
dresses  and  theatrical  purposes.  It  is 
frequently  mentioned.    We  have : — 

•*  12  yards  laquei,  called  crown  lace  of 
black  gold  and  silk."— G.  W.  A.  Eliz, 
4&5. 

"  18  yards  crown  lace  purled  with  one 
wreath  on  one  side.** — Ibid.  5  &  6. 

2  "  11  virgis  laquei  Byas."— IWa.  29 
&dO. 

3  Hemming  and  edging  8  yards  of  ruff 
of  cambric  with  white  lace  called  hoUow 
lace,  and  various  entries  of  Spanish  laoe. 
Fringe,  Black  chain,  Diamond,  knotted, 
hollow,  and  others,  are  scattered  through 


the  earlier  Wardrobe  Accounts  of  Queen 
Elizabeth. 

The  accounts  of  the  Keepers  of  the 
Great  Wardrobe,  which  we  shall  have 
occasion  so  frequently  to  cite,  are  now 
deposited  in  the  Public  Becord  Office,  to 
which  place  they  were  transferred  from 
the  Audit  Office,  in  1859.  They  extend 
from  the  1  Elizabeth  =  1558  to  10th  Oct, 
1781,  and  comprise  160  volumes,  written 
in  Latin,  until  1730-31,  when  the  account 
appears  in  English,  and  is  continued  so 
to  the  end.  1748-49  is  the  last  account 
in  which  the  items  are  given. 

^  Eliz.  30  &  31.  Billament  lace  occurs 
both  in  the  "  shoppes"  and  inventories  of 
the  day.  Among  the  list  of  foreigners 
settled  in  the  City  of  London  in  1571 
{StaU  Papers  Bom.  EUz,  Vol.  84. 
P.  R.  O.),  ai« :  William  Crutall,  "  usetli 
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lace,*  in  endless,  and  to  us,  we  must  own,  most  incomprehensible 
variety. 

The  Surtees'  "  Wills  and  Inventories  "  add  to  our  list  the  laces 
Wabome  •  and  many  others.  Lace  was  no  longer  confined  to  the 
court  and  high  nobility,  but,  as  these  inventories  show,  it  had 
already  foimd  its  way  into  the  general  shops  and  stores  of  the 
provincial  towns.  In  that  of  John  Johnston,  merchant,  of  Darling- 
ton, already  cited,  we  have  12  yards  of  "  loom "  lace,  value  4«., 
black  silk  lace,  "  statute  "  lace,  &c.,  all  mixed  up  with  entries  of 
pepper,  hornbooks,  sugar-candy,  and  spangles.  About  the  same 
date,  in  the  inventory  taken  after  the  death  of  James  Backhouse, 
of  Kirby-in-Lonsdale,  are  found 'enumerated  "  In  y*  great  shoppe," 
thread  lace  at  I65.  per  gross ;  4  dozen  and  4  *'  pyrled  "  lace,  4s. ; 
4  quarterns  of  statching  (stitching  or  seaming  ?)  lace ;  lace  edging ; 
crown  lace;  hollow  lace;  copper  lace;  gold  and  silver  chean 
(chain)  lace,  &c.  This  last-mentioned  merchant's  store  appears 
to  have  been  one  of  the  best-fumished  provincial  shops  of  the 
period.  That  of  John  Farbeck,  of  Durham,  mercer,  taken  thirty 
years  later,  adds  to  our  list  78  yds.  of  velvet  lace,  colored  silk 
chayne  lace,  "  coorld  "  lace,  petticoat  lace,  all  cheek  by  jowl  with 
Venys  gold  and  turpentine. 

To  follow  the  *'  stitches  "  and  *'  works  "  quoted  in  the  Wardrobe 
Accounts  of  Elizabeth — all  made  out  in  Latin,  of  which  we 
sincerely  trust,  for  the  honour  of  Ascham,  the  queen  herself  was 
guiltless — would  be  but  as  the  inventory  of  a  haberdasher's 
shop. 

We  have  white  stitch,  **  opus  ret'  alb,"  of  which  she  had  a 
kirtle,  "  pro  le  hemmynge  et  edginge  **  of  which,  with  "  laqueo 


the  craft  of  making  bjrllament   lace ;"  of  broad  cloth,  with  biUements  lace,  10<." 

Rich.    Thomas,    Dutch,  "a    worker   of  {Ibid.) 

Billament  lace/*  ^  95  dozen  rich  silver  double  diamond 

In  1573,  a  country  gentleman,  by  his  and  cross  laces,  occur  also  in  the  Ertra- 

will  deposited  in  the  Prerogative  Court  of  ordinary  Expenses  for  Prince  Charles's 

Canterbury    (•*  Brayley     and    Britten's  Journey  to  Spain,    1623.— P.  R.  O. 

Graphic  lUustrations  "),  bequeaths :  "  To  •  1571.  **  In  y«  Great  Shop,  8  peces  of 

my  son  Tyble  my  short  gown  fisujed  with  *  wabome  *  lace,  J6d,'*—Mr.  John  Wilkin- 

wolf  skin   and     laid    with    BiUements  son's  Ooods^  of  NetooasUe,  Merchant. 

lace."  1580.    •*100    Gross   and   a    half    of 

In  John  Johnston's  shop,   we  have:  'wabome *  lace.*' — Inv. of  Cuthbert  EUyson. 

"  3  doz.  of  velvet  BiUemnnt  lace,  12#.*'  1549.  John  de  Tronch,  Abbot  of  Kil- 

In  that  of  John  Farbeck,  9  yards  of  the  mainham  Priory,  is  condemned  to  pay  100 

same.      (Surtees*    "Wills    and    Inv.")  marks  fine  for  detaining  2  lbs.  of  Wabome 

Widow  Chapman  of  Newcastle's  inven-  thread,  value  3s^  and  other  articles,  the 

tory,  1533.  contains:   "  One  old  cassock  property  of  W.  Sucy. 

H 
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coronat*  de  auro  et  arg'" — ^gold  and  silver  crown  lace — and 
"  laqueo  alb'  lat'  bon'  operat*  super  oss' " — ^broad  white  lace  worked 
upon  bone — she  pays  the  sum  of  358.' 

Then  there  is  the  Spanish  stitch,  already  mentioned  as  intro- 
duced by  Queen  Katherine,  and  true  stitch,*  laid-work,*  net-work, 
black-work,^®  white-work,  and  cut-work. 

Of  chain  stitch  we  have  many  entries,  such  as  Six  caules  of 
knotwork,  worked  with  chain  stitch  and  bound  **  cum  tapem  "  (tape), 
of  sister's  (nun's)  thread.'^  A  scarf  of  white  stiteh-work  appears  also 
among  the  New  Year's  Gifts. 

As  regards  the  use,  however,  of  these  ornaments,  the  queen 
stood  no  nonsense.  Luxury  for  herself  was  quite  a  different  affiur 
from  that  of  the  people ;  for,  on  finding  that  the  London  appren- 
tices had  adopted  the  white  stitehing  and  garding  as  a  decoration 
for  their  collars,  she  put  a  stop  to  all  such  finery  by  ordering  ^^  the 
first  transgressor  to  be  publicly  whipped  in  the  hall  of  his  Com- 
pany. 

Laid  work,  which  maybe  answers  to  our  modem  plumetis,  or 
simply  signified  a  braidwork,  adorned  the  royal  garters, "  Frauncie," 
which  worked  "  cum  laid  work,"  stitched,  and  trimmed  "  in  ambobus 
lateribus"  with  gold  and  silver  lace,  from  which  hung  silver 
pendants,  "  tufted  cum  serico  color,"  cost  her  Majesty  33».  the 
pair.^^ 

The  description  of  these  right  royal  articles  appears  to  have 
given  as  much  trouble  to  describe  as  it  does  ourselves  to  translate 
the  meaning  of  her  accountant. 

The  drawn-work,  "opus  tract',"  seems  to  have  been  but  a 


7  G.  W.  A,  Eliz,  16  &  17.  opat*  cu*  le  chainestich  et  ligaf  cu'  tape 

^  **Eidera  pro  6  manuterg'de  camerick  de  filo  soror,  ad  14#.,  M.  i$.**—0.  W.  A. 

operat'  cum  serico  nigra  trustich,"  &c. —  Eliz,  41  &  42. 
G,  W.  A,  Eliz.  41  &  42,  and,  again,  44.  Also,  in  the  last  year  of  her  reign 

•1572.    Inventory  of  Thomas  Swin-  (1602),  we  find:— 
bume  of  Ealingham,  Esq.  <*  Six  fine  net  caules  flourished  with 

"  His  Apparell."  chaine    stitch    with    sister's    thread.** — 

•*  A  wellwett  cote  layd  with  silver  las.  Wardrobe  Accounts.    B.  M.  Add.  MSS. 

**  A  satten  douUet  layd  with  silver  las.  No.  5751. 

*•  A  payr  of  wellwett  sleeves  layd  with  "  In  1583. 

silver  \AB."—SuHe€s   Wilh  and  Inv.  "  G.  W.  A.  Eliz.  38  &  39.    We  have  it 

**  New    Year's    Gifts.       Lady    Mary  also  on  ruffs. 
Sidney.     **  A    smock    and    two    pillow  *' Eidem  pro  2  sutes  do  lez  ruffs  bon' de 

beres  of  cameryck  wrought  with  black-  la  lawne  operat'  in  le  laid  work  et  edged 

work  and  edged  with  a  broad  bone-lace  cum  ten'  bon*  ad  70«.  per  pec*,  71.*'— G. 

of  black  sylke."  W.  A.  Eliz.  43  &  44. 

"  **  Eidem   pro    6  caules   alb'   nodat 
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drawing  of  thread  worked  over  with  silk.     We  have  smocks  thus 
wrought  and  decorated  "  cum  lez  rufifs  et  wrestbands."  *^ 

In  addition  to  the  already  enumerated  laces  of  Queen  Eliza- 
beth are  the  bride  laces  of  Coventry  blue,**  worn  and  given  to  the 
guests  at  weddings,  mentioned  in  the  **  Masques "  of  Ben  Jon- 
son  : " — 

**  Olod.  And  I  have  lost  beeide  my  pone,  my  beat  bride-lace  I  bad  at  Joan  Taruips' 
wedding. 

*'  Frances.  Ay,  and  I  have  lost  ray  thimble  and  a  skein  of  Ooventry  blue  I  had  to 
work  Gregory  Litchfield  a  handkerchief.*' 

When  the  queen  visited  Kenilworth,  in  1577,  a  Bridall  took 
place  for  the  pastime  of  her  Majesty.  "  First,"  writes  the  Chan- 
cellor, '*  came  all  the  lusty  lads  and  bold  bachelors  of  the  parish, 
every  wight  with  his  blue  bridesman's  bride  lace  upon  a  braunch 
of  green  broom.'*  What  these  bride  laces  exactly  were  we  cannot 
now  tell.  They  continued  in  fashion  till  the  Puritans  put  down  all 
festivals,  ruined  the  commerce  of  Coventry,  and  the  fabric  of  blue 
thread  ceased  for  ever.  It  was  probably  a  4showy  kind  of  coarse 
trimming,  like  that  implied  by  Mopsa  in  the  "  Winter's  Tale," 
when  she  says — 

••Yon  promised  me  a  tawdry  lace  :** " 


1^  G.  W.  A.  EUz,,  last  year  of  her  reign.  black  silk  drawne  worke,  five  smocks  of 

Again,  fine  holland  cloth."— B.  M.  Add.  MSS. 

1600.    "Drawing  and    working  with  No.  5751. 

**  These  Holland  smocks  as  white  as  snow, 
And  gorgets  brave  with  drawn-work  wrought" 

PlecuarU  Quippetfor  Upstart  New-fangled  Oentlewameru    1596. 

1*  As  early  as  1485,  we  have  in  the  Ooyentry  Bine,"  writes  Stephens  in  his 

inrentory  of  8t.  Hary-at-Hill,  "  An  altar  *'  Satirical  Essays."    1615. 

cloth  of  diaper,  garnished  with  3  bine  In  the  Inventory  of  Mary  Stuart,  taken 

Kays  (Si  Peter  s)  at  each  end."    All  the  at  Fotheringay,  after  her  death,  we  have : 

church  linen  seems  to  have  been  em-  "Furniture  for  a  bedd  of  black  velvet, 

broidered  in  blue  thread,  and  so  appears  garnished  with  Bleue  lace.    In  the  care 

to  have  been  the  smocks  and  other  Unen.  of  Ballay,  alt'cu  Beauregard.*' 

Jenkin,  speaking   of  his  sweetheart,  '*  The  widow  of  the*  famous  clothier, 

says :    *'  She    gave   me   a   shirt   collar,  called  Jack   of  Newbury,  is   described 

wrought  over  with  no  counterfeit  stuft  when  a  bride  as  *'  led  to  church  between 

**  Gborqe.  What !  was  it  gold  ?  two  boys  with  bride  laces  and  rosemary 

**  JiKKtN.  Nay,  't  was  better  than  gold.  tied  about  their  sleeves." 

*'Geobob.  What  was  it?  ^  **  Tawdry.     As  Dr.  Henshaw  and 

*Menkin.    Bight    Ooventry    blue.** —  Skinner  suppose,  of  knots  and  ribbons, 

Pitmer  of  Wakefield.    1599.  bought  at  a  fair  held  in  St  Audrey's 

**  It  was  a  simple  napkin  wrought  with  chapel ;  fine,  without  grace  or  elegance." 

Coventry  blue." — Laugh  and  Lie  Downe^  — Baileys  Diet,    1764. 

or  the  Worlde'8  FoUy,    1605.  Southey  C'Omniana*"     Vol.  L  p.  8) 

"Tliough  he  perfume  the  table  witli  says: — 

rose  cake  or  appropriate  bone-lace  and  *' It  was  formerly  the  custom  in  England 
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articles  which,  judging  from  the  song  of  Autolycus — 

**  Will  you  buy  any  tape, 
Or  lace  for  your  cape  ?" 

were  already  hawked  about  among  the  pedlars'  wares  throughout  the 
country :  one  of  the  *'  many  laces  "  mentioned  by  Shakespeare.^* 

Dismissing,  then,  her  stitches,  her  laces,  and  the  3000  gowns 
she  left  in  her  wardrobe  behind  her — for,  as  Shakespeare  says, 
"Fashion  wears  out  more  apparel  than  the  man"'* — we  must 
confine  ourselves  to  those  articles  immediately  under  our  notice, 
outwork,  bone  lace,  and  purle. 

Outwork — "  opus  scissum,"  .as  it  is  termed  by  the  Keeper  of 
the  Great  Wardrobe — was  used  by  Queen  Elizabeth  to  the  greatest 
extent.  She  wore  it  on  her  ruffs,  "  with  lilies  of  the  like,  set  vdth 
small  seed  pearl ;"  on  her  doublets,  "  flourished  with  squares  of 
silver  owes;"  on  her  forepart  of  lawn,  "flourished  with  silver  and 
spangles;"^  on  her  cushion-cloths,*^  her  veils,  her  tooth-cloths,** 
her  smocks,  and  her  nightcaps.^  All  flourished,  spangled,  and 
edged  in  a  manner  so  stupendous  as  to  defy  description.  It  was 
dizened  out  in  one  of  these  last-named  articles"  that  young 
Gilbert  Talbot,  son  of  Lord  Shrewsbury,  caught  a  sight  of  the 


for  women  to  wear  a  necklace  of  fine  silk 
called  Tawdry  lace,  from  St.  Audrey. 

**  She  had  in  her  youth  been  used  to 
wear  carcanets  of  jewels,  and  being  after- 
wards tormented  with  violent  pains  in 
the  neck,  was  wont  to  say,  that  Heaven, 
in  his  mercy,  had  thus  punished  her  for 
her  love  of  vanity.  She  died  of  a  swelling 
in  her  neck.  Audry  (the  same  as  Ethel- 
rede)  was  daughter  of  King  Anna,  who 
founded  the  Abbey  of  Ely." 

Spenser,  in  the  **  Shepherd's  Calendar,*' 
has: — 

"  Bind  your  fillets  iaste 
And  girde  in  your  waste 
.   For  more  fineness  with  a  tawdry  lace;*' 

and  in  the  "  Faithful  Shepherdess "  of 
Beaumont  and  Fletcher,  Amaryllis  speaks 
of 

"  The  primrose  chaplet,  tawdry  lace 
and  ring." 

**  A  passage  already  quoted  in  * '  Much 
Ado  about  Nothing "  shows  us  that,  in 
Shakespeare's  time,  the  term  '^  to  laoe " 
was  generally  used  as  a  verb,  denoting  to 
decorate  with  trimming.    Margaret,  the 


tiring  woman,  describes  the  Duchess  of 
Milan's  gown  as  of  *•  Cloth  o'  gold,  and 
cuts,  and  laced  witli  silver." 

w  *'Much  Ado  About  Nothing." 

»  New  Year's  Gifts  of  Mrs.  Wyngfield, 
Lady  Southwell,  and  Lady  Willoughby. 
— NichdU^  Royal  Progresses. 

21  «« Mrs.  Edmonds.  A  cushion  cloth 
of  lawn  cutwork  like  leaves,  and  a  few 
owes  of  silver." — New  Year's  Gifts. 

**Eidem  pro  le  edginge  unius  panni 
vocaf  a  quishion  cloth  de  lawne  alb' 
operat'  cum  spaces  de  opere  soiss'  et  pro 
viii.  virg'  de  Laquei  alb'  lat'  operaf  sup' 
088'  33«.  4d."—G.  W.  A.  Eliz.  31  &  32. 

^  '*  Mistress  Twist,  the  Court  laundress. 
Four  toothdoths  of  Holland  wrought 
with  black  silk  and  edged  with  bone  lace 
of  silver  and  black  silk." — New  Yectr's 
Gifts. 

»  **Lady  Ratcliffe.  A  night  coyf  of 
white  cutwork  flourished  with  silver  and 
set  with  spangles." — Ibid, 

^  *•  Oropson.  A  night  coyf  of  cameryk 
outwork  and  spangells,  wi^  a  foreh^ 
cloth,  and  a  night  border  of  cutwork  with 
bone  lace."— J6/(?.    1577-8. 
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queen  while  walking  in  the  Tilt-yard.  Queen  Elizabeth  at  the 
window  in  her  nightcap  I  What  a  goodly  sight !  That  evening 
she  gave  Talbot  a  good  flap  on  the  forehead,  and  told  her  cham- 
berlain how  the  youth  had  seen  her  ^*  unready  and  in  her  night 
stuff/'  and  how  ashamed  she  was  thereof. 

Outwork  first  appears  in  the  New  Year's  Offerings  of  1577-8, 
where,  among  the  most  distinguished  of  the  givers,  we  find  the 
name  of  Sir  Philip  Sidney,  who  on  one  occasion  offers  to  his  royal 
mistress  a  suit  of  ruffs  of  outwork,  on  another  a  smock — strange 
presents  according  to  our  modern  ideas.  We  read,  however,  that 
the  offering  of  the  youthful  hero  gave  no  offence,  but  was  most 
graciously  received.  Singular  enough,  there  is  no  entry  of  cut- 
work  in  the  Great  Wardrobe  Accounts  before  that  of  1584-5,  where 
thete  is  a  charge  for  mending,  washing,  and  starching  a  bodice 
and  cuffs  of  good  white  lawn,  worked  in  divers  places  with  broad 
spaces  of  Italian  outwork,  20  shillings,^  and  another  for  the  same 
operation  to  a  veil  of  white  cutwork  trimmed  with  needlework 
lace.**  Cutwork  was  probably  still  a  rarity ;  and  really  on  reading 
the  quantity  offered  to  Elizabeth  on  each  recurring  new  year 
there  was  scarcely  any  necessity  for  her  to  purchase  it  herself. 
By  the  year  1586-7  the  queen's  stock  had  apparently  diminished. 
Now,  for  the  first  time,  she  invests  the  sum  of  sixty  shillings  in 
six  yards  of  good  ruff  lawn,  well  worked,  with  cutwork,  and  edged 
with  good  white  lace."  From  this  date  the  Great  Wardrobe 
Accounts  swarm  with  entries  such  as  a  "sut'  de  lez  ruffes  de 
lawne,"  with  spaces  of  "  opere  scissV  *^  **  un'  caule  de  lawne  alb' 
sciss*  cum  le  edge,"  of  similar  work ;  *•  a  "  toga  cum  traine  de 
opere  sciss' ;"^  all  minutely  detailed  in  the  most  excruciating 
gibberish.  Sometimes  the  cutwork  is  of  Italian  *^  fabric,  some- 
times of  Flanders  ;**  the  ruffs  edged  with  bone  lace,^  needle  lace,^ 
orpurle.* 

^  '*  Eidem  pro  emoDdac  lavaoione  et  **  Una  virga  de  opere  sciss*  laf  de  fac- 

Btarohing  unius  par*  corpor*  (stays)   et  tura  Italica,  26«.  Sd"—Ihid.  29  &  30. 

manic*  de  lawne  alb'  bon'  deorsum  operat*  ^  *^  For  one  yard  of  double  Flanders 

in  diversis    locis   cum    spaciis  Laf  de  cutwork  worked  with  Italian  purl,  33«. 

operibufl  Italic*  sci^  20«ft."— (?.  W.  A.  4<i.'*— ife/d.  33  &  34. 

Eliz.  26-27.  **  "  3  suits  of  good  lawn  cutwork  ruffs 

*•  Ibid.        ^  Ibid.  28-29.  edged  with  good  bone  lace  *  operat'  super 

»  Ibid.  29-30.           »  Ibid.  35-36.  oss'/  at  70».,  lOi.  10«/'— JWd.  43  &  44. 

*»  Ibid.   43-44.     "  A  round  kyrtle  of  >•  •*  7  virg*  Tenie  laf  operis  acui,  ad 

cutwork  in  lawne."- B.  M.  Add.  MSS.  6«.  Sd.,  46«.  Sdr~Ihid.  37-38. 

No.  5751.  ^*   "  Eidem  pro   2  pectoral*  de    ope' 

•*  •'  One  yard  of  double  Italian  cutwork  sciss'  fact'  de  Italic*  et  Flaundr'  purle, 

It  quarter  of  a  yard  wide,  55«.  id:'—  ad  46«."-  /Wd.  42  &  43. 

O.  W,A.  Eliz,  33  and  34.  **  Kidem  pro  1  virg  de  Ttnie  de  opere 
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The  needle  lace  is  described  as  **  curiously  worked,"  "opierat' 
cum  acu  curiose  fact',"  at  32«.  the  yard.**  The  dearest  is  specified 
as  Italian.'^  We  give  a  specimen  (Coloured  Plate  XV.)  of  English 
workmanship,  said  to  be  of  this  period,  which  is  very  elaborate.* 

The  thread  used  for  lace  is  termed  "  filo  soror,"  or  nun's  thread, 
such  as  was  fabricated  in  the  convents  of  Flanders  and  Italy.* 
If,  however,  Lydgate,  in  his  ballad  of  "  London  Lackpenny,"  is  an 
authority,  that  of  Paris  was  most  prized : — 

<*  Another  he  taked  me  hy  his  hand, 
Hero  is  Paris  thredde,  the  finest  in  the  land." 

Queen  Elizabeth  was  not  patriotic ;  she  got  and  wore  her  bone 
lace  from  whom  she  could,  and  from  all  countries.  If  she  did  not 
patronize  English  manufacture,  on  the  other  hand,  she  did  not 
encourage  foreign  artizans;  for  when,  in  1572,  the  Flemish 
refugees  desired  an  asylum  in  England,  they  were  forcibly  expelled 
from  her  shores.  In  the  census  of  1571,  giving  the  names  of  all 
the  strangers  in  the  City  of  London,*®  including  the  two  makers  of 
Billament  lace  already  cited,  we  have  but  four  foreigners  of  the 
lace  craft :  one  described  as  "  Mary  Jurdaine,  widow,  of  the  French 
nation,  and  maker  of  purled  lace ;"  the  other,  the  before-mentioned 
"  Callys  de  Hove,  of  Burgundy."  *^ 

Various  Acts  **  were  issued  during  the  reign  of  Elizabeth  in 
order  to  suppress  the  inordinate  use  of  apparel.    That  of  May, 


acuo  cum  le  purle  Italic*  de  cons*  ope'  sort  avoit  r^uit  k  les  porter." — TraiUde* 

ncuo  20».' -— O.  TF.  A,  EUz.  40  &  41.  Marq^e$  NaUonalet.    Paris,  1739. 

*»  Eliz.  44  =  1603.  *  See  p.  42,  note  21. 

>7  "  3  yards  broad  needlework  lace  of  From  the  G.  W.  Accounts  the  price 

Italy,  with  the  purls  of  similar  work,  at  appears  to  have  been  half  a  crown  an 

50«.  per  yard,  8Z.  158,*'— Ibid.  41-42.  ounce. 

Bone  lace  varies  in  price  from  408.  the  '*  Eidem  pro  2  11.  4  unc'  fill  Sororis, 

dozen  to  lU.  6d.  the  yard.    Needle-made  ad  28.  6d.  per   unciam,  4Z.  108,'*— Elf z, 

lace   from    6».  8d.  to  50«.— G.   W,  A.  34  &  5. 
Paatim.  ^  StaU  Papers  Domestic.  £Kz.Vol.84 

**  Lace  is  always  called  "lacqueus"  The  sum  total  amounts  to  4,287. 
in  the  Gt  Wardrobe  Accounts,  up  to  <»  See  p.  216,  note  20.    "  The  natural- 

1595-6,  after  which  it  is  rendered  ••  tania."  ized  French  residing  in  this  country  are 

Both  terms  seem,  like  our  **  lace,"  to  have  Normans  of  the  district  of  Gaux,  a  wicked 

been  equally  applied  to  silk  passements.  sort   of    French,   worse    than    all  the 

••Galons  de  soye,  de  I'espfece  qui  peu-  English,"  writes,  in  1563,  Stephen  Por- 

vent  6tre  d^nomine's  par  le  terme  latin  liu,  a  French  ecclesiastic,  in  his  **I>e- 

de  *  tnniola.' "  scription  of  England  and  Scotland/' 

"  Laqueus,  enlassements    de   diverges  ^  1559.  Get.  20.  Proclamation  against 

oouleurs,  galons  imitation  de  ces  chaines  excess  of  apparel.— 8fafe  Papers  Dom, 

qui  les  Bomains  faisoient  peindre,  dorer  Eliz.    Vol.  vii. 
et  argenter,  pour  les  rendre  plus  support-  1566.  Feb.  12,— Ibid.    Vol.  xxxix. 

ables  aux  illnstres   malheiirrux  que   le  1579.  Star  Chamber  on  apparel. 
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1562,^  though  corrected  by  Cecil  himself,  less  summary  than  that 
framed  against  the  "  whitework  "  of  the  apprentice  boys,  was  of 
little  or  no  avail. 

In  1568,  a  complaint  was  made  to  the  queen  against  the  frauds 
practised  by  the  "  16  appointed  waiters,"  in  reference  to  the  im- 
portation of  haberdashery,  &c,  by  which  it  appears  that  her 
Majesty  was  a  loser  of  "  5  or  600Z.  by  yere  at  least ''  in  the  customs 
on  ''parsement,  cap  rebone  bone  lace,  cheyne  lace,"  &c.,**  but  with 
what  effect  we  know  not.  The  annual  import  of  these  articles  is 
therein  stated  at  10,00UZ.,  an  enormous  increase  since  the  year 
1559,  when,  among  the  "necessary  and  unnecessary  wares" 
brought  into  the  port  of  London,**  together  mth  "  babies  "  (dolls), 
"  glasses  to  looke  in,"  '*  glasses  to  drinke  in,"  pottes,  gingerbread, 
cabbages,  and  other  matters,  we  find  enumerated,  "  Laces  of  all 
sortes,  775Z.  6s.  8d.,"  just  one  half  less  than  the  more  necessary, 
though  less  refined  item  of  "  eles  fresh  and  salt."  *^ 

In  1573,  Elizabeth  again  endeavoured  to  suppress  "the  silk 
glittering  with  silver  and  gold  lace,"  but  in  vain. 

The  queen  was  a  great  lover  of  foreign  novelties.  All  will  call 
to  mind  how  she  overhauled  the  French  finery  of  poor  Mary 
Stuart*'  on  its  way  to  her  prison,  purloining  and  selecting  for  her 
own  use  any  new-fashioned  article  she  craved.  We  even  find  Cecil, 
on  the  sly,  penning  a  letter  to  Sir  Henry  Norris,  her  Majesty's 
envoy  to  the  court  of  France,  "  that  the  Queen's  Majesty  would 
fain  have  a  tailor  that  has  skill  to  make  her  apparel  both  after  the 
French  and  Itcdian  manner,  and  she  thinketh  you  might  use  some 
means  to  obtain  such  one  as  suiteth  the  Queen  without  mentioning 
any  manner  of  request  in  the  Queen's  Majesty's  name."  His  lady 
wife  is  to  get  one  privately,  without  the  knowledge  coming  to  the 
Queen  Mother's  ears,  "  as  she  does  not  want  to  be  beholden  to  her." 

It  is  not  to  be  wondered  at,  then,  that  the  New  Year's  Gifts 
and  Great  Wardrobe  Accounts*^  teem  with  entries  of  "  doublets  of 
peche  satten  all  over  covered  with  cutwork  and  lyned  with  a  lace 

«  State  Papers  Dom.  EUz.  Vol.  xxiii.  ladies  of  his  acqiiaiutance,  he  had  taken 

No.  8.  Ihe  liberty  to  detain  a  conple. 

^*  Ibid.  Vol.  xlvii.   No.  49.  ««  "A  mantel  of  lawn  cntwork  wronght 

^*  Ihid.    Vol.  Yiii.  No.  31.  throughout  with  cutwork  of  *pomegra- 

♦•  The     value    of    thread    imported  nettes,  roses,  honeysuckles,  cum  crowns.* " 

amounts  to  18,671^  13«.  4d.  *«  A  doublet  of  lawn  cutwcffk  worked 

<7  Walsmgham  writes:   In  opening  a  with   *  lez  rolls  and  true  loves/  *c."— 

coffer  of  tlie  Queen  of  Scots,  he  found  oer-  Q,  w.  A.  FAh.    lisst  year. 

tain    headfs   which    so    plea.sed   certain 
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of  Venyse  gold/'  kyrtells  of  white  satten  embroidered  with  purles 
of  gold-like  clouds,  and  layed  round  about  with  a  bone  lace  of 
Venys  gold."  "  This  gold  lace  appears  upon  her  petticoats  every- 
where varied  by  bone  lace  of  Venys  silver." 

That  the  queen  drew  much  fine  thread  point  from  the  same 
locality  her  portraits  testify,  especially  that  preserved  in  the 
royal  gallery  of  Gripsholm,  in  Sweden,  once  the  property  of  her 
ill-fated  admirer,  Eric  XIV.  She  wears  a  ruff,  cuffs,  tucker, 
and  apron  of  geometric  lace,  of  exquisite  fineness,  stained  of  a  pale 
citron  colour,  similar  to  the  liquid  invented  by  Mrs.  Turner,  of 
Overbury  memory,  or,  maybe,  adopted,  from  the  saffron-tinted 
smocks  of  the  Irish,  the  wearing  of  which  she  herself  had  prohibited. 
We  find  among  her  entries  laces  of  Jean***  and  Spanish  lace  ;  she 
did  not  even  disdain  bone  lace  of  copper,  and  copper  and  silver  at 
I8d.  the  ounce."  Some  of  her  furnishers  are-  English.  One 
Wylliam  BowU  supplies  the  queen  with  "  lace  of  crowne  purle."  " 
Of  her  sylkwoman,  Alice  Mountague,  she  has  bone  lace  wrought 
with  silver  and  spangles,  sold  by  the  owner  at  nine  shillings." 

The  queen's  smocks  are  entered  as  wrought  with  black  work  and 
edged  with  bone  lace  of  gold  of  various  kinds.  We  have  ourselves 
se^n  a  smock  said  to  have  been  transmitted  as  an  heirloom  in  one 
family  from  generation  to  generation.^  It  is  of  linen  cloth  em- 
broidered in  red  silk,  with  her  favourite  pattern  of  oak-leaves  and 
butterflies  (Fig..  106).  Many  entries  of  these  articles,  besides  that 
of  Sir  Philip  Sidney's,  appear  among  the  New  Year's  Gifts.*^ 


*'  New  Year's  Gifts.     By  the  Lady  •*  6  yards  of  copper  leaoe  to  leaoe  is 

Sbandowes.    1577-8.  clooke,  at  1«.  Sd,  10«. 

^  Marquis  of  Northampton.  •*  The   Prophet   merely  wears  fringe, 

»i  Lady  Garew.      **  A  coshyn  of  fine  2  Buffes  and  cuffes,  3f.  lOd," 

cameryk  edged  with  bone  laoe  of  Venice  The  snbject  of  the  Masque  seems  lost 

sylver.'*  to  posterity. 

**  •* Laqueus  de  serico  Jeono.* — G.  W,  ^  Lady  Ghandos,  jun.      •*  A  cushyn 

A.  Mix.  30-1.  cloth  of  lawne,  wrought  with  white  worke 

w  1571.     "  Revels  at  Gourt."     Gun-  of  branches  and  trees  edged  with  white 

ningham.  bone  worke  wrought  with  crownee.'* — 

Some  curious  entries  occur  on  the  occa-  New  Year's  Gifts,    1577-8. 

sion  of  a  Masque  called  the  Prince,  given  »  1572.  "  Bevels  at  Gourt" 

at  court,  in  1600 :—  ««  In  the  possession  of  Mrs.  Evans  of 

••For  the  tooth-drawer:  Wimbledon. 

"  To  loope  leaco  for  his  doublet  and  »7  Sir  Gawine  Garew.     "  A  smock  of 

oassacke,  8«.  cameryke  wrought  with  black  work  and 

**  For  leace  for  the  oome-outterB  suite,  Is,  edged  with  bone  laoe  of  gold." 

"  For  green  leace  for  the  tinkers  suite,  Lady  Souche.     •*  A  smock  of  oame- 

2«.  ryke,  the  ruffs  and  collar  edged  with  a 

"  For  the  mouse-trapp-man  :  bone  Ince  of  gold."                             [Tho 
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It  was  then  the  custom  for  the  sponsors  to  give  "  christening 
shirts,*'  with  little  bands  and  cuffs  edged  with  laces  of  gold  and 
various  kinds — a  relic  of  the  ancient  custom  of  presenting  white 

Fig.  106. 


Queen  lOizabeth's  Smock. 

clothes  to  the  neophytes  when  converted  to  Christianity.^  The 
"bearing  cloth,"  as  the  mantle  used  to  cover  the  child  when 
can-ied  to  baptism  was  called,**  was  also  richly  trimmed  with  lace 
and  cutwork,  and  the  Tree  of  Ejiowledge,  the  Holy  Dove  (Fig. 
107),  or  the  Flowerpot  of  the  Annunciation  (Fig.  108),  was  worked 
in  *'  hoUie-work  "  on  the  crown  of  the  infant's  CAp  or  "  biggin." 

Aprons,  too,  of  lace  appeared  in  this  reign.     The  queen,  as  we 
have  mentioned,  wears  one  in  her  portrait  at  Gripsholra.®' 

**  Those  aprons  white,  of  finest  thread, 
So  choicelie  tied,  so  dearly  bought ; 
Bo  finely  fringed,  so  nicely  spread ; 
So  quaintly  cut,  so  richly  wrought," 

writes  the  author  of  "Pleasant  Quippes  for  Upstart  Gentlewomen," 


The  Lady  Marquis  of  Winchester.  •'  A 
smock  of  cameryke  wrought  with  tanny 
silk  and  black,  the  rufis  and  collar  edged 
with  a  bone  lace  of  silver." — New  Year*8 
QifU.  1578-9. 

*•  "  A  bearing  cloth,"  for  the  Squire's 
cldld,  is  mentioned  in  the  "Winters 
Tale." 

'B  Many  of  these  Christening  robes  of 
laoe  and  point  are  preserved  as  heirlooms 
in  old  families ;  some  are  of  old  guipure, 
others   of   Flanders  lace,   and  later  of 


Valenciennes,  or  needle  point.  The  bib 
formed  of  guipure  padded,  with  tiny  mit- 
tens of  lace,  were  also  fumidhed  to  com- 
plete the  suit. 

^  In  1584-5,  Queen  Elizabeth  sends  a 
most  wonderful  apron  to  be  washed  and 
starched,  of  cambric,  edged  with  lace  of 
gold,  silver,  and  in-grain  carnation  silk, 
"  operaf  super  oss*/*  with  "  pearl  buttons 
pro  omatione  diet*  apron."—  G.  W,  A,  Eliz, 
26&27. 
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in  1596.    The  fashion  continued  to  the  end  of  the  eighteenth 
century. 

Laced  handkerchiefs  now  came  into  fashion.  ''  Maydes  and 
gentlewomen/'  writes  Stowe,  "  gave  to  their  favourites,  as  tokens 
of  their  love,  little  handkerchiefs  of  about  three  or  four  inches 
square,  wrought  round  about,"  with  a  button  at  each  corner.'^  The 
best  were  edged  with  a  small  gold  lace.  Gentlemen  wore  them  in 
their  hats  as  favours  of  their  mistresses.  Some  cost  sixpence,  some 
twelvepence,  and  the  richest  sixteenpence. 

Fig.  107.  Fig.  108. 


Ghriitening  Cap. 


Christening  Gap. 


Of  the  difference  between  purles  and  true  lace  it  is  diffi- 
cult now  to  decide.  The  former  word  is  of  frequent  occurrence 
among  the  New  Years's  Gifts,  where  we  have  **  sleeves  covered 
all  over  with  purle,"  ®*  and  in  one  case  the  sleeves  are  offered  un- 
made, with  "  a  piece  of  purle  upon  a  paper  to  edge  them."  ®  It 
was  yet  an  article  of  great  value  and  worthy  almost  of  entail,  for, 
in  1573,  Elizabeth  Sedgwicke,  of  Wathrape,  widow,  bequeaths  to 
her  daughter,  Lassells,  of  Walbron,  "an  edge  of  perlle  for  a 
remembrance,  desirying  her  to  give  it  to  one  of  her  daughters. "  ®* 


«'  •*  A  handkerchief  she  had. 

All  wrought  with  silke  and  gold. 
Which  she,  to  stay  her  trickling  tears. 
Before  her  eyes  did  hold." 

Ballad  of  George  BamweU. 
•o  New  Year's  GiR  of  Udy  Radcliffe. 
1561. 

^  New  Year's  Gift  of  Lady  St.  Tjiw- 
rence. 


«  -Surtees' Wills  and  Inv."  "Though 
the  luxury  of  the  court  was  excessive,  the 
nation  at  large  were  frugal  in  their  habits. 
Our  Argentine  of  Dorset  was  called  •  Ar- 
^ntine  the  Golden/  in  consequence  of  his 
buckles,  tags,  and  laces  being  of  gold. 
Such  an  extravagance  being  looked  on  as 
a  marvel  in  the  remote  Immlets  of  tlie 
.southern  counties." 
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We  now  turn,  before  quitting  the  sixteenth  century,  to  that 
most  portentous  of  all  fabrications,  on  which,  breathless  with  awe, 
we  have  gazed  in  our  childhood,  before  the  waxwork  figure  of  the 
Tower — Queen  Elizabeth's  ruff. 

In  the  time  of  the  Plantagenets,  Flemish  tastes  prevailed. 
With  the  Tudors,  Katherine  of  Aragon,  on  her  marriage  with 
Prince  Arthur,  intro'luced  the  Spanish  fashions,  and  the  inventories 
from  Henry  VIII.  downwards  are  filled  with  Spanish  work,  Spanish 
stitch,  and  so  forth.  Queen  Elizabeth  leant  to  the  French  and 
Italian  modes,  and  during  the  Stuarts  they  were  universally 
adopted. 

The  ruflf  was  first  introduced  into  England  about  the  reign  of 
Philip  and  Mary.  These  sovereigns  are  both  represented  on  the 
great  seal  of  England  with  small  ruffs  about  their  necks,  and 
with  diminutive  ones  of  the  same  form  encircling  the  wrists.* 
This  Spanish  ruff  was  not  ornamented  with  lace.  On  the  suc- 
cession of  Queen  Elizabeth  the  ruff  had  increased  to  a  large  size,  as 
we  see  portrayed  on  her  great  seal. 

The  art  of  starching,  though  known  to  the  manufacturers  of 
Flanders,  did  not  reach  England  until  1564,  when  the  queen  first 
set  up  a  coach.  Her  coachman,  named  Gwyllam  Boenen,  was  a 
Dutchman ;  his  wife  understood  the  art  of  starching,  a  secret  she 
seems  exclusively  to  have  possessed,  and  of  which  the  queen 
availed  herself  until  the  arrival,  some  time  after,  of  Madame 
Dinghen  van  der  Plasse,  who,  with  her  husband,  came  from 
Flanders  "  for  their  better  safeties,"  ••  and  set  up  as  a  clear-starcher 
in  London. 

"  The  most  curious  wives,"  says  Stowe,  "  now  made  themselves 
ruffs  of  cambric,  and  sent  them  to  Madame  Dinghen  to  be  starched, 
who  charged  high  prices.  After  a  time  they  made  themselves  ruffs 
of  lawn,  and  thereupon  arose  a  general  scoff,  or  by-word,  that 
shortly  they  would  make  their  ruffs  of  spiders'  webs."  Mrs. 
Dinghen  at  last  took  their  daughters  as  her  pupils.  Her  usual 
terms  were  from  four  to  five  pounds  for  teaching  them  to  starch, 
and  one   pound   for  the  art   of  seething  starch.*'    The  nobility 


^  Henoo  rnfflee,  diminutive  of  rtifla  The  court  laundress  can   Uavo  had  no 

**Ruff  cuffs"    they  are   caUed    in  the  sinecure.     We  find  **le  Jup  de  lawne 

G.  W,  A.  of  James  /.  1 1  &  12.  operut'  cum  stellis  et  aristis  tritici  Anglice 

«  Stowe's  Chron.  whoateores"  {Eliz.  42  A  43),  sent  to  be 

•7  Endless  are  the  entries  in  the  Gt.  W.  washed,  starched,  etc.     A  network  vail 

Aoc.  f<»r  washing,  starching,  and  mending.  **  sciss'  totum  dosupcr  cum  ragged  staves." 
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patronized  her,  but  the  commonalty  looked  on  her  as  the  evil  one, 
and  called  her  famous  b'quid  "  devil's  broth." 

To  keep  the  ruflf  erect,  be  wired  ^  and  starched  though  it  be, 
was  a  troublesome  affair — ^its  falling  a  cause  of  agony  to  the  wearer. 

•*  Not  ao  cloee,  thy  breath  wiU  draw  my  ruflEi" 

exclaims  the  fop.  The  tools  used  in  starching  and  fluting  ruffs  were 
called  setting-sticks,  struts,  and  poking-sticks :  the  two  first  were 
made  of  wood  or  bone,  the  poldng-stick  of  iron,  and  heated  in  the 
fire.  By  this  heated  tool  the  fold  acquired  that  accurate  and 
seemly  order  which  constituted  the  beauty  of  this  very  preposterous 
attire.  It  was  about  the  year  1576,  according  to  Stowe,  the 
making  of  poking-sticks  began.  They  figure  in  the  expenses  of 
Elizabeth,  who,  in  1592,  pays  to  her  blacksmith,  one  Thomas 
Larkin,  "  pro  2  de  lez  setting-stickes  ad  28.  6d,"  the  sum  of  5«.^ 

We  have  frequent  allusion  to  the  article  in  the  plays  of  the 
day  i''— 

"  Your  ruff  must  fitaud  in  print,  and  for  that  purpose,  get  poking-sticks  with  &ir 
long  handles,  lest  they  scorch  your  hands."  "' 

Again,  in  "  Laugh  and  Lie  Down  "  ^ — 

*'  There  she  sat  with  her  poking-stick,  stiffening  a  fall.*' 

When  the  use  of  starch  and  poking-sticks  had  rendered  the  ar- 
rangement of  a  ruff  easy,  the  size  began  rapidly  to  increase.  "  Both 
men  and  women  wore  them  intolerably  large,  being  a  quarter  of  a 
yard  deep,  and  twelve  lengths  in  a  ruff."  '^  In  London  this  fashion 
was  termed  the  French  ruff ;  in  France,  on  the  other  hand,  it  was 
called  **the  English  monster."'^  Queen  Elizabeth  wore  hers 
higher  and  stiffer  than  any  one  in  Europe,  save  the  Queen  of 
Navarre,  for  she  had  a  "  yellow  throat,"  and  was  desirous  to  con- 


(Leicester's  device.  Ibid.  29  &  30.)  A  ^  'B,  Where's  my  ruff  and  poker  ? 

diploid'  (doublet)  of  cutwork  flourished  '*  B.  There's  your  ruff,  shaU  I  poke  it  ? 

"cum  auro  et  spangles,"    {Ibid.),   and  **  B.  So  poke  my  ruff  now." — Old  Play, 

more  wonderful  still,  in  the  last  year  of  by  P.  Dekker.    1602. 

her  reign,  she  has  washed  and  starched  a  Autolycus,    among    his    wares,    has 

toga  **  cum  traine  de  la  lawne  operat*  in  "  poking-sticks  of  steel." 

auro  et  argento  in  forma  caudtmim  pa-  "  Poked  her  rebatoes  and  surveyed  her 

vorum,"  the  identical  dress  in  which  she  steel." — Law  Tricks.    1608. 

is  portrayed  in  one  of  her  portraits.  "^  Middleton's    Comedy    of    "Blurt, 

^  **  Eidem  pro  un  ruff  bon  pynned  sup'  Master  Constable." 

le  wier  Franc'  cu  rhef  aur*  spangled,  ^  "  Or  the  World's  FoUy."    1605. 

lOsr—EUz,  42  &  43.  78  gtowo 

«•  Gt  W.  Ace,  Elit,  33  k  34.  '*  Ibid. 
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ceal  it'*  Woe  betide  any  fair  lady  of  the  court  who  dared  let  her 
white  skin  appear  uncovered  in  the  presence  of  majesty.  Her 
ruffs  were  made  of  the  finest  outwork,  enriched  with  gold,  silver, 
and  even  precious  stones."^^  Though  she  consumed  endless  yards 
of  outwork,  purle,  needlework  lace,  bone  lace  of  gold,  of  silver, 
enriched  with  pearls,  and  bugles,  and  spangles  in  the  fabrication 
of  the  "  three-piled  ruff,*' ""  she  by  no  means  extended  such  liberty 
to  her  subjects,  for  she  selected  grave  citizens  and  placed  them  at 
every  gate  of  the  city  to  cut  the  ruffs  if  they  exceeded  the  pre- 
scribed depth.  These  '*  pillars  of  pride  "  form  a  numerous  item 
among  the  New  Tear's  Gifts.  Each  lady  seems  to  have  racked  her 
brain  to  invent  some  novelty  as  yet  unheard  of  to  gratify  the 
queen's  vanity.  On  the  new  year  1559-60,  the  Countess  of  Wor- 
cester offers  a  ruff  of  lawn  cutwork  set  with  20  small  knots  like 
mullets,  garnished  with  small  sparks  of  rubies  and  pearls.'* 

The  cutwork  ruff  is  decorated  or  enriched  with  ornament  of 
every  description.  Nothing  could  be  too  gorgeous  or  too  extra- 
vagant." Of  eat  was  the  wrath  of  old  Philip  Stubbs**  at  these 
monstrosities,  which,  standing  out  a  quarter  of  a  yard  or  more, 
*'  if  JEolus  with  his  blasts  or  Neptune  with  his  stormes  chaunce  to 
hit  upon  the  crazie  bark  or  their  bruised  ruffes,  then  they  goe  flip 
flap  in  the  winde  like  ragges  that  flew  abroade,  lying  upon  their 
shoulders  like  the  dishclout  of  a  slut.  But  wot  ye  what?  the 
devill,  as  he,  in  the  fidnesse  of  his  malice,  first  invented  these 
greate  ruffes,"  &c.,  with  a  great  deal  more,  which,  as  it  comes 
rather  under  the  head  of  costume  than  lace,  we  omit,  as  foreign 
to  our  subject 

Lace  has  always  been  made  of  human  hair,  and  of  this  we 
have  frequent  mention  in  the  expenses  of  Queen  Elizabeth.  We 
believe  the  invention  to  be  far  older  than  her  reign,  for  there  is 


'*  Therefore  she  wore  "  chin "  rufl&.  silver,  or   Bilk   laces   of   stately   price, 

'*Kidem  pro  2  sutes  de   lez  chinne  wrought   all    over    with    needleworke, 

rufid  edged  cu'  arg.,  10«.*' — Eliz.  42  &  43.  spcckeled  and  sparkeled  hei-e  and  there 

**  See  p.  41.  with  the  sunne.  the  moone,  the  starres, 

^7  Ben  Jonson.     **  Every  Man  Out  of  and  many  other  antiques  strange  to  be- 

Uis  Humour."    1599.  holde.      Some  are  wrought  with  open 

^  Lady  Oromwell.     '*  Three  sutee  of  worke  donne  to  the  midst  of  the  ruffe, 

nifid  of  white  cutwork  edged  with  a  pas-  and  further  some  with  dose  worke,  some 

samayno  of  white."  with  purled  lace  so  closed  and  other  gew- 

Lady  Mury  Se'm'.    "  3  rufid  of  kwne  guwes  so  pestered,  as  the  ruff  is  the  leest 

cutwork  of  flowers.*'  parte  of  itself."— /SftiWa's  Description  of 

79  *•  They  are  either  clogged  with  gold,  the  Cutwork  Buff 


«  "  Anatumie  of  Abuses."     1583. 
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frequent  allusion  to  it  in  the  early  romaunces.  In  the  "  Cbeyalier 
aux  ij  Ep6es  "  (MS.  Bib.  Imp.),  a  lady  requires  of  King  Bis  that 
he  should  present  her  with  a  mantle  fringed  with  the  beards  of 
nine  conquered  kings,  and  hemmed  with  that  of  King  Arthur,  who 
was  yet  to  conquer.  The  mantle  is  to  have  ^Me  sa  barbe  le 
tassel."  The  entries  of  Elizabeth,  however,  are  of  a  less  heroic 
nature ;  and  though  we  are  well  aware  it  was  the  custom  of  old 
ladies  to  weave  into  lace  their  silver-grey  locks,  and  much  as  the 
fashion  of  hair  bracelets  and  chains  prevails,  in  Queen  Elizabeth's 
case,  setting  aside  all  sentiment,  we  cannot  help  fancying  the 
"  laquei  fact'  de  crine  brayded  cum  lez  risinge  puffs," "  as  well 
as  the  "  devices  fact'  de  crine  similiter  les  scallop  diells,"  ®  to  have 
been  nothing  more  than  **  stuffings," — false  additions,  to  swell  the 
majesty  of  the  royal  "  pirry  wygge." 

That  point  tresse,  as  this  hair  lace  is  called,  was  known  in 
her  day,  we  have  evidence  in  the  Chartley  inventory  of  Mary 
Stuart,  in  which  is  mentioned,  "Un  petit  quarr^  fait  k  point 
tresse  ouvr^  par  la  vielle  Comtesse  de  Lennox  gile  estant  i 
la  Tour ;"  a  tribute  of  affection  the  old  countess  would  scarcely 
have  offered  to  her  daughter-in-law  had  she  regarded  her  as 
implicated  in  the  murder  of  her  son.  The  writer  saw  at  Chantilly 
an  aged  lace-maker  employed  in  making  a  lace  ground  of  hair  on 
the  pillow,  used,  she  was  informed,  by  wigmakers  to  give  the 
parting  of  the  hair ;  but  the  fabric  must  be  identical  with  the 
point  tresse  sent  by  the  mother  of  Darnley  to  the  Queen  of  Scots. 
Point  tresse,  mostly  made  by  aged  people  out  of  their  own  hair,  is 
occasionally  to  be  met  with  on  the  Continent,  where,  from  its 
rarity,  it  fetches  a  high  price.  It  may  be  detected  by  the 
glittering  of  the  hair  when  held  up  to  catch  the  sunbeams,  or  by 
frizzing  when  exposed  to  the  test  of  fire,  instead  of  blazing. 

With  this  casual  mention  of  point  tresse  we  conclude  the  reign 
of  Queen  Elizabeth. 


^1  **  Eidem  pro  3  doziu  laquei  fact*  de  *^  Eidem  pro  200  invencionibiiB  fieuitis 

crine  braided  cum  lez  rising  puffii  de  de  crine  in  forma  lez  lowpes  et   tafkes,** 

crine,  ad  S6$,  le  dd.,  51.  8$"—Elu,  31  at  6d.  each ;  the  like  number  in  the  form 

&  32.  of  leaves  at  12(2. ;   12  in  form  of  *'  lez 

The  entry  occurs  frequentty.  Peramides,"  at  3».  4d. :  24  of  Globes,  at 

In  Ibid,  37  &  38,  is  a  charge  *•  pro  4  12d.,  with  hair  by  the  yard,  made  in 

pirry  wigges  de  crine,"  at  16«.  Sd,  each.  lowpes,   **  criqtat'    curiose    facf ,"    curie 

(B  In  the  6.  W.  A.  of  the  last  year  of  rotund',  and    other    wonderful  **  inven- 

her  reign,  Elizabeth  had  a  variety  of  tions."— JSlw.  29  A  30. 
devices  in  fiilse  hair.    We  have : — 
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CHAPTER  XXIV. 
JAMES  I.  TO  THE  RESTORATION. 


JAMES  I. 

*'  Now  up  aloft  I  mount  uiito  the  Ruffe, 
Which  into  foolish  mortals  pride  doth  puffe ; 
Tet  Ruffe's  antiquity  is  here  but  small : 
Within  these  eighty  years  not  one  at  all. 
For  the  8th  Henry,  as  I  understand, 
Was  the  first  king  that  ever  wore  a  Band, 
And  but  a  idling  band  plaine  with  a  hem, 
All  other  people  knew  no  use  of  them." 

Taylor,  Water  Poet.    1640. 

The  ruff  single,  double,  three  piled,  and  Daedalian,*  to  the  delight 
of  the  satirists,  retained  its  sway  during  the  early  days  of  King 
James  I.  It  was  the  "  commode  "  of  the  eighteenth— the  crinoline 
of  the  nineteenth  century.  Every  play  teems  with  allusions  to 
this  monstrosity.     One  compares  it  to 

•*  A  pinched  lanthom 
Which  schoolboys  made  in  winter ;"  ' 

while  a  second  ^  talks  of  a 

"  Starched  ruff,  like  a  new  pigeon-house." 

The  lover,  in  the  play  of  the  "  Antiquary,"  *  complains  to  his 
mistress  in  pathetic  terms — 

**  Do  you  not  remember  how  you  fooled  me,  and  set  me  to  pin  pleats  in  your  ruff 
two  hours  together  ?*' 

Mr.  Stubbs  stood  not  alone  in  his  anathemas.     The  dignitaries 


'  "Your  trebble-quadruple  Daedalian       Bridges." —T^  QuP$  Home-hookey  by  T. 
ruffes,  nor  your  stiffe  necked  Rebatoes      Deckar.    London,  1609. 
that  have  more  arches  for  pride  to  row  '  Beaumont    and    Fletcher.      "  Nice 

under,  than  can  stand  under  five  Loudon      Valour/* 

s  Ibid.    '*  The  Blind  Lady."     1661.  *  1641. 
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of  the  Church  of  England  waxed  raging  wroth,  and  violent  were 
their  pulpit  invectives. 

*' Fashion,"  emphatically  preached  John  King,*  Bishop  of 
London,  "  has  brought  in  deep  ruflfs*  and  shallow  ruffs,  thick  ruffs 
and  thin  ruffs,  double  ruffs  and  no  ruffs.  When  the  Judge  of 
quick  and  dead  shall  appear,  he  will  not  know  those  who  have  so 
defaced  the  fashion  he  hath  created."  The  Bishop  of  Exeter,  too, 
Joseph  Hall,  a  good  man,  but  no  prophet,  little  wotting  how  lace- 
making  would  furnish  bread  and  comfort  to  the  women  of  his  own 
diocese  for  centuries  to  come,  in  a  sermon  preached  at  the  Spitel, 
after  a  long  vituperation  against  its  profaneness,  concludes  with 
these  words :  "  But  if  none  of  our  persuasions  can  prevail,  hear 
this  ye  garish  popinjays  of  our  time,  if  ye  will  not  be  ashamed  to 
clothe  yourselves  after  this  shameless  fashion,  Heaven  shall  clothe 
you  with  shame  and  confusion.  Hear  this  ye  plaister-faced 
Jezabels,  if  ye  will  not  leave  your  daubs  and  your  wash^.  Heaven 
will  one  day  wash  them  off  with  fire  and  brimstone."  Whether 
these  denunciations  had  the  effect  of  lessening  the  ruffs,  we  know 
not ;  probably  it  only  rendered  them  more  exaggerated. 

Of  these  offending  adjuncts  to  the  toilet  of  both  sexes  we  have 
fine  illustrations  in  the  paintings  of  the  day,  as  well  as  in  the 
monuments  of  our  cathedrals  and  churches.'  They  were  composed 
of  the  finest  geometric  lace,  such  as  we  see  portrayed  in  the  works 
of  Vinciolo  and  others.  The  artists  of  the  day  took  ^particular 
pleasure  in  depicting  them  with  the  most  exquisite  minuteness. 

These  ruffs  must  have  proved  expensive  to  the  wearer,  though 
in  James  I.'s  time,  as  Ben  Jonson  has  it,  men  thought  little  of 
"  turning  four  or  five  hundred  acres  of  their  best  land  into  two 
or    three  trunks    of   appareL"®      According    to   the  Wardrobe 


*  Called  by  James  I.,  "the  King  of  Carleton,  by  Coraelius  Janssens,  of  the 

Prcacbers.**    Ob.  1621.  Queen  of  Bohemia,  by  Mirevelt,  and  of 

«  In  the  •*Dumb  Knight,"    1608,  a  the    CountcBa    of   Pembroke,   by  Mark 

woman  speaking  of  her  ruflf  says  : —  Geerards.     In   Westminster  Abbey,  the 

"This    U    but   shollow.      I   have   a      f<^^  fj*""*"  Elizabeth   and  Mary 
«.  .  _L      1  J  1-    it        Queen  of  Scots,  on  their  tombs. 

n.ff  ,8  a  quarter  deep,  measured  by  the  .  ..  j^^  ^^  ^^  ^.^  j^^^^.. 

y""*-  1599. 

'  See  the    portraits,  in  the  National  Again,  in  his  "Silent  Woman,"    he 

Portrait  Galleiy,  of  Sir  Dudley  and  Lady      says : — 

**  She  must  have  that 
Rich  gown  for  such  a  great  day,  a  new  one 
For  the  next,  a  richer  for  the  third ;  have  the  chamber  filled  with 
A  succession  of  grooms,  footmen,  ushers,  [And 
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Accounts,'  "  twenty-five  yards  of  fyne  bone  lace  "  was  required  to 
edge  a  ruff,  without  counting  the  ground,  composed  either  of  lace 
squares  or  cutwork.  Queen  Anne,  his  consort,  pays  5Z.  for  her 
wrought  ruff,  for  "  shewing  "  which  eighteen  yards  of  fine  lace  are 
purchased  at  5a.  8d?^ 

The  ruffs  of  the  City  ladye  were  kept  down  by  the  old  sump- 
tuary law  of  Elizabeth. 

**See,  now,  that  you  have  not  your* city  ruff'  on,  Mistress 
Sue,"  says  Mistress  Simple  in  the  "  City  Match."  " 

In  1620,  the  yellow  starch  of  Mrs.  Turner,  supposed  to  give  a 
rich  hue  to  the  lace  and  cutwork  of  which  ruffs  were  "  built,"  gave 
scandal  to  the  clergy.  The  Dean  of  Westminster  ordered  no  lady 
or  gentleman  wearing  yellow  ruffs  to  be  admitted  into  any  pew  in 
his  church ;  but  finding  this  "  iU  taken,"  and  the  king  "  moved  in 
it,"  he  ate  his  own  words,  and  declared  it  to  be  all  a  mistake." 
This  fashion,  again,  gave  great  offence  even  in  France,  Since  the 
English'*  alliance,  writes  the  ''Courtisane  a  la  Mode,"  1625,^* 
**  cette  mode  Anglaise  sera  cause  qu'il  pourra  advenir  une  cherte 
sur  le  safran  qui  fera  que  les  Bretons  et  les  Poitevins  seront  con- 
traints  de  manger  leur  beurre  blanc  et  non  pas  jaune,  comme  ils 
sent  accoutum^."  The  Overbury  murder  (1613),  and  hanging 
of  Mrs.  Turner  at  Tyburn,  in   1615,  are  usually   said,   on  the 


And  other  messengers ;  besides  embroiderers, 
JeweUerS)  tire-women,  semsters,  feather  men, 
Perfomers ;  whilst  she  feels  not  how  the  land 
Drops  away,  nor  the  acres  melt ;  nor  foresees 
The  change,  when  the  mercer  has  your  woods 
For  her  velvets ;  never  weighs  what  her  pride 
Costs,  Sir.'* 
^  **  Second  Ace.  of  Sir  John  Yilliers.      suffice  to  starch  one   of  these   yellow 
1617-8/'    P.  R.  O.  bandes."— ^arnofcy    Bich,       The    iHth 

**  150  yards  of  fyne  bone  lace  for  six      Huibub,  or  the  English  Hue  and   Cry. 
extraordinary  rufis  provided  against  his      1622. 

Majesty's  marriage,  at  It.,  67«.  lOd," —  Killigrew,  m  his  play  called  **TIie 

Extraordinary   Expenses.      1622-6.      P.      Parson's  Wedding,"  published  in  1664, 

R.  O.  alludes  to  the  time  when  **  yellow  starch 

'»  Staie  Papers  Dom,  Joe,  L    Vol  iii.      and  wheel  verdingales  were  cried  down ;" 

No.  89.    P.  R.  O.  and  in  *•  The  Blind  Lady,"  a  play  printed 

"  Jasper  Mayne.    1670.  in  1661,  a  serving  man  says  to  the  maid  : 

"  Staie  Papers  Dom.  James  I.     Vol.      "  You  had  once  better  opinion  of  me, 

cxiii.  No.  18.  though  now  you  wash  every  day  your 

^  **  He  is  of  England,  by  his  yeUow      best  handkerchief  in  yellow  starch." 
band." — Notes  from  Black  Fryers.  Henry  "  "La  Cuurtuane  k  la  Mode,  selon 

Fitzgeffery.    1617.  TUiage  de  la  Cour  de  ce  Temps.*'    Paris, 

**  Now  ten  or  twenty  eggs  will  hardly       1625. 
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authority  of  Howel/*^  to  have  put  an  end  to  the  fashion  of  yellow 
ruffs,  hut  the  above  extracts  show  they  were  worn  for  some  years 
later. 

The  Bishops,  who  first  denounced  the  ruff,  themselves  held  to 
the  fashion  long  after  it  had  been  set  aside  by  all  other  profes- 
sions. Folks  were  not  patriotic  in  their  tastes,  as  in  more  modem 
days ;  they  loved  to  go  "  as  far  as  Paris  to  fetch  over  a  fashion 
and  come  back  again."  ^^ 

The  lace  of  Flanders,  with  the  costly  points  and  outworks  of 
Italy,"  now  became  the  rage,  and  continued  so  for  nigh  two 
centuries.  Ben  Jonson  speaks  of  the  "  ruffs  and  cuffs  of  Flanders,"  ** 
while  Lord  Bacon,  indignant  at  the  female  caprice  of  the  day, 
writes  to  Sir  George  Villiers: — **Our  English  dames  are  much 
given  to  the  wearing  of  costly  laces,  and  if  they  be  brought  from 
Italy,  or  France,  or  Flanders,  they  are  in  much  esteem ;  whereaa, 
if  like  laces  were  made  by  the  English,  so  much  thread  would 
make  a  yard  of  lace,  being  put  into  that  manufacture,  would  be 
five  times,  or  perhaps  ten  or  twenty  times  the  value."  ^*  But 
Bacon  had  far  better  have  looked  at  home,  for  he  had  himself, 
when  Chancellor,  granted  an  exclusive  patent  to  Sir  Giles  Mom- 
pesson,  the  original  of  Sir  Giles  Overreach,  for  the  monopoly  of 
the  sale  and  manufacture  of  gold  and  silver  thread,  the  abuses  of 
which  caused  in  part  his  fall.^ 

James  had  half  ruined  the  commerce  of  England  by  the 
granting  of  monopolies,  which,  says  Sir  John  Culpepper,  are  "  as 
numerous  as  the  frogs  of  Egypt.  They  have  got  possession  of  our 
dwellings,  they  sip  in  our  cups,  they  dip  in  our  dish.  They  sit  by 
oiu*  fire.  We  find  them  in  the  dye-vat,  wash-bowl,  and  powdering- 
tub,  etc. ;  they  have  marked  and  sealed  us  from  head  to  foot."  ^* 
The  bone-lace  trade  suffered  alike  with  other  handicrafts.**    In 


"  •*  Mistris  Turner,  the    first    inven-  "  "  The  New  Inn." 

tresse  of  yellow  starch,  was  executed  in  a  "  **  Advice  to  Sir  George  Villiers." 

cobweb  lawn  ruff  of  that  color  at  Tyburn,  20  g^ «.  Parliamentary  History  of  Eng- 

and  with  her  I  believe  that  yellow  starch,  land." 

which  so  much  disfigured  our  nation  and  Sir  Giles  was  proceeded  against  as  *•  a 

rendred  tiiem  so  ridiculous  and  fantastic,  monopolist  and  patentee,"  and  sentenced 

will  receive  its  funeraU." — HoweVs  Let-  to  be  degraded  and  banished  for  life. 

ters.    1645.  21  gpeech  in  Fftrliament      "  Rushout 

w  Carlo,  in  "  Every  Man  Out  of  His  Papers. '    Vol.  xi.  p.  91G. 

Humour."     1599.  "  "The    ofl^ce  or    grant  for  sealing 

*'  "  Eidem  pro  29  virg*  de  opere  8ci.«<s'  bone  lace   was  quaslied   by   the  King's 

bon'  Italic',  ad  358.,  68Z.  5*?." — Gt.   W.  A.  proclamation,  1039,  dated  from  his  nmnour 

Jac.  1.     5  &  6.  of  York." — Vemeij  Papern, 
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1606  James  had  already  given  a  license  to  the  Earl  of  Suflfolk^ 
for  the  import  of  gold  and  silver  lace.  In  1621,  alarmed  by  the 
general  complaints  throughout  the  kingdom,^  a  proposition  was 
made  "  for  the  erection  of  an  Office  of  Pomp,  to  promote  home 
manufactures,"  and  to  repress  pride  by  levying  taxes  on  all  articles 
of  luxury.*  What  became  of  the  Pomp  Office  we  cannot  pretend 
to  say :  t\ie  foUowing  year  we  are  somewhat  taken  aback  by  a 
petition ••  from  two  Dutchmen,  of  Dort,  showing  "that  the 
manufacture  of  gold  and  silver  thread,  purle,  etc.,  in  England," 
was  "  a  great  waste  of  bullion,"  the  said  Dutchmen  being,  we  may 
infer,  of  opinion  that  it  was  more  to  their  own  advantage  to  import 
such  articles  themselves.  After  a  lapse  of  three  years,  the  petition 
is  granted.^  In  the  midst  of  all  this  granting  and  rescinding  of 
monopolies,  we  hear  in  the  month  of  April,  1623,  how  the  decay 
of  the  bone-lace  trade  at  Great  Marlow  caused  great  poverty.® 

Though  the  laces  of  Flanders  and  Italy  were  much  patronised 
by  the  court  and  high  nobility,  Queen  Anne  of  Denmark  appears 
to  have  given  some  protection  to  the  fabrics  of  the  country. 
Poor  Queen  Anne!  When,  on  the  news  of  Elizabeth's  death, 
James  hurried  off  to  England,  a  correspondence  took  place  between 
the  king  and  the  English  Privy  Council  regarding  the  queen's 
outfit,  James  considering,  and  wisely — for  the  Scotch  court  was 
always  out  of  elbows — that  his  wife's  wardrobe  was  totally  unfit 
to  be  produced  in  London.  To  remedy  the  deficiency,  the  Council 
forwarded  to  the  queen,  by  the  hands  of  her  newly-named  ladies, 
a  quantity  of  Elizabeth's  old  gowns  and  ruffs,  wherewith  to  make 
a  creditable  appearance  on  her  arrival  in  England.  Elizabeth  had 
died  at  the  age  of  seventy,  wizened,  decayed,  and  yellow — Anne, 


^  B.  M.  Bib,  Lands.  172,  No.  59.  silver,  formerly  granUd  in  Uie  fifUi  year 

s*  1604.  Sept  27.  Patent  to  Ric.  Dike  of  the  King,— Ibid,    Vol.  Ixiv.  66. 

and  others,  to  make  Venice  gold  and  In  1622,  a    lease  on  the  customs  on 

silver  thread  for  21  years. — State  Papen  gold  and  silver  thread  lace  is  g^ven  to 

Dom.  Jo*.  7.    Vol.  ix.  48.  Sir  Edward  Villiers.— J&tU  Vol.  cxzzii. 

1604.  Dec.  80.   Lease  of  the  customs  84. 

on  gold  and  silver  thread. — Ibid,  Vol.  x.  *  Ibid.  Vol.  cxxi.  64. 

1605.  Feb.  2.   The  some.— /l»i<J.  Vol.  «  Ibid,  Vol  cxxxiL  34. 

xii.  ^  In  1624,  King  James  renews  his 
1611.  May  21.  Patent  to  Ric.  Dike  prohibition  against  the  manufacture  of 
renewed. — Ibid,  Vol.  Ixiii.  9.  •*  gold  purles,**  as  tending  to  the  con- 
In  the  same  year  (Jnne  30),  we  find  sumption  of  the  coin  and  bullion  of  the 
a  regrant  to  the  Earl  of  Suffolk  of  tlie  kingdom. — Foedera^  Vol.  xvii.  p.  605. 
moifty  of  all  seizures  of  Venire  gold  and 

«  Petition.    April  8. 1623,— JSlate  Faperf,  Vol.  cxlii.  44.    Sec  Clap.  30. 

T  2 
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young  and  comely,  had  but  just  attamed  her  twenty-sixth  year. 
The  rage  of  the  high-spirited  Dame  knew  no  bounds ;  she  stormed 
with  indignation — wear  the  clothes  she  must,  for  there  were  no 
others — so  in  revenge  she  refused  to  appoint  any  of  the  ladies, 
save  Lady  Bedford,  though  nominated  by  the  king,  to  serve  about 
her  person  in  England,  On  her  arrival  she  bought  a  considerable 
quantity  of  linen,  and  as  with  the  exception  of  one  article^*'  pur- 
chased from  a  **  French  maun,"  her  "nidell  purle  worke,"  her 
**  white  worke,"  her  **  small  nidell  worke,"  her  "  pece  of  lawin  to 
bee  a  ruffe,"  with  "  eighteen  yards  of  fine  lace  to  shewe  (sew)  the 
rufie,"  the  "  Great  Bone "  lace,  and  **  Little  Bone "  lace,  were 
purchased  at  Winchester  and  Basing,  towns  bordering  on  the  lace- 
making  counties,  leading  us  to  infer  them  to  have  been  of  English 
manufacture.*^ 

The  bill  of  laced  linen  purchased  at  the  "  Queen's  lying  down  " 
on  the  birth  of  the  Princess  Sophia,  in  1606,  amounts  to  the  sum 
of  6141  5s.  8d.^^  In  this  we  have  no  mention  of  any  foreign-made 
laces.  The  child  lived  but  three  days.  Her  little  monument,  of 
cradle-form,  with  lace-trimmed  coverlet  and  sheets  (Fig.  106), 
stands  close  to  the  recumbent  eflSgy  of  her  sister  Mary  ^  (Fig.  107)> 
with  ruff,  coUar,  and  cap  of  geometric  lace,  in  the  north  aisle  of 
Henry  the  Seventh's  Chapel.® 

••  "  Twoe  payer  of  hande  rebayters,"  t.  «.,  cuflb. 

»  In  the  P.  R.  O.  (State  Papers  Dom,  **  Item,  for  4  yards  of  great  bone  lace, 
James  1,  1C03,  Sept  Vol.  iii  No  89),  at  9t.  the  yard,  3e»." 
is  ^*A  Memorandum  of  that  Misteris  Queen  Anne  has  also  a  &ir  wrought  sark 
Jane  DruMonde  her  rccyte  from  Ester  costing  6Z.,  and  a  cutwork  handkerchief, 
Littellye,  the  fumishinge  of  her  Majesties  122.,  and  2  pieces  of  cutwork,  eU  wide 
Linen  Cloth/'  a  long  account,  in  which,  and  2  yards  long,  at  71,  the  length,  etc. 
among  numerous  other  entries,  we  '*  "Lady  Audrye  Walsingham's  Ac- 
find  :—  count"    1606.— P.  R.  O. 

*'  It  at  Basinge.    Twenty  four  yeardes  '*  Mary,    her    third    daughter,    died 

of  small  nidle  worke,  at  6«.  the  yearde,  1607,  not  two  years  of  age.    Mrs.  Greene 

11,  As,  quotes,  from  the  P.  R.  O..  a  note  of  the 

**  More  at  Basinge.      One  rufife  cloth,  "  necessaries  to  be  provided  for  the  child,'* 

cumbinge  cloth  and  apron  aU  shewed  among  which  are  six  large  cambric  hand- 

withwhiteworke,at50«.  the  piece,  7Z.10«.  kerchiefs,  whereof  one  is  to  be  edged 

*'It  one  pece  of  fine  lawin  to  bee  a  with  ^' fair  cutwork  to  layover  the  child's 

ruffe,  52.  face  ;'*  six  veils  of  lawn,  edged  with  fair 

"  Item,  for  IS  ycards  of  fine  lace  to  bone  lace ;    six  "  gathered  bibs  of  fine 

shewe  the  ruffe,  at  6«.  the  yearde,  51.  8«.  lawn  with  ruffles  edged  with  bone  lace,'* 

**  Item,  68  purle  of  &ir  needlework,  at  etc.     The  total  value  of  the  lace  and 

20  pence  the  purle,  51. 15«.  4d.  cambric  required   for  the  infant's  gar- 

**Item,  at    Winchester,  the    28th    of  ments    is  estimated   at  3002. — Lives  of 

September,  one  piece  of  cambrick,  4Z.  the  Princestes  of  England.   Vol.  vi.  p.  90. 

*'  Item,  for  6  yards  of  fine  purle,  at  *•  England  is  rich  in  monumental  efti- 

20*.,  6/.  [gies 
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MonnmrTit  or  the  Princess  Sophia.  +  1^06.    Fourth  daugbter  of  .lames  I.    Westminster  A  bbej. 

Fig.  107. 


Monument  of  the  Princess  Mary.  +  1607.    ThinI  daughter  of  James  I.    Westminster  Abbey. 
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After  a  time — epoch  of  the  Spahish  marriage  ^ — the  ruff  gave 
way  to  the  ^  falling  band,"  so  familiar  to  us  in  the  portraits  of 
Bubens  and  Vandyke. 

''  There  is  such  a  deal  of  pinning  these  ruffs,  when  a  fine  clean 
fall  is  worth  them  all/'  says  the  Malcontent  "  If  you  should 
chance  to  take  a  nap  in  the  afternoon,  your  falling  band  requires 
no  poking-stick  to  recover  it"  ^  Outwork  still  continued  in  high 
favour ;  it  was  worn  on  every  article  of  linen,  from  the  richly- 
wrought  collar  to  the  nightcap.  The  Medicean  niff  or  gorget  of 
the  Countess  of  Pembroke  (**  Sidney's  sister,  Pembroke's  mother"), 
with  its  elaborate  border  of  swans  (Fig.  108),  is  a  good  illustration 
of  the  fashion  of  her  time. 

Among  the  early  entries  of  Prince  Charles,  we  have  four 
nightcaps  of  outwork,  7Z.,*  for  making  two  of  which  for  his  High- 
ness, garnished  with  gold  and  silver  lace,  Patrick  Burke  receives 
VJ.  ;'^  but  these  modest  entries  are  quite  put  to  shame  by  those 
of  his  royal  father,  who,  for  ten  yards  of  needlework  lace  "  pro  le 
edginge"  of  his  "galiriculis  vulgo  nightcaps,"  pays  16Z.  13a.  4d.^ 
Well  might  the  Water  Poet  exclaim — 

"  A  nightcap  is  a  garment  of  high  Btate."  '^ 

When  Queen  Anne  died,  in  1619,  we  have  an  elaborate  account 
of  her  funeral,*"  and  of  the  sum  paid  to  Dorothy  Speckart  for 
dressing  a  hearse  effigy  with  a  large  veil,  wired  and  edged  witli 
peak  lace  and  lawn,  curiously  cut  in  flowers,  etc.     Laced  linen, 


gies  decorated  with  lace,  too  many  to      to  stuff  the  woolsacks  for  the  Parliament 
enumerate.    Among  them  we  would  in-      House." — G,  W,  Ace.  Jac,  I,    18  to  19. 
stance  that  of  Alice,  Countess  of  Derhy,  In  the  same  year,  1G20,  an  English 

died  1636,  in  Harefield  Church,  Middle-      company  exported  a  large  quantity  of 
sex,  in  which  the  lace  is  very  carefully      gold  and  silver  lace  to  India,  for  the 
sculptured.— Comrnunioflrfetl  hy  Mr.  AtbeH      King  of  Golconda. 
Hartshorn,  **  "Malcontent"    1600. 

*•  1620-1.  We  have  entries  of  •*  falling  >•  Extraordinary    expenses,    1622-6. 

bands"  of  good  cambric,  edged    with      P.  R.  O. 

beautiful  bone  lace,  two  dozen  stitched  ^  **  2nd  Ace.  of  Sir  J,  Yilliers.    1617- 

and  shagged,  and   cutwork   nightcaps,      18.'*    P.  R.  O. 
purchased  for  James  I.,   in    the   same  ^  Qi,  W.  A.  Jac.  1.    6  to  7. 

account,  with  28».  for  *'  one  load  of  hay  '*•  Taylor.    1640  :— 

**  The  beau  would  feign  sickness 
To  shew  his  nightcap  fine. 
And  his  wrought  pUlow  overspread  with  lawn." 

Daviea.    EpigratM, 

^  Aco.  of  Sir  LyoneU  Cranfield  (now      of  Queen  Anne,  who  died  2nd  March, 
Earl  of  Bliddlesex).  late  Master  of  the      1618  (t.e.  1619  N.  S.).    P.  R.  O. 
Groat  Wardrobe,  touching  the  fiineral 
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however^  was  already  discarded  in  mourning  attire,  for  we  find  in 
the  charges  for  the  king's  mourning  ruffs,  an  edging  at  14d.  the 
piece  is  alone  recorded/^ 

Fig.  108. 


Mary,  OonnteM  uf  Pembroke.  ^  1621.    From  her  portrait  io  Walpole'i  "  Rojal  and  Nubto  Aathors.*' 


*^  About  this  time  a  complaint  is  made 
by  the  London  tradesmen,  of  the  influx 
of  refugee  artizans,  ''who  keepe  theire 
misteries  to  themselves,  which  hath  made 
them  bould  of  late  to  device  engines  for 
workinge  lace,  &c.,  and  such  wherein  one 
man  doth  more  among  them  than  seven 
Englishmen  can  doe,  soe  as  theire  cheape 
sale  of  those  commodities  bcggareth  all 
our  English  artificers  of  thnt  trade  and 
enricheth  them,"  which  becomes  •*  scarce 
toUeruble,"  they  conclude.  Cecil,  in 
consequence,  orders  a  census  to  be  made 
in  1621.  Among  the  traders  appears 
**  one  satten  laoe  maker." 

Colchester  is  bitterly  irate  against  the 


Dutch  strangers,  and  complains  of  one 
"Jonas  Snav,  a  Bay  and  Say  maker, 
whose  wife  selleth  blacke,  browne,  and 
white  thredde,  and  all  sorts  of  bone  lace 
and  vatuegardes,  which  they  receive  out 
of  Holland.  One  Isaac  Bowman,  an 
Alyen  bom,  a  chirurgeon  aifd  merchant, 
selleth  hoppes,  bone  lace,  and  such  like, 
to  the  great  grievance  of  the  free  bur- 
gesses." 

A  nest  of  refugee  lace-makers,  *'  who 
came  out  of  France  by  reason  of  the  late 
*  trebles  *  yet  continuing,"  were  congre- 
gated at  Dover  (1621  -2).  A  list  of  about 
five-and-twenty  *•  widows,  being  makers 
of  Bone  lace,"  is  given,  and  then  Mary 
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Towards  tlie  end  of  James  I.'s  reign  a  singular  custom  came 
into  fashion,  brought  in  by  the  Puritan  ladies,  that  of  representing 
religious  subjects,  both  in  lace,  cutwork,  and  embroidery,  a  feshion 
hitherto  confined  to  churcb  vestments.  We  find  constant  allnsions 
to  it  in  the  dramatists  of  the  day.  Thus,  in  the  "  City  Match,"** 
we  read — 

**  She  works  religiooB  pettiooats,  for  flowers 

She*ll  make  church  histories.    Her  needle  doth 

So  sanctify  my  cushionets,  besides 

My  smock  sleeyes  have  such  holy  embroideries. 

And  are  so  learned,  that  I  fear  in  time 

All  my  apparel  will  be  quoted  by 

Some  pious  instructor.** 

Again,  in  the  "  Custom  of  the  Country  "  ^ — 

*•  Sure  you  should  not  be 
Without  a  neat  historical  shirt." 

We  find  in  a  Scotch  inventory  **  of  the  seventeenth  century : 
"  Of  Holland  scheittes  ii  pair,  quhairof  i  pair  schewit  (sewed)  with 
holliework."« 

The  entries  of  this  reign,  beyond  the  "hoUie  work,"  picked  *• 
and  seaming*'  lace,  contain  little  of  any  novelty;  all  articles  of 
the  toilet  were  characterised  by  a  most  reckless  extravagance. 


Tanyer  and  Margarett  Le  Moyne,  **  may- 
deiis  and  makers  of  bone  lace/'  wind  up 
the  catalogue  of  the  Dover  Alyens. 

The  Maidstone  authorities  complain 
that  the  thread-makers*  trade  is  much 
decayed  by  the  importation  of  thread 
from  Flanders. — Ltd  of  Foreign  Pro- 
testants resident  in  J^nyZand.  1618-88. 
Printed  by  the  Camden  Society. 

^  Jasper  Mayne, 

^  Beaumont  and  Fletcher. 

**  Valuables  of  Olenurquhy,  1640. 
«*  Innes'  Sketches  of  Early  Scotch  Hist" 

^  Oollars  of  Hollie  worke  appear  in 
the  Inventories  of  Mary  Stuart. 

46  •(  Thomas  Hodges,  for  making  ruffe 
and  ouffos  for  his  Highness  of  cuttworke 
edged  with  a  feyre  peake  purle,  71." — 
2nd  Aoc.  of  Sir  J.  VUliers.  Prince 
Charles.    1617-18.    P.  R.  O. 

<*  40  yards  broad  peaked  lace  to  edge  6 
cupboard  cloths,  at  4s.  per  yard,  8Z.— 
Ibid. 

*7  ** Seaming"  lace  and  spacing  lace 
appear  to  have  been  generally  used  at  this 


period  to  unite  the  breadths  of  linen,  in- 
stead of  a  seam  sewed.  We  find  them  em- 
ployed for  cupboard  doths,  cushion  cloths, 
sheets,  shirts,  etc.,  throughout  the  accounts 
of  King  James  and  Prince  Charles. 

**  At  Stratford-upon-Avon  is  preserved, 
in  the  room  where  Shakspeare's  wife, 
Anne  Hathaway,  was  bom,  an  oaken 
linen  chest,  containing  a  pillow  case  and 
a  very  large  sheet  made  of  homespun 
linen.  Down  the  middle  of  the  sheet  is 
an  ornamental  open  or  cut  work  insertion, 
about  an  inch  and  a  half  deep,  and  tlie 
pillow  case  is  similarly  ornamented. 
They  are  marked  E.  H.,  and  have  al- 
ways been  used  by  the  Hathaway  family 
on  special  occasions,  such  as  births, 
deaths,  and  marriages.  This  Is  still  a 
common  custom  in  Warwickshire ;  and 
many  families  can  proudly  show  em- 
broidered bed  linen,  which  lias  been  used 
on  state  occasions,  and  carefully  pre- 
served in  old  carved  chests  for  three 
centuries  and  more." — A  Shakspeare  Me- 
morial.   1864. 
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**  There  is  not  a  gentleman  now  in  the  fashion,"  says  Peacham,** 
^  whose  band  of  Italian  outwork  now  standeth  him  not  in  the  least 
three  or  four  pounds.  Yes,  a  semster  in  Holbom  told  me  that 
there  are  of  threescore  pounds."  We  read  how  two-thirds  of  a 
woman's  dower  was  often  expended  in  the  purchase  of  cutwork 
and  Flanders  lace. 

In  the  warrant  of  the  Great  Wardrobe  for  the  marriage  expenses 
of  the  ill-fated  Princess  Elizabeth,  on  which  occasion  it  is  recorded 
of  poor  Arabella  Stuart,  the  "  I^uiy  Arabella,  though  still  in  the 
Tower,  has  shewn  her  joy  by  buying  four  new  gowns,  one  of  which 
cost  1500?.,"  *^  in  addition  to  "  gold  ^heine  laze,  silver  spangled^ 
silver  looped,  myllen  bone  lace,  drawneworke  poynte,  black  silk 
Naples  lace,"  etc.,  all  in  the  most  astonishing  quantity,  we  have 
the  astounding  entry  of  1692  ounces  of  silver  bone  lace.**^  No 
wonder,  in  after  days,  tJie  Princess  caused  so  much  anxiety  to  the 
Palatine's  Privy  Purse,  Colonel  Schomberg,  who  in  vain  implores 
her  to  have  her  linen  and  lace  bought  beforehand,  and  paid  at 
every  fair."  "  You  brought,"  he  writes,  "  3000Z.  worth  of  linen 
from  England,  and  have  bought  lOOOZ.  worth  here,"  and  yet  **  you 
are  ill  provided."  ^ 

CHARLES  I. 

*'  Embroidered  stockings,  cntwork  smocks  and  shirts." 

BenJoMon, 

^^mSs  may  literally  be  said  to  have  gone  out  with  James  I. 
xlis  son  Charles  is  represented  on  the  coins  of  the  two  first  years 
of  liis  reign  in  a  stiff  starched  ruff  ;^  in  the  fourth  and  fifth  we  see 
the  ruff  unstarched,  falling  down  on  his  shoulders,**  and  afterwards. 


«  *•  The  Troth  of  the  Times."     W.  •*  Poor    dentelle  et   linge  kar^    pour 

Peacham.    1638.  Madame,  115  florins." 

^  State  Papen  Dam.  Joe,  J,      Yol.  **  Donn^  Madame  de  Cans  pour  des 

Ixxii.  No.  28.  mouchoirs  k  point  conpp^  pour  Madame, 

»  Warrant  on  the   Great   Wardrobe.  4Z." 

1612-13.    Princess  Elizabeth's  marriage.  ^  Hue  petitey dentelle  k  point  coupp^, 

*i  Frankfort  fair,  at  which  most  of  the  32 ,"  etc. 

German  princes  made  their  purchases.  Point  coup^  handkerchiefe  seem  to  hayo 

»*  "German  Correspondence."    1614-  been  greatly  in  fSEishion.     Ben  Jonson, 

15.— P.  R.  O.  ••Bartholomew    Fair,"    1614,   mentions 

We  find  among  the  accounts  of  Col.  them : — 

^  l^^meSi^f  o^^                for  laces  "  ^  ^"^^^''^  handkerchief  she  gave  me." 

which  she  had  sent  from  Italy,  288  rix-  «  See  "  Snelling's  Coins,"    PI.  ix.  8, 

dollars."    And  in  addition  to  numerous  9, 10. 

entries  of  silver  and  other  laces  : —  ^  Ibid.    PI.  ix.  5,  6, 11. 
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the  falling  band  (Fig.  109)  was  generally  adopted,  and  worn  by  all 
classes  save  the  judges,  who  stuck  to  the  ruff  as  a  mark  of  dignity 
and  decorum,  till  superseded  by  the  peruke." 


Fii?.  109. 


Falling  Collar  of  the  Seveuteeutb  Century.    After  Abraham  Bosne. 

Even  loyal  Oxford,  conscientious  to  a  hair's-breadth — always 
behind  the  rest  of  the  world — when  VVhitelocke,  in  1635,  addresses 
the  Quarter  Sessions  arrayed  in  the  new  fashion,  owned  "  one  may 
speak  as  good  sense  in  a  falling  band  as  in  a  ruff."  The  change 
did  not,  however,  diminish  the  extravagance  of  the  age.  The  bills 
for  the  king's  lace  and  linen,  which  in  the  year  1625  amounted  to 
lOOOZ.,  in  course  of  time  rose  to  1500Z.**  Falling  bands  of  Flanders 
bone  lace  and  cutwork  appear  constantly  in  the  accounts.*^    As  the 


^  Evelyn,  describing  a  medal  of  King 
Charles  I.,  struck  in  1633,  says  he  wears 
**a  falling  band,  which  new  mode  suc- 
ceeded the  cumbersome  ruff;  but  neither 
did  the  bishops  or  the  judges  give  it  up 
so  soon,  the  Lord  Keeper  Finch  being,  I 
think,  the  very  first." 

^  In  1633,  the  bilk  having  risen  to 
15001.  a  year,  a  project  is  made  for 
reducing  the  charge  for  the  king's  fine 
linen  and  bone  lace,  "  for  his  body."  ap:ain 


to  1000^  per  annum,  for  which  sum  it 
**  may  be  very  well  done." — State  Papers. 
Chas.  I.    Vol.  ccxxxiv.    No.  83. 

*'"  "  Paid  to  Smith  Wilkinson,  for  420 
yards  of  good  Flanders  bone  lace  for  12 
day  ruffes  and  6  night  ruffes  *  cum  cuffc  s 
eis<lein,'  87Z.  15«. 

"For  6  falling  bands  made  of  good 
broad  Flanders  lace  and  Cuttworks  with 
cuffs  of  the  same,  52?.  lGti:*—Gt,  W.  A, 
Car.  7.6  =  1631. 
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foreign  materials  are  carefully  specified  (it  was  one  of  these  articles, 
then  a  novelty,  that  Queen  Anne  of  Denmark  "bought  of  the 
French  Mann  "),  we  may  infer  much  of  the  bobbin  or  bone  lace  to 
have  been  of  home  produce.  As  Ben  Jonson  says,  "  Rich  apparel 
has  strange  virtues.*'  It  is,  he  adds,  "the  birdlime  of  fools." 
There  was,  indeed,  no  article  of  toilet  at  this  period  which  was  not 
encircled  with  lace — towels,  sheets,  shirts,  caps,  cushions,  boots 
(Fig.  110),  cuffs  (Fig.  Ill) — and,  as  too  often  occurs  in  the  case  of 

Fig.  110. 


y^'/^  - 


Frum  an  £ngraving  of  Abraliaiu  Bosse. 
Fig.  111. 


From  an  Engraving  of  Abraham  Bosse. 

excessive  luxury,  when  the  bills  came  in  money  was  wanting  to 

discharge  them;  Julian  Elliott,  the  royal  lace  merchant,  seldom 

receiving  more  than   half  her  account,  and  in  1630— nothing." 

There  were,  as  Shakspeare  says, 

*'  Bonds  entered  into 
For  gay  apparel  against  the  triumph  day.*'" 


«  See  Q.  TT.  A,  Mich.  1629,  to  April.  1630. 


w  "  Twelfth  Night.' 
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The  quantity  of  needlework  purl  consumed  on  the  king's  hunt- 
ing collars,  "colares  pro  venatione,"  scarcely  appears  credible. 
One  entry  alone  makes  994  yards  for  12  collars  and  24  pairs  of 
cuffs.**  Again,  600  yards  of  fine  bone  lace  is  charged  for  trimming 
the  ruffs  of  the  king's  night-clothes.*^ 

The  art  of  lace-making  was  now  carried  to  great  perfection  in 
England ;  so  mucli  so,  that  the  lease  of  twenty-one  years,  granted 
in  1627  to  Dame  Barbara  Yilliers,  of  the  duties  on  gold  and  silver 
thread,  became  a  terrible  loss  to  the  holder,  who,  in  1629,  petitions 
for  a  discharge  of  437Z.  10a,  arrears  due  to  the  Crown.  The  prayer 
is  favourably  received  by  the  officers  of  the  Customs,  to  whom  it 
was  referred,  who  answer  they  "  conceive  those  duties  will  decay, 
for  the  invention  of  mab'ng  Venice  gold  and  silver  lace  within  the 
kingdom  is  come  to  that  perfection,  that  it  will  be  made  here  more 
cheap  than  it  can  be  brought  from  beyond  seas."  •*  The  fancy  for 
foreign  articles  still  prevailed.  "  Among  the  goods  brought  in  by 
Tristram  Stephens,"  writes  Sir  John  Hippisley,  from  Dover  Castle, 
"  are  the  bravest  French  bandes  that  ever  I  did  see  for  ladies — ^they 
be  fit  for  the  Queen."® 

Gold  lace  W6is  exported  in  considerable  quantities  to  India  in 
the  days  of  James  I.  ;**  and  now,  in  1631,  we  find  the  "  riband 
roses,"  edged  with  lace,  notified  among  the  articles  allowed  to  be 
exported.  These  lace  rosette-trimmed  shoes  were  in  vogue  in  the 
time  of  James  L,  and  when  first  brought  to  that  monarch  he 
refused  to  adopt  the  fashion,  asking  "  If  they  wanted  to  make  a 


^  G,  W.  A.  Car.  I.  The  Annunciation  no  more  then  that  which  is  half  a  crowne 

9  to  Mich.  11.  a  ynrd,  and  so  the  uppennost  vriU  cost  yoa, 

^^  Ibid.  8  and  9.  and  the  other  wiU  cost  18  pence;  I  did 

^  State  Papers  Dom.  Charles  7.     Yol.  thinke  you  would  rather  staye  sometiiing 

cxlix.  No.  31.  long  for  it  then  to  pay  so  deare  for  that 

<*  In  a  letter  to  Mr.  Edward  Nicholas,  wb  would  make  no  better  show ;  if  you 

Sec.  of  the  Admiralty,  7  March*  1627.  like  either  of  these,  yon  shaU  have  it  sone 

(Afterwards  Sec  of  State  to  Chas.  II.) —  desptch,  for  I  am  promise  to  have  it  made 

Stale   Papers    Dom.    Charles    7.      Vol.  in  a  fortnight.    I  have  received  the  monie 

cxziii.  62.  fVom  my  cousson  Hunton.    Heare  is  no 

Among  the  State  Papers  (Vol.  cxxvi.  news  to  wright  of.    Thus  with  my  best 

70),  is  a  letter  from  Susan  Nicholas  to  love  remembred  unto  you,  I  rest  your  very 

her  '*  loveing  Brother,"  1628.  About  lace  loving  sister, 

for  his  band,  she  writes  :   "  I  have  sent  "  Susanhb  Nicholas. 

you  your  bootehose  and  could  have  sent 

your  lase  for  your  band,  but  that  I  did  see  *'  I  have  sent  ye  the  lase  ye  foyrst  be- 

these  lasees  which  to  my  thought  did  do  a  spoke,  to  compare  them  tc^ther,  to  see 

greddeale  better  then  that  wh  you  did  which  ye  like  best." 
bespeake,  and  the  best  of  them  will  cost  •*  See  p.  278,  note  34. 
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ruffe-footed  dove  of  him,"  They  were  afterwards  worn  in  all  the 
extravagance  of  the  French  court.  (See  Fig.  58,  p.  122.) 
Mr,  Brooks,  in  his  speech  in  the  House  of  Commons  against  costly 
apparel  (18  James  I.),  says,  "  Nowadays,  the  roses  worn  by  Members 
of  the  House  on  their  shoes  are  more  than  their  father's  apparel." 
Feacham  speaks  of  '^  shoe  ties,  that  goe  under  the  name  of  roses, 
from  thirty  shillings  to  three,  four,  and  five  pounds  the  pair.  Tea, 
a  gallant  of  the  time,  not  long  since,  paid  thirty  pounds  for  a  pair."  ^ 
Well  might  Taylor  say  they 

*^  Wear  a  fann  in  shoe-etrings  edged  with  gold, 
And  spangled  garters  worth  a  copyhold." 

It  was  not  till  the  year  1635  that  an  effort  was  made  for  the 
protection  of  our  home  fabrics,  **  at  the  request  and  for  the  benefit 
of  the  makers  of  those  goods  in  and  near  London,  and  other  parts 
of  the  realm,  now  brought  to  great  want  and  necessity,  occasioned 
by  the  excessive  importation  of  these  foreign  wares."  Foreign 
"Purles,  Outworks,  or  Bone-laces,  or  any  commodities  laced  or 
edged  therewith,"  are  strictly  prohibited.  Orders  are  also  given 
that  all  purles,  outworks,  and  bone  laces  English  made  are  to  be 
taken  to  a  house  near  the  sign  of  the  "  Red  Hart,"  in  Fore  Street, 
without  Oripplegate,  and  there  sealed  by  Thomas  Smith  or  his 
deputy.'* 

An  Act  the  same  year  prohibits  the  use  of  *'gold  or  silver 
purles  *'  except  manufactured  in  foreign  parts,  and  especially  forbids 
the  melting  down  any  coin  of  the  realm. 

The  manufacture  of  bone  lace  in  England  had  now  much 
improved,  and  was  held  in  high  estimation  in  France.  We  hear 
of  Henrietta  Maria  sending  ribbons,  lace,  and  other  fashions  from 
England,  in  1636,  as  a  present  to  her  sister-in-law,  Anne  of 
Austria  ;*^   while,  in    a  letter  dated  7th   February,   1636,  the 

«»  W.  Peacham.    "  Truth  of  the  Times."    163S. 
Hamlet  says  there  are 

'*  Two  ProYen^al  roBes  on  my  regal  shoes^*' 
"  When  roses  in  the  gardens  grow, 
And  not  in  ribbons  on  a  shoe : 
Now  ribbon-roses  take  sach  place, 
That  garden  roses  want  their  grace.** 

Friar  Bacon* 8  Prophesie.    1604. 
*  I  like,"   says  Evelyn,  "the  bmcle      April,  1635."— ifymer**  Fadera,    T.  19, 
better  than  the  formal  rose." — TyrannuSy      p.  690. 

or  (he  Mode,  '7  When  Anne  of  Austria  was  suspected 

^  This    proclamation    is   dated   from      of  secret  correspondence  with  Spain  and 

'^our  Honour  of  Hampton  Court,  30ih      England,  Richelieu  sent  the  Chancellor 
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Countess  of  Leicester  writes  to  her  husband,  then  in  France,  who 
had  requested  her  to  procure  liim  some  fine  bone  lace  of  English 
make : — "  The  present  for  the  Queen  of  France  I  will  be  careful  to 
provide,  but  it  cannot  be  handsome  for  that  proportion  of  money 
which  you  do  mention ;  for  these  bone  Ijwses,  if  they  be  good,  are 
dear,  and  I  will  send  the  best,  for  the  honor  of  my  nation  and  my 
own  credit." 

Referring  to  the  same  demand,  the  Countess  again  writes  to 
her  lord,  18th  May,  1637,  Leicester  House: — ^**  All  my  present  for 
the  Queen  of  France  is  provided,  which  I  have  done  with  great 
care  and  some  trouble ;  the  expenses  I  cannot  yet  directly  tell  you, 
but  I  think  it  will  be  about  120Z.,  for  the  bone  laces  are  extremely 
dear.  T  intend  to  send  it  by  Monsieur  Ruvigny,  for  most  of  the 
things  are  of  new  fashion,  and  if  I  should  keep  ihem  they  would  be 
less  acceptable,  for  what  is  new  now  will  quickly  grow  common, 
such  things  being  sent  over  almost  every  week," 

We  can  have  no  better  evidence  of  the  improvement  in  the 
English  lace  manufacture  than  these  two  letters. 

An  Act  of  1638  for  reforming  abuses  in  the  manufacture  of  lace, 
by  which  competent  persons  are  appointed,  whether  natives  or 
strangers,  **  who  should  be  of  the  Church  of  England,"  can  scarcely 
have  been  advantageous  to  the  community. 

Lace,  since  the  Eeformation,  had  disappeared  from  the  garments 
of  the  Church,  In  the  search  warrants  made  after  Jesuits  and 
priests  of  the  Eoman  faith,  it  now  occasionally  peeps  out.  Li  an 
inventory  of  goods  seized  at  the  house  of  some  Jesuit  priests  at 
Clerkenwell,  in  1627,  we  find — "  One  faire  Alb  of  cambric,  with 
needle  worke  purles  about  the  skirt,  necke,  and  bandes." 

Smuggling,  too,  had  appeared  upon  the  scene.  In  1 621,  informa- 
tion is  laid  how  Nicholas  Peeter,  master  of  the  "  Greyhound,  of 
Apsom,"  had  landed  at  Dover  sundry  packets  of  cutworkes  and 
bone  laces  without  paying  the  Customs.*^ 

But  the 

**  Rebatoes,  ribbands,  cuffis,  ruffs,  falls, 
Scarfes,  feathers,  fans,  maskes,  muffs,  laces,  cauls,"  ^ 


to  question  the  Abbess  of  the  yal-de-Grd^;e  roings  of  English  fashion,  sent  by  Hen- 

witli  respect  to  the  casket  which  had  been  rietta  Maria  as  a  present  to  the  Queen. — 

secretly  brought  into  the  monastery.    The  GcUerie  deVAncienne  Cour.    1791. 
Abbess  ("Vie  de  la  Mire  d'Arbouse")  «  State    Pa-pen   Dom.      Vol.    cxxiii. 

declared  that  this  same  casket  came  from  No.  65. 

the  Queen  of  England,  and  that  it  only  *  "  Rhodun    and    Iris,    a    Pastoral." 

contained  bice,  ribbons,  and  other  trim-  J 63 1. 
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of  King  Charles's  court  were  soon  to  disperse  at  the  now  outbreak- 
ing Revolution.  The  Herrn  Maior  Frau  (Lady  Mayoress),  the 
noble  English  lady  depicted  by  Hollar,^"  must  now  lay  aside  her 
whisk,  edged  with  broad  lace  of  needle  point,  and  no  longer  hie  to 
St.  Martin's  for  lace  :^  she  must  content  herself  with  a  plain  attire. 

**  Sempsters  with  rufifo  and  coifs,  and  quoifs  and  caules 
And  foUC  7« 

must  be  dismissed.  Smocks  of  three  pounds  a  piece,"  wrought 
smocks,'*  are  no  longer  worn  by  all — much  less  those  "  seam'd 
thro'  with  outwork*"'*  **Lace  to  her  smocks,  broad  seaming 
laces,"  '•  which,  groans  one  of  the  Puritan  writers,  "  is  horrible  to 
think  of." 

The  ruflf  and  cuffs  of  Flanders,  gold  lace  outwork  and  silver 
lace  of  curie,''  needle  point,  and  fine  gartering  with  blown  roses,'^ 
are  now  suppressed  under  Puritan  rule. 

The  **  fop  "  whom  Henry  Fitz-Geoffrey  describes  as  having 

"An  attractive  lace 
And  whalebone  bodies  for  the  better  grace," 

must  now  think  twice  before  he  wears  it.'* 


7®  *•  Omatus  Muliebris  Anglioanus."    1645. 

'^  "  You  must  to  the  Pawn  (Excliange)  ^  Taylor.    "  Whip  of  Tride."    1640. 

to  buy  lawn,  to  St.  Martin  for  lace." —  *^  In    **  Eastward    Ho,"   1605,  proud 

Westtoard  Ho.     1607.  Gertrude  says:  '*  Smocks  of  three  pound 

**  A  copper  lace   called  St  Martin's      a  smock,  are  to  be  bom  with  all." 
lace." — Strype,  '^  '*  Bartholomew  Fair."    1614. 

^^  "  She  shewed  me  gowns  and  head  tires, 
Embroidered  waistcoats,  smocks  seam'd  thro'  with  outworks/' 

Beaumont  and  Fletcher.    Four  Plays  in  One.     1647. 

76  «« \^o  would  ha'  thought  a  woman  so  well  hamess'd. 
Or  rather  well  caparisnn'd,  indeed. 
That  wears  such  petticoats,  and  lace  to  her  smocks, 
Broad  seaming  laces." 

Ben  Jonson.     The  Devil  is  an  Ass,    1616. 

^7  A  suite  of  russet  "  laced  all  over      Boht,  Sidney,  Earl  of  Leicester.     Temp. 
with  silver   curie    lace. ' —  Expenses    of      Chas.  I. 

'*  •*  This  comes  of  wearing 
Scarlet,  gold  lace  and  outworks ;  your  fine  gartering 
With  your  blown  roses."  Tlie  Devil  is  an  Ass. 

'*  '*  Notes  from  Black  Frvers. ' 
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The  officer,  whom  the  poor  soldier  apostrophises  as  shining — 

*'  One  blaze  of  plate  about  yon,  which  puts  out 
Our  eyes  when  we  march  *gainst  the  sunne,  and  armes  you 
Gompleatly  with  your  own  gold  lace,  which  is 
Laid  on  so  thick,  that  your  own  trimmingB  doe 
Render  you  engine  proof,  without  more  arms  "— *» 

must  no  longer  boast  of 

**  This  shirt  five  times  victorious  I  have  fought  under. 
And  cut  through  squadrons  of  your  curious  Out-work, 
As  I  will  do  through  mine."  ** 

In  the  Boundhead  army  he  will  scarce  deign  to  comb  his  cropped 
locks.  All  is  now  dingy,  of  a  sad  colour,  soberly  in  charetcter  with 
the  tone  of  the  times. 

THE  COMMONWEALTH. 

The  rule  of  the  Puritans  was  a  sad  time  for  lace-makers,  as 
regards  the  middle  and  lower  classes :  every  village  festival,  all 
amusement  was  put  down,  bride  laces  and  Mayings — all  were 
vanity. 

With  respect  to  the  upper  classes,  the  Puritan  ladies,  as  well  as 
the  men  of  birth,  had  no  fancy  for  exchanging  the  rich  dress  of  the 
Stuart  court  for  that  of  the  Koundheads.  Sir  Thomas  Fairfax, 
father  of  the  General,  is  described  as  wearing  a  buff  coat,  richly 
ornamented  with  silver  lace,  his  trunk  hose  trimmed  with  costly 
Flanders  lace,  his  breastplate  partly  concealed  by  a  falling  collar 
of  the  same  material.  The  foreign  Ambassadors  of  the  Parliament 
disdained  the  Puritan  fashions.  Lady  Fanshaw  describes  her 
husband  as  wearing  at  the  court  of  Madrid,  on  some  State 
occasion,  "his  linen  very  fine,  laced  with  very  rich  Flanders 
lace."«« 

Indeed,  it  was  not  till  the  arrival  of  the  Spanish  envoy,  the 
first  accredited  to  the  Protectorate  of  Cromwell,  that  Harrison 
begged  Colonel  Hutchinson  and  Lord  Warwick  to  set  an  example 
to  other  nations  at  the  audience,  and  not  appear  in  gold  and  silver 
lace.  Colonel  Hutchinson,  though  he  saw  no  harm  in  a  rich  dress, 
yet  not  to  appear  offensive,  came  next  day  in  a  plain  black  suit,  as 
did  the  other  gentlemen,  when,  to  the  astonishment  of  all,  Harrison 
appeared  in  a  scarlet  coat  so  laden  with  "  clinquaint  "  and  lace  as 


**  Juspcr  Mayne.     **  Amorous  War/*  ^^  "  The  Little  French  Lawyer/' 

1659.  "2  •*  Memoirs/* 
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to  hide  the  material  of  which  it  was  made,  showing,  remarks 
Mrs.  Hutchinson,  '*his  godly  speeches  were  only  made  that  he 
might  appear  braver  above  the  rest  in  the  eyes  of  the  strangers." 

Nor  did  the  mother  of  Cromwell  lay  aside  these  adornments. 
She  wore  a  handkerchief,  of  which  the  broad  point  lace  alone  could 
be  seen,  and  her  green  velvet  cardinal  was  edged  with  broad  gold 
lace.®  Cromwell  himself,  when  once  in  power,  became  more 
particular  in  his  dress  ;  and  if  he  lived  as  a  Puritan,  his  body  after 
death  was  more  gorgeously  attired  than  that  of  any  deceased 
sovereign,  with  purple  velvet,  ermine,  and  the  richest  Flanders 
lace.®*  His  eflSgy,  carved  by  one  Symonds,  was  clad  in  a  fine 
shirt  of  Holland,  richly  laced  ;  he  wore  bands  and  cuffs  of  the  same 
materials,  and  his  clothes  were  covered  with  gold  lace.*^ 

The  more  we  read  the  more  we  feel  convinced  that  the  dislike 
manifested  by  the  Puritan  leaders  to  lace  and  other  luxuries  was 
but  a  political  necessity,  in  order  to  follow  the  spirit  of  the  age. 

As  an  illustration  of  this  opinion  we  may  cite,  that  in  tlie 
account  of  the  disbursements  of  the  Committee  of  Safety,  1660,  a 
political  jeu  d'esprit  which  preceded  the  Bestoration,  we  find 
entered  for  Lady  Lambert — 

"  Item,  for  seven  new  whisks  lac'd  with  Flanders  lace  of  the 
last  Edition,  each  whisk  is  valued  at  fifty  pound,  350Z." 

Followed  up  by — 

**  Six  new  Flanders  lac'd  smocks,  300/." 

The  whisk,  as  the  gorget  was  now  termed,  was  as  great  an 
object  of  extravagance  to  the  women  as  was  the  falling  band  to  the 
men.  It  continued  in  fashion  during  the  reign  of  Charles  II.,  and 
is  often  mentioned  as  lost  or  stolen  among  the  advertisements  in 
the  public  journals  of  the  day.  In  the  "Mercurius  Publicus," 
May  8,  1662,  we  find:  ^'A  cambric  whisk  with  Flanders  lace, 
about  a  quarter  of  a  yard  broad,  and  a  lace  turning  up  about  an 
inch  broad,  with  a  stock  in  the  neck,  and  a  strap  hanging  down 
before,  was  lost  between  the  new  Palace  and  Whitehall.  Reward, 
308."  Again,  in  "  The  Newes,"  June  20,  1664  :  "Lost,  a  Tiffany 
whisk,  with  a  great  lace  down,  and  a  little  one  up,  large  Flowers, 
and  open  Work,  with  a  Koul  for  the  head  and  Peak." 


®  '*  The  Cromwell  Family."  from  the  Abbey  and  hung  out  of  the 

^  Sir  Philip  Warwick.     1640.  window  at  Whitehall,  and  then  broken 

^^  At  the  Restoration,  it  was  removed      up  and  destroyed. 
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CHAPTER  XXV. 

CHARLES  IL  TO  THE  HOUSE  OP  HANOVEK. 


CHARLES  II. 

**  The  dangling  knee-fringe,  and  the  bib-cravat." 

Dry  den.    Prologue,    1674. 

The  taste  for  luxury  only  required  the  restoration  of  the  Stuarts  to 
burst  out  in  full  vigour. 

The  following  year  Charles  11.  issued  a  proclamation '  enforcing 
the  Act  of  his  father  prohibiting  the  entry  of  foreign  bone  lace ; 
but,  far  from  acting  as  he  preached,  he  purchases  Flanders  lace 
at  18a.  the  yard,  for  the  trimming  of  his  fine  lawn  **  coUobium 
sindonis,"  *  a  sort  of  surplice  worn  during  the  ceremony  of  the 
anointment  at  the  coronation. 

The  hand-spinners  of  gold  wire,  thread  lace,  and  spangles,  of 
the  City  of  London,  no  longer  puritanically  inclined,  now  speak  out 
boldly.  "  Having  heard  a  report  the  Parliament  intend  to  pass  an 
Act  against  the  wearing  of  their  manufacture,  they  hope  it  intends 
the  reform,  not  the  destruction  of  their  craft,  for  by  it  many 
thousands  would  be  ruined.  Let  every  person,"  say  they,  "  be 
prohibited  from  wearing  gold,  silver,  and  thread  lace — that  will 
encourage  the  gentry  to  do  so."  ^ 


^  1661.  Nov.  20.    State  Papers  Dom,  a  cnrions  entiy  by  the  Miaster  of  the 

Charles  IL    Vol.  xliv.    P.  R.  O.  Great  Wardrobe :— "  I  doe  hereby  charge 

*  •*  To  William  Briers,  for  making  the  myself  with  5000  Livree  by  me  received  in 

Colobium  Sindonis  of  fine  lawn  laced  the  realm  of  France  for  gold  and  sUver 

with  fine  Flanders  lace,  33«.  4(1.  fringes  by  me  there  sold,  belon?  to  a  rich 

**  To  Valentine  Stucky,  for  14  yards  embroidered  Bed  of  his  said  Majesty, 

and  a  half  of  very  fine  Flanders  lace  for  which  at  one  shiUing  and  sevenpenoe  ^ 

the  same,  at  IBs.  per  yard,  122.  6s.  (xV —  lib.  English,  Being  the  valne  of  the  Ex- 

Acc.  of  the  E.  of  Sandwich,  Master  of  the  change  at  that  time,  amounts  to  £395 

G.    ir.   for    the    Coronation    of   King  ISs.  Sd. 
Charles  1 1.    23  April,  1661.    P.  R.  O.  "  (Signed)         R.  Montague. 

«  In  the  G.  W.  A.  for  29  and  30,  occurs  *•  May  28,  1678. 
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In  1662  is  passed  an  Act  prohibiting  the  importation  of  foreign 
bone  lace,  cutworks,  &c.,  setting  forth,  "Whereas  many  poor 
children  have  attained  great  dexterity  in  the  making  thereof,  the 
persons  so  employed  have  served  most  parts  of  the  kingdom  with 
bone  lace,  and  for  the  carrying  out  of  the  same  trade  have  caused 
much  thread  to  be  brought  into  the  country,  whereby  the  customs 
have  been  greatly  advanced,  until  of  late  large  quantities  of  bone 
lace,  outwork,  &c.,  were  brought  into  the  kingdom  and  sold 
contrary  to  the  former  Statutes  and  the  proclamation  of  November 
last ;  all  such  bone  lace  is  to  be  forfeited,  and  a  penalty  of  lOOZ. 
paid  by  the  offender."  * 

This  same  Act  only  occasioned  the  more  smuggling  of  lace 
from  Flanders,  for  the  point  made  in  England  had  never  attained 
the  beauty  of  Brussels,  and  indeed,  wherever  fine  lace  is  mentioned 
at  this  period  it  is  always  of  foreign  fabric.  That  Charles  himself 
was  of  this  opinion  there  can  be  no  doubt,  for  in  the  very  same 
year,  he  grants  to  one  John  Eaton  a  license  to  import  such  quan- 
tities of  lace  "  made  beyond  the  seas,  as  may  be  for  the  wear  of  the 
Queen,  our  dear  Mother  the  Queen,  our  dear  brother  James,  Duke 
of  York,"  and  the  rest  of  the  royal  family.  The  permission  is 
softened  down  by  the  words,  "  And  to  the  end  the  same  may  be 
patterns  for  the  manufacture  of  these  commodities  here,  notwith- 
standing the  late  Statute  forbidding  their  importation."'  Charles 
had  evidently  received  his  lessons  in  the  school  of  Mazarin.  As 
the  galleries  of  the  cardinal  were  filled  with  sculptures,  paintings, 
and  majolica — rich  produce  of  Italian  art,  as  patterns  for  France, 
"  per  mostra  di  fame  in  Francia  " — so  the  king's  "  pilea  nocturna," 
pillowberes,  cravats,  were  trimmed  with  the  points  of  Venice  ^  and 
Flanders,  at  the  rate  of  600/.  per  annum,  for  the  sake  of  improving 
the  lace  manufacture  of  England. 

The  introduction  of  the  flowing  wig,  with  its  long  curls  cover- 
ing the  shoulders,  gave  a  final  blow  to  the  falling  band ;  the  ends 
floating  and  tied  in  front  could  alone  be  visible.     In  time  they 


*  14  Cferr.  IT.  0. 13.  Statutes  at  large.  (Teneatori)  for  3  Cravats  *Me  poynt  de 
The  Acts  of  Charles  II.  date  from  the  Venez,"  and  24«.  per  yard  for  57  yards 
death  of  his  father;  so  the  year  of  the  of  narrow  point  *'teniie  poynt  augusta)/' 
Restoration,  1660,  is  counted  as  the  to  trim  his  faUing  ruffles,  **  manicis  ca- 
thirteenth  of  his  reign.  dentibus"  &c,—G,   W.  A,   Car,  II,   24 

*  1662.  State  Papers  Bom,  Charles  IL  &  25. 

Vol.  Iv.,  No.  25.    P.  R.  O.  Later  (1676-7),  we  find  charged  for 

*  Ho    pays    194Z.    to    his    Laocmau  **un  par  manicarum),  lo  povnt,  14i.'* 

u  2 
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diminished  in  size,  and  the  remains  are  still  seen  in  the  laced  bands 
of  the  lawyer,  when  in  full  dress,  and  the  homely  bordered  cambric 
slips  used  by  the  clergy.  The  laced  cravat  now  introduced  con- 
tinued in  fashion  until  about  the  year  1735.'' 

It  was  at  its  height  when  Pepys  writes  in  his  diary :  *'  Lord's 
Day,  Oct.  19, 1662.  Put  on  my  new  lace  band,  and  so  neat  it  is 
that  I  am  resolved  my  great  expense  shall  be  lace  bands,  and  it 
will  set  off  anything  else  the  more."  The  band  was  edged  with 
the  broadest  lace.  In  the  "  Newes,"  1663,  January  7,  we  find : 
.**  Lost,  a  laced  band,  the  lace  a  quarter  of  a  yard  deep,  and  the 
band  marked  in  the  stock  with  a  B." 

Mrs.  Pepys — ^more  thrifty  soul — "  wears  her  green  petticoat  of 
Florence  satin,  with  white  and  black  gimp  lace  of  her  own  putting 
on  (making),  which  is  very  pretty." 

The  custom,  already  common  in  France,  of  ladies  making  their 
own  lace,  excites  the  ire  of  the  writer  of  "  Britaunia  Lttnguens,"  in 
his  "Discourse  upon  Trade."®  **The  manufacture  of  linen," ^  he 
says,  "  was  once  the  huswifery  of  English  ladies,  gentlewomen,  and 
other  women ;"  now  "  the  huswifery  women  of  England  employ 
themselves  in  making  an  ill  sort  of  lace,  which  serves  no  national 
or  natural  necessity." 

The  days  of  Puritan  simplicity  were  at  an  end. 

*'  Instead  of  homespun  coifs  were  seen 
Good  pinners  edged  with  Colberteen."  '* 

The  laced  cravat  succeeded  the  falling  collar.  Lace  hand- 
kerchiefs "  were  the  fashion,  and 

"  Gloves  laced  and  trimmed  as  fine  as  NellV  '^ 


7  When  it  was  replaced  by  a  black  paper,  two  laced,  one  point-laced  set  on 

ribbon  and  a  bow.  tiffiiny  ,*   the  two  laced  ones  had  been 

*  London,  1680.  worn,  the  other  fonr  new.'* 

^  Authors,  however,  disagree  like  the  "London  Gazette."    1672.    Dec  5-9, 

rest   of   the  world.    In  a  tract    called  "  Lost,  a  lawn  pocket  handkercher  with  a 

"  Tlie  Ancient  Trades  Decayed  Repaired  broad  hem,  laced  round  with  a  fine  Point 

Again,"  by  Sir  Eoger  L'Estrange  (1678),  lace  about  four  fingers  brood,  marked  with 

we  read :  "  Nay,  if  the  materials  used  in  a  an  E  in  red  silk." 

trade  be  not  of  the  growth  of  England,  "  Evelyn.     It  was  the  custom,  at  a 

yet,  if  the  trade  be  to  employ  the  poor.  Maiden  Assize,  to  present  the  judge  with 

we  should  have  it  bought  without  money,  a  pair  of  "  laced  gloves."    Lord  Gamp- 

and  brought  to  us  from  beyond  the  seas  bell  in  1856,  at  the  Lincoln  Lent  Assizes, 

where  it  is  made  as  *  Bone  lace.* "  received  from  the  sheriff  a  pair  of  white 

1"  Swift.    "  Baucis  and  Philemon."  gloves    richly    trimmed    with    Brussels 

*i  "Intelligencer."  1665.  June 5. "Lost,  lace    and    embroidered,  the    city  arms 

six  handkerchers  wrapt  up  in  a  brown  embossed  in  frosted  silver  on  the  back. 
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Laced  aprons^  which  even  found  their  way  to  the  homes  of  the 
Anglican  clergy,  and  appear  advertised  as  ''Stolen  from  the 
vicarage  house  at  Amersham  in  Oxfordshire :  An  apron  of  needle- 
work lace,  the  middle  being  Network,  another  Apron  laced  with 
cut  and  slash  lace."  " 

The  newspapers  crowd  with  losses  of  lace,  and  rarer — finds.** 

They  give  us,  however,  no  clue  to  the  home  manufacture.  "  A 
pasteboard  box  full  of  laced  linen,  and  a  little  portmanteau  with 
some  white  and  grey  Bone  lace,"  **  would  seem  to  signify  a  lace 
much  made  two  hundred  years  ago,  of  which  we  have  ourselves 
seen  specimens  from  Dalecarlia,  a  sort  of  guipure,  upon  which  the 
pattern  is  formed  by  the  introduction  of  an  unbleached  thread, 
which  comes  out  in  full  relief — a  fancy  more  curious  than  pretty. 

The  petticoats  of  the  ladies  of  King  Charles's  court  have 
received  due  honour  at  the  hands  of  Pepys,  whose  prying  eyes 
seem  to  have  been  everywhere.  On  May  21  of  the  same  year  he 
so  complacently  admired  himself  in  his  new  lace  band,  he  writes 
down :  "  My  wife  and  I  to  my  Lord's  lodging ;  where  she  and  I 
staid  walking  in  White  Hall  Grardens.  And  in  the  Privy  Garden 
saw  the  finest  smocks  and  linnen  petticoats  of  my  Lady  Castle - 
maine's,  laced  with  rich  lace  at  the  bottom,  that  ever  I  saw ;  and 
it  did  me  good  to  look  at  them." 

Speaking  of  the  ladies'  attire  of  this  age,  Evelyn  says  : — 

<*  Another  qnilted  white  and  i^, 
With  a  broad  Flanders  laoe  below  ; 
Four  pairs  of  bas  de  soye  shot  through 
With  silver ;  diamond  buckles  too, 
For  garters,  and  as  rich  for  shoe. 
Twice  twelve  day  smocks  of  Holland  fine, 
With  cambric  sleeves  rich  Point  to  joyn 
(For  she  despises  Colbertine) ; 


**  "London Gazette."  1677. Jan. 2S-31.  worn  foul  and  never  washt,  was  lost  on 

Again,    Oct.    4-8,    in    the   same   year,  Monday  last" 

** Stolen    or    lost  out  of  the    Petworth  IbicL  1677.  Oct  22-25.    "Found  in  a 

waggon,  a  deal  box  directed  to  the  Lady  ditch,  Four  Inced  forehead  cloths.    One 

Young  of  Burton  in  Sussex ;  there  was  in  laced  Pinner,  one  laced  Quoif^  one  pair  of 

it  a  fine  Point  Apron,  a  suit  of  thin  laced  laced  rufiels.  .  .  .  Two  point  aprons  and 

Night  clothes,"  etc  other  laced  linen." 

w  •* London  Gazette."  1675.  June  14-  *•  InteUigenoer;'  1664.  Oct 3.    "Lost, 

17.     "  A  right  Point  lace  with  a  long  A  needle  work  point  without  a  border, 

musling  neck  laced  at  the  ends  with  a  with  a  great  part  of  the  loups  cut  out, 

narrow  Point  about  three  fingers  broad,  and  a  quarter  of  it  new  lonpt  with  the 

and  a  pair  of  Point  cufis  of  the  same,  needle.    £5  reward." 


>*  "London Gazette."  1677.  Oct 8-11. 
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Twelve  more  for  night,  all  Flanders  lac'd, 
Or  else  she'll  think  herself  disgraced. 
The  same  her  night  gown  must  adorn. 
With  two  Point  waistcoats  for  the  morn  ; 
Of  pocket  mouchoirs,  nose  to  drain, 
A  dozen  laced,  a  dozen  plain  ; 
Three  night  gowns  of  ricli  Indian  stuff; 
Four  cu^fon-cloths  are  scarce  enough 
Of  Point  and  Flanders,"  "  etc. 

It  is  difficult  now  to  ascertain  what  description  of  lace  was  that 
styled  Colbertine."  It  is  constantly  alluded  to  by  the  writers  of 
the  period.  Eandle  Holme  (1688)  styles  it,  *' A  kind  of  open  lace 
with  a  square  gi'ounding."  ^®  Evelyn  himself,  in  his  **  Fop's  Dic- 
tionary "  (1690),  gives,  "  Colbertine,  a  lace  resembling  net-work  of 
the  fabric  of  Monsieur  Colbert,  superintendent  of  the  French 
King's  manufactures  ;"  and  the  "  Ladies' Dictionary,"  1694,  repeats 
his  definition.  This  is  more  incomprehensible  still,  point  d' Alen^on 
being  the  lace  that  can  be  specially  styled  of  "the  fabric"  of 
Colbert,  and  Colbertine  appears  to  have  been  a  coarse  production^' 
Swift  talks  of  knowing 

•*  The  difference  between 
Rich  Flanders  lace  and  Oolberteen."  ** 

Congreve  makes  Lady  Westport  say — ^^ 
•*  Qo  hang  out  an  old  Frisonier  gorget  with  a  yard  of  yellow  Colberteen." 

And  a  traveller,  in  1691,^  speaking  of  Paris,  writes: — **  You  shall 
see  here  the  finer  sort  of  people  flaunting  it  in  tawdry  gauze  or 
Colbertine,  a  parcel  of  coarse  staring  ribbons ;  but  ten  of  their 
holyday  habits  shall  not  amount  to  what  a  citizen's  wife  of  London 
wears  on  her  head  every  day." 


^  "  Tyrannus,  or  the  Mode."    1661.  ruffle  fifty  years  ago.    The  ground  was 

"  It  is  written  CJolberteen,  Colbertain,  square  and  coarse,  it  had  a  fine  edge, 

Golbertain,  Colbertine.  with  a  round  mesh,  on  which  the  patt^ 

M  Colberteen,  a  lace  resembling  net-  was  woven.    It  was  an  inferior  lace  and 

work,  being  of  the  manutacture  of  M.  in  every -day  wear." 

Colbert,  a  French  statesman.  »  u  Oadenus  and  Vanessa."    See  also 

»•  A  writer,  in  "Notes  and  Queries/*  Young,  p.  111. 

says ;  *'  I  recollect  this  lace  worn  as  a  ^  *-  Way  of  tlie  World." 

«  «  Six  Weeks  in  France."    1691. 
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JAMES  II. 

The  reign  of  James  II.,  short  and  troubled,  brought  but  little 
change  in  the  fashion  of  the  day. 

Charles  II.,  on  the  last  year  of  his  reign,  spends  20?.  12a.  for  a 
new  cravat  to  be  worn  *'  on  the  birthday  of  his  dear  brother,"  ^ 
and  James  expends  297.  upon  one  of  Venice  point  to  appear  in  on 
that  of  his  queen.  Frequent  entries  of  lace  for  the  attendants  of 
the  Chapel  Eoyal  form  items  in  the  Koyal  Wardrobe  Accounts. 

EuflBas,  night-rails,  and  cravats  of  point  d'Espagne  and  de 
Venice  (Fig.  112)  now  figure  in  Gazettes,**  but  "  Flanders  lace  is 
still  in  high  estimation,*'  writes  somebody,  in  1668,  '^and  even  fans 
are  made  of  it." 

Then  James  II.  fled,  and  years  after  we  find  hira  dying  at  St. 
Germains  in — a  laced  nightcap.  **  This  cap  was  called  a  '  toquet,' 
and  put  on  when  the  king  was  in  extremis,  as  a  compliment  to 
Louis  XIV."  '*Itwas  the  court  etiquette  for  all  the  Koyals," 
writes  Madame,  in  her  "  Memoirs,"  **  to  die  with  a  nightcap  on." 
The  toquet  of  King  James  may  still  be  seen  by  the  curious,  adorn- 
ing a  wax  model  of  the  king's  head,  preserved  as  a  relic  in  the 
Museum  of  Dunkirk.** 

Out  of  mingled  gratitude,  we  suppose,  for  the  hospitality  she 
had  received  at  the  French  court,  and  the  protection  of  the  angels, 
which,  she  writes,  "  I  experienced  once  when  I  set  fire  to  my  lace 
night  cornet,  which  was  burned  to  the  very  head  without  singeing  a 


»  Gt,  W,  A,  Car.  IL  35-6=1683-4. 

»*  "Gazette."  July  20,  1682.    Loet.  a  »A    writer    in    the    "Gentleman's 

portmanteau   full    of  women's   clothes.  Magazine"  (October,   1745),  mentions: 

among  which  are  enumerated  "  two  pairs  "  In   the   parlour  of   the  monastery  of 

of  Point  d'Eapagne  ruffles,  a  laced  night  English  Benedictines   at    Paris,    I  was 

rail  and  waistcoat,  a  pair  of  Point  de  shown  the  mask  of  the  king's  face,  taken 

Yenise  ruffles, a  black  laced  scarf," etc. —  oiT   immediately    after   he    was    dead, 

Malcolm's  Anecdotes  of  London,  together  with  the  fine  laced  nightcap  he 

The  lace  of  James  II.'s  cravats  and  died  in."    The  cap  at  Dnnkirk  is  trimmed 

ruffles  are  of  Point  de  Yenise.  with  Flemish  lace  ^old  Mechlin).  It  must 

Sex  prsplant  cravatts  de  lacinia  Yene-  have  passed  from  Paris  to  the  convent  of 

tiarum,  are  charged  14  H.,  and  9  yards  English  Benedictines  at  Dunkirk,  who 

lace,  for  six  more  cravats,  45i.  left  that  city  in  1793.    There  is  no  record 

362.  10«.  for  the  cravat  of  Yenice  lace  how  it  became  deposited  in  the  Museum. — 

to  wear  on  the  day  of  his  Coronation,  Communicated  by  M.de  la  Forbade,  Con* 

etc.— G.  W,  A,  Jac  II.    1685-6.  servaior  of  the  Museum,  Dunkirk. 
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single  bair" — good  Queen  Mary  of  Modena,  who  shone  so  brightly 
in  her  days  of  adversity,  died,  selon  les  regies,  coeflTed  in  like 
fashion. 

With  this  notice  we  finish  the  St.  Germains  reign  of  King  James 
the  Second. 

Fig.  112. 


Venice  Poluk 


Digitized  by 


Google 


WILLIAM  m.  297 


WILLIAM  ra. 


"  Long  wigs, 
Steinkirk  craTats." 

dmgreve.    Love  for  Love, 

In  1698,  the  English  Parliament  passed  another  Act  "for 
rendering  the  laws  more  effectual  for  preventing  the  importation 
of  foreign  Bone  lace.  Loom  lace.  Needlework  Point,  and  Outwork,"* 
with  a  penalty  of  20».  per  yard,  and  forfeiture.  This  Act  caused 
such  excitement  among  the  convents  and  b^guinages  of  Flanders, 
that  the  government,  at  that  time  under  the  dominion  of  Spain, 
prohibited,  by  way  of  retaliation,  the  importation  of  English  wool. 
In  consequence  of  the  general  distress  occasioned  by  this  edict 
among  the  woolstaplers  of  England,  the  Act  prohibiting  the  im- 
portation of  foreign  lace  into  England  was  repealed,^'  so  far  as 
related  to  the  Spanish  Low  Countries.  England  was  the  loser  by 
this  Custom-House  war.*® 

Dress,  after  the  Kevolution,  partook  of  the  stately  sobriety  of 
the  House  of  Nassau,  but  lace  was  extensively  worn.  Queen 
Mary  favoured  that  wonderful  erection,  already  spoken  of  in  our 
Chapter  on  France,**  the  tower  or  Fontanges,  more  generally 
called,  certainly  not  from  its  convenience,  the  "  commode,"  with  its 
piled  tiers  of  lace  and  ribbon,  and  the  long  hanging  pinners,  cele- 
brated by  Prior  in  his  "  Tale  of  the  Widow  and  her  Cat :" — 

*^  He  scratch 'd  the  maid,  he  stole  the  cream, 
He  tore  her  best  lac'd  piimer." 

Their  Flanders  lace  heads,  with  the  engageants**  or  ruflfles,  and 
the  dress  covered  with  lace  frills  and  flounces — "  every  part  of 
the  garment  in  curl" — caused  a  lady,  says  the  "Spectator,"  to 
resemble  "  a  Friesland  hen."  ^ 


«  9&  10  FiU /jr.  =  1697-8.  "Taken    out  of    two    boxes   in  Mr. 

«^  11  &  12  FtK.  J//.=  1698-9.  Drouth's  waggon. . .  six  cards  of  piece  lace 

^  **  Smith's  Wealth  of  Nations.'*  looped  and  purled,  acolopt  heads  to  most 

^  See  p.  137.  of  them.  .  .  a  fine  Flanders  lace  head 

*•  See  p.  140.  and  mffles,  groundwork  set  on  a  wier," 

w  "Spectator,"  No  129.     1711.  etc.— iWd.     1698,  April  11-14. 

"  Lost,  from  behind  a  Hackney  coach,  "  Furbelows  are  not  confined  to  scarfs, 

Lombard  Street,  a  grounded  lace  night  but,  they  must  have  furbeloVd  gowns, 

rail." — London  Qaxette,    1695,  Aug.  8.  and  furbelow 'd  petticoats,  and  furbelow'd 

"  Lost,  two  loopt  lace  Pinners  and  a  aprons ;  and,  as  I  have  heard,  furbelow'd 

pair  of  double  laced  ruffles,  bundled  up  smocks    too." — PUiuant  Art  of  Money- 

together."— lewd.    1697,  Jan.  6-10.  eakhing,    1730. 
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Never  yet  were  such  sums  expended  on  lace  as  in  the  days  of 
William  and  Mary.  The  lace  bill  of  the  queen,  signed  by  Lady 
Derby,  Mistress  of  the  Robes,  for  the  year  1694,  amounts  to  the 
enormous  sum  of  1918/.^  Among  the  most  extravagant  entries 
we  find — 


21  yards  of  lace  for  12  pillow  beres,  at  52«. 
16  yards  of  lace  for  2  toylights  (toilets),  at  12^. 
24  yards  for  6  handkerchiefs,  at  4Z.  10«. 
30  yards  for  6  night  shifts,  at  62«.    . 

6  yards  for  2  combing  cloths,  at  14?. 

3J  yards  for  a  do.        do.     at  111  . 

3^  do.  at  14/.         .        .         . 
An  apron  of  lace      •        .        .        . 


£.    g. 

d. 

54  12 

0 

192    0 

0 

108    0 

0 

93    0 

0 

84    0 

0 

53    2 

6 

42    0 

0 

17    0 

0 

None  of  the  lace  furnished  by  Mr.  Barapton,  thread  lace  pro- 
vider and  milliner  to  the  court,  for  the  queen's  engageants  and 
ruffles,  however,  seems  to  have  exceeded  5/.  10«.  the  yard.  There 
is  little  new  in  this  account.  The  lace  is  entered  as  scalloped,^ 
ruffled,  loopt :  lace  purle  ^  still  lingers  on ;  catgut,  too,  appears 
for  the  first  time,*  as  well  as  raised  point,^  and  needleworf  The 
queen's  pinners  are  mentioned  as  Mazzarined;^  some  fashion  named 
in  honour  of  the  once  fair  Hortense,  who  ended  her  exiled  life  in 
England. 

'•What  do  you  lack,  ladies  fair, 
Mazzarine  hoods,  Fontanges,  girdles  V*  * 

King  William  himself,  stem  and  morose  in  private  life,  early 
imbued  with  the  Dutch  taste  for  lace,  exceeded,  we  may  say,  his 
wife  in  the  extmvagance  of  his  lace  bills ;  for  though  the  lace 
account  for  1690  is  noted  only  at  1603i,  it  increases  annually  until 


M  B.  M.  Add.  MSS.  No.  5751. 

»  "Bought  of  John  Bishop  &  Jet, 
Peirie,  ait  y«  Golden  Ball,  in  Ludgate 
Hill.  26  April,  1693 ; 

"  3  yards  1/2  of  Rich  silver  nifl*d  scol- 
lop lace  falhala,  with  a  Bich  hroad  silver 
Tire  Orris  at  the  head,  at  7«.  3d.  a  yard, 
25Z.  08.  ed. 

<*  S  yards  of  hroad  scollopped  thread 
lace,  at  25$. 

"3  yards  rich  Paigning  (?)  Lace, 
48».  8d.,  SI.  Us:' 


8«  "  9  1/2  Fine  purietoset  on  the  pin- 
ner, at  38." 

»*  •*5  3/4  of  fine  broad  cattgutt  border, 
at  20«." 

»«  "  1  yard  7/16  Raised  Point  to  put 
on  tbe  top  of  a  pair  of  sleeves,  at  30«." 

^  "8  yards  ofBroad  Needlework  Lace, 
at  30#." 

^  •*  3  yards  of  laoe  to  Mazzarine  y*  pin- 
ners, at  25«." 

Probably  the  same  as  the  French 
*  campanner."    See  p.  105. 


»  The  Milliner,  in  Shadwell's  •*  Bury  Fair."     1720. 
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•                  • 

.  158    0    0 

,             , 

.    85    0    0 

•                 • 

.  270    0    0 

,            , 

.  283  10    0 

(cutwork) 

for 

,         , 

.  485  14    3 

i«. . 

.663    0    0 
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the  year  1695-6,  when  the  entries  amount   to  the    astonishing 
sum  of  2459^.  19«.*°    Among  the  items  charged  will  be  found — 


To  six  point  cravats 
To  eight  do.  for  hunting 
54  yds.  for  6  barbing  cloths  . 
63  yds.  for  6  combing  cloths 
117   yds.  of  "scissae   teniae" 
trimming  12  pockethandfs. 
78  yds.  for  24  cravats,  at  8/.  10«. 

In  this  right  royal  account  of  expenditure  we  find  mention  of 
*'  cockscombe  laciniae,"  of  which  the  king  consumes  344  yards.^^ 
What  this  may  be  we  cannot  say,  as  it  is  described  as  "  green  and 
white ;"  otherwise  we  might  have  supposed  it  some  kind  of  Venice 
point,  the  little  pearl-edged  raised  patterns  of  which  are  designated 
by  Randle  Holme  as  "  cockscombs."  More  coquet  than  a  woman, 
we  find  an  exchange  efiected  with  Henry  Furness,  **  Mercatori,"  of 
various  laces,  purchased  for  his  handkerchiefs  and  razor  cloths, 
which,  laid  by  during  the  two  years  of  **lugubris  "  for  his  beloved 
consort,  the  queen — during  which  period  he  had  used  razor  cloths 
with  broad  hems  and  no  lace — had  become  '*  obsolete  " — quite  out 
of  fashion.  To  eflTect  this  exchange  the  king  pays  the  sum  of 
178?.  12«.  6ci.,  the  lace  purchased  for  the  six  new  razor  cloths 
amounting  to  2101.  In  the  same  page  we  find  him,  now  out  of 
mourning,  expending  499?.  10«.  for  lace  to  trim  his  24  new  night- 
shirts, "  indusiis  nocturnis." 

With  such  royal  patronage,  no  wonder  the  lace  trade  prospered, 
and  that,  within  ten  years  of  William's  death,  Defoe  should  quote 
the  point  lace  of  Blandford  as  selling  at  30?.  the  yard. 

We  have  already  told  how  the  fashion  of  the  laced  Steinkirk 
found  as  much  favour  in  England*^  as  in  France.    Many  people 


*•  Q,  TT.  A.    Wm.  III.    1688  to  1702.  P.  R.  O.  «  Ibid.  vii.  &  viii. 

*'  **  I  hope  your  Lordship  is  pleased  i^ith  your  SteiDkerk." 

Sir  John  Varirugh.     The  Relapfe. 

In  Colley  Gibber's  "  Careless  Husband,"  In  *'  Love  for  Love,"  by  Congreve.  Sir 

Lady  Easy  takes  the  Steinkirk  off  her  Novelty  enumerates  the   Steinkirk,  the 

neck  and  lays  it  on  Sir  Charles's  head  large    button,  with    other  fa^ons,  as 

when  he  is  asleep.  created  by  hira. 

In  *'  Iiove's  Last  Shift,"  by  the  same  **  I  have  heard  the  Steenkirk  arrived 

author  (1695),  the  hero  speaks  of  being  but  two  months  ago." — SpecteUor,  No  129. 

**  Strangled  in  my  own  Steinkerk."  The  '*  modish  spark  "  wears  ^  a  huge 
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still  possess,  among  their  family  relics,  long  oval-shaped  brooches 
of  topaz  or  Bristol  stones,  and  wonder  what  they  were  used  for. 
These  old-fashioned  articles  of  jewellery  were  worn  to  fasten  (when 
not  passed  through  the  button-hole)  the  lace  Steinkirk,  so  prevalent 
not  only  among  the  nobility,  but  worn  by  all  classes.  If  the 
dialogue  between  Sir  Nicholas  Dainty  and  Major-General  Blunt, 
as  given  in  Shad  well's  play,  be  correct,  the  Volunteers  of  King 
William's  day  were  not  behind  the  military  in  elegance : — 

**  Sir  Nicholas.  I  must  make  great  haste,  I  shall  ne'er  get  my  Points  and  Laoes  done 
up  time  enough. 

"  Maj.  Gen.  B.  What  say'st,  young  feUow  ?    Points  and  Laces  for  camps? 

*'  Sib  Nich.  Yes,  Points  and  Laces ;  why,  I  eany  two  laundresses  on  purpose. . . . 
Would  you  have  a  gentleman  go  undressed  in  a  camp  ?    Do  you  think  I  would  see  a 
camp  if  there  were  no  dressing  ?    Why,  I  hare  two  campaign  suits,  one  trimmed  with 
Flanders  lace,  and  the  other  with  rich  Point. 

'*  Maj.  Gen.  B.  Campaign  suits  with  lace  and  Point  I*'  ^ 

In  Westminster  Abbey,  where,  as  somewhat  disrespectfully,  say 
the  Brothers  Popplewell,**  the  images  of  William  and  Mary 

"  Stand  upright  in  a  press,  with  their  bodies  made  of  wax, 
A  globe  and  a  wand  in  either  hand  and  their  robes  upon  their  backs  *' — 

the  lace  tucker  and  double  sleeves  of  Queen  Mary  are  of  the  finest 
raised  Venice  point,  resembling  Coloured  Plate  XVI.;  King  William 
likewise  wears  a  rich  lace  cravat  and  ruffles.^' 

In  a  memorandum  (carta  d'  informazione)  given  to  the  Venetian 
ambassadors  about  to  proceed  to  England,  1696,  they  are  to  be 
provided  with  very  handsome  collars  of  the  finest  Venetian  Point, 
which,  it  is  added,  is  also  the  best  present  to  make.*^ 

Before  concluding  the  subject  of  the  lace-bearing  heroes,  we 
may  as  well  state  here  that  the  English  soldiers  rivalled  the  cava- 


Steinkirk,  twisted  to  the  waist'* — 1694.  stuffs  than  lace,  for  in  the  same  account. 

Prologue  to  First  Part  of  Don  Quixote,  1708,  wo  liave  entered  :   •*  To  a  green 

Frank  Osbaldeston,  in  **  Rob  Boy,"  is  Steenkirk,  ll.U.  6d." 

depriyed  by  the  Highlanders  of  hia  cravat,  ^  "  The  Volunteers,  or  the  Stock  Job- 

*•  a  Steiukirke  richly  laced."  bers." 

At  Ham  House  was  the  portrait  of  a  ^  **  The  Tombs  in  Westminster  Ab- 

Ck)uutess  of  Dysart,  temp.  Anne,  in  three-  bey,"  sung  by  the  Brothers  PoppleweU. 

cornered  cocked  hat,  long  coat,  flapped  Broadside,  1775. — B.  M.  Roxburgh  CcUL 

waistcoat,  and  Mechlin  Steinkirk.  ^  £^ing  Charles  II.'s  lace  is  the  same 

In   the    Account    Book    of  Isabella,  as  that  of  Queen  Mary.    The  Duchess  of 

Duchess  of  Grafton,  daughter  of  Lord  Buckingham     (the     **mad"     Duchess, 

Arlington,  Evelyn's  •*  sweet  child  " — ^her  daughter  of  James  H.)  has  also  very  fine 

portrait  hangs  in  Queen  Mary's  Room,  raised  lace. 

Hampton  Court— we  have :  •*  1709.    To  ^  Venice,  Bib.  St.  Mark.     Oontarini 

a  Stinkirk,  II,  12«.  3(2."  Miscellany.       Communicated    by    Mr. 

They  appear  to  have  been  made  of  other  Rawdon  Brown. 
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liers  of  France  in  the  richness  of  their  points  till  the  extinction 
of  hair-powder  (the  wearing  of  which  in  the  army  consumes,  says 
some  indignant  writer,  flour  enough  to  feed  600,000  persons  per 
annum),  when  the  lace  cravat  was  replaced  by  the  now  happily 
expiring  stock.  Speaking  of  these  military  dandies,  writes  the 
"  World  :"  "  Nor  can  I  behold  the  lace  and  the  waste  of  finery  in 
their  clothing  but  in  the  same  light  as  the  silver  plates  and  orna- 
ments on  a  coflBn ;  indeed  I  am  apt  to  impute  their  going  to  battle 
so  trimmed  and  adorned  to  the  same  reason  a  once  fine  lady  painted 
her  cheeks  just  before  she  expired,  that  she  might  not  look  frightful 
when  she  was  dead." 

*•  To  war  the  troops  advance, 

Adorned  and  trim  like  females  for  the  dance. 

Down  sinks  Lothario,  sent  by  one  dire  blow, 

A  weU-dre8B*d  hero  to  the  shades  below." 

As  the  justice's  daughter  says  to  her  mamma,  in  Sheridan's 
"St.  Patrick's  Day:"— 

'*  Dear ;  to  think  how  the  sweet  fellows  sleep  on  the  gronnd,  and  fight  in  silk 
stockings  and  lace  ruffles." 

Lace  had  now  become  an  article  worthy  the  attention  of  the 
light-fingered  gentry.  The  jewels  worn  by  our  great-grandmothers 
of  the  eighteenth  century,  though  mounted  in  the  most  exquisite 
taste,  were  for  the  most  part  false — Bristol  or  Alen^on  "diamonds," 
paste,  or  "  Strass."  Lace,  on  the  other  hand,  was  a  sure  commodity 
and  easily  disposed  of.  At  the  robbery  of  Lady  Anderson's  house 
in  Red  Lion  Square  during  a  fire,  in  1700,  the  family  of  George 
Heneage,  Esq.,  on  a  visit,  are  recorded  to  have  lost — ''A  head  with 
fine  loopt  lace,  of  very  great  value ;  a  Flanders  lace  hood ;  a  pair 
of  double  ruffles  and  tuckers;  two  laced  aprons,  one  point,  the 
other  Flanders  lace ;  and  a  large  black  lace  scarf  embroidered  in 
gold." 

Again,  at  an  opera  row  some  years  later,  the  number  of  caps, 
ruffles,  and  heads  enumerated  as  stolen  by  the  pickpockets  is  quite 
fabulous.  So  expert  had  they  become,  that  when  first  the  ladies 
took  to  wearing  powdered  wigs,  they  dexterously  cut  open  the 
leather  backs  of  the  hack  coaches  and  carried  off  wig,  head  and  all, 
before  the  rifled  occupant  had  the  slightest  idea  of  their  attack.^^ 
To  remedy  the  evil,  the  police  request  all  ladies  for  the  future  to 
sit  with  their  backs  to  the  horses.** 


*^  "  Weekly  Journal."    March,  1717.  *»  "  The  Modem  Warrior."    1756. 
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** Parley. — Oh,  Sir,  there's  the  prettiest  fashion  lately  come  over!  so  airy,  so 
French,  and  all  that!  The  Pinners  are  double  raffled  with  twelve  plaits  of  a  side, 
and  open  all  from  the  face ;  the  hair  is  frizzled  up  all  round  head,  and  stands  as  stiff 
as  a  bodkin.  Then  the  FaTOurites  hang  loose  upon  the  temple  with  a  languishing: 
lock  in  the  middle.  Then  the  Ouule  is  extremely  wide,  and  over  all  is  a  Comet  rais'd 
very  high  and  all  the  Lappets  behind." — Farquhar,    Sir  Harry  Wildair. 

Queen  Anne,  though  less  extravagant  than  her  sister,  was 
scarcely  more  patriotic.  The  point  purchased  for  her  coronation,^ 
though  it  cost  but  64Z.  13«.  M.,  was  of  Flanders  growth.  The  bill 
is  made  out  to  the  royal  lacetnan  of  King  William's  day,  now  Sir 
Henry  Furnesse,  knight  and  merchant. 

The  queen,  too,  in  her  gratitude,  conferred  a  pension  of  lOOL 
upon  one  Mrs.  Abrahat,  the  royal  clear-starcher ;  "  because,"  writes 
the  Duchess  of  Marlborough,  **  she  had  washed  the  queen's  heads 
for  twenty  pounds  a  year  when  she  was  princess." 

In  1706,  Anne  again  repeals  the  Acts  which  prohibit  Flanders 
lace,  with  the  clear  understanding  that  nothing  be  construed  into 
allowing  the  importation  of  lace  made  in  "  the  dominions  of  the 
French  King ;"  ^  an  edict  in  itself  sufficient  to  bring  the  points  of 
France  into  the  highest  fashion.^^ 

"  France,"  writes  an  essayist,  *'  is  the  wardrobe  of  the  world ;" 
nay,  "  the  English  have  so  great  an  esteem  for  the  workmanship  of 
the  French  refugees,  that  hardly  a  thing  vends  without  a  Gallic 
name."  ^ 

To  these  refugees  from  Alenpon  and  elsewhere,  expelled  by  the 
cruel  edict  of  Louis  XIV.,  we  owe  the  visible  improvement  of  our 
laces  in  the  eighteenth  century. 

Up  to  the  present  time  we  have  had  mention  only  of  "  Flanders 
lace"  in  general.  In  the  reign  of  Queen  Anne  the  points  of 
"  Macklin  "  and  Brussels  are  first  noted  down  in  the  Royal  Ward- 
robe Accounts.    In  1710,  her  Majesty  pays  for  26  yards  of  fine 


^  Aco.  of  Ralph,  Earl  of  Montague,  might  mention  several  other  articles  of 

Master  of  the  G.  W.,  touching  the  Fune-  French  manufacture  which,  for  want  of  a 

ral  of  William  UL  and  Ooionation  of  market  in  England  where  their  chief  con- 

Queen  Anne.    P.  R.  O.  sumption  was,  are  so  much  decayed  and 

^  Statutes  at  large. — Anne,  5  &  6.  in  a  manner  quite  sunk.    I  mean  as  to 

*i  This  edict  greatly  injured  the  lace  exportation,  the  English  having  now  set 

trade  of  France.    In  the  "  Atlas  Maritime  up  the  same  among  themselves,  such  as 

et  CJommercial,'*  of  1727,  it  states ;  - 1  bone  lace.*' 

M  •*  History  of  Trade."    London,  1702. 
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edged  Brussels  lace  151Z.  "  Mais,  I'app^tit  vient  en  mangeant. 
The  bill  of  Margareta  Jolly,  for  the  year  1712,  for  the  furnishing 
of  Mechlin  and  Brussels  lace  alone,  amounts  to  the  somewhat 
extravagant  sum  of  1418^.  lis.  Taking  the  average  price  of  the 
"  Lace  chanter  on  Ludgate  Hill,"  articles  of  daily  use  were  costly 
enough.  **One  Brussels  head  is  valued  at  40?.;  a  grounded 
Brussels  head,  301. ;  one  looped  Brussels,  30?.'*  These  objects, 
high  as  the  price  may  seem,  lasted  a  woman's  life.  People  in  the 
last  century  did  not  care  for  variety,  they  contented  themselves 
with  a  few  good  articles ;  hence  among  the  objects  given  in  1719, 
as  necessary  to  a  lady  of  fashion,  we  merely  find : — 

£.     8.    d. 
A  French  point  or  Flanders  head  and  ruffles  .  80    0    0 

A  ditto  handkerchief 10     0     0 

A  black  French  laced  hood     .        .        .         .550 

When  the  Princess  Mary,  daughter  of  George  II.,  married,  she 
had  but  four  fine  laced  Brussels  heads,  two  loopt  and  two  grounded, 
two  extremely  fine  point  ones,  with  ruffles  and  lappets,  six  French 
caps  and  ruffles." 

Two  point  lace  cravats  were  considered  as  a  full  supply  for 
any  gentleman.  Even  young  extravagant  Lord  Bedford,  who,  at 
eighteen  years  of  age,  found  he  could  not  spend  less  than  6000Z.  a 
year  at  Rome,  when  on  the  grand  tour,  only  charges  his  mother, 
Eachel  Lady  Russell,  with  that  number.** 

The  high  commode,^  with  its  lace  rising  tier  upon  tier,  which 
made  the  wits  about  town  declare  the  ladies  "  carried  Bow  steeple 
upon  their  heads,"  of  a  sudden  collapsed  in  Queen  Anne's  reign.  It 
liad  shot  up  to  a  most  extravagant  height,  *^  insomuch  that  the 
female  part  of  our  species  were  much  taller  than  the  men.  We 
appeared," says  the  "  Spectator,""  **  as  grasshoppers  before  them."*® 


*»  *•  Pro  14  virgifl  lautie  Fimbr*  Bruxeir  **  *•  Letters  of  the  Countees  of  Hartford 

lacinia)  et  12  virgb   dicf    lacini©   pro      to  the  Countees  of  Pomfret"    1740. 
Rogin»    persona,   £151.'*— (?.    W.    A.         »**  Memoirs  of  Lady  B.  RnsseU." 
1710-11. 

»•  •*  My  high  commode,  my  damask  gown. 
My  laced  shoes  of  Spanish  leather.*' 

D'Urfey,    The  Young  Maid'$  Portion, 

^^  No.  98.     1711.  Dachess  of  Grafton,  dining  at  Sir  Thomas 

^  After  fifteen  years  disoontinnance  it      Hanmer^s,    thus    attired,    declared    she 
shut  up  again.    Swift,  on  meeting  the      **  looked  like  a  mad  woman." 
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In  1711,  Anne  forbade  the  entry  of  gold  and  silver  lace/'  of 
which  the  consumption  had  become  most  preposterous,^  under 
pain  of  forfeiture  and  the  fine  of  lOOL  Ladies  wore  even  cheny- 
coloured  stays  trimmed  with  the  forbidden  fabric.®^  The  point  of 
Spain  had  the  preference  over  thread  lace  for  state  garments, 
heads  and  ruffles  excepted ;  and  as  late  as  1763,  when  the  Dowager 
Lady  Effingham  was  robbed  of  her  coronation  robes,  among  the 
wonderful  finery  detailed  there  is  no  mention  of  thread  lace. 

The  commerce  of  Flanders,  notwithstanding  the  French  taste, 
seemed  now  on  a  comfortable  footing.  "  The  Flanderkins,"  writes 
the  **  British  Merchant,"  in  1713,  "  are  gone  off  from  wool,  which 
we  have  got,  to  lace  and  linen.  .  .  .  We  have  learned  better,  I 
hope,  by  our  unsuccessful  attempt  to  prohibit  the  Flanders  laces, 
which  made  the  Flemings  retaliate  upon  us,  and  lessened  our 
exportation  of  woollen  manufactures  by  several  100,000Z.  per 
annum."  •^ 

Men  looked  upon  lace  as  a  necessary  article  to  their  wives'  equip- 
ment. Addison  declares  that  when  the  China  mania  first  came  in, 
women  exchanged  their  Flanders  point  for  punch-bowls  and  man- 
darins, thus  picking  their  husbands'  pockets,  who  is  often  purchasing 
a  huge  china  vase  when  he  fancies  that  he  is  buying  a  fine  head  for 
his  wife.^  Indeed,  they  could  scarcely  grumble,  as  a  good  wig  cost 
from  forty  to  fifty  guineas — to  say  nothing  of  their  own  lace  ties  and 
ruffles.  Only  an  old  antiquary  like  Sir  Thomas  Clayton  could  note 
down  in  his  accounts : — "  Lace  and  fal-lalls,**  and  a  large  looking- 
glass  to  see  her  old  ugly  face  in — frivolous  expenses  to  please  my 
proud  lady." 


^  Statutes  at  large. 

^  In  1712,  Mrs.  Beale  had  stolen  from  preventing  of  importation  of  foreign  bone 

her  "  a  green  silk  knit  waistcoat  with  lace,  doth  sufficiently  appear  by  tlie  pre- 

gold  and  silver  flowers  all  over  it,  and  amble  to  that  made  10-12  of  the  same 

about  14  yards  of  gold  and  silver  thick  reign  for  repealing  it  three  months  after 

lace  on  it ;"    while    another   lady  was  the  prohibition  of  our  wooUen  manufac- 

lobbed  of  a  scarlet  doth  coat  so  overlaid  tures  in  Flanders  (which  was  occasioned 

with  the  same  lace,  it  might  have  been  of  by  it)  should  be  taken  off;  but  I  don't 

any  other  colour. — Malcolm*8  Anecdotes  understand  it  be  yet  done,  and  it  may 

of  the  Manners  and  Ckutoms  of  London  in  prove  an  inevitable  loss  to  the  nation.*' 

the  Eighteenth  Century.  «*♦  Lover."    No.  10.    1714. 

•*  "  Post  Boy."    Nov.  15.    1709.    Ar-  **  The  ornamental  ribbons  worn  about 

tides  Lost.  the  dress :  ^  His  dress  has  bows,  and  fine 

*  **  A  Discourse  on  Trade,"  by  John  feUals." — Evdyn,    Sometimes   the    term 

Gary,  merdiant  of  Bristol    1717.  appears   applied    to  the    Fontauges    or 

Again :  "  What  injury  was  done  by  the  Commode.  We  read  (1691)  of  **  her  three- 
Act  9-10  Will.  III.  for  the  more  effectual  storied  Fladdal." 
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CHAPTER  XXVI. 
GEORGE  T.  AND  ir. 


GEORGE  I. 

**  Wisdom  with  periwigs,  with  cassocks  grace, 
CJourage  with  swords,  gentility  with  lace." 

Con7U>i8$ewr, 

The  accession  of  the  House  of  Hanover  brought  but  little  change 
either  in  the  fashions  or  the  fabrics.  In  1717  the  king  published 
an  edict  regarding  the  hawking  of.  lace,  but  the  world  was  too 
much  taken  up  with  the  old  Pretender  and  the  court  of  St 
Germains ;  the  king,  too,  was  often  absent,  preferring  greatly  his 
German  dominions. 

We  now  hear  a  great  deal  of  lace  ruffles ;  they  were  worn  long 
and  falling.  Lord  Bolingbroke,  who  enraged  Queen  Anne  by  his 
untidy  dress  —"  she  supposed,  forsooth,  he  would  some  day  come 
to  court  in  his  nightcap " — is  described  as  having  his  cravat  of 
point  lace,  and  his  hands  hidden  by  exaggerated  ruffles  of  the 
same  material.  In  good  old  Jacobite  times,  these  weeping  ruffles 
served  as  well  to  conceal  notes — "poulets" — ^passed  from  one 
wary  politician  to  another,  as  they  did  the  French  sharpers  to 
juggle  and  cheat  at  cards. 

Lace  continued  the  mania  of  the  day.  "  Since  your  fantastical 
geers  came  in  with  wires,  ribbon?,  and  laces,  and  your  furbelows 
with  three  hundred  yards  in  a  gown  and  petticoat,  there  has  not 
been  a  good  housewife  in  the  nation," '  writes  an  indignant  dra- 
matist. The  lover  was  made  to  bribe  the  Abigail  of  his  mistress 
with  a  piece  of  Flanders  lace^ — an  offering  not  to  be  resisted. 


1  «•  Tunbridge  Wells."    1727.  was  only  a  small  piece  of  Flanders  laoe 

3  Iii**TheRecniiting  OflBcer"  (1781),  for  a  cap."     Melinda   answew;    "Ay, 

Lucy  the  maid  says :   ^  Indeed,  Madam,  Flanders  lace  is  a  constant  present  from 

the  last  bribe  I  had  from  the  Captain  officers.  .  .  .  They  every  year  bring  over 
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Lace  appeared  at  baptisms,*  at  marriages,  as  well  as  at  burials,  of 
which  more  hereafter — even  at  the  Old  Bailey,  where  one  Miss 
Margaret  Caroline  Rudd,  a  beauty  of  the  day,  tried  for  forgery, 
quite  moved  her  jurors  to  tears,  and  nigh  gained  her  acquittal  by 
the  taste  of  her  elegantly-laced  stomacher,  the  lace  robings  of 
her  dress,  and  single  lace  flounce,  her  long  pendulous  ruffles, 
hanging  from  the  elbow,  heard,  fluttering  in  her  agitation,  by  the 
court ;  but,  in  spite  of  these  allurements,  Margaret  Caroline  Budd 
was  hanged. 

Every  woman,  writes  Swift,*  is 

'*  In  choosing  laoe  a  critic  nice, 
Knows  to  a  groat  the  lowest  price." 
Together,  they 

^  Of  caps  and  rofiQes  hold  the  graie  dehate, 
As  of  their  lives  they  would  decide  the  fate." 

Again,  he  says : — 

"  And  when  you  are  among  yourselves,  how  naturally,  after 
the  first  compliments,  do  you  entertain  yourselves  with  the  price 
and  choice  of  lace,  apply  your  hands  to  each  other's  lappets  and 
ruffles,  as  if  the  whole  business  of  your  life  and  the  public  concern 
depended  on  the  cut  of  your  petticoats."  * 

Even  wise  Mrs.  Elizabeth  Montague,  who  wrote  epistles  about 
the  ancients,  and  instead  of  going  to  a  ball,  sat  at  home  and  read 
Sophocles,  exclaims  to  her  sister — *'  Surely  your  heroic  spirit  will 
prefer  a  beau's  hand  in  Brussels  lace  to  a  stubborn  Scaivola  with- 
out an  arm." 

No  young  lady  of  the  nineteenth  century  wears,  or  should 


a  cargo  of  lace,  to  cheat  the  king  of  his  baby,  overwhelmed  by  whole  mountains 

dnty  and  his  subjects  of  their  honesty."  of  lace,  lay  in  a  dead  faint.    Her  mother 

Again,  Silvio,  in  the  bill  of  costs  he  sends  was  so  tender  on  the  point  of  etiquette, 

in  to  the  widow  Zelinda,  at  the  termina-  that  she  would  not  let  the  little  incident 

tion  of  his  unsuccessful  suit,  makes  a  trouble  a  ceremony  at  which  a  king  and 

charge  for  **  a  piece  of  Flanders  laoe "  to  queen   were  about  to  endow  her  child 

Mrs.  Abigail,  her  woman. — Addiwn,  in  with  the  names  of  Georgiana  Charlotte. 

Guardian,  No.  17.    1713.  As  Comwallis  gave  back  the  infant  to 

^  *'  In  the  next  reign,  George  IIL  and  her  nurse,  he  remarked  that  it  was  the 

Queen  Charlotte  often  condescended  to  quietest  baby  he  had  ever  held.     Poor 

become  sponsors  to  the  children  of  the  victim  of  ceremony  I    It  was  not  quite 

aristocracy.    To  one  child  their  presence  deed,  but  dying ;  in  a  few  unconscious 

was  fataL    In  1778  they  '  stood '  to  the  hours  it  calmly  slept  away.** — A  Gomp 

infant  daughter  of  the  last  Duke  and  on  Royal  Chrittemng$,    ComhiU  Maga- 

Duchess  of  Chandoe.    ComwaUis,  Arch-  xine,    AprU,  1864. 

hhAiop  of  Canterbury,  officiated.     The  *  *'  Furniture  of  a  Woman's  Mind.'* 

*  "  Dean  Swift  to  a  Young  Lady." 
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wear,  lace  previous  to  her  marriage.  In  the  reign  of  George  II. 
etiquette  was  different,  for  we  find  the  Duchess  of  Portland  pre- 
senting Mrs.  Montague,  then  a  girl,  with  a  lace  head  and  ruffles. 

Wrathfully  do  the  satirists  of  the  day  rail  against  the  ex- 
pense of 

"  The  powder,  patches,  and  the  pins, 
The  ribbon,  jewels,  and  the  rings, 
The  lace,  the  paint,  and  warlike  things 
That  make  up  all  their  magazines,*** 

and  the  consequent  distress  of  the  lace  merchants,  to  whom  ladies 
are  indebted  for  thousands.  After  a  drawing-room,  in  which  the 
fiwr  population  appeared  in  "  borrowed,"  t. «.,  unpaid  lace,''  one  of 
the  chief  lacemen  became  well-nigh  bankrupt.  Duns  besieged 
the  houses  of  the  great : — 

**  By  mercers,  lacemen,  mantua-makers  pre^bM ; 
But  most  for  ready  cash,  for  play  distroi«'d. 
Where  can  she  turn  ?*'* 

The  '^  Connoisseur,"  describing  the  reckless  extravagance  of  one 
of  these  ladies,  writes : — *'  The  lady  played  till  all  her  ready  money 
was  gone,  staked  her  cap  and  lost  it,  afterwards,  her  handkerchief. 
He  then  staked  both  cap  and  handkerchief  against  her  tucker, 
which,  to  his  pique,  she  gained."  When  enumerating  the  various 
causes  of  suicide,  he  proposes  "that  an  annual  bill  or  report 
should  be  made  out,  giving  the  different  causes  which  have  led  to 
the  act."  Among  others,  in  his  proposed  "  Bill  of  Suicide,"  he 
gives  French  claret,  French  lace,  French  cooks,  etc 

The  men,  though  scarcely  coming  up  to  the  standard  of  Sir 
Courtly  Nice,*  who  has  all  his  bands  and  linen  made  in  Holland 
and  washed  at  Haarlem,  were  just  as  extravagant  as  the  ladies. 


•  Oowley. 

7  1731.    Simile  for  the  Ladies^  aUuding  to  the  laces  toorn  at  Ute  latt  Birthday  and 
not  paid  for. 

'*  In  Evening  fair  yoa  may  behold 

The  Clouds  are  fringed  with  borrowed  gold, 
And  this  is  many  a  lady*s  case 
Who  flaunts  about  in  borrowed  lace." 

'  Jenyns.    "  The  Modem  Fine  Lady." 

»  Crown.    •* Sir  Courtly  Nice,  or  It  Cannot  Be,'  a  Comedy.    1731. 
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'*  *  How  well  this  ribband's  glass  becomes  your  face/ 
She  cries  in  rapture ;  *  then  so  sweet  a  lace  I 
How  cbaimlDgly  you  look  1' " 

LcLcLy  M,  W.  Montagu,     Toum  Edogues, 

For  court  and  state  occasions  Brussels  lace  still  held  its  sway. 

In  the  reign  of  George  11.,  we  read  how  at  the  drawing-room 
of  1735,  fine  escalloped  Brussels  laced  heads,  triple  ditto  laced 
ruffles,^®  lappets  hooked  up  with  diamond  solitaires,  found  favour. 
At  the  next  the  ladies  wore  heads  dressed  English,  e.  e.,  bow  of  fine 
Brussels  lace  of  exceeding  rich  patterns,  with  the  same  amoimt  of 
laced  ruffles  and  lappets.     Gold  flounces  were  also  worn. 

Speaking  of  the  passion  for  Brussels  lace,  Postlethwait  indig- 
nantly observes ; — **  'Tis  but  a  few  years  since  England  expended 
upon  foreign  lace  and  linen  not  less  than  two  millions  yearly. 
As  lace  in  particular  is  the  manufacture  of  nuns,  our  British 
ladies  may  as  well  endow  monasteries  as  wear  Flanders  lace,  for 
these  Popish  nuns  are  maintained  by  Protestant  contributions.'*  ^^ 

Patriotism,  it  would  appear,  did  come  into  vogue  in  the  year 
1736,  when  at  the  marriage  of  Frederick,  Prince  of  Wales,  the 
bride  is  described  as  wearing  a  night-dress  of  superb  lace,  the 
bridegroom  a  cap  of  similar  material.  All  the  laces  worn  by  the 
court  on  this  occasion  are  announced  to  have  been  of  EngUsh  ma- 
nufacture, with  the  exception  of  that  of  the  Duke  of  Marlborough, 
who  appeared  in  Point  d'Espagne.  The  bride,  however,  does  not 
profit  by  this  high  example,  for  shortly  after  we  read  in  the 
**  Memoirs  of  Madame  Palatine,"  of  the  secretary  of  Sir  Luke 
Schaub  being  drugged  at  Paris  by  an  impostor,  and  robbed  of 
some  money  sent  to  defray  the  purchase  of  some  French  lace 
ruffles  for  the  Princess  of  Wales. 

It  was  of  native-made  laces,  we  may  infer,  Mrs.  Delany  writes 
in  the  same  year : — "  Thanks  for  your  apron.  Biiissels  nor 
Mechlin  ever  produced  anything  prettier." 


10  i*  i74g.  Ruffles  of  twelve  pounds  a  says  Mrs.  Thomas,  *  that  was  my  great- 
yard." — Apology  for  Mrs,  T.  C,  Phtlips,  grandmother'a !  that  has  been  worn  but 
1748.  twice  these  forty  years,  and  my  mother 

Laoe,  however,  might  be  had  at  a  more  told  me  cost  almost  four  pounds  when 

reasonable  rate  : —  it  was  new,  and  reaches  down  hither.' " — 

"  *  I  have  a  fine  lac'd  suit  of  pinners,'  **  Miss  Lucy  in  Town,'*    Fielding, 


J»  •*  Dictionary  of  Commerce."    1766. 
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It  appears  somewhat  strange  that  patriotism,  as  regards  native 
manufactures,  should  have  received  an  impulse  during  the  reign  of 
that  most  uninteresting  though  gallant  little  monarch,  the  second 
George  of  Brunswick."  But  patriotism  has  its  evils,  for,  writes 
an  essayist,  "  some  ladies  now  squander  away  all  their  money  in 
fine  laces,  because  it  sets  a  great  many  poor  people  to  work."  *^ 

Ten  years  previous  to  the  death  of  King  George  II.  was 
founded,  with  a  view  to  correct  the  prevfdent  taste  for  foreign 
manufactures,"  the  Society  of  the  Anti-Gallicans,  who  held  their 
quarterly  meetings,  and  distributed  prizes  for  bone,  point  lace,  and 
other  articles  of  English  manufacture.^* 

This  society,  which  continued  in  great  activity  for  many  years, 
proved  most  beneficial  to  the  lace-making  trade.  It  excited  also 
a  spirit  of  emulation  among  gentlewomen  of  the  middle  class,  who 
were  glad  in  the  course  of  the  year  to  add  to  a  small  income  by 
making  the  finer  kinds  of  needle-point,  which,  on  account  of  their 
elaborate  workmanship,  could  be  produced  only  in  foreign  con- 
vents, or  by  persons  whose  maintenance  did  not  entirely  depend 
upon  the  work  of  their  hands. 

Towards  the  year  1756,  certain  changes  in  the  fashion  of  the 
day  now  again  mark  the  period,  for — 

"  Dress  stiU  varying,  most  to  form  confined, 
Shifts  like  the  sands,  the  sport  of  every  wind.** 


^  He  was  a  martinet  about  his  own 
dress,  for  bis  biographer  relates  during 
the  last  illness  of  Queen  Caroline  (1737), 
though  the  king  was  "  visibly  affected,'* 
remembering  be  had  to  meet  the  foreign 
ministers  next  day,  he  gave  particular 
directions  to  his  pages  *'  to  see  that  new 
rattles  were  sewn  on  his  old  shirt  sleeves, 
whereby  he  might  wear  a  decent  air  in 
the  eyes  of  the  representatives  of  foreign 
majesty." 

^  '*  By  a  list  of  linen  famished  to  the 
Princesses  Louisa  and  Mary,  we  find 
their  night-dresses  were  trimmed  with 
lace  at  10«.  per  yard,  and  while  their 
Boyal  Highnesses  were  in  bibs,  they  had 
six  suits  of  broad  lace  for  aprons  at  from 
501.  to  60Z.  each  suit."— Corr.  of  Uie 
CounUss  of  Suffolk,  Lady  of  Ote  Bed- 
chamber to  Queen  Caroline, 

Observe  also  the  laoe-trimnted  aprons, 
ruffles,  tuckers,  etc.,  in  the  pretty  picture 
of  the  family  of  Frederick,  Prince    of 


Wales,  at  Hampton  Court  Palace. 

^*  The  laws  regarding  the  introduction 
of  lace  during  tliis  reign  continued  much 
the  some  until  1749,  when  the  royal 
assent  was  given  to  an  Act  preventing 
the  importation  or  wear  of  gold,  silver,  and 
thread  lace  manufactured  in  foreign 
parts. 

"  In  the  meeting  of  Nov.  10,  1752, 
at  the  '*  Crown,  behind  the  Boyal  Ex- 
change,** the  Hon.  Edward  Yemon,  grand 
president,  in  the  chair,  it  was  agreed 
that  the  following  premiums  should  be 
awarded:  *^For  the  best  pair  of  men's 
needlework  ruffles,  to  be  produced  to  the 
committee  in  the  first  week  of  May  next, 
five  guineas ;  to  the  second,  three 
guiaeas ;  to  the  third,  two  guineas.  And 
for  the  best  pair  of  English  bone  lace  for 
ladies'  lappets,  to  be  produced  to  the 
committee  in  August  next,  fifteen  guineas ; 
to  the  second,  ten  guineas ;  to  the  third, 
five  guineas.*' — Gentiemans  Magazine. 
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**  Long  lappets,  the  horse-flhoe  ci^  the  Bnissels  head,  and  the 
prudish  mob  pinned  under  the  chin,  have  all  had  their  day/'  says 
the  ^  Connoissenr,''  in  '54.  Kow  we  have  first  mention  of  lace 
cardinals;  TroUopies  or  Slammerkins **  come  in  at  the  same 
period,  with  treble  ruffles  to  the  cuffi ;  writers  talk,  too,  of  a 
''gentle  dame  in  blonde  lace,"  blonde  being  as  yet  a  newly-in- 
troduced manufacture. 

Though  liistory  may  only  be  all  false,"  as  Sir  Bobert  Walpole 
said  to  that  "  cynic  in  lace  ruffles,"  his  son  Horace,  yet  the  news- 
papers are  to  be  depended  upon  for  the  fashion  of  the  day,  or,  as 
Lady  Mary  would  say,  "  for  what  new  whim  adorns  the  ruffle."  '* 

The  lace  apron,"  worn  since  the  days  of  Queen  Elizabeth, 
continued  to  hold  its  own  till  the  end  of  the  eighteenth  century, 
though  some  considered  it  an  appendf^e  scarcely  consistent  with 
the  dignity  of  polite  society.  The  anecdote  of  Beau  Nash,  who 
held  these  articles  in  the  strongest  aversion,  has  been  often  related. 
'^He  absolutely  ezcludedy"  says  his  biographer,  ''all  who  ventured 
to  appear  at  the  Assembly  Boom,  at  Bath,  so  attired.  I  have  known 
him  at  a  ball  night  strip  the  Duchess  of  Queensberry,  and  throw  her 
apron  on  one  of  the  hinder  benches  among  the  ladies'  women,  observ- 
ing that  none  but  Abigails  appeared  in  white  aprons ;  though  that 
apron  was  of  the  costliest  point,  and  cost  two  hundred  guineas."  * 

George  II.  did  his  best  to  promote  the  fabrics  of  his  country, 
but  at  this  period  smuggling  increased  with  fearful  rapidity.  It 
was  a  war  to  the  knife  between  the  revenue  officer  and  society  at 
large:  all  classes  combined,  town  ladies  of  high  degree,  with 
waiting  maids  and  the  common  sailor,  to  avoid  the  obnoxious 
duties  and  cheat  the  Government.  To  this  subject  we  devote  the 
following  chapter. 


i«  Blammerkin,  a  sort  of  loose  dress.  I  know  to  be  &lse,'*  said  Sir  B.  Walpole 

This  ugly  word,  in  coarse  of  time,  was  to  his  son  Horace,  when  he  offered  to 

used   as   an  adjective,    to   signify  im-  read  to  him  in  his  last  illness, 
tidy.     The    author   recollects   to  have  "  Lady   M.  W.  Montagu.      "Letter 

beard  it  so  applied  in  her  youth.    Fortu-  to  Lord  Harvey  on  the  King's  BirQi- 

nutely  it  is  now  obsolete.  day.*' 

17  <•  Dont  read  histoiy  to  me,  for  that 

w  •*  The  worldng  apron,  too,  from  France, 
With  all  its  trim  appurtenance." 

Mundu8  Midiebrii. 

»  Goldsmith.    "  Life  of  Richard  Nash,  of  Bath."    London,  1762. 


Digitized  by 


Google 


(    311     ) 


CHAPTER  XXVII. 

SMUGGLING. 

^*  May  that  mistaken  taste  be  Btary*d  to  reason* 
That  does  not  think  French  fashions—English  treason. 
8onse  their  cook's  talent,  and  out  short  their  tailors  ; 
Wear  your  own  laoe ;  eat  beef  like  Vernon's  sailors." 

Aaron  HiU,    1754. 

We  have  had  occasional  mention  of  this  kindly-looked-upon  offence, 
in  the  carrying  out  of  which  many  a  reckless  seaman  paid  the 
penalty  of  his  life  in  the  latter  part  of  the  eighteenth  century. 

From  1700  downwards,  though  the  edicts  prohibiting  the  entry 
of  Flanders  lace  were  repealed,  the  points  of  France,  Spain,  and 
Venice,  with  other  fabrics  of  note,  were  still  excluded  from  our 
ports.  **  England,"  writes  Anderson,^ "  brings  home  in  a  smuggling 
way  from  France  much  fine  lace  and  other  prohibited  fopperies." 
Prohibition  went  for  nothing ;  foreign  lace  ladies  would  have,  and 
if  they  could  not  smuggle  it  themselves,  the  smuggler  brought  it 
to  them.  It  was  not  till  1751  that  the  Customs  appear  to  have 
used  undue  severity  as  regards  the  entries,  prying  into  people's 
houses,  and  exercising  a  surveillance  of  so  strict  a  nature  as  to 
render  the  chance  to  evade  their  watchfulness  a  very  madness  on 
the  part  of  all  degrees.  In  short  there  was  not  a  female  within 
ten  miles  of  a  seaport,  writes  an  essayist,  that  was  in  possession  of 
a  Mechlin  lace  cap  or  pinner  but  they  examined  her  title  to  it. 

Lord  Chesterfield,  whose  opinion  that  "dress  is  a  very  silly 
thing,  but  it  is  much  more  silly  not  to  be  dressed  according  to  your 
station,"  was  more  than  acted  up  to,  referring  to  the  strictness  of 
the  Customs,  writes  to  his  son  in  1751,  when  coming  over  on  a 
short  visit :  "Bring  only  two  or  three  of  your  laced  shirts,  and  the 
rest  plain  ones." 


1764. 
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The  revenue  officers  made  frequent  visits  to  the  tailors'  shops, 
and  confiscated  whatever  articles  they  found  of  foreign  manufacture. 

On  the  19th  January,  1752,  a  considerable  quantity  of  foreign 
lace,  gold  and  silver,  seized  at  a  tailor's,  who  paid  the  penalty 
of  loot,  was  publicly  burnt.* 

George  III.,  who  really  from  his  coming  to  the  throne  endea- 
voured to  protect  English  manufactures,  ordered,  in  1764,  all  the 
stuffs  and  laces  worn  at  the  marriage  of  his  sister,  the  Princess 
Augusta,  to  the  Duke  of  Brunswick,  to  be  of  English  manufacture. 
To  this  decree  the  nobility  paid  little  attention.  Three  days 
previous  to  the  marriage,  a  descent  was  made  by  the  Customs  on 
the  court  milliner  of  the  day,  and  nearly  the  whole  of  the  clothes, 
silver,  gold  stuffs  and  lace,  carried  off,  to  the  dismay  of  tlie  modiste, 
as  well  as  of  the  ladies  thus  deprived  of  their  finery.  The  disgusted 
French  milliner  retired  with  a  fortune  of  11,000Z.  to  Versailles, 
where  she  purchased  a  villa,  which,  in  base  ingratitude  to  the 
English  court,  she  called  "La  Folie  des  Dames  Anglaises."  In 
May,  of  the  same  year,  three  wedding  garments,  together  with  a 
large  seizure  of  French  lace,  weighing  nearly  100  lbs.,  were  burnt 
at  Mr.  Coxe's  refinery,  conformably  to  the  Act  of  Parliament.  The 
following  birthday,  warned  by  the  foregoing  mischances,  the 
nobility  appeared  in  clothes  and  laces  entirely  of  British  manu- 
facture. 

Every  paper  tells  how  lace  and  ruffles  of  great  value,  sold  on 
the  previous  day,  had  been  seized  in  a  hackney  coach,  between  St. 
Paul's  and  Covent  Garden  ;  how  a  lady  of  rank  was  stopped  in  her 
chair,  and  relieved  of  French  lace  to  a  large  amount ;  or  how  a 
poor  woman,  carelessly  picking  a  quartern  loaf  as  she  walked  along, 
was  arrested,  and  the  loaf  found  to  contain  200?.  worth  of  lace. 
Even  ladies,  when  walking,  had  their  black  lace  mittens  cut  off 
their  hands,  the  officers  supposing  them  to  be  of  French  manu- 
facture ;  and  lastly,  a  Turk's  turban,  of  most  Mameluke  dimensions, 
was  found,  containing  a  stuffing  of  90Z.  worth  of  lace. 

In  May,  1765,  the  lace-makers  joined  the  procession  of  the  silk- 
workers  of  Spitalfields  to  Westminster,  bearing  flags  and  banners, 
to  which  were  attached  long  floating  pieces  of  French  lace, 
demanding  of  the  Lords  redress,  and  the  total  exclusion  of  foreign 
goods.  On  receiving  an  answer  that  it  was  too  late,  they  must  wait 
till  next  Session,  the  assemblage  declared  they  would  not  be  put 


'  **  Gentleman's  Magazine." 
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ofif  by  promises ;  they  broke  the  Duke  of  Bedford's  palings  on  their 
way  home,  and  threatened  to  burn  the  premises  of  Mr.  Carr,  an 
obnoxious  draper.  At  the  next  lev^e  they  once  more  assembled 
before  St.  James's,  but,  finding  the  dresses  of  the  nobility  to  be  all 
of  right  English  stuff,  retired  satisfied,  without  further  clamour. 

The  papers  of  the  year  1764  teem  with  accounts  of  seizures 
made  by  the  Customs.  Among  the  confiscated  effects  of  a  person 
of  the  highest  quality  are  enumerated:  "16  black  a- la-mode 
cloaks,  trimmed  with  lace ;  44  French  lace  caps ;  1 1  black  laced 
haudkerchiefe ;  6  lace  hats ;  6  ditto  aprons ;  10  pairs  of  ruffles ; 
6  pairs  of  ladies'  blonde  ditto,  and  25  gentlemen's."  Eleven  yards 
of  edging  and  6  pairs  of  ruffles  are  extracted  from  the  pocket  of 
the  footman.  Everybody  smuggled.  A  gentleman  attached  to 
the  Spanish  Embassy  is  unloaded  of  36  dozen  shirts,  with  fine 
Dresden  ruffles  and  jabots,  and  endless  lace,  in  pieces,  for  ladies' 
wear.  These  articles  had  escaped  the  vigilance  of  the  officers  at 
Dover,  but  were  seized  on  his  arrival  by  the  coach  at  South wark. 
Though  Prime  Ministers  in  those  days  accepted  bribes,  the  Custom- 
House  officers  seem  to  have  done  their  duty.^ 

When  the  body  of  his  Grace  the  Duke  of  Devonshire  was 
brought  over  from  France,  where  he  died,  the  officers,  to  the 
anger  of  his  servants,  not  content  with  opening  and  searching  the 
coffin,  poked  the  corpse  with  a  stick  to  ascertain  if  it  was  a  real 
body ;  but  the  trick  of  smuggling  in  coffins  was  too  old  to  be 
attempted.  Forty  years  before,  when  a  deceased  clergyman  was 
conveyed  from  the  Low  Countries  for  interment,  the  body  of  the 
corpse  was  found  to  have  disappeared,  and  to  have  been  replaced 
by  Flanders  lace  of  immense  value — the  head  and  hands  and  feet 
alone  remaining.  This  discovery  did  not,  however,  prevent  the 
High  Sheriff  of  Westminster  from  running — and  that  successfully 
— 6000£  worth  of  French  lace  in  the  coffin  of  Bishop  Atterbury,* 
when  his  body  was  brought  over  fix)m  Calais  for  interment. 

Towards  the  close  of  the  French  war,  in  the  present  century, 
smuggling  of  lace  again  became  more  rife  than  ever.  It  was  in 
vain  the  authorities  stopped  the  travelling  carriages  on  their  road 


3  1767    '*An  o£9cer  of   tbe   customs  lace  were  seized  in  the  port  of  Leigli 

eeized  nccrly  4001  worth  of  Flanders  alone."— C^en/ieman*  Magazine. 

lace,  artfnUy  concealed  in  the  hollow  of  *  The  turbulent  Bishop  of  Rochester, 

a  ship's  buoy,  on  board  a  French  trader,  who    was    arraigncxl    fur    his    Jacobite 

lying  off  Iron  Gate."— Amual  RegtBler,  intrigues,  and    died    in  exile  at  Paris, 

1772.  **  27,000  ells  of  French  (Blois?;  1731. 
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from  seaport  towns  to  London,  rifled  the  baggage  of  the  unfortunate 
passengers  by  the  mail  at  Rochester  and  Canterbury  ;  they  were 
generally  outwitted,  though  spies  in  the  pay  of  the  Customs  were 
ever  on  the  watch. 

The  writer  has  in  her  possession  a  Brussels  veil  of  great  beauty, 
which  narrowly  escaped  seizure.  It  belonged  to  a  lady  who  was 
in  the  habit  of  accompanying  her  husband,  for  many  years  member 
for  one  of  the  Cinque  Ports.  The  day  after  the  election  she  was 
about  to  leave  for  London,  somewhat  nervous  as  to  the  fate  of  a 
Brussels  veil  slie  had  purchased  of  a  smuggler  for  a  hundred 
guineas ;  when,  at  a  dinner  party,  it  was  announced  that  Lady 
EUenborough,  wife  of  the  Lord  Chief  Justice,  had  been  stopped 
near  Dover,  and  a  large  quantity  of  valuable  lace  seized  concealed 
in  the  lining  of  her  carriage.  Dismayed  at  the  news,  the  lady 
imparted  her  trouble  to  a  gentleman  at  her  side,  who  immediately 
ofifered  to  take  charge  of  the  lace  and  convey  it  to  London,  remark- 
ing that  ^no  one  would  suspect  him,  as  he  was  a  bachelor.'* 
Turning  round  suddenly,  she  observed  one  of  the  hired  waiters  to 
smile,  and  at  once  settling  him  to  be  a  spy,  she  loudly  accepted 
the  offer ;  but  that  night,  before  going  to  bed,  secretly  caused  the 
veil  to  be  sewn  up  in  the  waistcoat  of  the  newly-elected  M.P.,  in 
such  a  manner  that  it  filled  the  hollow  of  his  back.  Next  morning 
they  started,  and  reached  London  in  safety,  while  her  friend,  who 
remained  two  days  later,  was  stopped,  and  underwent  a  rigorous 
but  unsuccessful  examination  from  the  custom-house  oflScers. 

The  free  trade  principles  of  the  nineteenth  century  have  put  a 
more  effectual  stop  to  smuggling  than  all  the  activity  of  revenue 
oflScers,  spies,  and  informers,  or  even  laws  framed  for  the  punish- 
ment of  the  offenders. 


Digitized  by 


Google 


(    316    ) 


CHAPTEE  XXVin. 

GEORGE  III. 

'*  In  olothea,  cheap  handsomenees  doth  bear  the  bell, 

Wifldome's  a  trimmer  thing  than  shop  e'er  gave. 

Say  not  then,  This  with  that  lace  will  do  well ; 

But,  This  with  my  discretion  will  be  brave. 

Much  corioosnesse  is  a  perpetual  wooing, 

Nothing  with  labour,  fnlly  long  a  doing." 

Herbert.    The  Church  Porch. 

In  1760  commences  the  reign  of  George  III.  The  king  was 
patriotic,  and  did  his  best  to  encourage  the  fietbrics  of  his  country. 

From  the  year  1761,  various  Acts  were  passed  for  the  benefit 
of  the  lace-makers :  the  last,  that  of  1806,  '^  increases  the  duties  on 
foreign  laces."  ^ 

Queen  Charlotte,  on  her  first  landing  in  England,  wore,  in 
compliment  to  the  subjects  of  her  royal  consort,  a  fly  cap  richly 
trimmed,  with  lappets  of  British  lace,  and  a  dress  of  similar  manu- 
facture. 

The  Engb'shman,  however,  regardless  of  the  Anti-Grallicans, 
preferred  his  '^  Macklin "  and  his  Brussels  to  all  the  finest  pro- 
ductions of  Devonshire  or  Newport  Pagnel. 

Buffles,^  according  to  the  fashion  of  Tavistock  Street  and  St 

James's,  in  May,  1773,  still  continued  long,  dipped  in  the  sauce 

alike  by  clown  and  cavalier.^ 

•*  The  beau, 
A  oritio  styled  in  point  of  dress, 
Hanngaes  on  fitshion,  point,  and  laoe." 

A  man  was  known  by  his  '^ points;''  he  collected  lace,  as,  in 
these  more  athletic  days,  a  gentleman  prides  himself  on  his  pointers 


'  If  imported  in   smaller   quantities         '  "  Let  the  ru£9e  grace  his  hand, 
than  twelve  yardi^  the  duty  imposed  was  Buffle,  pride  of  Ghdlic  land." 

21.  pur  yard.  The  Beau,    1755. 

>  *'  And  dip  your  wristbands 
(For  cnfb  you've  none)  as  comely  in  the  sauce 
As  any  courtier." 

Beaumont  and  Fletcfter, 
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or  his  horses.  We  read  in  the  journals  of  the  time  how,  on  the 
day  after  Lord  George  Gordon's  riots,  a  report  ran  through  London 
that  the  Earl  of  EflSngham,  having  joined  the  rioters,  had  been 
mortally  wounded,  and  his  body  thrown  into  the  Thames.  He 
had  been  recognized,  folks  declared,  by  his  point  lace  ruffles.* 

Mr.  Darner,  less  known  than  his  wife,  the  talented  sculptor  and 
friend  of  Horace  Walpole,  appeared  three  times  a  day  in  a  new 
suit,  and  at  his  death  *  left  a  wardrobe  which  sold  for  15,000/.* 
Well  might  have  been  said  of  him — 

**We  sacrifice  to  dress,  till  household  joys 
And  comforts  cease.    Dress  drains  our  cellars  dry, 
And  keeps  our  larder  bare ;  puts  out  our  fires. 
And  introduces  hirnger,  frost,  and  woe, 
Where  peace  and  hospitality  might  reign.** ' 

There  was  "no  difference  between  the  nobleman  and  city 
'prentice,  except  that  the  latter  was  sometimes  the  greater  beau," 
writes  the  "Female  Spectator."® 

*'  His  hands  must  be  covered  with  fine  Brussels  lace."  ' 

Our  painters  of  the  last  century  loved  to  adorn  their  portraits 
with  the  finest  fabrics  of  Venice  and  Flanders;  modern  artists 
consider  such  decorations  as  far  too  much  trouble.  *•  Over  the 
chimney-piece,"  writes  one  of  the  essayists,  describing  a  citizen's 
country  box,  "was  my  friend's  portrait,  which  was  drawn  bolt 
upright  in  a  full-bottomed  periwig,  a  laced  cravat,  with  the  fringed 
ends  appearing  through  the  button-hole  (Steinkirk  fashion). 
Indeed,  one  would  almost  wonder  how  and  where  people  managed 
to  afford  so  rich  a  selection  of  laces  in  their  days,  did  it  not  call  to 
mind  the  demand  of  the  Vicaress  of  Wakefield  *  to  have  as  many 
pearls  and  diamonds  put  into  her  picture  as  could  be  given  for  the 
money.* " 

Euflfles  were  equally  worn  by  the  ladies : — ^^ 

**  Frizzle  your  elbows  with  ruflles  sixteen ; 
Furl  off  your  lawn  apron  with  flounces  in  rows."  ^^ 


*  He  had  retired  to  the  country  to  be  «  The    wardrobe  of  George  IV.   waa 

out  of  the  way.  estimated  at  the  same  sum. 

»  August,  1776.  7  Cowper. 

»  1757.  »  **  Momjieur  k  la  Mode."    1753. 

1®  **  Let  of  ruffles  many  a  row 

Guard  your  elbjws  white  as  snow." 

The  Belle.    1755. 
**  Gone  to  a  lady  of  distinction  with  a  Brussels  head  and  ruffles." 

The  Fool  of  Quality,    17ti«. 
"  •* Keceipt  for  Modern  Dress*'    1753. 
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Indeed,  if  we  may  judge  by  the  intellectual  conversation  over- 
heard and  accurately  noted  down  by  Miss  Burney,'*  at  Miss 
Monckton's  (Lady  Cork)  party,  court  ruflfles  were  inconvenient  to 
wear : — 

**  *  You  can't  think  how  I  am  encumbered  with  these  nasty 
ruffles,*  said  Mrs.  Hampden. 

" '  And  I  dined  in  them,*  says  the  other.     '  Only  think !' 

"  *  Oh  !'  answered  Mrs.  Hampden,  *  it  really  puts  me  out  of 
spirits.' " 

Both  ladies  were  dressed  for  a  party  at  Cumberland  House,  and 
ill  at  ease  in  the  costume  prescribed  by  etiquette.  If  this  con- 
versation was  considered  worth  noting  down,  we  may  be  excused 
for  repeating  it. 

Our  history  of  English  lace  is  now  drawing  to  a  close;  but, 
before  quitting  the  subject,  we  must,  however,  make  some  allusion 
to  the  custom  prevalent  here,  as  in  all  countries,  of  using  lace  as  a 
decoration  to  grave-clothes.  In  the  chapter  devoted  to  Greece,  we 
have  mentioned  how  much  lace  is  still  taken  from  the  tombs  of 
the  Ionian  Islands,  washed,  mended,  or,  more  often,  as  a  proof  of 
its  authenticity,  sold  in  a  most  disgusting  state  to  the  purchaser. 
The  custom  was  prevalent  at  Malta,  as  the  lines  of  the  dramatist 
testify : — 

"  In  her  best  habit,  as  the  custom  is, 
You  know,  in  Malta,  with  all  ceremonies. 
She's  buried  in  the  family  monument, 
r  the  temple  of  St,  John."  » 

At  Palermo  you  may  see  the  mummies  thus  adorned  in  the 
celebrated  catacombs  of  the  Capuchin  convent.^* 

In  Denmark,'*  Sweden,  and  the  north  of  Europe,'*  the  custom 
was  general.  The  mass  of  lace  in  the  tomb  of  the  once  fair  Aurora 
Konigsmarck,  at  Quedlenburg,  would  in  itself  be  a  fortune.  She 
sleeps  clad  in  the  richest  point  d'Angleterre,  Malines,  and  guipure. 


^  "BecoUections  of  Madame  d*Arblay." 

^  Beaumont   and    Fletcher.       **The  interred— his  body  had  been  seized  by 

Knight  of  Malta."  his  creditors  for  debt,  and  there  it  stiU 

^*  In  coffins  with  glass  tope.    Some  of  remains, 

them  date  from  1700.  The  author  of  **  Letters  from  a  Lady  in 

**  In  tho  vault  of  the  Schleswig-Hol-  Russia  **  ( 1775),  describing  the  Mineral 

stein  family,  at  Sondorburg.  of  a  daughter  of  Prince  Menzikoff;  states 

1'  In  the  cliurch  of  Reyel  lies  the  Duo  she  was  dressed  in  a  night-gown  of  silver 

de  Croy,  a  general  of  Charles  XII.,  ar-  tissue,  on  her  head  a  fine  laced  mob,  and 

rayed  in  ftiU  costume,  with  a  rich  flowing  a  coronet ;  round  her  forehead,  a  ribbon 

tie  of  fine  guipure ;  not  that  he  was  ever  embroidered  with  her  name  and  age,  etc. 
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Setting  aside  the  jewels  which  still  glitter  around  her  parchment 
fomiy  no  daughter  of  Pharaoh  was  ever  so  richly  swathed." 

In  Spain,  it  is  related  as  the  privilege  of  a  grandee :  all  people 
of  a  lower  rank  are  interred  in  the  habit  of  some  religious  order.^^ 

Taking  the  grave-clothes  of  St.  Cuthbert  as  an  example,  we 
believe  the  same  custom  to  have  prevailed  in  England  from  the 
earliest  times.*' 

Mrs.  Oldfield,  the  celebrated  actress,  who  died  in  1730,  caused 
herself  to  be  thus  interred.  The  lines  of  Pope  have  long  since 
immortalized  the  story : — 

**  Odious  1  in  wooUen  1  *twould  a  saint  provoke ! 
(Were  the  last  words  that  poor  Karcissa  spoke.) 
No,  let  a  charming  chintz  and  Brussels  lace 
Wrap  jny  cold  limbs,  and  shade  my  lifeless  face ; 
One  would  not,  sure,  be  frightful  when  one's  dead — 
And — Betty — ^give  this  cheek  a  little  red." 

"  She  was  laid  in  her  coffin,"  says  her  maid,  **  in  a  very  fine 
Brussels  lace  head,  a  Holland  shift  with  a  tucker  of  double  ruffles, 
and  a  pair  of  new  kid  gloves."  Previous  to  her  interment  in  West- 
minster Abbey,  she  lay  in  state  in  the  Jerusalem  Chamber.*    For 


V  AUuding  to  this  custom  of  interring 
ladies  of  rank  in  fuU  dress,  Madame  de 
S^Wgn^  writes  to  her  daughter : — *^  Hon 
Dieu,  ma  ch^  enfant,  que  yos  femmes 
sont  sottes,  ?ivantes  et  mortes !  Yous  me 
£Btites  horreur  de  cette  fontange;  queUe 
profanation  I  cela  sent  le  paganisme,  ho ! 
cela  me  d^odteroit  bien  de  mourir  en 
ProYonce;  il  faudroit  que  du  moins  je 
fusse  assur^  qu'on  ne  m'iroit  pas  chercher 
une  coeffeuse  en  mdme  temps  qifun  plom- 
bier.  Ah  I  Yraiment  1  fi  1  ne  parlez  plus  de 
cela."— Letfftf  627.    Parts,  13  D^c,  1688. 

"  Laborde.  *•  Itin.  de  rEspagne." 
Again,  the  Due  de  Luynes  says :  **  The 
Cur^  of  6t  Sulpice  related  to  me  the 
foshion  in  which  tho  Duke  of  AIya,  who 
died  in  Paris  in  1789,  was  by  his  own 
will  interred.  A  shirt  of  the  finest  Hol- 
land, trimmed  with  new  point  lace,  the 
finest  to  be  liad  for  money ;  a  new  coat  of 
Yardez  cloth,  embroidered  in  silYcr;  a 
new  wig ;  his  cane  on  the  right,  his  sword 
on  the  left  of  his  coffin/*—  M^moiree. 

19  That  giuYe-olothes  were  lace  trimmed 
we  infer  by  tho  following  strange  an- 
nouncement in  the  ** London  Gazette" 


for  August  12  to  15, 1678  :—•*  Whereas 
decent  and  fiisliionable  laoe  shifte  and 
Dressings  for  the  dead,  made  of  woollen, 
haYO  been  presented  to  his  Majesty  by 
Amy  Potter,  widow  (the  first  that  put 
the  making  of  such  things  in  practice), 
and  his  Majesty  weU  liking  the  same, 
hath  upon  her  humble  Petition,  been 
graciously  pleased  to  giYe  her  leave 
to  insert  this  adYortisement,  that  it  may 
be  known  she  now  whoUy  applies  herself 
in  making  both  lace  and  plain  of  all  sorts, 
at  reasonable  prices,  and  Uycs  in  Crane 
Gourt  in  the  Old  Change,  near  St  Paul's 
Church  Yard."  Agaiu,  in  NoYember  of 
the  same  year,  we  find  another  adYertise- 
ment: — **His  Majesty,  to  increaee  the 
woollen  manufacture  and  to  encourage 
obedience  to  the  late  act  for  burying  in 
wooUen,  has  granted  to  Amy  Potter  the 
sole  privilege  of  making  all  sorts  of  wool- 
len laces  for  the  decent  burial  of  the  dead 
or  otherwise,  for  fourteen  years,  being  the 
first  inventor  thereof." 

^  Bettorton*s  *'  History  of  the  English 
Stage."  Her  kindness  to  the  poet  Savage 
is  well  known. 
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Mrs.  Oldfield  in  her  lifetime  was  a  great  judge  of  lace,  and  treasured 
a  statuette  of  the  Earl  of  Straflford,  finely  carved  in  ivory  by  Grin- 
ling  Gibbons,  more,  it  is  supposed,  for  the  beauty  of  its  lace  Van- 
dyke collar  *^  than  any  other  sentiment. 

In  1763,  another  instance  is  recorded  in  the  "  London  Maga- 
zine," of  a  young  lady  buried  in  her  wedding  clothes,  point  lace 
tucker,  handkerchief  ruffles,  and  apron ;  also,  a  fine  point  lappet 
head.  From  this  period,  we  happily  hear  no  more  of  such  extra- 
vagances. 

Passing  from  interments  and  shrouds  to  more  lively  matters, 
we  must  quote  the  opinion  of  that  Colossus  of  the  last  century, 
Dr.  Johnson,  who,  instead  of  sticking  to  his  Dictionary,  was  too 
apt  to  talk  on  matters  of  taste  and  art,  of  which  he  was  no  com- 
petent judge.  "  A  Brussels  trimming,"  declaims  he  to  Mrs.  Piozzi, 
*'  is  like  bread  sauce ;  it  takes  away  the  glow  of  colour  from  the 
gown,  and  gives  you  nothing  instead  of  it :  but  sauce  was  invented 
to  heighten  the  flavour  of  our  food,  and  trimming  is  an  ornament 
to  the  manteau  or  it  is  nothing."  **  A  man  whose  culinary  ideas 
did  not  soar  higher  than  bread  sauce  could  scarcely  pronounce  on 
the  relative  efiect  and  beauty  of  point  lace. 

If  England  had  leant  towards  the  products  of  France,  in  1788, 
an  Anglomania  ran  riot  at  Paris.  Ladies  wore  a  cap  of  mixed 
lace,  English  and  French,  which  they  styled  the  "  Union  of  France 
and  England."  On  the  appearance  of  the  French  Revolution,  the 
classic  style  of  dress — its  India  muslins  and  transparent  gauzes — 
caused  the  ancient  points  to  fall  into  neglect.  From  this  time 
dates  the  decline  of  the  lace  fabric  throughout  Europe. 

Point  still  appeared  at  court  and  on  state  occasions,  such  as  on 
the  marriage  of  the  Princess  Caroline  of  Wales,  1795,  but  as  an 
article  of  daily  use,  it  gradually  disappeared  from  the  wardrobes 
of  all  classes.  A  scrupulous  feeling  also  arose  in  ladies'  minds  as 
to  the  propriety  of  wearing  articles  of  so  costly  a  nature,  forgetting 
how  many  thousands  of  women  gained  a  livelihood  by  its  manufac- 
ture. Mrs.  Hannah  More,  among  the  first,  in  her  "  Coelebs  in  Search 
of  a  Wife,"  alludes  to  the  frivolity  of  the  taste,  when  the  little 
child  exclaiming  "  at  the  beautifrd  lace  with  which  the  frock  of 
another  was  trimmed,  and  which  she  was  sure  her  mamma  had 


'*  This  seems  to  have  beon  a  sp^oialiM  Gibbons,    very    masterly." — EisL    and 

of  Gibbons;  for  we  fiud  among  the  trea-  AfdiquUie$    of    Twickenham,      London, 

sures  of  Strawberry  HiU  :  **  A  beautiful  1797. 

cravat,  in  imitation  of   lace,  carved  by  ^  Mrs.  Piozzi's  **  Memoirs." 
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given  her  for  being  good,"  remarks,  '*  A  profitable  and,  doubtless, 
lasting  and  inseparable  association  was  thus  formed  in  the  child's 
mind  between  lace  and  goodness." 

Whether  in  consequence  of  the  French  Revohition,  or  from 
the  caprice  of  fashion,  ^*  real "  lace — worse  off  than  the  pavements 
and  points  of  1634,  when  in  revolt — ^now  underwent  the  most 
degrading  vicissitudes.  Indeed,  so  thoroughly  was  the  taste  for 
lace  at  this  epoch  gone  by,  that  in  many  families,  collections  of 
great  value  were,  at  the  death  of  their  respective  owners,  handed  over 
as  rubbish  to  the  waiting  maid.^  Many  ladies  recollect  in  their 
youth  to  have  tricked  out  their  dolls  in  the  finest  Alenjon  point, 
which  now  would  sell  at  a  price  far  beyond  their  purses.  Among 
the  few  who,  in  England,  unseduced  by  frippery  blonde,  never 
neglected  to  preserve  their  collections  entire,  was  her  late  Royal 
Highness  the  Duchess  of  Gloucester,  whose  lace  was  esteemed 
among  the  most  magnificent  in  Europe. 

When  the  taste  of  the  age  again  turned  towards  the  rich  fabrics 
of  the  preceding  centuries,  much  lace,  both  black  and  white,  was 
found  in  the  country  farm-houses,  preseiTed  as  remembrances  of 
deceased  patrons  by  old  family  dependents.  Sometimes  the  hoard 
had  been  forgotten,  and  was  again  routed  out  from  old  wardrobes 
and  chests,  where  it  had  lain  unheeded  for  years.  Much  was 
recovered  from  theatric  wardrobes  and  the  mtisquemde  shops,  and 
the  church,  no  longer  in  its  temporal  glory,  both  in  Italy,  Spain, 
and  Germany,  gladly  parted  with  what,  to  them,  was  of  small 
value,  compared  with  the  high  price  given  for  it  by  amateurs.  In 
Italy  perhaps  the  fine  fabrics  of  Milan,  Genoa,  and  Vem'ce  had 
fared  best,  from  the  custom  which  prevailed  of  sewing  up  family 
lace  in  rolls  of  linen  to  insure  its  preservation. 

After  years  of  neglect,  lace  became  a  "  mania."  In  England  the 
literary  ladies  were  the  first  to  take  it  up.  Sydney  Lady  Morgan 
and  Lady  Stepney  quarrelled  weekly  on  the  respective  value  and 


2*  A  lady,  who  had  very  fine  old  lace.  Another  collection  of  old  laoe  met  with 

bequeathed  her  "  wardrobe  and  laoe "  to  an  equally  melancholy  fate.    The  maid, 

some  young  friends,  who,  going  after  her  not  liking  to  give  it  over  to  tlie  legatees 

death  to  take  possession  of  their  legacy,  in  its  coffee-coloured  hue,  sewed  it  carefully 

were  surprised  to  find  nothing  but  new  together,  and  put  it  in  a  strong  soap  lye 

lace.    On  inquiring  of  the  old  &ithful  on  the  fire,  to  simmer  all  night.    When 

Scotch  servant  what  had  become  of  the  she  took  it  out  in  the  morning,  it  was 

old  needle  points,  she  said  :  **  Deed  it*s  reduced  to  a  jelly.    Medea's  caldron  had 

aw  there,  'cept  a  wheen  auld  Dudds,  not  been  more  effectual ! 
black  and  ragged,  I  flinged  on  the  fire." 
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richness  of  their  points.  The  former  at  one  time  commenced  a 
history  of  the  lace  fabric,  though  what  was  the  ultimate  fate  of  the 
MS.  the  author  is  unable  to  state.  The  Countess  of  Blessington, 
at  her  death,  left  several  chests  filled  with  the  finest  antique 
lace  of  all  descriptions. 

The  *'  dames  du  grand  monde,"  both  in  England  and  France, 
now  began  to  wear  lace.  But,  strange  as  it  may  seem,  never  at 
any  period  did  they  appear  to  so  little  advantage  as  during  the 
counter-revolution  of  the  lace  period.  Lace  was  the  fashion,  and 
wear  it  somehow  they  would ;  though  that  somehow  often  gave 
them  an  appearance,  as  the  French  say,  du  dernier  ridicule,  simply 
from  an  ignorance  displayed  in  the  manner  of  arranging  it  That 
lace  was  old  seemed  sufficient  to  satisfy  all  parties.  They  covered 
their  dresses  with  odds  and  ends  of  all  fabrics,  without  attention 
either  to  date  or  texture.  We  recollect  one  English  lady  appearing 
at  a  ball  given  by  the  French  Embassy  at  Rome,  boasting  that  she 
wore  on  the  tablier  of  her  dress  every  description  of  lace,  from 
point  coup6  of  the  fifteenth  to  Alenjon  of  the  eighteenth  century. 
If.  R.  H.  the  count  of  Syracuse  was  accustomed  to  say:  "The 
English  ladies  buy  a  scrap  of  lace  as  a  souvenir  of  every  town  they 
pass  through,  till  they  reach  Naples,  then  sew  it  on  their  dresses, 
and  make  one  grande  toilette  of  the  whole  to  honour  our  first  ball 
at  the  Academia  Nobile." 

The  taste  for  lace  has  again  become  universal.,  ahd  the  quality 
now  produced  renders  it  within  the  reach  of  all  classes  of  society ; 
and  though  by  some  the  taste  may  be  condemned,  it  gives  employ- 
ment to  thousands  and  ten  thousands  of  women,  who  find  it  more 
profitable  and  better  adapted  to  their  strength  than  the  field  labour 
which  forms  the  occupation  of  the  women  in  agricultural  districts. 
To  these  last,  in  a  general  point  of  view,  the  lace-maker  of  our 
southern  counties,  who  works  at  home  in  her  own  cottage,  is 
superior,  both  in  education,  refinement,  and  morality : — 

'*  Here  Oie  needle  plies  its  busy  task ; 
The  pattern  grows,  the  well-depicted  flower, 
Wrought  patiently  into  the  snowy  lawn. 
Unfolds  its  bosom ;  bads,  and  leaves,  and  sprigs, 
And  curling  tendrils,  gracefully  dispos  d. 
Follow  the  nimble  fingers  of  the  fair — 
A  wreath  that  cannot  fiide,  of  flowers  that  blow 
With  most  success  when  all  besides  decay."  '* 


«  Cowper.     "  The  Winter  Evening." 
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"  Yon  cottager,  who  weaves  at  her  own  door. 
Pillow  and  hohhins  all  her  little  store  ; 
Content  though  mean,  and  cheerful  if  not  gay. 
Shuffling  her  threads  about  the  livelong  day  : 
Just  earns  a  scanty  pittance,  and  at  night 
Lies  down  secure,  her  heart  and  pocket  light** 

Cowper, 

The  bone  lace  manufactnres  of  England  in  the  sixteenth  and 
seventeenth  centuries  appear  to  have  extended  over  a  much  wider 
area  than  they  occupy  in  the  present  day.  From  Cambridge  to 
the  adjacent  counties  of  Northampton  and  Hertfordshire,  by 
Buckinghamshire,  -Bedfordshire,  and  Oxfordshire,  the  trade  spread 
over  the  southern  counties  of  Wiltshire,  Somersetshire,^  Hamp- 
shire, and  Dorset,  to  the  more  secluded  valleys  of  Devon — the 
county  which  still  sustains  the  ancient  reputation  of  "English 
point" — terminating  at  Launceston,  on  the  Cornish  coast. 

Various  offsets  from  these  fabrics  were  established  in  Wales.* 
Ripon,^  an  isolated  manufactory,  represented  the  lace  industry  of 


1  **  Wells,  bone  laoe  and  knitting  stock- 
ings."— Anderton. 

^  **  Launceston,  where  are  two  schools 
for  forty-eight  children  of  both  sexes. 
The  girls  are  taught  to  read,  sew,  and 
make  bone  lace,  and  they  are  to  have 
their  earnings  for  encouragement.*'^ 
Magna  Britannia.    1720. 

Welsh  lace  was  made  at  Swansea,  Pont- 
Ardawe,  Llanwrtyd,  Dufynook,  and 
Brecon,  but  never  of  any  beauty,  some 
not  unlike  a  coarse  Yalenoiennes.  "It 
was  much  made  and  worn,"  said  an  aged 
Wesleyan  lady, "  by  our  •  connexion/  and 
as  a  child  I  had  all  my  frocks  and  pina- 
fores trimmed  with  it.  It  was  made  in  the 
cottages;  each  lace-maker  had  her  own 


pattern,  and  carried  it  out  for  sale  in  tho 
country." 

*  At  what  period,  and  by  whom  the 
lace  manufactory  of  Ripon  was  founded, 
we  have  been  unable  to  ascertain.  It 
was  probably  a  relic  of  conventual  days, 
which,  after  haying  followed  the  fiashion 
of  each  time,  has  now  gradually  died  out. 
Twenty  years  since,  broad  Trolly  laces  of 
French  design  and  fair  workmanship 
were  f&bricated  in  the  old  catliednd  city ; 
where,  in  the  poorer  localities  near  tiie 
Bond  and  Blossomgate,  young  women 
might  be  seen  working  tlieir  intricate 
patterns,  with  piUows,  bobbins,  and  pins. 
Now,  one  old  woman  alone,  says  our 
informant,  sustains  the  memory  of  tlie 
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York ;  while  the  dependent  islands  of  Man/  Wight,*  and  Jersey,* 
may  be  supposed  to  have  derived  their  learning  from  the  smugglers 
who  frequented  their  coast,  rather  than  from  the  teaching  of  the 
Protestant  refugees^  who  sought  an  asylum  on  the  peaceful  shores 
of  Britain. 


craft,  her  produce  a  lace  of  a  small 
lozenge-shaped  pattern]  (Fig.  113;,  that 
earliest  of  all    designs,    and  a  narrow 


edging,  known  in  local  pnrlance  by  the 
name  of  *•  fourpenny  spot." 


Fig.  113. 


RipoD. 


*  Till  its  annexation  to  the  Grown,  the 
Isle  of  Man  was  the  great  smuggling 
depot  for  French  laces.  The  traderd 
then  removed  en  ronsse  to  the  Channel 
Isles,  there  to  carry  on  their  traffic.  An 
idiot  called  •*  Peg  the  Fly,"  in  Castletown, 
was  some  years  since  seen  working  at 
her  pUlow,  on  a  summer's  evening,  the 
last  lace-maker  of  the  island.  Isle  of  Man 
hice  was  a  simple  Valenciennes  edging. 

^  Isle  of  Wight  lace  has  been  honoured 
by  the  patronage  of  Her  Majesty.  The 
Princess  Royal,  reports  the  **  Illustrated 
News,"  of  May,  1856,  at  the  drawing- 
room,  on  her  first  presentation,  wore  a 
drees  of  Newport  lace,  her  train  trimmed 
with  the  same. 

The  weariness  of  incarceration,  when 
at  Carisbrook,  did  not  bring  on  the  king 
any  distaste  for  rich  apparel.  Among 
the  charges  of  1648,  Sept.  and  Nov.,  wc 
find  a  sum  of  nigh  8002.  for  suits  and 
cloaks  of  black  brocade  tabby,  black 
unshorn  velvet,  and  black  satin,  all  lined 
with  plush  and  trimmed  with  rich  bone 
lace. 

*  Laoe-muking  was  never  the  staple 
manufacture    of   the    Channel    Islands; 


stockings  and  pirments  of  knitted  wool 
afforded  a  livelihood  to  the  natives.  We 
have  early  mention  of  these  articles  in 
the  inventories  of  James  V.  of  Scotland, 
and  of  Mary  Stuart.  Also  in  those  of 
Henry  VIII.  and  Queen  Elizabeth,  in 
which  last  we  find  ( Gt.  Ward.  Aoc.  28  &  29) 
the  charge  of  20«.  for  a  pair  of  **  Cali- 
garum  nexaf  de  faotura  Gameseie,"  the 
upper  part  and  *'  lez  clocks "  worked  in 
silk.  At  the  beginning  of  the  present 
century,  when  the  island  was  inundated 
with  French  refugees,  laoe-making  was 
introduced,  with  much  success,  into  the 
Poor-House  of  St.  Heliers.  It  formed 
the  favourite  occupation  of  the  ladies  of 
tlie  island,  some  of  whom  still  retain  the 
patterns  and  pillows  of  their  mothers, 
just  as  they  left  them.  Of  late  years, 
many  of  the  old  raised  Venetian  points 
have  been  admirably  imitated  in  "  Jersey 
croohet  work." 

^  The  Puritans  again,  on  their  part, 
transferred  the  fubric  to  the  other  side  of 
the  Atlantic,  where,  says  a  writer  of  the 
last  century,  "very  much  fine  lace  was 
made  in  liong  Island  by  the  Protestant 
settlers." 

Y   2 
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Many  of  tljese  fabrics  now  belong  to  the  past,  consigned  to 
oblivion  even  in  the  very  counties  where  they  once  flourished. 
In  describing,  therefore,  the  lace  manufactures  of  the  United 
Kingdom,  we  shall  confine  ourselves  to  those  which  still  remain, 
alluding  only  slightly  to  such  as  were  once  of  note,  and  of  which 
the  existence  is  confirmed  by  the  testimony  of  eoutemporary 
writers. 

The  **  women  of  the  mystery  of  thread-working  "  would  appear 
to  have  made  lace  in  London,®  and  of  their  complaints  and 
grievances  our  public  records  bear  goodly  evidence.  Of  the  pro- 
ducts of  their  needle  we  know  little  or  nothing. 

Various  Flemings  and  Burgundians  established  themselves  in 
the  City ;  and  though  the  emigrants,  for  the  most  part,  betook 
themselves  to  the  adjoining  counties,  the  craft,  till  the  end  of  the 
eighteenth  century,  may  be  said  to  have  held  fair  commerce  in 
the  capital. 

The  London  fabric  can  scarcely  be  looked  upon  as  a  staple  trade 
in  itself,  mixed  up  as  it  was  witli  lace-cleaning  and  lace-washing — 
an  occupation  first  establislied  by  the  ejected  nuns.'  Much  {X)int, 
too,  was  made  by  poor  gentlewomen,  as  the  records  of  the 
Anti-Gallican  Society  testify.  "A  strange  infatuation,"  says 
a  writer  of  the  last  century,  **  prevailed  in  the  capital  for  many 
years,  among  the  class  called  demi-fashionables,  of  sending  their 
daughters  to  convents  in  France  for  education,  if  that  could  be  so 
termed  which  amounted  to  a  learning  to  work  in  lace.  ITie  Re- 
volution, however,  put  an  end  to  this  practice."  It  is  owing  to  this 
French  education  that  the  fine  needle  points  were  so  extensively 
made  in  England ;  though  this  occupation,  however,  did  not  seem 
to  belong  to  any  one  county  in  particular ;  for  the  reader  who  runs 
liis  eye  over  the  proceedings  of  the  Anti-Gallican  Society,  will  find 
prizes  to  have  been  awarded  to  gentlewomen  from  all  parts — from 
the  town  of  Leominster  in  Herefordshire  to  Broughton  in  Leicester- 
shire, or  Stourton  in  Gloucester.^®  Needle  point,  in  contradistinc- 
tion to  bone  lace,  was  an  occupation  confined  to  no  special  locality. 


8  See  p.  244.  . 

»  See  p.  251.  Miss  Annie  Glorke,  of  Leominster,  aged 

1®  In  i753,  the  prizes  awaided  for  14  14,  2  guineas, 
pairs  of  curious  neetUework  point  ruffles  Those  worked  by  Miss  Polly  lipperts, 

were: —  of   Broughton,   Leicestershire,    were  so 

To  Miss  Mai-iu  March,  of  Stowall,  bett  nearly  equal  to  the  lust,  it  was  difficult  to 

poir,  5  guineas.  which  to  give  the  preference. 
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In  1764,  the  attention  of  the  nobility  seems  to  have  been 
first  directed  towards  the  employment  of  the  indigent  poor,  and, 
indeed,  the  better  classes  in  the  metropolis,  in  the  making  of  bone 
lace  and  point  ;^*  and  in  1775,  sanctioned  by  the  patronage  of  H.M. 
Queen  Charlotte,  the  Princesses,  the  Princess  Amelia,  and  various 
members  of  the  aiistocracy,  an  institution  was  formed  in  Mary- 
lebone  Lane,  and  also  in  James  Street,  Westminster,  "  for  employ- 
ing the  female  infants  of  the  poor  in  the  blond  and  black  silk  lace- 
making  and  thread  laces."  More  than  300  girls  attended  the 
school.  *'  They  gave,"  sajrs  the  "  Annual  Register,"  **  such  a  proof 
of  their  capacity,  that  many  who  had  not  been  there  more  than 
six  months  carried  home  to  their  parents  from  5^.  to  7s.  a  months 
with  expectation  of  getting  more  as  they  improve." 

From  this  time  we  hear  no  more  of  the  making  of  lace,  either 
point  or  bone,  in  the  metropolis. 


"  Ono  society  confers  a  prize  of  ton      piece  of  lace  in  a  very  elegant  manner 
guineas  npon  "a  gentlewoman  for  an  im-      with  knlltiDg-needles." 
proTement  in  mannfiBctare  by  finishing  a 
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CHAPTER  XXX. 

BEDFORDSHIRE,  BUCKINGHAMSHIRE,  AND  NORTHAMPTONSHIRE, 

BEDFORDSHIRE. 

**  He  wears  a  stuff  whose  thread  is  coarse  and  round. 
But  trimm*d  with  cuiious  lace.*' 

HerbeH, 

It  would  be  a  difficult  matter  now  to  determine  when  and  by 
whom  lace-making  was  first  introduced  into  the  counties  of  Bed- 
fordshire and  Buckingham.  Autliors,  for  the  most  part»  have 
been  glad  to  assign  its  introduction  to  the  Flemings,^  a  nation  to 
whose  successive  emigrations  England  owes  much  of  her  manu- 
facturing greatness. 

On  the  other  hand,  certain  traditions  handed  down  in  the 
county  villages  of  a  good  queen  who  protected  their  craft,  the 
annual  festival  of  the  workers — in  the  palmy  days  of  the  trade  a 
matter  of  great  moment — combined  with  the  residence  of  that 
unhappy  queen,  for  the  space  of  two  yeara,  at  her  jointure  manor 
of  Ampthill,^  lead  us  rather  to  infer  that  the  art  of  lace-workingr, 
as  it  then  existed,  was  first  imparted  to  the  peasantry  of  Bedford- 
shire, as  a  means  of  subsistence,  through  the  charity  of  Queen 
Katherine  of  Aragon.  In  our  chapter  devoted  to  needlework  we 
have  already  alluded  to  the  proficiency  of  this  queen  in  all  arts 
connected  with  the  needle,  to  the  *'  trials  of  needlework  "  esta- 
blished by  her  mother,  Queen  Isabella,  at  which  she,  as  a  girl,  had 


^  Who  fled  from  the  Alva  persecutions,  still  to  be  found  in  the  Tillages  of  Bed  - 

and  settled,  in  1568,  first  at  Cranfield,  fordshire. 

in   Bedfordshire,  then  at  Buckingham,  ^  She    retired   to  Ampthill  early   in 

Rtoney  Stratford,  and  Newport-Pagnel ;  1531,  while  her  appeal   to  Borne   was 

whence  the  manufacture  extended  gra-  pending,  and    remained    there    till  the 

dually  over  .Oxford,  Northampton,  and  summer  of  1533. 
Cambridge.     Many  Flemish  names  are 
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assisted.  It  is  related,  also,  that  during  her  sojourn  at  Ampthill, 
"  she  passed  her  time,  when  not  at  her  devotions,  with  her  gentle- 
women, working  with  her  own  hands  something  wrought  in 
needlework,  costly  and  artificially,  which  she  intended  for  the 
honour  of  God  to  bestow  on  some  of  the  churches." ' 

Ferdinand  and  Isabella  had  presented  an  alb  of  great  mag- 
nificence to  the  cathedral  church  of  Granada.*  Lace  of  the  heavy 
Spanish  point  was  already  used  for  ecclesiastical  purposes,  though 
scarcely  in  general  use.  The  earliest  known  pattern-books  date 
from  fifteen  years  previous  to  the  decease  of  Katherine.* 

*'  The  country  people,"  continues  her  contemporary,  "  began  to 
love  her  exceedingly.  They  visited  her  out  of  pure  respect^  and 
she  received  the  tokens  of  regard  they  daily  showed  her  most 
sweetly  and  graciously."  The  love  borne  by  the  peasantry  to  the 
queen,  the  sympathy  shown  to  her  in  her  days  of  trouble  and 
disgrace,  most  likely  met  with  its  reward;  and  we  believe 
Katherine  to  have  taught  them  an  art  which,  aided,  no  doubt,  by 
the  later  introduction  of  the  pillow  and  the  improvements  of  the 
refugees,  has  now,  for  the  space  of  nigh  three  centuries,  been  the 
staple  employment  of  the  female  population  of  Bedfordshire  and 
the  adjoining  countiea  To  this  very  day — though,  like  all  such 
festivals  in  the  present  utilitarian  age,  gradually  dying  out — the 
lace-makers  still  hold  **Cattern's  day,"*  the  25th  Nov.,  as  the 
holiday  of  their  craft,  kept,  they  say,  "  in  memory  of  good  Queen 
Katherine,  who,  when  the  trade  was  dull,  burnt  all  her  lace  and 
ordered  new  to  be  made.  The  ladies  of  the  court  followed  her 
example,  and  the  fabric  once  more  revived."  "Ainsi  s'^crit 
rhistoire,"  as  the  French  say ;  and  this  garbled  version  may  rest 
on  as  much  foundation  as  most  of  the  folk-lore  current  throughout 
the  provinces. 

Speaking  of  Bedfordshire,   Defoe  writes :    *'  Thro'  the  whole 


3  Dr.  Nioolas  Harpefield.  Doufty,  1622.  and  young  nsed  to  subscribe  a  sum  of 
(In  Latin.)  money  and  enjoy  a  good  cup  of  Boliea 

Again  we   read    that    at    Kimbolton  and   cake,  which  tliey  cal1e<l  'Oattern' 

*'Bhe  plied  her  needle,  drank  her  potions,  cako.    After  tea,  they  danceil  and  made 

and  told    her  beads.' — Duke   of  Man-  merry,  and  finished  the  evening  with  a 

cheater.    KimbolUm  Papers,  supper  of  boiled  stuffed  rabbits  smotlierod 

4  See  p.  75.  with  onion  sauce.'  The  custom  of  send- 
*  Queen  Katherine  died  1536.  ing  about  Cattem  cakes  was  also  ob- 
«  A  lady  from  Ampthill  writes :  "  The  served    at   Kettering,   in  Northumpton- 

east  of  St.  Katherine  is  no  longer  kept.  shire,  but  the  luce  trade  there  is  nearly 

In  the  palmy  days  of  the  trade,  both  old  extinct. 
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south  part  of  this  country,  as  far  as  tlie  borders  of  Buckingham- 
shire and  Hertfordshire,  the  people  are  taken  up  with  the  manu- 
facture of  bone  lace,  in  which  they  are  wonderfully  exercised  and 
improved  within  these  few  years  past,"' — probably  since  the 
arrival  of  the  French  settlers  after  the  Revocation  of  the  Edict  of 
Nantes.  At  the  same  period,  the  author  of  the  "Magna  Bri- 
tannia "  ®  states  that  at  Wobum,  **  lace  of  a  high  price  is  made  in 
considerable  quantities."  Savary  and  Peuchet  both  declare  the 
town  of  Bedford  alone  to  have  contained  500  lace- workers. 

The  lace  schools  of  Bedfordshire  are  far  more  considerable 
than  those  in  Devonshire.  Four  or  five  may  frequently  be  found 
in  the  same  village,  numbering  from  twenty  to  thirty  cliildren 
each,  and  they  are  considered  sufficiently  important  to  be  visited 
by  Grovernment  inspectors.  Their  work  is  mostly  purchased  by 
large  dealers,  who  make  their  arrangements  with  the  instructress : 
the  children  are  not  bound  for  a  term,  as  in  the  southern  counties. 
Boys  formerly  attended  the  lace  schools,  but  now  they  go  at  an 
early  age  to  the  fields. 

The  wages  of  a  laee-worker  average  a  shilling  a  day ;  under 
press  of  business,  caused  by  the  demand  for  some  fashionable 
article,  they  sometimes  rise  to  one  shilling  and  sixpence. 


BUCKINGHAMSHIRE. 

Though  the  first  establishment  of  the  fabric  may  have  been  in 
the  sister  county,  the  workers  of  Buckingham  appear  early  to 
have  gained  the  lion's  share  of  public  estimation  for  the  produce  of 
their  pillows,  and  the  manufacture  flourished,  till,  suflFering  from 
the  monopolies  of  James  I.,  we  read  how — In  the  year  1623, 
April  8th,  a  petition  was  addressed  from  Great  Marlow  to  the 
High  Sheriff  of  Bucks,  representing  the  distress  of  the  people  from 
*•  the  bone-lace  making  being  much  decayed."  • 

Three  years  later,  1626,  Sir  Henry  Borlase  founds  and  endows 


^  **  Tour  througli  the  whole  Island  of  ^  '^  Magna  Britannia  ei  Hibemia,  or  a 

Great  Britain/'  by  a  Gentleman.    3  vols.  New  Survey  of  Great  Britain,  coUected 

1724-27.    Several  subsequent  editions  of  and  composed  by  an  impartial  hand/' 

Defoe  were  published,  with  additions,  by  by    the    Bev.    Thos.    Owen.       Lond* 

Bichardson  the  novelist,  in  1732,  42,  62,  1720-31. 

69,  and  78.    The  last  is  **  brought  down  »  Stale  Papers  Dom.  Jac.  L    Vol.  142. 

to  the  present  time  by  a  gentleman  of  P.  B.  O. 
eminence  in  the  literary  world." 
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the  free  school  of  Great  Marlow,  for  twenty-four  boys,  to  read, 
write,  and  east  accounts ;  and  for  twenty-four  girls,  "  to  knit,  spin, 
and  make  bone  lace;"  and  here  at  Great  Marlow  the  trade 
flourished,  aU  English,  and  even  French  authors,^®  citing  its 
"  manufactures  de  dentelles  au  fuseau  "  as  the  staple  produce  of 
the  town  and  its  surrounding  villages,  which  said  lace,  however, 
they  pronounce  as  "  inferieure  a  celle  de  Flandres." 

During  the  seventeenth  century  the  trade  continued  to  advance, 
and  Fuller  testifies  to  its  once  more  prosperous  condition  in  Bucks, 
towards  the  year  1640.  "No  handicrafts  of  note,"  he  writes, 
"  (save  what  are  common  to  other  countries),  are  used  therein, 
except  any  will  instance  in  bone  lace,  much  thereof  being  made 
about  Owldney,  in  this  county,  though  more,  I  believe,  in  Devon- 
shire, where  we  shall  meet  more  properly  therewith."  "  Olney,  as 
it  is  now  written,  a  small  market  town,  for  many  years  the  resi- 
dence of  Cowper,  known  by  its  twenty-four-arched  bridge,  now  no 
more,  "  of  wearisome  but  needful  length,"  spanning  the  Ouse — 
Olney,  together  with  its  fellow  towns  of  Newport-Pagnel  and 
Aylesbuiy,  are  much  quoted  by  the  authorities  of  the  last  century, 
though,  as  is  too  often  the  case  in  books  of  travels  and  statistics, 
one  writer  copies  from  another  the  information  derived  from  a 
preceding  author.  Defoe,  however,  who  really  did  solace  the 
pains  of  pillory  and  ear-cropping  by  visiting  each  county  in  detail, 
quotes  '*  Ouldney  as  possessing  a  considerable  manufacture  of  bone 
lace;"  while  a  letter  from  the  poet  Cowper  to  the  Kev.  John 
Newton,  in  1780,  enclosing  a  petition  to  Lord  Dartmouth  in 
favour  of  the  lace-makers,  declares  that  '^  hundreds  in  this  little 
town  are  upon  the  point  of  starving,  and  that  the  most  unre- 
mitting industry  is  barely  suflBcient  to  keep  them  from  it."  A 
distress  caused,  we  may  infer,  by  some  caprice  of  fashion. 

"  The  lace  manufacture  is  still  carried  on,"  says  Lysons,"  "  to  a 
great  extent  in  and  about  Olney,  where  veils  and  other  lace  of  the 
finer  sort  are  made,  and  great  fortunes  are  said  to  be  acquired  by 
the  factors.  Lace-making  is  in  no  part  of  the  country  so  general 
as  at  Hanslape  and  in  its  immediate  vicinity ;  but  it  prevails  from 
fifteen  to  twenty  miles  round  in  every  direction.  At  Hanslape 
not  fewer  than  800,  out  of  a  population  of  1275,  were  employed 
in  it  in  the  year  1801.    Children  are  there  put  to  the  lace  schools 


>•  Savary  and  Pcuchet  "  •*  Magna  Britaimia."     Daniel  and 

»  "  WorUiies. '    Vol.  i.  p.  131.  S'miuol  Lybous.    1806-2.^ 
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at,  or  soon  after,  five  years  of  age.  At  eleven  or  twelve  jeasrs  of 
age  they  are  all  able  to  maintain  themselves  without  any  assist- 
ance :  both  girls  and  boys  are  taught  to  make  it,  and  some  men 
when  grown  up  follow  no  other  emplojrment ;  others,  when  out  of 
work,  find  it  a  good  resource,  and  can  earn  as  much  as  the 
generality  of  day  labourers.  The  lace  made  in  Hanslape  is  from 
sixpence  to  two  guineas  a  yard  in  value.  It  is  calculated  that 
from  8000Z.  to  9000Z.  net  profit  is  annually  brought  into  the 
parish  by  the  lace  manufacture." 

The  bone  lace  of  Stoney  Stratford  '*  and  Aylesbury  are  both 
quoted  by  Defoe,  and  the  produce  of  the  latter  city  is  mentioned 
with  praise.  He  wiites :  "  Many  of  the  poor  here  are  employed  in 
making  lace  for  edgings,  not  much  inferior  to  those  from  Flanders  ; 
but  it  is  some  pleasure  to  us  to  observe  that  the  English  are  not 
the  only  nation  in  the  world  which  admires  foreign  manufactures 
above  its  own,  since  the  French,  who  give  fashions  to  most  nations, 
buy  and  sell  the  finest  laces  at  Paris  under  the  name  of  ^dentelles 
d'Angleterre,'  or  English  laces."  ^* 

But  Newport-Pagnel,  whether  from  its  more  central  position, 
or  being  of  greater  commercial  importance,  is  the  town  which 
receives  most  praise  from  all  contemporary  authors.  "  This  town," 
says  the  "  Magna  Britannia,"  in  1720,  "  is  a  sort  of  staple  for  bone 
lace,  of  which  more  is  thought  to  be  made  here  than  any  town  in 
England ;  that  commodity  is  brought  to  as  great  perfection  almost 
as  in  Flanders."  "  Newport  Pagnel,"  writes  Defoe,  **  carries  on  a 
great  trade  in  bone  lace,  and  this  same  manufacture  employs  all 
the  neighbouring  villages  ;"  while  Don  Manuel  Gonzales,  in  1730, 
speaks  of  its  lace  as  little  inferior  to  that  of  Flanders,**  which 
assertion  he  may  probably  have  copied  from  previous  writers. 

At  one  of  the  earliest  meetings  of  the  Anti-Gallican  Society,  1752, 
Admiral  Vernon  in  the  chair,  the  first  prize  to  the  maker  of  the 
best  piee^  of  Enpiifth  bone  lace  was  awarded  to  Mr.  William 
Marriott,  of  Newport-Pagnel,  Bucks.  The  principal  lace  dealers 
{n  London  were  invited  to  give  their  opinion,  and  they  allowed  it 


^  Describing  the  ** lace  and  edgings'*  Don  Manuel  Gonzales,  late  Merchant  of 

of  the  tradesman's  wife,  she  has  **  from  the  City  of  Lisbon.** — **  Some  say  Defoe 

Stoney  Stratford    the    first,  and  Great  wrote  this  book  himself:  it  is  evidently 

Mario w  the  last." — The  Complete  English  from    Uie   pen    of    an    Englishman.** — 

Tradesman,    Dan.  Defoe.     1726.  Loumdes*  Bibliographer* s  Manual,    BohuB 

»*  Edition  1762.  Edition, 

w  **Tho  Voyage  to  Great  Britain  of 
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to  be  the  best  ever  made  in  England.  Emboldened  by  this 
success,  we  read  how,  in  1761,  Earl  Temple,  Lord-Lieutenant  of 
Bucks,  having  been  requested  by  Kichard  Lowndes,  Esq.,  one  of 


to 


the  Knights  of  the  Shire,  on  behalf  of  the  lace-makers,  to  present 
to  the  king  a  pair  of  fine  lace  ruffles,  made  by  Messrs.  Milward  and 
Company,  at  Newpoi-t-Pagnel,  in  the  same  county,  his  Majesty, 
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after  looking  at  them,  and  asking  many  questions  respecting  this 
branch  of  trade,  was  most  graciously  pleased  to  express  himself 
that  the  inclination  of  his  own  heart  naturally  led  him  to  set  a 
high  value  on  every  endeavour  to  further  £nglish  manufactures, 
and  whatever  had  such  recommendation  would  be  preferred  by  him 
to  works  of  possibly  higher  perfection  made  in  any  other  countryj* 

Fig.  115. 


Buddngliamshirc  "  Point." 


From  this  period  Newport  Pagnel  is  cited  as  one  of  the  most  noted 
towus  in  the  kingdom  for  making  bone  lace." 

As  in  other  places,  much  complaint  was  made  of  the  unhealthy 
state  of  the  lace-working  population,  and  of  the  injury  sustained 
by  long  sitting  in  the  vitiated  air  of  the  cottages.*^ 


**  "  Annual  Register.' 


*7  See  ''Britannia  Depicta,"  by  John 
Owen,  Gent.    Lond.  1764,  and  others. 

**  In  1785  tliere  appears  in  the  '*  Gen- 
tleman's Magazine,"*  "  An  essay  on  the 
cause  and  prevention  of  deformity  among 


the  lace-makers  of  Bucks  and  North 
Hants,"  suggesting  improved  yentilatioD, 
and  various  other  remedies  long  since 
adopted  by  the  lace-working  population 
in  all  countries. 


♦  In  1761  appeai-ed  a 'previous  paper,  **to  pi-cve&t  the  eftects  of  stoopiug  and  vitiated 
iiir,"  etc. 
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At  the  end  of  the  last  century,  the  Revolution  again  drove 
many  of  the  poorer  French  to  seek  refuge  on  our  shores,  as  they 
had  done  a  century  before ;  and  we  find  stated  in  the  *' Annual 
Register  **  of  1794 :  '*  A  number  of  ingenious  French  emigrants 
have  found  employment  in  Bucks,  Bedfordshire,  and  the  adjacent 
counties,  in  the  manufacturing  of  lace,  and  it  is  expected  through 
the  means  of  these  artificers  considerable  improvements  will  be 
introduced  into  the  method  of  making  English  lace." 

Fig.  114  (see  p.  331)  represents  the  Buckinghamshire  Trolly  ; 
Figs.  115  and  116,  the  **  point "  ground,  from  the  beauty  of  which 
the  laces  of  the  midland  counties  derived  their  reputation. 


Fig.  116. 


Backlnghambhfrc  "  Point." 

NORTHAMPTONSHIRE. 

The  laces  of  Noithampton  do  not  appear  to  have  attracted  the 
notice  of  the  writers  of  the  last  century  so  much  as  those  of  the 
sister  counties. 

Aiiderson  mentions  that  Kettering  has  "  a  considerable  trade  in 
lace ;"  and  Lysons,  later,  ob.^rves  that  lace  is  made  at  Cheney. 
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Certainly,  the  productions  of  this  county  a  century  back  were  of 
exquisite  beauty,  as  we  can  bear  testimony  from  the  specimens  in 
a  pattern-book  inherited  by  Mr.  Cardwell,  the  well-known  lace 
merchant  of  Northampton,  from  his  predecessor  in  the  trade, 
which  we  have  had  an  opportunity  of  examining.  We  have  also 
received  examples  from  various  localities  in  Bedfordshire  and 
Buckinghamshire,  and  as  there  is  much  similarity  in  the  products 
of  the  three  counties,  we  shall,  perhaps,  better  describe  them  by 
treating  of  them  all  collectively. 

Fig.  117. 


Old  Flemish     Newpott-Pagnel. 

The  earliest  English  lace  was  naturally  the  old  Flemish,  the 
pattern  wavy  and  gi-aceful,  the  ground  well  executed.  Fig.  117, 
which  we  select  as  an  example,  is  a  specimen  we  received,  with 
many  others,  of  old  Newport-Pagnel  lace,  given  by  Mrs.  Bell,  of 

Fig.  118. 


Old  Brusselii.    Northampton. 


that  town,  where  her  family  has  been  established  from  time 
immemorial.  Mi-s.  Bell  herself  can  carry  these  laces  back  to  the 
year  1780,  when  they  were  bequeathed  to  her  father  by  an  aged 
relative  who  had  long  been  in  the  lace  trade.     The  packets  remain 
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for  the  most  part  entire,  The  custom  of  **  storing  "  lace  was  com- 
mon among  the  country-people. 

Next  in  antiquity  is  Fig.  118,  a  lace  of  Flemish  design,  with 
the  fine  Brussels  ground.  This  is  among  the  Northamptonshire 
laces  already  alluded  to. 

Many  of  the  early  patterns  appear  to  have  been  run  or  worked 
in  with  the  needle  on  the  net  ground.     (Fig.  119.) 


*  Ruo  "  Lace.    Newport-ragnel. 


In  1778,  according  to  M*Culloch,^*  was  introduced  the  '* point" 
ground,  as  it  is  locally  termed,  from  which  period  dates  the  staple 


Pig.  120. 


English  "  Point."    Northampton. 


"  *' Diet,  of  Commerce.' 
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pillow  lace  trade  of  these  counties.  This  gronnd  is  beantifully 
clear,  the  patterns  well  executed :  we  doubt  if  Fig.  120  could  be 
surpassed  in  beauty  by  lace  of  any  foreign  manufacture.  Much  of 
this  point  ground  was  made  by  men. 

The  principal  branch  of  the  lace  trade  was  the  making  of 
"baby  lace,"  as  those  narrow  laces  were  called  most  specially 
employed  for  the  adorning  of  infants'  caps.     (Figs.  121,  122,  123.) 


Fig. 

12J. 

aiif^H*waffl*& 

V 

f 

122. 


'  Baby  "  Lace     Nortbamptcn. 

Fi-.  123. 


•Boby"Lacp.    Beds. 


'Baby "Lace.    Bucks. 


The  "  point "  ground  was  used,  the  patterns  taken  from  those  of 
Lille  and  Mechlin — hence  the  laces  of  Buckingham  and  Bedford- 
shire have  often  been  styled  "  English  Lille."  Though  the  fashion 
in  the  mother-country  has  passed  away,  the  American  ladies  still 
hold  to  the  gorgeously-trimmed  infant's  cap ;  and  till  the  break- 
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ing  out  of  the  civil  war,  large  quantities  of  "  baby  lace "  were 
exported  to  America,  the  finer  sorts  varying  from  five  shillings  to 
seven  shillings  and  sixpence  a  yard,  still  retaining  their  ancient 
name  of  "  points." 

Many    other    descriptions    of   grounds    were    made.      Wire 
(Fig.  124),  double,  and  trolly,  in  every  kind  of  quality  and  width. 

Fijf.  124. 


Wire  G  round.    Noi  tbaoiptun. 

In  the  making  of  the  finer  sorts  of  edging  as  many  as  200  threads 
would  be  employed. 

On  the  breaking  out  of  the  war  with  France,  the  closing  of  our 
ports  to  French  goods  gave  an  impetus  to  the  trade,  and  the 
manufacturers  undertook  to  supply  the  English  market  with  lace 
similar  to  that  of  Normandy  and  the  sea-coast  villages  of  France ; 
hence  a  sort  of  "  fausse "  Valenciennes,  called  the  *'  French 
ground."  But  true  Valenciennes  was  also  fabricated  so  fine 
(Fig.  125)  as  to  rival  the  products  of  French  Hainault.    It  was 

Fig.  125. 


Viiltiiicteuiiei}.    Mvrtbampion. 

made  in  considerable  quantities,  until  the  expertness  of  the  smuggler 
and  the  cessation  of  the  war  caused  it  to  be  laid  aside. 

One-third  of  the  lace-workers  of  Northampton  were  employed, 
previous  to  the  introduction  of  machine-made  net,  in  making 
quillings  on  the  piUow. 

A  "point"  lace,  with   the  "cloth"  or  "toile"  on  the  edge, 
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for  many  years  was  in  fashion,  and  in  compliment  to  the  Prince, 
was  named  by  the  loyal  manufacturers  "  Regency  Point."  It  was 
a  durable  and  handsome  lace.     (Fig.  126.) 

FijT.  12f?. 


Regency  Poiiit    Bedford. 


Towards  the  year  1830,  insertions  found  their  way  to   the 
public  taste.    (Fig.  127.) 

Fij?.  127. 


iDMrtiuD.    Bedford. 


The  Exhibition  of  1851  gave  a  sudden  impulse  to  the  traders, 
and  from  that  period  the  lace  industry  rapidly  developed.  At  tliia 
time  was  introduced  the  Maltese  guipures  and  the  *' plaited** 
laces,  a  variety  grafted  on  the  old  Maltese.  (Fig.  128.)  Five 
years  later  appears  the  first  specimen  of  the  raised  plait,  now  so 
thoroughly  established  in  the  market. 
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The  Exliibition  of  1862  showed  an   astonishing  progress  in 
lx>th  design  and  execution ;   leaves  in  strict  imitation  of  nature 

Fig.  128. 


PUitedLacc.    Bedford. 


being  mingled  with  the  oriental  arabesque  of  the  so-called  Maltese 
(Fig.  1 2^))  in  the  fabrics  of  Bedfoi-dshire,  which  may  now  be  dis- 
tinguished by  this  characteristic  from  those  of  her  sister  county. 

Pig.  129 


RatoedPUlt    Bedfonl. 


The  Buckinghamshire  stick  to  the  old  Maltese  designs,  their  laces 
unrelieved  by  the  introduction  of  either  flowers  or  foliage. 

,  .  z2 
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Buckingham  produces  black  lace  of  great  beauty.  Her  lace- 
makers  have  also  succeeded  in  making  pieces  of  considerable 
width,  showing  great  skill  and  artistic  design.  They  formerly 
could  only  produce  lace  eight  inches  wide ;  some  they  exhibited 
measured  thirty-eight ;  the  English  lace-makers  having  acquired 
the  art  of  *'  fine  joining,"  a  knowledge  until  of  late  confined  to 
France  and  Belgium.  But  since  this  period  the  lace  industry  of 
Buckingham  has  to  sustain  a  powerful  competition  in  the  narrow 
laces  of  Normandy  and  the  ** piece  goods"  of  Grammont.  The 
number  of  lace-makers  in  the  counties  of  Buckingham,  North- 
ampton, Bedford,  and  Oxford,  is  estimated  at  25,000. 

Pillow  lace  was  also  made  to  some  extent  in  Derbyshire. 
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CHAPTER  XXXI. 

WILTSHIRE  AND  DORSETSHIRE, 

From.  Wiltshire  and  Dorset,  counties  in  the  last  century  renowned 
for  their  lace,  the  trade  has  now  passed  away ;  a  few  workers  may 
yet  be  found  in  the  retired  sea-side  village  of  Charraouth,  and 
these  are  diminishing  fast 

Of  the  Wiltshire  manufactures  we  know  but  little,  even  from 
tradition,  save  that  the  art  did  once  prevail.  Peuchet  alludes  to 
it.  When  Sir  Edward  Hungerford  attacked  Wardour  Castle,  in 
Wiltshire,  Lady  Arundel,  describing  the  destruction  of  the  leaden 
pipes  by  the  soldiers,  says,  "  They  cut  up  the  pipe  and  sold  it,  as 
these  men's  wives  in  North  Wiltshire  do  bone  lace,  at  sixpence  a 
yard." 

One  Mary  Hurdle,  of  Marlborough,  in  the  time  of  Charles  11., 
tells  us  in  her  "  Memoirs,*'  ^  that,  being  left  an  orphan,  she  was 
apprenticed  by  the  chief  magistrate  to  a  maker  of  bone  lace  for 
eight  years,  and  after  that  period  of  servitude  she  apprenticed 
herself  for  five  years  more. 

Again,  at  the  time  of  the  Great  Plague,  cautions  are  issued 
by  the  mayor  of  Marlborough  to  all  parents  and  masters  how  they 
send  their  children  and  servants  to  school  or  abroad  in  making 
bone  lace  or  otherwise,  in  any  public  house,  place,  or  school  used 
for  that  purpose.' 

In  the  proceedings  of  the  Anti-Gallican  Society  it  is  recorded 
that  the  second  prize  for  needle  point  ruffles  was,  in  1751,  awarded 
to  Mrs.  Elizabeth  Waterman,  of  the  episcopal  city  of  Salisbury. 
Such  are  the  scanty  notices  we  have  been  able  to  glean  of  the 
once  flourishing  lace  trade  in  Wiltshire. 

Dorset,  on  the  other  hand,  holds  high  her  head  in  the  annals 


*  "  The  Conversion  and  Experience  of      a  maker  of  bone  lace  in  this  town,"  by 
Mary  Hurir,  or  Hnnile,  of  Marlborough,      the  Rev.  —  Hughes,  of  that  town. 


2  Waylem's  **  History  of  Marlborough." 
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of  lace-making.  Three  separate  towns,  in  their  day — Blandford, 
Sherborne,  and  Lyme  Regis — disputing  the  palm  of  excellence  for 
their  productions. 

Of  Blandford  the  earliest  mention  we  find  is  in  Owen's  "Magna 
Britannica"  of  1720,  where  he  states:  "The  manufacture  of  this 
town  was  heretofore  'band-strings,'  which  were  once  risen  to  a 
great  price,  but  now  times  hath  brought  both  bands  themselves 
and  their  strings  out  of  use,  and  so  the  inhabitants  have  turned 
their  hands  to  making  straw  works  and  bone  lace,  which  perhaps 
may  come  to  nothing,  if  the  fickle  humour  of  fashionmongers  take 
to  wearing  Flanders  lace*"  . 

Only  four  years  later,  Defoe  writes  of  Blandford : — *'  This  city 
is  chiefly  famous  for  making  the  finest  bone  lace  in  England,  and 
where  they  showed  us  some  so  exquisitely  fine  as  I  think  I  never 
saw  better  in  Flanders,  France,  or  Italy,  and  which,  they  said, 
they  rated  above  30/.  sterling  a  yard ;  but  it  is  most  certain  that 
they  make  exceeding  rich  lace  in  this  county,  such  as  no  part  of 
England  can  equal."  In  the  edition  of  1762,  Defoe  adds,  "This 
was  the  state  and  trade  of  the  town  when  I  was  there  in  my  first 
journey ;  but  on  June  4,  1731,  the  whole  town,  except  twenty-six 
houses,  was  consumed  by  fire,  together  with  the  church." 

Postlethwayt,^  Hutchins,*  Lysons,  and  Knight  ("Imperial 
Cyclopaedia  "),  all  tell  the  same  story.  Peuchet  cites  the  Bland- 
ford laces  as  "comparables  a  celles  qu'on  fait  en  Flandres  (excepte 
Bruxelles),  en  France,  et  memo  dans  les  Etats  de  Venise ;"  and 
Anderson  mentions  Blandford  as  "  a  well-built  town,  surpassing 
all  England  in  fine  lace."  More  reliance  is  to  be  placed  on  the 
two  last-named  authorities  than  the  former,  who  have  evidently 
copied  Defoe  without  troubling  themselves  to  inquire  more  deeply 
into  the  matter. 

It  is  generally  supposed  that  the  trade  gradually  declined  after 
the  great  fire  of  1731,  when  it  was  replaced  by  the  manufacture  of 
buttons,  and  no  record  of  its  former  existence  can  be  found  among 
the  present  inhabitants  of  the  place.* 


'  *•  At  Bland,  on  the  Stour,  between  at  SOI.  per  yard,  till  the  beginning  of  this 

Salisbury  and  Dorchester,  they  made  the  century/* — Hutchina*  Hid.  of  the  County 

finest  lace  in  England,  yalued  at  302.  per  of  Dorset.    2nd  Edit.  1796. 

yard." —  Universcd   Did.  of  Trade   and  '  What  this  celebrated  Point  was,  we 

Commerce,    1774.  cannot  ascertain.      Two  samplars  sent  to 

■•  "  Much  bone  lace  was  made  here,  and  us  as  Blandford  Point  were  of  geometric 

the  finest  point  in  England,  equal,  if  not  pattern,  resembling  the  samplnr,  Coloured 

superior,  to  that  of  Flanders,  and  valued  Plate  I. 
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Kg.  130  represents  a  curious  piece  of  lace,  preserved  as  an 
heirloom  in  a  family  in  Dorsetshira     It  formerly  belonged  to  her 


Majesty  Queen  Charlotte,  and,  when  purchased   by  the  present 
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owner,  had  a  label  attached  to  it,  *^  Queen  Elizabeth's  lace,*^  with 
the  tradition  that  it  was  made  in  commemoration  of  the  defeat  of 
the  Spanish  Amiada,  as  the  ships,  dolphins,  and  national  emblems 
testify.  At  this  we  beg  to  demur,  as  no  similar  lace  was  made  at 
that  period ;  but  we  do  not  doubt  its  having  been  made  in  honour 
of  that  victory,  for  the  building  is  decidedly  old  Tilbury  Fort, 
familiar  to  all  by  the  pencil  of  Stanfield.  But  the  lace  is  point 
d'Argentan,  as  we  see  by  the  hexagonal  **  bride  **  ground  and  the 
workmanship  of  the  pattern.  None  but  the  best  lace-workers 
could  have  made  it ;  it  was  probably  the  handiwork  of  some  English 
lady,  or  the  patteni,  designed  in  England,  may  have  been  sent  to 
Argentan  to  execute,  perhaps  as  a  present  to  Queen  Charlotte,  to 
whose  love  for  fine  lace  we  have  frequently  had  occasion  to  allude. 

'''Since  the  Keformation  the  clothing  trade  declined,*'  writes 
Defoe,  of  Sherborne.  **  Before  1700,  making  buttons,  haberdashery- 
wares,  and  bone  laces  employed  a  great  many  hands  ;**  which  said  ' 
piece  of  information  is  repeated  word  for  word  in  the  '^Imperial 
Cyclopjedia.*'  Other  authors,  such  as  Anderson,  declare,  at  a  fiEur 
later  date,  Sherborne  to  carry  on  a  good  trade  in  lace,  and  how,  up 
to  1780,  much  blonde,  both  white  and  black,  and  of  various  polours, 
was  made  there,  of  which  a  supply  was  sent  to  all  markets.  It 
was  probably  of  this  material  that  ^'a  white  damask  neglige, 
trimmed  with  a  blue  snail  blonde  lace,"  advertised  as  lost  in  1751, 
was  fabricated.  From  the  latter  end  of  the  eighteenth  century,  the 
lace  trade  of  Sherborne  declined,  and  gradually  died  out. 

The  points  of  Lyme  Begis  rivalled,  in  the  last  century,  those 
of  Honiton  and  Blandford,  and  when  the  trade  of  the  last-named 
town  passed  away,  Lyme  and  Honiton  laces  held  their  own,  side 
by  side,  in  the  London  market.  The  fabric  of  Lyme  Begis,  for  a 
period,  came  more  before  the  public  eye,  for  that  old,  deserted,  and 
half-forgotten  mercantile  city,  in  tlie  eighteenth  century,  once  more 
raised  its  head  as  a  fashionable  watering-place.  Prizes  were 
awarded  by  the  Anti-Gallican  Society  *  to  Miss  Maiy  Channon,  of 
Lyme  Begis,  and  her  fellow-townswoman.  Miss  Mary  Ben,  for 
ruffles  of  needle  point  and  bone  lace.  The  reputation  of  the  fabric, 
too,  of  Lyme  Begis,  through  the  ladies  who  sought  its  invigorating 
breezes,  reached  even  the  court ;  and  when  Queen  Charlotte  first 
set.  fo  )t  on  English  ground,  she  wore  a  head  and  lappets  of  Dorset 
n^anutacture.    fcfome  years  later,  a  splendid  lace  dress  was  made 


« lo  1752. 
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for  her  Majesty  by  tlie  workers  of  Lyme,  which,  says  the  annalist 
of  our  southern  coast,''^  gave  great  satisfaction  at  court.  The 
makers  of  this  costly  product  received,  however,  but  fourpence  a 
day  for  their  work. 

The  laces  of  Lyme  held  the  preference  over  all  other  fabrics 
for  their  superior  durability.  Like  all  good  articles,  they  were 
expensive.  A  narrow  piece  set  quite  plain  round  an  old  woman's 
cap  would  cost  four  guineas,  nor  were  five  guineas  a  yard  considered 
an  exorbitant  price. 

It  was  a  favourite  custom  at  Lyme  for  lovers  to  have  their 
initials  entwined  and  worked  together  on  a  piece  of  ornamental 
lace. 

The  making  of  such  expensive  lace  being  scarcely  found  remu- 
nerative, the  trade  gradually  expired ;  and  when  the  order  for  the 
marriage  lace  of  H.  M.  Queen  Victoria  reached  the  southern  coun^ 
ties,  not  one  lace-maker  was  to  be  found  to  aid  in  the  work  in  the 
once  flourishing  town  of  Lyme  Begis. 


'  Eobert8*8  "  Hist  of  Lyme  Regis." 
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CHAPTER  XXXII. 

DEVONSHIRE. 

**  Bona  lace  and  Cyder.*' 

Anderson. 

•*  At  Axminster,  you  may  be  furnished  with  fyiie  flax  thread  there  spuniie.     At 
Uonyton  and  Bradninch  with  bone  lace  much  in  request" 

We$tco(e. 

HONITON. 

Lace-making  is  said  to  have  been  introduced  into  Devonshire  by 
sundry  Flemings  who  took  refuge  in  England  during  the  persecu- 
tions of  the  Uuke  of  Alva.  Whether  the  art  was  first  made  known 
to  the  inhabitants  of  the  county  at  that  period,  it  is  impossible  now 
to  say. 

We  may  rather  infer  that  laces  of  silk  and  coarse  thread  were 
already  fabricated  in  Devonshire,  as  elsewhere ;  and  that  the  Flem- 
ings, on  their  arrival,  having  introduced  the  fine  thread,  then  spon 
almost  exclusively  in  their  own  country,  from  that  period  the  trade 
of  bone-lace  making  flourished  in  the  southern  as  in  the  midland 
counties  of  England. 

Although  the  earliest  known  MS.,^  giving  an  account  of  the 
different  towns  of  Devon,  makes  no  mention  of  lace,  we  find  from 
it  that  Mrs.  Minifie,  one  of  the  earliest  named  lace-makers,  was  an 
Englishwoman.^ 

Towards  the  latter  end  of  the  sixteenth  century,  various,  and, 
indeed,  numerous  patronymics  of  Flemish  origin  appear  among  the 


*  "  Ker'a  Synopsis,"  written  about  the  ^  .•  gjjQ  ^j^g  j^  daughter  of  John  Flay, 

year  1561,    Two  copies  of  this  MS.  exist,  Vicar  of  Buckrell,  near  Honiton,  who  by 

one  in  the  library  of  Sir  Lawrence  Palk,  will,  in  1614,  bequeaths  certain  lands  to 

at  Halden  House  (Co.  Devon),  the  other  Jerora  Minify  («ic),  son  of  Jerom  Minify, 

in  the  British  Museum.    This  MS.  was  of  Burwash,  Sussex,  who  married  his  only 

never  printed,  but  served  as  an  authority  daughter." — Princes  Worthies  of  Devon. 

for  Wcstcote  and  others.  1701. 
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entries  of  the  church  registers  still  preserved  at  Honiton,^  names 
all  handed  down  to  their  descendants  in  the  present  generation/  and 
in  these  families  the  fabric  has  continued  for  a  long  lapse  of  years. 

That  the  trade  was  already  flourishing  in  the  days  of  our  first 
James,  the  oft-cited  brass  inscription^  let  into  a  raised  tombstone 
near  the  wall  of  old  Honiton  church,  fully  testifies : — 

"  Here  lieth  y*  Body  of  James  Bodge,  of  Honiton,  in  y*  County 
of  Devonshire,  Bone-lace  seller,  wlio  hath  given  unto  the  poor  of 
Honiton,  Fishe,  the  benyfite  of  lOOZ.  for  ever,  who  deceased  y* 
27  July,  A.D.  1617,  aetatis  suae  50.    Remember  the  Poore.** 

If  any  credit  may  be  attached  to  the  folk  lore  of  the  lace-making 
trade,  this  James  Rodge^  was  a  valet,  who,  escaping  from  Brussels, 
first  brought  over  the  secret  of  the  finer  stitches  as  used  in  the 
Flanders  laces  of  that  period.  Having  made  his  fortune  at  Honiton, 
he,  in  gratitude,  bequeathed  a  sum  of  money  to  the  poor  of  his 
adopted  city. 

Westcote,  too,  who  wrote  about  the  year  1620,  when  noticing 
**Honitoun,"  says: — "Here  is  made  abundance  of  bone  lace,  a 
pretty  toy  now  greatly  in  request"^  He  does  not  speak  of  it  as  a 
new  manufacture ;  the  trade  had  already  taken  root  and  flourished, 
for,  including  the  above-mentioned  Rodge,  the  three  earliest  bone- 
lace-makers  of  the  seventeenth  century,  on  record,  all  at  their 
decease  bequeathed  sums  of  money  for  the  benefit  of  their  indigent 
townspeople,  viz.,  Mrs.  Minifie,''^  before  mentioned,  who  died  in  1 617, 
and  Thomas  Humphrey  of  Honiton,  laceman,  who  willed,  in  the  year 
1658,  201.  towards  the  purchase  of  certain  tenements,  a  notice  of 
which  benefaction  is  recorded  on  a  painted  board  above  the  gallery 
in  the  old  parish  church. 


'  Burd,    Genest,    Raymunds,    Brock,  auUior  by  Mrs.  Frank  Aberdein,  wboee 

Coacli,  Gerard,  Murck,  Stocker,  May-  grandfatber  was  for  many  years  in  tbe 

nard.  Trump,  Groot,  etc.  trade.    Mrs.  Treadwin,  of  Exeter,  found 

*  Up  to  a  recent  date,   the  Honiton  an  old  lace-worker  using  a  lace  ••  Turn " 

lace-makers    were   mostly    of    Flemish  fur  winding  sticks,  having  the  date  1678 

origin.    Mrs.  8tocker,  ob.  1769 ;  Mr.  J.  nidely  carved  on  the  foot,  showing  how 

Stocker,  -h  1783,  and  four   daughters;  the   trade  was  continued  in  the  same 

Mrs.  Mary  Stocker,  -f  179- ;  Mr.  Gerard,  families  from  generation  to  generation. 

+  1799,  and  daughter ;  Mrs.  Lydia  May-  '  Bodge,  or  Ridgc^  with  all  due  defer- 

nard   (of    Anti-Gall ican    celebrity),   -h  ence  to  Devonshire  tradition,  does  not 

1786;   Mrs.  Ann  Brock,  +   1815;  Mrs.  sound  like  a  name  of  Flemish  extraction. 

Elizabeth    Humphrey,  -I-    1790,  whose  «•' View  of  Devon."    T.  Westcote. 

family  had  been  in  the  lace  manufacture  ^  Her    bequest   is   called   ^*  Miui6e*8 

fine  hundred  and  fifty  yeam  and  more.  Gift." 
The  above  list  has  been  I'uniishotl  to  the 
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By  this  time  English  lace  had  adyanced  in  public  estimation. 
In  the  year  1660,  a  royal  ordinance  of  France  provided  that  a 
mark  should  be  affixed  to  thread  lace  imported  from  England,  as 
well  as  on  that  of  Flanders ;  and  we  have  already  told  elsewhere* 
how  the  Earl  of  Essex  procures,  through  his  Countess,  bone  lace 
to  a  considerable  amount,  as  a  present  to  Queen  Anne  of  Austria. 

Speaking  of  bone  lace,  writes  Fuller  in  his  *^  Worthies  :** 
**Much  of  this  is  made    in   and    about   Honyton,  and    weekly 

returned  to  London Modern  is  the  use  thereof  in  England, 

and  not  exceeding  the  middle  of  the  reign  of  Queen  Elizabeth. 
Let  it  not  be  condemned  for  a  superfluous  wearing  because  it  doth 
neither  hide,  nor  heat,  seeing  it  doth  adorn.  Besides,  though 
private  persons  pay  for  it,  it  stands  the  State  in  nothing;  not 
expensive  of  bullion  like  other  lace,  costing  nothing  save  a  little 
thread  descanted  on  by  art  and  industry.  Hereby  many  children, 
who  otherwise  would  be  burthensome  to  the  parish,  prove  beneficial 
to  their  parents.  Yea,  many  lame  in  their  limbs  and  impotent  in 
their  arms,  if  able  in  their  fingers,  gain  a  livelihood  thereby  ;  not 
to  say  that  it  saveth  some  thousands  of  pounds  yearly,  formerly 
sent  over  seas  to  fetch  lace  from  Flanders." 

Even  in  1655,  when  the  variety  of  points  furnished  matter  for 
a  letter  from  the  members  of  the  Baptist  church  assembled  at 
Bridgewater,  the  **  Beleeven  men,"  unwilling  to  injure  so  flourish- 
ing a  commerce,  merely  censure  **  points  and  more  laces  than  are 
required  on  garments,"  and  these  they  desired  might  be  proceeded 
against  **  with  all  sweetness  and  tenderness  and  long-suffering."  •  The 
conciliatory  measures  of  the  Puritans,  maybe,  affected  the  trade  less 
than  the  doings  of  Lord  Cambury  and  Lord  Churchill's  dragoons  in 
the  suppression  of  Monmouth's  rebellion  in  1680,  by  which  time  the 
lace-making  art  was  carried  on  in  many  small  country  places  in 
Devon.  They  pillaged  the  lace-makers  right  and  left,  and  when 
quartered  at  Colyton,^^  these  uniiily  soldiers  broke  into  the  bouse 


8  See  p.  285.  fignres   of   Sir  John    and   LadyP<Je. 

^  Church  Book  of  the  Baptist  Chapel  ^  Dame   Elizabeth,  daughter  of  Roger 

of  Lyme  Regis.  How,  merchant  of  London,  ob.  1623,* 

1®  Colyton  and  Ottery  St  Mary  were  wears  a  splendid  cape  of  three  rows  of 

among  the  first.    Wherever  the  say  or  bone  lace  descending  to  the  waist     Her 

serge  fabric  decayed,  the  lace  trade  planted  Cap  is  trimmed  with  the  same  material, 

itself.  As  this  lace  may  be  of  Devonshire  fabric. 

In  the  church  of  Colyton,  under  a  fine  we   give   a    woodcut   of    the    pattern, 

canopied  tomb,  repose  back  to  back,  in  (Fig.  131.) 

most  unsociable  fashion,  the  recumbent  Sundry  Flemish  names  may  still   bo 
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of  *one  William  Burd,  a  dealer  in  bone  lace,  and  there  stole 
merchandise  to  the  amount  of  325Z.  17«.  9d." 

"  The  valuable  manufactures  of  lace,  for  which  the  inhabitants 
of  Devon  have  long  been  conspicuous,  are  extending  now  from 
Exmouth  to  Torbay,"  ^*  writes  Defoe  in  1724.  These  must,  how- 
ever, have  received  a  check  as  regards  the  export  trade,  for,  says 
Savary,  who  wrote  about  the  game  date: — "Depuis  qu'on  imite  les 
dentelles  nomni^es  point  d'Angleterre  en  Flandres,  Picardie  et 
Champagne,  on  n'en  tiro  plus  de  Londres  pour  la  France." 

Great  distress,  too,  is  said  to  have  existed  among  the  Houiton 
lace-makers  after  the  two  great  fires  of  1756  and  1767,  which  con- 
sumed a  considerable  part  of  their  town.  Three  years  previous  to 
this  calamity,  among  a  number  of  premiums  awarded  by  the  Anti- 
Gallican  Society  *^  for  the  encouragement  of  our  lace  trade,  the 
first  prize  of  fifteen  guineas  is  bestowed  upon  Mrs.  LydiaMaynard, 
of  Honiton,  '*  in  token  of  six  pairs  of  ladies'  lappets  of  unprecedented 
beauty,  exhibited  by  her."  About  this  time  we  read  in  Boweu's 
"  Geography,"  ^*  that  at  Honiton  "  the  people  are  chiefly  employed 
ill  the  manufactory  of  lace,  the  broadest  sort   that   is  made   in 


8e6D  above  the  shop-windows  of  Colyton, 
similar  to   those  of  Honiton:   Stocker, 


Murch.Spiller,  Rocbett,  Boatch,  Kettel, 
Woram,  and  others. 


Fig.  131. 


Monument  of  Lady  Pole.  4-  1623.    Culylon  Chorcb. 
'1  Don  Blanael  Gonzales  mentions  *'  bone  lace  "  among  the  commodities  of  Devon. 


*^  The  laco  manufacture  now  extends 
along  the  coast,  from  the  small  watering- 
place  of  Seaton,  by  Beer,  Branacombe, 
Salcombe,  Sidmouth,  and  Ollerton,  to 
Exmouth,  including  the  Vule  of  Honiton 
and  tlie  towns  above  mentioned. 


»»  1753. 

"  "Complete  System  ol  Geography.*' 
Emanuel  Bowen.    1747. 

This  extract  is  repeated  verbaitim  in 
"  England  s  Giizetteer,"  by  Philip  Luck- 
ombe.    Lomlon,  1790. 
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England,  of  which  great  quantities  are  sent  to  London.**  **It 
acquired,"  says  Lysons,  "some  years  since,  the  name  of  Bath 
Brussels  lace." 

To  give  a  precise  description  of  the  earliest  Devonshire  lace 
would  now  be  impossible.  We  may  infer  that  the  patterns,  like 
those  of  all  other  countries,  varied  with  the  decorative  taste  of  the 
time.  Though  many  heirlooms,  carefully  hoarded  in  the  old 
Devonshire  fiEtmilies,  are  supposed  to  be  of  native  produce,  and, 
indeed,  in.  one  village  church,  a  Spanish-looking  lace,  once  used 
for  ecclesiastical  decoration,  is  still  preserved,  the  author  has  met 
with  no  specimen  which  can  really  be  authenticated  as  of  the  old 
bone  lace  fabric  of  the  county. 

In  Exeter  Cathedral  is  the  monument  of  Bishop  StaflTord.'*  His 
collar  apjiears  to  be  of  a  network,  embroidered  in  patterns  of  grace- 
ful design.    (Fig.  132.) 

Fig.  132. 


Monument  of  Biahop  SUfford,  Exeter  OithednL 

In  the  same  cathedral  lies  the  recumbent  eflSgy  of  Lady 
Doddridge,  a  member  of  the  Bampfylde  family,  her  cuffs  and 
tucker  adorned  with  geometric  lace  of  simple  pattern.  (Fig.  133.) 
These,  with  the  monument  of  Lady  Pole,  at  Colyton,  are  the 
sole  accredited  examples,  either  in  painting  or  sculpture,  of  lace- 
adorned  figures  that  have  come  xmAer  the  author's  notice  in  tlie 
county. 


I*  Died  1398. 
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MoDWiieut  of  Lady  Doddrkioe.  +  1614.    Exeter  Cathedral. 


Pig.  134. 


Old  Deroiuhln  Point. 
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Honiton  lace  long  preserved  its  Flemish  chetracter;  the  author 
has  many  pieces  of  old  Devonshire  point,  all  retaining  in  desi^ 


tlie  traditions  of  its  origin.     Specimens  produced  as  the  work  uf 
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James  Eodge,  or  bis  contemporaries,  consist  of  large  flowing 
guipure  patterns,  united  by  brides,  later  worked  in  with  tlie 
Brussels  ground. 

The  Flemish  character  of  Fig.  134  is  unmistakable  ;  the  design 
of  the  flower  vase  resembles  those  of  the  old  Angleterre  a  bride, 
and  in  execution  this  specimen  may  fairly  warrant  a  comparison 
with  the  productions  of  Brabant.  If  really  of  English  make,  we 
should  place  its  fabrication  at  the  beginning  of  the  last  century, 
for  it  was  long*  before  the  Devonshire  lace-makers  could  rival  in 
beauty  the  **  cordonnet "  of  the  Flemish  workers. 

Fig.  135  is  an  example  of  the  pattern  worked  in,  the  favourite 
design  of  the  butterfly  and  the  acorn,  already  familiar  to  us  in  the 
old  Point  d' Angleterre  of  Fig.  49,  and  in  the  smock  of  Queen 
Elizabeth  (Fig.  106). 

It  is  to  its  sprigs  that  Honiton  owes  its  great  reputation.  Like 
the  Brussels,  they  were  made  separately.  At  first  they  were  worked 
in  with  the  pillow,  afterwards  "  applique,"  or  sewn  on  the  gi'ound. 

The  pattern  in  Fig.  136  is  sewn  on  the  plain  pillow   ground. 

Fig.  133. 


Old  UoDltoo  Applicatioo. 

the  making  of  which  formed  an  extensive  branch  of  the  Honiton 
trade  in  the  last  century.  This  net  was  very  beautiful  and  regular, 
but  very  expensive.  It  was  made  of  the  finest  thread  procured 
from  Antwerp,  the  market  price  of  which,  in  1790,  was  7C7. 
per  lb. ;"  and  an  old  lace-maker  told  the  author  her  father  ha'l, 
during  the  war,  paid  a  hundred  guineas  a  pound  to  the  smugglers 
for  this  highly  pi-ized  and  then  almost  unattainable  commodity. 

"  Mrs.  Aberdcin,  of  Honiton,  informs  us  her   father  has   often  paid  ninety-fivo 
guineas  per  lb.  fur  the  thread  at  Ant\ferp. 
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Nor  were  the  lace-workers  gains  less  remunerative.  She 
would  receive  as  much  as  eighteen  shillings  a  yard  for  the  work- 
manship alone  of  a  piece  of  this  elaborate  net,  measuring  scarce 
two  inches  in  width;"  and  one  of  the  old  lace-dealers  showed 
Mrs.  ^  Treadwin,  some  years  since,  a  piece  of  ground,  eighteen 
inches  square,  for  the  making  of  which  she  had  paid  15Z.,  shortly 
before  the  establishment  of  the  machine  net  manufacture.^*  Tlie 
price  of  the  lace  was  proportionably  high.  A  Honiton  veil  would 
often  cost  a  himdred  guineas. 

The  invention  of  Heathcoat^^  dealt  a  fatal  blow  to  the  Honiton 
net-makers.  A  hopeless  struggle  ensued  between  manual  labour 
and  the  results  of  science :  human  industry  yielded  to  the  pressure. 
Young  women,  in  large  numbers,  forsook  the  pillow  and  went  to 
service,  and  but  few  children  were  trained  to  succeed  them. 

A  lappet  of  most  exquisite  design  (Coloured  Plate  XVIL)  has 
lately  come  into  the  possession  of  the  author,  purchased  from  a 
Devonshire  gentlewoman  in  reduced  circumstances,  to  whose  great- 
grandmother  it  had  belonged.  So  perfect  is  the  workmanship,  she 
at  once  pronounced  it  to  be  Brussels,  but  it  has  been  shown  to  four 
different  lace-makers,  who  all  recognize  the  open-work  or  "  finish- 
ings "  peculiar  to  the  Honiton  fabric,  and  decide  upon  its  nationality. 
This  lappet,  if  really  the  fabric  of  Honiton,  niust  have  been  made 
about  1750,  coeval  with  those  of  Mrs.  Lydia  Maynard ;  but  we 
cannot  give  a  decided  opinion  on  the  subject. 

To  return  to  our  history.  For  twenty  years  the  lace  trade 
suffered  the  greatest  depression,^  and  the  Honiton  lace-workers, 
forsaking  the  designs  of  their  forefathers,  introduced  a  most  hideous 
set  of  patterns,  designed,  as  they  said,  "  out  of  their  own  heads." 


'7  The  manner  of  payment  was  some-  of  this  veil,  though  perfect  in  its  woitman- 
-what  Fhcenioian,  reminding  one  of  Qaeen  ship,  is  of  a  much  wider  mesh  than  was 
Dido  and  her  bargain.  The  lace  ground  made  in  the  last  days  of  the  fabric.  It 
was  spread  out  on  the  counter,  and  the  was  the  property  of  Mrs.  Chick, 
worker  herself  desired  to  cover  it  with  *'  The  last  specimen  of  "  real "  ground 
shillings ;  and  as  many  coins  as  found  made  in  Devon  was  the  marriage  veil  of 
place  on  her  work,  she  carried  away  as  the  late  Mra  Marwood  Tucker,  about 
the  fruit  of  her  labour.  The  author  once  forty  years  since.  It  was  with  the  greatest 
calculated  the  cost,  after  this  fashion,  of  difficulty  workers  could  be  procured  to 
a  small  lace  veil  on  real  ground,  said  to  make  it.  The  price  paid  for  the  ground 
be  one  of  the  first  ever  fabricated :  it  was  alone  was  30  guineas.  ^^  1S09. 
12  inches  wide  and  30  long,  and,  making  ^  In  1822,  Lysons  remarks  that  **  some 
allowance  for  the  shrinking  caused  by  years  ago  the  manufacture  of  Honiton  em- 
washing,  the  value  amounted  to  20Z.,  ployed  2400  hands  in  the  town  and 
which  proved  to  be  exactly  the  sum  neighbouring  villages.  They  do  not  now 
originally  paid  for  the  veil.    The  ground  employ  300." 
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Plate  XVII. 


L^ippet,  B*i4  to  be  of  lievoD  worktnan&hip.     Circ.  1750. 
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"  Turkey  tails,"  "  frying  pans,"  "  bullocks'  hearts/'  and  the  most 
senseless  sprigs  and  borderings  took  the  place  of  the  graceful  com- 
positions of  the  old  school ;  not  a  leaf,  not  a  flower  was  copied 
from  nature.  Anxious  to  introduce  a  purer  taste,  Queen  Adelaide, 
to  whom  a  petition  had  been  sent  on  behalf  of  the  distressed  lace- 
makers,  gave  the  order  for  a  dress  to  be  made  of  Honiton  sprigs,^^ 
and  commanded  that  the  flowers  should  all  be  copied  from  nature. 
The  order  was  executed  by  Mrs.  Davey,  of  Honiton ;  the  skirt  was 
encircled  with  a  wreath  of  elegantly  designed  sprigs,  the  initial  of 
each  flower  forming  the  name  of  her  Majesty.** 

The  example  of  the  amiable  queen  found  few  followers;  and 
when,  in  the  progress  of  time,  the  wedding  lace  was  required  for 
her  present  Majesty,  it  was  with  difficulty  the  necessary  number 
of  workers  could  be  obtained  to  make  it.  It  was  undertaken  by 
Miss  Jane  Bidney,  who  caused  the  work  to  be  executed  in  the 
small  fishing  hamlet  of  Beer,^  and  its  environs.  The  dress  cost 
lOOOZ. ;  it  was  composed  entirely  of  Honiton  sprigs,  connected  on 
the  pillow  by  a  variety  of  open-work  stitches ;  but  the  patterns 
were  immediately  destroyed,  so  it  cannot  be  described. 

The  bridal  dresses  of  their  Koyal  Highnesses  the  Princess 
Royal,  the  Princess  Alice,  and  the  Princess  of  Wales,  were  all  of 
Honiton  Point,  the  patterns  consisting  of  the  national  flowers,  the 
latter  with  prince's  feathers,  intermixed  with  ferns,  and  introduced 
with  the  most  happy  effect. 

The  application  of  Honiton  sprigs  upon  bobbin  net  has  been  of 
late  years  almost  entirely  superseded  by  the  modem  guipure 
(Fig.  137).  The  sprigs,  when  made,  are  sewn  upon  a  piece  of 
blue  paper,  and  then  united  either  on  the  pillow  by  "  cutworks  " 
or  "  purlings,"  or  else  joined  with  the  needle  by  various  stitches — 
lacet  point,  r&eau,  outwork,  and  button-hole  stitch  (the  most 
effective  of  all)— purling  is  made  by  the  yard.  The  Honiton 
guipure  has  an  original  character  almost  unique.  The  large 
pieces  surpass  in  richness  and  perfection  any  lace  of  the  same 
kind  made  in  Belgium.  The  reliefs  are  embroidered  with  the 
greatest  delicacy,  and  the  beauty  of  the  workmanship  is  exquisite ; 


«'  With  the  desire  of  combining  the 

^  Jmaramth. 

XURIOCLA. 

two  interests,  her  Majesty  ordered  it  to  be 

Daphne. 

Ivy. 

made  on  the  Brussels  (machine  made) 

EJqlantine. 

Dahlia. 

ground. 

JLlLAO. 

EOLAimSE. 

^  The  workers  of  Beer,  Azmouth,  and  Branscombej  have  always  been  considered 
the  best  in  the  trade. 
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and  whereas  the  guipure  applications  of  Btlgium  require  to  he 
whitened  with  lead,  the  Honiton  workers  give  up  their  lace  in  all 
its  original  brilliancy  and  whiteness/*     The  fault  in  the  Honiton 

Fip.  137. 


Hooiion  Guipure. 


lace  has  been  its  crowded  and   spiritless  designs;   but  in  these 
great  improvement  was  manifested  in  the  Exhibition  of  1867. 


"  Expoaition  Uuivei-selle  de  1867.   Rapport  du  Jury  lutemational,  **  Dentellee,"  par 
Felix  Aubry. 
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The  author  took  much  pains,  during  a  residence  at  Sid- 
mouth,  to  procure  for  the  lace-makers  new  patterns  of  flowers, 
insects,  and  other  natural  objects.  Mrs.  Hayman  and  the  Miss 
Kadfords,  of  Sidmouth,  were  the  first  to  put  them  in  execu- 
tion. The  younger  members  of  the  community  accepted  with 
gratitude  these  new  patteras,  and  one  even  reproduced  a  piece  of 

Fig.  138. 


Honetjsuckle  Sprig  of  modern  Honitou. 


braidwork  in  imitation  of  Spanish  Point,  and  also  a  collar  from 
Vecellio's  book,  in  a  manner  most  creditable  to  her  ingenuity. 
In  consequence  of  this  movement,  some  gentlemen  connected 
with  the  Bath  and  West  of  England  Society  ^  proposed  that  an 


^  For  the  encouragement  of  Agri- 
culture, Arts,  Manufactures,  and  Com- 
merce.   The  prizes  were  offered  for  tlie 


best  Sprigs,  Nosegays,  Borders  for  shawls* 
veils,  or  collars,  Lappets,  collars  and 
cuffs,  Pocket-handkerchiefs,  etc.,  **  of  good 
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exhibition  should  take  place  at  the  Annual  Agricultural  Show, 
held  at  Clifton,  of  Honiton  lace,  "  designs  strictly  after  nature.** 
Prizes  to  the  amount  of  lOOZ.  were  given.  The  exhibition 
was  most  successful.  Her  Majesty  the  Queen  expressed  a  desire 
that  the  articles  exhibited  should  be  sent  to  Windsor  for  her 
inspection,  and  graciously  commanded  that  two  flounces,  with 
a  corresponding  length  of  trimming  lace,  should  be  made  for  her. 
A  design  executed  by  Miss  Cecilia  Marryat  having  been  approved 
of  by  her  Majesty,  the  order  for  the  lace  was  given  to  Mrs.  Hay- 
man,  of  Sidmouth.  Fig.  138  is  from  one  of  the  honeysuckle 
sprigs  selected,  and  now  in  course  of  fabrication. 

The  Honiton  lace-makers  show  great  aptitude  in  imitating  the 
Brussels  designs.  A  lappet  made  by  Mrs.  Treadwin,  of  Exeter, 
is  an  exquisite  specimen  of  the  Brussels  style  of  lace  (Fig.  139) ; 
but  it  must  nevertheless  be  regretted  the  workers  do  not  adhere 
to  the  "old  Honiton  sprig,"  which  has  been  scarcely  surpassed 
even  by  the  lace-makers  of  Brabant. 

A  new  branch  of  industry  has  lately  opened  to  the  Devonshire 
lace-maker,  that  of  restoring  or  remaking  old  lace.  The  splendid 
mantles,  tunics,  and  flounces  which  enrich  the  shop-windows  of 
the  great  lace-dealers  of  London,  are  mostly  concocted  from  old 
fragments  by  the  Devonshire  lace-workei-s.  It -is  curious  to  see 
the  ingenuity  they  display  in  rearranging  the  "  old  rags  " — and 
such  they  are — sent  from  London  for  restoration.  Carefully 
cutting  out  the  designs  of  the  old  work,  they  sew  them  upon  a 
paper  pattern  of  the  shape  required.  The  "modes,"  or  fancy 
stitches,  are  dexterously  restored,  any  deficient  flower  supplied, 
and  the  whole  joined  together  on  the  pillow. 


TROLLY  LACE. 

Much  Trolly  lace  was  made  in  Devonshire  until  thirty  years 
back,  when  the  fabric  was  unmercifully  overthrown.  This  disaster 
was  caused  by  the  caprices  of  fashion,  combined  with  the  phy- 
sicians' decree,  which  banished  from  the  nursery  those  lace- 
trimmed  caps  which  so  much  added  to  the  beauty  of  a  new-born 

workmanship  and  design,  worked  either  of  article.      The   Society  also   offered 

in   Flowers,  Fruitd,  Leaves,   or  Insects,  prizes    for    small    application    sprigged 

strictly  designed  from  nature."      Throe  veils,  and  for  the  best  specimens  of  Bnid> 

prizes  were  awarded  for  each  description  work,  in  imitation  of  Spauisli  Point* 
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Fig.  139. 


Lappet  made  by  Mrs.  Titadwio,  of  Exeter.    1864. 
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infant.  Trolly  lace,  before  its  downfall,  has  been  sold  at  the 
extravagant  price  of  five  guineas  the  yard.** 

Unlike  the  Honiton,  it  was  made  of  English  thread,  at  first  of 
a  coarse  quality ;  the  ground  double,  similar  to  that  of  the  Flanders 
laces,  from  which  country  it  doubtless  derives  its  name.^ 

Fifty  years  since  Devonshire  workers  still  made  a  "  Greek  " 
lace,  as  they  termed  it,  similar  to  the  "  dentelles  torchons "  so 
common  throughout  the  Continent.  The  author  has  seen  speci- 
mens of  this  fabric  in  a  lace-maker's  old  pattern-book,  once  the 
property  of  her  mother. 

Trolly  lat»e  was  not  the  work  of  women  alone.  In  the  flourish- 
ing dajrs  of  its  manufacture,  every  lioy,  until  he  had  attained  the 
age  of  fifteen,  and  was  competent  to  work  in  the  fields,  attended 
the  lace  schools  daily.®  A  lace-maker  of  Sidmouth,  verging  on 
thirty-five,  learned  her  craft  at  the  village  dame  school,**  in 
company  with  many  boys.  The  men,  especially  the  sailor  returned 
from  sea,  would  again  resume  the  employment  of  their  boyhood, 
in  their  hours  of  leisure,  and  the  labourer,  seated  at  his  pillow 
on  a  summer's  evening,  would  add  to  his  weekly  gains. 

Mrs.  Treadwin  resoUects  in  her  younger  days  some  twenty-four 
men  lace-makers  in  her  native  village  of  Woodbury,  two  of  whom. 
Palmer  by  name,  still  survive,  and  one  of  these  worked  at  his 
pillow  so  late  as  1820. 

The  writer  also  succeeded  in  finding  out  a  man  of  sixty,  one 
James  Gooding,  dwelling  in  Salcombe  parish,  near  Sidmouth, 
who  had,  in  his  day,  been  a  lace-maker  of  some  reputation.  *'  I 
have  made  hundreds  of  yards  in  my  time,"  he  said,  "  both  wide  and 
narrow,  but  never  worked  regularly  at  my  pillow  after  sixteen 
years  of  age."  Delighted  to  exhibit  the  craft  of  his  boyhood,  be 
hunted  out  his  patterns,  and  setting  to  work,  produced  a  piece  of 
Trolly  edging,  which  soon  found  a  place  in  the  albums  of  sundry 
lace-collecting  ladies,  the  last  specimen  of  man-worked  lace  likely 
to  be  fabricated  in  the  county  of  Devon. 

In  Woodbury  will  be  found  a  small  colony  of  lace-makers  who 
are  employed  in  making  imitation  Maltese  or  Greek  lace,  a  fabric 


^'  Lappets  and  scarfs  were  made  of  or  single  ground,  but  it  is  impoasible  to  get 

trolly  lace  from  an  early  date.     Mrs.  a  clear  definition  of  the  term. 

Ddlaiiy,  in    one    of   her    letters,  dated  **  Thougli  no  longer  employed  at  la(»- 

1756,  speaks  of  a  "Trolly  head."  making,  the  boys  in  the  schools  at  Ex- 

^  See    p.  92.     The  term    "  Trolly  "  mouth  are  instmcted  in  crochet  work, 

appears  now  to  he  applied  in  Devonshire  ^  Of  Ollerton. 
to  narrow  pillow  laces,  whether  of  double 
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introduced  into  Devon  by  order  of  her  late  Majesty  the  Queen 
Dowager,  on  her  return  from  Malta.  The  workers  copy  these 
coarse  geometric  laces  with  great  facility  and  prec'ision.  Among 
the  various  cheap  articles  to  which  the  Devonshire  workers  have 
of  late  directed  their  labours,  is  the  tape  or  braid  lace,  and  the 
shops  of  the  county  are  now  inundated  with  their  productions  in 
the  form  of  collars  and  cuffs. 

Speaking  of  the  occupation  of  lace-making,  Cooke,  in  his  **  Topo- 
graphy of  Devon,"  observes : — "  It  has  been  humanely  remarked  as 
a  melancholy  consideration  that  so  much  health  and  comfort  are 
sacrificed  to  the  production  of  this  beautiful,  though  not  necessary 
article  of  decoration*  The  sallow  complexion,  the  weakly  frame, 
and  the  general  appearance  of  languor  and  debility  of  the  opera- 
tives, are  sad  and  decisive  proofs  of  the  pernicious  nature  of  the 
employment.  The  small  unwholesome  rooms  in  which  numbers 
of  these  females,  especially  during  their  apprenticeship,  are 
crowded  together,  are  great  aggravations  of  the  evil."  He  con- 
tinues, at  some  length,  as,  indeed,  do  many  writers  of  the  last 
century,  to  descant  on  this  evil ;  but  times  are  changed,  sanitary 
laws  and  the  love  of  fresh  air  have  done  much  to  remedy  the  mis- 
chief. The  pillows,  too,  are  raised  higher  than  formerly,  by  which 
means  the  stooping,  so  injurious  to  the  health,  is  avoided.  Old 
lace-makers  will  tell  stories  of  the  cruel  severities  practised  on  the 
children  in  the  dame  schools  of  their  day — of  the  length  of  time 
they  sat  without  daring  to  move  from  their  pillow — of  prolonged 
punishments  imposed  on  idle  apprentices,  and  other  barbarities — 
but  these  are  now  tales  of  the  past.  The  author  has  visited  many 
lace  schools  in  Devon ;  and  though  it  might  be  desired  that  some 
philanthropist  would  introduce  the  infant  school  system  of  allow- 
ing the  pupils  to  march  and  stretch  their  limbs  at  the  expiration 
of  every  hour,  the  children,  notwithstanding,  looked  ruddy  as  the 
apples  in  their  native  orchards  ;  and  though  the  lace-worker  may 
in  after  life  be  less  robust  in  appearance  than  the  farm-servant  or 
the  Cheshire  milkmaid,  her  life  is  more  healthy  far  than  the 
female  operative  of  our  northern  manufacturing  districts. 

A  good  lace-maker  easily  gains  her  shilling  a  day,  but  in  most 
parts  oi'  Devonshire  the  work  is  paid  by  the  truck  system ;  many 
of  the  more  respectable  shops  giving  one  half  in  money,  the 
remaining  sixpence  to  be  taken  out  in  tea  or  clothing,  sold  often 
considerably  above  their  value.  Other  manufacturers — to  their 
shame  be  it  told — pay  their  workers  altogether  in  grocery,  and 
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should  the  lace-maker,  from  illness  or  any  other  cause,  require  an 
advance  in  cash,  she  is  compelled  to  give  work  to  the  value  of 
fourteenpence  for  every  shilling  she  receives.  Some  few  houses, 
such  as  that  of  Mrs.  Treadwin,  of  Exeter,  and  others  of  London, 
pay  their  workers  in  money. 

When  we  consider  that  well-nigh  the  whole  female  population 
of  Devon  is  employed  in  lace*making,  it  is  a  matter  of  surprise 
that  its  staple  manufacture  should  receive  but  little  encourage- 
ment from  the  resident  gentry  of  the  county,  and  that  (so  different 
from  the  energy  of  the  ladies  of  Ireland)  not  one  should  have  been 
found  to  improve  by  her  taste  the  artistic  combination  of  the 
fabric.  But  the  air  is  soft  and  balmy,  and  the  inhabitants  an 
apathetic  generation,  alone  to  be  roused  by  famine,  or  some  like 
calamity,  from  the  natural  somnolence  of  their  existence. 
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CHAIT'ER  XXXIII 


SCOTLAND. 


•*  With  the  pearlin  ahove  her  brow." 

Old  Scolch  Song, 

**  Pearlin-laoe  as  fine  as  i^iders*  wehs.*' 

ffeaH  of  MidloaUan. 

From  her  constant  intercourse  with  France,  lace  must  have  been 
early  known  in  Scotland. 

Of  its  use  for  ecclesiastical  purposes,  at  a  period  when  it  was 
still  unknown  to  the  laity,  we  have  evidence  in  the  mutilated 
eflSgy  of  a  crosiered  ecclesiastic  which  once  stood  in  a  niche  of  the 
now  ruined  abbey  church  of  Arbroath.  The  lace  which  adorns 
the  robes  of  this  figure  is  very  elaborately  and  sharply  chiselled, 
and  when  first  discovered,  still  preserved  some  remains  of  the  gold 
leaf  with  which  it  had  been  ornamented. 

In  the  Inventories  of  King  James  V. — ^that  handsome  but  ill- 
fated  monarch — we  find  constant  mention  of  **  pasment "  of  gold 
and  silver,*  as  well  as  an  entry  of — **  Ane  gown  of  fresit  clayth  of 
gold,  with  pasment  of  perle  of  gold  smyth  wark  ly nit  with  cramasy 
sating."  ^  And  we  have  other  proofs,*  in  addition  to  the  testimony 
of  Sir  Walter  Scott,  as  given  in  the  **  Monastery,"  *  that  pasments  of 


1  '*  1539.    Ane  uther  gowne  of  purpour  satyne  with  ane  braid  pasment  of  gold 
aud  silver/'  etc. 

**  Twa  Spanye  cloikis  of  black  fireis         *  Chap.  X.,  note, 
with  ane  braid  pasment  of  gold   and  1537.  James  V.  and  Lord  Someryille 

silver."  at  Holyrood ;— "  Where  are  all  your  men 

**  1512.    Three  peces  of  braid  pasment-  and  attendants,  my  Lord  ?" 
tes  of  gold  and  silver.*' — lnventorie$  of         "  Please  yonr  Majesty,  they  are  here,'* 

the  Boyal  Wcwdrdbe  and  Jewel  House,  pointing  to  the  laoe  which  was  on  his 

1488-1606.    Edinb.  1815.  son  and  two  pages'   dress.     The  king 

>  1542.    Same  Inv.  laughed  heartily  and  surveyed  the  finery, 

3  In  the  Inv.  of  the  Earl  of  Huntley,  and  bade    him   **  Away  with  it  all,  and 

1511-12,    there   is    mention    of  dresses  let  him  have  his  slout  band  of  spears 

»*  pasaamente  d'or."  again." 
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gold  and  silver  as  well  as  "  purle,"  7/ere  already  in  daily  use  during 
King  James's  reign. 

Indeed,  as  early  as  1575,  the  General  Assembly  of  Scotland 
found  necessary,  as  did  the  bishops  in  Denmark,  to  express  it« 
mind  as  to  the  style  of  dress  befitting  the  clergy,  and  prohibit  "  all 
begares  (gardes)  of  velvet  on  gown,  hose,  or  coat,  all  superfluous 
cut-out  work,  all  sewing  on  of  pasments  and  laces/' 

A  parchment,  too,  found  in  the  cabinet  of  the  Counts®  of 
Mar,'  entitled  "  The  Passement  Bond,"  signed  by  the  Duke  of 
Lennox  and  other  nobles,  by  which  they  engaged  themselves  to 
leave  off  wearing  "  passement,"  as  a  matter  of  expense  and  super- 
fluity, shows  that  luxury  in  dress  had  early  found  its  way  into 
Scotland, 

Notwithstanding  these  entries,  it  was  not  until  the  arrival  of 
Mary  Stuart  in  her  northern  dominions  that  lace  in  all  its  varieties 
appears.  The  inventory  of  the  queen's  effects  in  1 567,  printed 
by  the  Bannatyne  Club,  gives  entries  of  passements,  guimpeure 
d'or,  and  guimpeure  d'argent,*  with  which  her  "  robes  de  satin 
blanc  et  jaune "  were  "  bordees  "  and  "  chamar^."  Each  style 
of  embroidery  and  lace  is  designated  by  its  special  name.  There 
is  the  *'  natte  d'argent  faite  par  entrelatz,  passement  d'or  et  d'ai^ent 
hit  k  jour,  chamarre  de  bisette,"  '^  &q. 

The  word  dentelle,  as  told  elsewhere,^  occurs  but  once. 

We  have  also  alluded  to  the  will  made  by  the  queen  previous  to 
the  birth  of  James  VI.,  and  her  bequest  of  her  "ouvrages 
raasch^C  *  A  relic  of  this  expression  is  yet  found  in  the  word 
**  mawsch,"  or  "  masch,"  as  the  pinking  of  silk  and  muslin  is  termed 
in  Scotland,  an  advertisement  of  which  accomplishment  ^*done 
here  "  may  frequently  be  seen  in  the  shop-windows  of  the  old  town 
of  Edinburgh. 

In  the  Palace  of  Holyrood  is  still  exhibited  a  small  basket 


*  Croft's  *'  Excerpta  Antiqua."  point,    hung,    when    last    we    were    in 

The  Countess  of  Mar,  dtiughter  of  the  Edinburgh,  in  the  drawing-room  of  the 

first  Duke  of  Lennox,  and  granddaughter  late  Miss   Kathirine  Sinclair,   so    well 

by  her  mother's  side  to  Marie  Touchet  known  by  her  literary  attainments  and 

She  was  daughter-in-law  to  the  prccep-  her  wiilely-spread  philanthropy. 

tress  of  James  VI.,  and  in  1593  had  the  •  gee  p.  31,  note  45. 

honour,  at  the  baptism  of  Prince  Henry,  ^  "  Ciiamarree    de    bisette." — Inv.    of 

of  lifting  the  child  from  his  bed  and  LiUebourg.    1561. 

delivering  him  to  the  Duke  of  Lennox.  **  Ane  rahbut  of  wolvin  thread   wiUi 

A  portrait  of   this    lady,    in   the   high  jiassmentet  with  silver." 

Elizabethan  ruff,  and  with  a  ** forepart"  «  Page  23. 

and  tucker  of  exquisite  raised  Venice  •  Page  17. 
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lined  with  blue  silk,  and  trimmed  with  a  bone  lace  of  rudely-spun 
flax,  run  on  with  a  ribbon  of  the  same  colour,  recorded  to  be  an 
oflFering  sent  by  Queen  Elizabeth  to  her  cousin  previous  to  the 
birth  of  her  godchild.  Antiquaries  assert  the  story  to  be  a  fable. 
Whether  the  lace  be  of  the  time  or  not,  as  a  work  of  art  it  is  of 
no  credit  to  any  country. 

How  Queen  Mary,  in  her  youth,  was  instructed  in  the  arts  of 
point  coupe  and  lacis,  according  to  the  works  of  Vinciolo,  has  been 
already  related.*®  Of  her  talents  as  a  needlewoman  there  is  ample 
proof  in  the  numerous  beds,  screens,  etc.,  treasured  as  relics  in  the 
houses  of  the  nobles  where  she  was  held  captive.  She  knitted 
head-dresses  of  gold  "i^seille,"  with  cuffs  and  collars'^  en  suite,^* 
to  say  nothing  of  nightcaps,  and  sent  them  as  presents  to  Eliza- 
beth," all  of  which,  we  are  told,  the  queen  received  most  gra- 
ciously. Mary,  in  her  early  portraits  as  Dauphine  of  France, 
wears  no  thread  lace.  Much  fine  gold  embroidered  with  passa- 
raent  enriches  her  dresses ;  her  sleeves  are  of  gold  ifeeuil.  In 
those  of  a  later  date,  like  that  taken  when  in  Lochleveu  Castle, 
her  veil  is  bordered  with  a  narrow  bone  lace — as  yet  a  rarity — may 
be  one  of  the  same  noted  in  the  Inventory  of  1578,  as  "Fyve  litell 
vaills  of  wovin  rasour  (r&eau)  of  threde,  ane  meekle  twa  of  thame, 
passmentit  with  perle  and  black  silk."  ** 

When  the  Queen  of  Scots  ascended  the  scaffold  **  she  wore  on 
her  head,"  writes  Burleigh's  reporter,  "a  dressing  of  lawn  edged 
with  bone  lace,"  and  **  a  vest  of  lawn  fastened  to  her  caul,"  edged 
with  the  same  material.  This  lace-edged  veil  was  long  preserved 
as  a  relic  in  the  exiled  Stuart  family,  until  Cardinal  York  be- 


M  Page  7. 

^*  Her  lace  mfis  Mary  appears  to  have  eoine  such  matter  discovered,  which  was 

had  from  France,  as  we  may  infer  from  a  tlie  cause  why  I  did  the  more  wiUingly 

letter  written  by  Walsingbam,  at  Paris,  grant  the  passport." 
to  Burleigh,  when  the  Queen  was  captive  '^  In  1575. 

at  Sheffield  Gistle,  157S :  **  I  have  of  late  ^  There  was  some  demur  about  reoeiv- 

granted  a  passport  to  one  that  conveyeth  ing  the  nightcaps,  for  Elizabeth  declared 

a  buz  of  linen  to  the  queen  of  Scots,  who  *'  that  ^reat  commotions  had  taken  place 

kavetli  not  this  town  for  three  or  four  in  tlie  Privy  Council,  because  she  had 

days.    I  think  your  Lordship  shall  see  accepted  the  gifts  of  the  Queen  of  Scots, 

somewhat  written  on  some  of  the  linen  Thty  therefore  remained  for  some  time  in 

contained  in  the  same,  that  shall  be  worth  the  hands  of  La  Mothe,  the  ambassador, 

the  reading.    Her  Majesty,  imdtr  colour  but  were  finally  accepted." — Mitt  Strick- 

of  seeing  the  ftfshion  of  the  ruffety  may  Icmd, 

cause  the  several  parcels  of  the  linen  to  "  **  Inventaire  of  our  Soveraine  Lord 

be  held  to  the  fire,  whereby  the  writing  and  his  dearest  moder.     1578."— i^ecord 

may  appear;  for  I  judge  there  will  be  Office,    Edinburgh. 
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queathed  it  to  Sir  John  Cox  Hippisley.  Miss  Kgott'* '  de- 
scribes it  of  "transparent  zephyr  gauze,  with  a  light  check  or 
plaid  pattern  interwoven  with  gold ;  the  form  as  that  of  a  long 
scarf."  *•  Sir  John,  when  exhibiting  the  veil  at  Baden,  had  the 
indiscretion  to  throw  it  over  the  Queen  of  Bavaria's  head. 
The  queen  shuddered  at  the  omen,  threw  off  the  veil,  and 
retired  precipitately  from  the  apartment,  evidently  in  great 
alarm. 

"  Cuttit  out  werk,"  collars  of  "  hollie  crisp,"  quaiffs  of  woven 
thread,  "  comettes  of  layn  (linen)  sewit  with  cuttit  out  werk  of 
gold,  wovin  collars  of  threde,  follow  in  quick  succession.  The 
cuttit  out  werk  is  mostly  wrought  in  gold,  silver,  cramoisi,  or  black 
silk.**  The  queen's  **towell  claiths"  are  adorned  in  similar 
manner.*® 

The  Chartley  Inventory  of  1568  ^  is  rich  in  works  of  point 
coup^  and  rezeuil,  in  which  are  portrayed  with  the  needle  figures 
of  birds,  fishes,  beasts,  and  flowers,  "  couppes  chascune  en  son 
carre."  The  queen  exercised  much  ingenuity  in  her  labours,  vary- 
ing the  pattern  according  to  her  taste.  In  the  list  are  noted  fifty- 
two  specimens  of  flowers  designed  after  nature,  "  tires  au  nature!  ;" 
124  birds ;  as  well  as  sixteen  sorts  of  four-footed  beasts,  "  entre 
lesquelles  y  ha  un  lyon  assailant  un  sanglier ;"  with  fifty-two  fishes, 
all  of  divers  sorts — giving  good  proofs  of  the  poor  prisoner's  industry. 
As  to  the  designs  after  nature,  with  all  respect  to  the  memory  of 
Queen  Mary,  the  lions,  cocks,  and  fishes  of  the  sixteenth  century 
which  have  come  under  our  notice,  require  a  student  of  mediaeval 


"  -  Kecorda  of  Life,"  by  Miss  H.  Pigott  "  "  Ane  rabbat  of  cottit  out  werk  and 

1839.  gold  and  cramoisie  silk  with  the  handis 

^  Similar  to  the  New  Year's  Gift  of  (cnflfe)  thereof, 

the   Baroness   Aletti  to   Qneen   Eliza-  *'  Ane  rabbat  of  cuttit  out  werk  of  geld 

beth  : —  and  black  silk. 

**  A  veil  of  lawn  outwork  flourished  ^  Ane  rabbat  of  cuttit  out  werk  with 

with  silver  and  divers  colours." — NichoU  purpure    silk  with  the   handis   of   the 

Boyal  Progresses,  same." — Ibid. 

"  **  Twa  quaiflfs  ane  of  layn  and  uther  **  "  Twa  towell  olaiths  of  holane  daith 

of  woving  thread.  sewitt  with  cuttit  out  work  and  gold. 

*'Ane  quaiff  of  layn  with  twa  comettes  **  Four  napkinnes  of  holane  claith  and 

sewitt  with  cuttit  out  werk  of  gold  and  cammaraye  sewitt  with  cuttit  out  werk 

silver.  of  gold  and  silver  and  divers  cuUours  (^ 

**  Twa  pair  of  comettes  of  layn  sewitt  silk." — Ibid, 

with  cuttit  out  werk  of  gold.  ^  Published     by    Prince      Labanoff. 

*'Ane  wovin   coUar  of  thread  passe-  **Becueil  de  Lettres  de  Marie  Stuart.** 

mentit  with  incamit  and  blew  silk  and  T.  vii.  p.  247. 
sUver."— J«v.  of  1578. 
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needlework,  rather  than  a  naturalist,  to  pronounce  upon  their 
identity. 

James  VI.  of  Scotland,  reared  in  a  hotbed  of  Calvinism,  had  not 
the  means,  even  if  he  had  the  inclination,  to  indulge  in  much 
luxury  in  dress.  Certain  necessary  entries  of  braid  pasmentis  of 
gold,  gold  clinquant,  braid  pasmentis,  cramoisi,  for  the  ornamenting 
of  clokkis,  coittis,  breikis,  and  roobes  of  the  king,  with  **  Twa  unce 
and  ane  half  pasmentis  of  gold  and  silver  to  werk  the  headis  of 
the  fokkis,"  make  up  the  amount  of  expense  sanctioned  for  the 
royal  wedding  ;^^  while  34  ells  braid  pasmentis  of  gold  to  trim  a 
robe  for  *'  his  Majesties  darrest  bedfellow  the  Queue  for  her  corona- 
tion," ^  gives  but  a  poor  idea  of  the  luxury  of  the  Scottish  court. 

Various  enactments®  were  passed  during  the  reign  of 
James  VI.  against  **  unnecessary  sumptuousness  in  men's  apparel,^' 
by  which  no  one  except  noblemen,  lords  of  session,  prelates,  &c., 
were  allowed  to  wear  silver  or  gold  laca  Provosts  were  permitted 
to  wear  silk,  but  no  lace  pearlin  or  pasmenterie,  only  a  "  watling 
silk  lace  "  on  the  seams.^  No  one  but  the  above  same  privileged 
persons  were  to  have  pearlin  on  their  ruffles,  sarkis,  napkins,  and 
sokkis,  and  that  pearlin  to  be  made  in  the  kingdom  of  Scotland. 
This  Act,  dated  1621,  is  the  first  mention  we  have  found  of  Scot- 
tish-made lace. 

James  VI.  having  granted  to  one  James  Bannatyne  of  Leith 
a  patent  for  the  "  importing  of  foraine  pearlin  "  into  the  country, 
in  consequence  of  the  great  complaint  of  the  embroiderers  in  1639, 
this  patent  is  rescinded,  and  the  king  forbids  the  entry  of  all 
"  foraine  pearlin." 

The  word  lace  does  not  exist  in  the  Scotch  language.  "Is.  arlin  " 
is  the  term  used  in  old  documents,  defined  in  the  dictionaries  to 
be  "  a  species  of  lace  made  with  thread."  In  the  old  Scotch  songs 
it  frequently  occurs : — ^ 

"  Then  round  the  ring  sbe  dealt  them  ane  by  ane, 
Clean  in  her  pearlin  keck,  and  gown  alane." 

Rosa  Hel<morti* 


21  <(  Marriage  Expenses  of  James  VI.,  their  wives,  and  their  eldest  daughters, 
1589."     IHiblished    by    the    Bannatyne  but  not  to  the  younger  children. 

Club.  2»  1633.  In  the  "  Account  of  Expenses 

22  "  Accounts  of  the  Great  Chamber-  for  the  young  Lord  of  Lome,"  we  find : — 
lain  of  Scotland.  1590 ^—Bannatyne  **  2  ells  Oambridg'  at  S$,  the  eU  for 
dub.  ruffles,  16». 

«»  In  1581,  1597,  and  1621.  ••2  ells  of  Perling  at  30«.,  the  uther  at 

2*  The  same  privilege  was  extended  33».  4ti.,  3Z.  3«.  4d." —  Inne$*  Sketches  of 

to  their  wives,  their  eldest  sons    with  Early  ScoUh  Jlistory, 
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Again — 

**  We  maun  hae  pearlins  und  mabbies  and  ccxika, 
And  some  other  things  that  ladies  call  smocks." 

As  the  latter  articles  may  appear  more  familiar  to  the  world 
in  general  than  "keeks,"  and  ** mabbies,"  and  ** cocks,"  we  may 
as  well  explain  a  *'  pearlin  keck "  to  signify  a  linen  cap  with  a 
lace  border ;  a  **  mabbie,"  a  mob  ;  a  **  cock,"  or  cock-up,  no  more 
eccentric  head-dress  than  the  lofty  Fontanges  or  commode  of  the 
last  century. 

Again,  in  **Eob  Eoy,"  we  have  the  term  "pearlin:"  when 
Bailie  Nicol  Jarvie  piteously  pleads  to  his  kinswoman,  Helen 
Macgregor,  he  says — 

*'  I  hae  been  serviceable  to  Bob  before  now,  forbye  a  set  of  pearlins  I  sent  younell 
when  you  were  gaun  to  be  married/' 

The  recollection  of  these  delicate  attentions,  however,  has  little 
effect  on  the  Highland  chieftainess,  who  threatens  to  have  him 
chopped  up,  if  ill  befalls  her  lord,  into  as  many  square  pieces  as 
compose  the  Macgregor  tartan,  or  throw  him  neck  and  heels  into 
the  Highland  loch. 

The  close-fitting  velvet  cap,  enriched  with  lace,  appears  in  the 
seventeenth  century  to  have  been  adopted  by  the  lawyers  of  the 
Scotch  courts.  An  example  may  be  seen  in  the  portrait  of  Sir 
Thomas  Hope,  Lord  Advocate  of  Scotland,  who  died  in  1640, 
which  hangs  in  the  Hall  of  the  Advocates  of  Edinburgh.  Another 
(Fig.  140)  appears  in  the  engraving  of  Sir  Alexander  Gibson, 
Bart.,  Lord  Durie,  one  of  the  Lords  of  Session,  who  died  two  yeara 
previously. 

In  1672,  when  lace — ** point  lace  made  of  thread" — came 
under  the  ban  of  the  Covenanters,  with  a  penalty  of  *'  500  nierb 
toties  quoties,"  the  wearing  such  vanities  on  liveries  is  strictly 
forbidden ;  servants,  however,  are  allowed  to  wear  out  their  masters' 
and  mistresses'  old  clothes. 

In  1674,  his  Majesty,  understanding  that  the  manufacture  of 
**  pearlin  and  whyt  lace  made  of  thread  (whereby  many  people 
gain  their  livelihood)  was  thereby  much  prejudiced  and  impaired, 
declares  that  from  henceforth  it  shall  be  free  to  all  and  every 
person  within  this  kingdom  to  wear  *  whyt  lace,'  as  well  as  the 
privileged  persons  above  mentioned."  Finding  these  exclusions 
of  little  or  no  avail,  in  January,  1685,  the  Act  remits  the  wearing 
of  lace,  both  native  and  foreign,  to  all  folks  living. 
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The  dead  now  came  under  the  scrutiny  of  the  Scotch  Parlia- 
ment, who  order  all  lace  or  poynt,  gold  or  silver,  to  be  disused  at 
interments,  under  the  penalty  of  300  pounds  Scots.* 

From  the  united  effects  of  poverty,  Covenanters,  and  legis- 
lation, after  the  departure  of  the  court  for  England,  luxury,  small 
though  it  was,  declined  in  Edinburgh. 

Fij?.  140. 


Sir  Alexander  Glbdon,  Bart,  Lord  I>urle,  Lord  of  Session.  +  1644. 

It  was  not  till  1680,  when  James  II.,  as  Duke  of  York,  accom- 
panied by  Mary  of  Modeua  and  his  "  duteous  "  daughter  Anne, 
visited  the  Scotch  capital,  that  anything  like  gaiety  or  dress  can 
be  said  to  have  appalled  the  eyes  of  the  strait-laced  population. 

Dryden,  sneering  at  the  barbarism  of  the  Scotch  capital,  writes, 
in  the  prologue  to  a  play  delivered  at  Oxford,  referring  to  a  portion 
of  the  troop  that  accompanied  the  court  to  Scotland — 

"  Laced  linen  there  would  be  a  dangeions  thing ; 
It  might  perhaps  a  new  lebeUion  bring — 
The  Boot  who  wore  it  would  be  chosen  king." 

The  Highlander,  however,  when  in  full  dress,  did  not  disdain 
to  adopt  the  falling  band  and  ruffles  of  guipure  or  Flanders  lace. 
Curious,  but  a  relic  of  this  ancient  mode  may  still  be  found  in 


»  January,  1686. 
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the  long  white  crinkled  sugar-plums  familiar  to  most  people  in  the 
Dundee  mixtures,  which,  from  their  fetncied  resemblance  to  the 
guipure  of  the  old  falls,  still  bear  the  name  of  '*  band-ties." 

The  advertisements  and  inventories  of  the  first  years  of  the 
eighteenth  century  give  us  little  reason  to  imagine  any  change  had 
been  effected  in  the  homely  habits  of  the  people. 

At  the  marriage  of  a  daughter  of  Thomas  Smythe,  of  Methuen, 
in  1701,  to  Sir  Thomas  Moncrieflfe,  the  bride  had  a  head-suit  and 
ruffes  of  outwork  which  cost  nearly  six  pounds  ten  shillings.*'  Few 
and  scanty  advertisements  of  roups  of  "  white  thread  lace  "  appear 
in  the  journals  of  the  day.* 

And  in  such  a  state  matters  continued  till  the  Jacobites,  going 
and  coming  from  St.  Germains,  introduced  French  fashions  and 
luxuries  as  yet  unheard  of  in  the  then  aristocratic  Canongate. 

It  sounds  strange  to  a  traveller,  as  he  wanders  among  these 
now  deserted  closes  of  Edinburgh,  to  read  of  the  gay  doings  and 
of  the  grand  people  who,  in  the  last  century,  dwelt  within  these 
poor-looking  abodes.  A  difficult  matter  it  must  have  been  to  the 
Jacobite  beauties,  whose  hoop  (from  1725-8)  measured  nine  yards 
in  circumference,  to  mount  the  narrow  winding  staircases  of  their 
dwellings ;  and  this  very  diflBculty  gave  rise  to  a  luxury  of  under- 
clothing almost  unknown  in  England  or  elsewhere.  Every  lady 
wore  a  petticoat  trimmed  with  the  richest  point  lace,  which,  when 


27  "  In  1701,  when  Mistress  Margaret, 
daughter  of  the  Baron  of  Kilravock, 
married,  *flouDced  muslin  and  lace  for 
comhing  cloths/  appear  in  her  outfit" — 
Innes*  8'ietche$, 

28  In  a  pamphlet  published  1702,  en- 
titled "An  Aocompt  carried  between 
England  and  Scotland,''  alluding  to  the 
encouragement  of  the  yam  trade,  the 
author  says:  ''This  great  improvement 
can  be  attested  by  the  industry  of  many 
young  gentlewomen  that  have  little  or 
no  portion,  by  spinning  one  pound  of  fine 
lint,  and  then  breaking  it  into  fine  flax 
and  whitening  it.  One  gentlewoman 
told  me  herself  that,  by  making  an  ounce 
or  two  of  it  into  fine  bone  lace,  it  was 
worth,  or  she  got,  twenty  pounds  Scots 
for  that  part  of  it ;  and  might,  after  same 
manner,  five  or  eight  pounds  sterling  out 
of  a  pound  of  lint,  that  cost  her  not  one 


shilling  sterling.  Now  if  a  law 
made  not  to  import  any  musliti  (her 
Grace  the  Duchess  of  Hamilton  stiU 
wears  our  finest  Scots  muslin  as  a  peitem 
to  otliers — she  who  naay  wear  the  finest 
apparel)  and  Holland  lace,  it  would  in- 
duce and  stir  up  many  of  all  ranks  to 
wear  more  fine  *  Scots  lace,*  which  would 
encourage  and  give  bread  to  many  jonn^ 
gentlewomen  and  help  their  fortunes." 
Then,  among  the  products  of  Scotland  by 
which  **  we  may  balance  any  nation,"  the 
same  writer  mentions  '^  our  white  thread, 
and  making  laces." 

"On  Tuesday,  the  16th  inst.,  will 
begin  the  roup  of  several  sorts  of  mer- 
chants'  goods,  in  the  first  story  of  the 
Turnpyke,  above  the  head  of  Bells  W^-nd, 
from  9  to  12  and  2  till  5.  *  White  thread 
lace.'  ' — Edinburgh  Courant.     1706. 
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her  hooped  dress  was  raised,  lay  exhibited  to  her  admiring  follower. 
Nor  did  this  terminate  with  the  jiipe :  independent  of 

"  Twa  lappets  at  her  head,  that  flaunted  gallantlie,*' 

ladies  extended  the  luxury  to  finely-laced  garters. 

In  1720,  the  bubble  Company  "  for  the  trading  in  Flanders 
laces'*  appears  advertised  in  the  Scotch  papers  in  large  and 
attractive  letters.  We  strongly  doubt,  however,  it  having  gained 
any  shareholders  among  the  prudent  population  of  Auld  Reekie. 

The  prohibition  of  lace  made  in  the  dominions  of  the  French 
king'**  was  a  boon  to  the  Jacobites,  and  many  a  lady,  and  gentle- 
man too,  became  wondrous  loyal  to  the  exiled  family,  bribed  by  a 
packet  from  St  Germains.  In  the  first  year  of  George  II.,  says 
the  "  Gazette,"  ^  a  parcel  of  rich  lace  was  secretly  brought  to  the 
Duke  of  Devonshire,  by  a  mistake  in  the  similarity  of  the  title. 
On  being  opened,  hidden  among  the  folds,  was  found  a  miniature 
portrait  of  the  Pretender,  set  round  with  large  diamonds.  The 
packet  was  addressed  to  a  noble  lord  high  in  office,  one  of  the  most 
zealous  converts  to  loyalty.'^ 

Smuggling  was  universal  in  Scotland  in  the  reigns  of  George  I. 
and  George  II.,  for  the  people,  unaccustomed  to  imposts,  and 
regarding  them  as  an  unjust  aggression  upon  their  ancient  liberties, 
made  no  scruple  to  elude  the  customs  whenever  it  was  possible 
so  to  do. 

It  was  smuggling  that  originated  the  Porteous  riots  of  1736 ; 
and  in  his  description  of  the  excited  mob,  Sir  Walter  Scott  makes 
Miss  Grizel  Dalmahoy  exclaim  —  "They  have  ta'en  awa'  our 
Parliament  They  hae  oppressed  our  trade.  Our  gentles  will 
hardly  allow  that  a  Scots  needle  can  sew  ruffles  on  a  sark  or  lace 
on  an  owerlay.*'  ^ 

»  See  p.  802.  (termed  by  the  Scotch  a  Be/ang) ;  a  white 

**  **  Edinburgh  Advertifler."    1764.  aprou  edged  with  lace.  .   .   .  Any  one 

»  1745.    The  foUowing  description  of  who  saw  her  sitting  on  her  chair,  so  neat, 

Lady  Lovat,  wife  of  the  r^)el  Simon,  is  a  fresh,  and  clean,  would  have  taken  her 

charming  picture  of  a   Scotch  gentle-  for  a  queen  in  wax-work,  placed  in  a 

woman  of  the  last  century  : —  glass  case." — Uearl  of  Midlothian. 

**  VHien  at  home  her  dress  was  a  red  Sir  Walter  Scott,  whose  descriptions 

silk  gown  with  ruffled  onfib  and  sleeves  are  invariably  drawn  from  memory,  in  his 

puckered  like  a  man's  shirt,  a  fly  cap  of  **  Chronicles  of  the  Canongate,"  describee 

lace  encircling  her  head,  with  a  mob  cap  the  dressing-room  of  Mrs.  Bethune  Bal- 

luid  across  it,  fitlllng  down  on  the  cheeks ;  liol,  as  exhibiting  a  superb  mirror  framed 

her  hair  dressed  and  powdered ;  a  lace  in  silyer  filigree-work,  a  beautiful  toilet, 

handkerchief  round  the  neck  and  bosom  the  cover  of  which  was  of  Flanders  lace, 
w  "  Heart  of  Midlothian." 

2  B  2 
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CHAPTER  XXXIV. 

LACE  MANUFACTURES  OF  SCOTLAND. 

**  Sae  put  on  your  pearlins,  Marion, 
And  kirtle  o'  the  cramasie." 

Scottish  Song. 

During  the  treasonable  year  of  '45,  Scotland  was  far  too  occupied 
with  her  risings  and  executions  to  give  much  attention  to  her 
national  industry.  Up  to  that  time  considerable  pains  had  been 
taken  to  improve  the  spinning  of  fine  thread,  prizes  had  been 
awarded,  and  the  art  taught  in  schools  and  other  charitable 
institutions. 

It  was  not  till  the  middle  of  the  eighteenth  century  that  Anne, 
Duchess  of  Hamilton,  known  to  society  by  tradition  as  "  one  of 
the  beautiful  Miss  Gunnings,"  seeing  lace-makers  at  work  when 
travelling  on  the  Continent,  thought  employment  might  be  given 
to  the  women  of  her  own  country  by  introducing  the  art  into 
Scotland.  The  duchess  therefore  brought  over  women  from 
France,  and  caused  them  to  teach  the  girls  in  her  schools  how  to 
make  "  bunt  lace,"  as  it  was  termed. 

Sir  John  Sinclair  thus  notices  the  fabric: — "A  small  manu- 
facture of  thread  lace  has  long  been  carried  on  here.  At  an  early 
period  it  was  the  occupation  of  a  good  many  women,  but,  from  the 
fluctuation  of  fashion,  it  has  fallen  greatly  into  disuse.  Fashion 
again  revived  the  demand,  and  the  late  Duchess  of  Hamilton, 
afterwards  of  Argyle,  found  still  some  lace-workers  remaining,  to 
whom  her  own  demand,  and  that  of  those  who  followed  her  example, 
gave  employment.  To  these  her  Grace  added  twelve  orphan  girls, 
who  were  clothed,  maintained,  and  taught  at  her  expense.  Others 
learned  the  art,  and  while  the  demand  lasted,  the  manufEtcture 
employed  a  good  many  hands.  Though  the  number  is  again 
diminished,  there  are  still  above  forty  at  the  business,  who  make 
handsome  laces  of  different  patterns,  besides  those  who  work 
occasionally  for  themselves  or  their  friends.     Perhaps,  under  the 
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patronage  of  the  present  respectable  duchess,  the  manufacture  of 
Hamilton  lace  may  again  become  as  flourishing  as  ever."  * 

"The  Duchess  of  Hamilton,"  says  the  "Edinburgh  Amuse- 
ment," of  1752,  "  has  ordered  a  home  to  be  set  up  in  Hamilton 
for  the  reception  of  twelve  poor  girls  and  a  mistress.  The  girls 
are  to  be  taken  in  at  the  age  of  seven,  clothed,  fed,  taught  to  spin, 
make  lace,  etc.,  and  dismissed  at  fourteen." 

The  work  of  the  fair  duchess  throve,  for,  in  1754,  we  read 
how — "  The  Duchess  of  Hamilton  has  now  the  pleasure  to  see  the 
good  eflfects  of  her  charity.  Her  Grace's  small  orphan  family  have, 
by  spinning,  gained  a  sum  of  money,  and  lately  presented  the 
duke  and  duchess  with  a  double  piece  of  Holland,  and  some  suits 
of  exceeding  fine  lace  ruGBes,  of  their  own  manufacture,  which  their 
Graces  did  them  the  honour  to  wear  on  the  duke's  birthday,  July  14, 
and  which  vied  with  anything  worn  on  the  occasion,  though  there 
was  a  splendid  company  present.  The  yam  of  which  the  ruffles 
were  made  weighed  only  ten  drops  each  hank."  * 

It  was  probably  owing  to  the  influence  of  this  impulsive  Irish- 
woman that,  in  the  year  1754,  was  founded  The  Select  Society  of 
Edinburgh  for  encouraging  the  arts  and  manufactures  of  Scotland, 
headed  by  the  Duke  of  Hamilton.  This  society  was  contemporary 
with  the  Anti-Gallican  in  England  and  the  Dublin  Society,  though 
we  believe,  in  this  case,  Dublin  can  claim  precedence  over  the 
capital  of  North  Britain. 

At  a  meeting  of  the  society  it  was  moved  that  **  The  annual 
importation  of  worked  ruffles  and  of  bone  lace  and  edging  into  this 
country  is  considerable.  By  proper  encouragement  we  might 
be  supplied  at  home  with  these  ornaments.  It  was  therefore 
resolved — 

**  That  a  premium  be  assigned  to  all  superior  merit  in  such 
work ;  such  a  one  as  may  be  a  mark  of  respect  to  women  of  fashion, 
and  may  also  be  of  some  solid  advantage  to  those  whose  laudable 
industry  contributes  to  their  own  support 

"  For  the  best  imitation  of  Dresden  Avork,  or  a  pair  of  men's 
ruffles,  a  prize  of  bl.  ds. 

"  For  the  best  bone  lace,  not  under  twenty  yards,  51.  5«.  The 
gainers  of  these  two  best  articles  may  have  the  money  or  a  gold 
medal,  at  their  option." 


»  ••  Statistical  Account  of  Scotland."    Sir  John  Sinclair.    Edinburgh.  1792.   VoL  il 
198.  ^ '*  Edinburgh  Amusement." 
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As  may  be  supposed,  the  newly-founded  fabric  of  the  duchess 
was  not  passed  over  by  a  society  of  which  the  duke  himself  was 
the  patron.  In  the  year  1757,  we  have  among  the  prizes  adjudged, 
one  of  two  guineas  to  Anne  Henderson,  of  Hamilton,  "  for  the 
whitest,  and  best,  and  finest  lace,  commonly  called  Hamilton  lace, 
not  under  two  yards."  A  prize  had  alrecuiy  been  offered  in  1755,' 
but,  as  stated  the  following  year,  **  no  lace  was  given  in/'  Prizes 
continued  in  1758  and  1759  to  be  given  for  the  produce  of  Hamil- 
ton ;  in  the  last  year  to  the  value  of  four  guineas.^ 

The  early  death  of  the  Duke  of  Hamilton,  and  the  second 
marriage  of  the  Duchess,  did  not  in  any  way  impede  the  progress 
of  Hamilton  lace,  for,  as  late  as  1778,  we  read  in  Locke's  "Essays 
on  the  Scotch  Commerce:" — "The  lace  manufactory,  under  the 
patronage  of  the  amiable  Duchess  of  Hamilton  (now  Argyle),  goes 
on  with  success  and  spirit." 

With  respect  to  the  quality  of  this  Hamilton  lace,  laudable  as 
were  the  efforts  of  the  duchess,  she  succeeded  in  producing  but  a 
very  coarse  fabric.  The  specimens  which  have  come  under  our 
notice  are  edgings  of  the  commonest  description,  of  a  coarse  thread, 
always  of  the  lozenge  pattern  (Fig.  141) ;  being  strong  and  firm. 


Fig.  141. 


HamUtoD. 


it  was  used  for  nightcaps,  never  for  dresses,  and  justiGed   the 


'  1755.  Premium  2/.  offered.  "For 
the  whitest,  best,  and  finest  lace,  com- 
monly called  Hamilton  lace,  and  of  the 
best  pattern,  not  under  two  yards  in 
length  and  not  under  three  inches  in 
breadth." 

*•  The  Edinburgh  Society  did  not  con- 
fine tlieir  rewards  to  Hamilton  lace;  imi- 
tation of  Di-esden,  catgut  lace,  gold,  silver, 


and  even  livery  lace,  each  met  with  its 
due  reward. 

1758.  For  imitation  of  lace  done  oa 
catgut,  for  ruffles,  a  gold  modal  to  Miss 
Anne  Cant,  Eilinburgh. 

For  a  piece  of  livery  lace  done  to  per- 
fection, to  J.  Bowie,  2  guineas. 

To  W.  Bowie  for  a  piece  of  gold  aiid 
silver  lace,  2  guineas. 
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description  of  a  lady,  now  in  her  ninety-fifth  year,  who  told  the 
authoress  it  was  of  little  account,  and  spoke  of  it  as  "only 
Hamilton." 

It  appears  that  the  Edinburgh  Society  died  a  natural  death, 
about  1764,  but,  notwithstanding  the  untimely  demise  of  this 
patriotic  club,  a  strong  impetus  had  been  given  to  the  lace-makers 
of  Scotland.*  Lace-making  was  introduced  into  the  schools,  and, 
what  was  better  far,  many  daughters  of  the  smaller  gentry  and 
scions  of  noble  Jacobite  houses,  ruined  by  the  catastrophe  of  '45, 
either  added  to  their  incomes  or  supported  themselves  wholly  by 
the  making  of  the  finer  points.  This  custom  seems  to  have  been 
general,  and  in  alluding  to  it,  Mrs.  Calderwood  speaks  of  the  **  help 
lessness  "  of  the  English  women  in  comparison  to  the  Scotch. 

In  the  journals  of  the  day  we  have  constant  advertisements, 
informing  the  public  of  the  advantages  to  be  gained  by  the  useful 
arts  imparted  to  their  offspring  in  their  establishments,  inserted 
by  ladies  of  gentle  blood — for  the  Scotchwomen  of  the  last  century 
no  more  disdained  to  employ  themselves  in  the  training  of  youth, 
than  does  now  a  French  dame  de  qualite  to  place  herself  at  the 
head  of  the  Sacr^Coeur,  or  some  other  convent  devoted  to  educa- 
tional purposes.* 

The  entry  of  all  foreign  laces  was  excluded  by  law.  The 
Scotch  nation — Hanoverian-way  inclined — were  sadly  wrath  at  the 
frivolity  of  the  Jacobite  party.  "  400,000Z.  have  been  sent  out  of 
the  country  during  the  last  year,"  writes  the  "  Edinburgh  Adver- 


*  1769.  Pennant,  in  liifl  •*  Tour,"  men-  washing  of  lace  ''—gratis.  And  the 
tions  among  the  manufiustures  of  Scotland,  writer  is  acquainted  with  an  aged  genUe- 
thread  laces  at  Leith,  Hamilton,  and  woman,  stiU  living  at  Edinburgh,  who 
Dalkeith.  recoUects  being  T,'eU  whipped,  in  good 

*  In  1762,  Dec.  9,  a  schoolmistress  in  old  Cbvenanting  style,  when  at  school,  by 
Dundee,  amoug  thirty-one  accompliidi-  a  teacher,  for  carelessly  "running  the 
mcuts  in  which  slie  professes  to  instruct  *  guse '  (iron)  through  her  Hamilton." 
her  pupils,  such  as  ''waxwork,  boning  These  lady-teachers  were  not  appointed 
fowls  without  cutting  the  back,"  etc,  in  Scotland  without  giving  due  proofs  of 
enumerates,  No.  21,  '*  True  point  or  tape  their  capacity.  In  1758,  the  magistrates 
lace,"  as  weU  as  **  washing  Flanders  lace  and  council  of  Aberdeen,  being  unanimous 
and  point"  as  to  the  **  strict  morality,  Dresden  woik, 

Again,  m  1764,  Mr.  and  Mrd.  Mitchell  modesty,  and  catgut  lace-making,"  etc., 

advertise  in  their  boarding- school,  "  lace-  of  Miss  Betsey  Forbes,  elected  her  to  tho 

work  and  the  washing  of  blonde  laces ;  office  of  schoolmistress  of  the  city, 
the  pupiL/  own  luces  washed  and  got  up  In  '*  The  Cottagers  of  Glenbumie,"  a 

at  home.    Terms  21/."  lady,  Mrs.  Mason,  tells  a  long  story  of  the 

At  Mi:>s  Glen's  boarding-school  in  the  young  laird  having  torn  a  suit  of  lace  she 

Trunk  Close,    1768,  young    hidics    are  was  busied  in  getting  up. 
taught  '*  white  and  coloured  seam  and 
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tiser"  of  1764,  "to  support  our  exiled  countrymen  in  France, 
where  they  leam  nothing  but  folly  and  extravagance."  English 
laces  were  not  included  in  the  prohibition.  In  1763,  that  **  neat 
shop  near  the  Stinking  Style,  in  the  Lukenbooths,"  held  by 
Mr.  James  Baillie,  advertises  "  Trollies,  English  laces,  and  pearl 
edgings."  Four  years  later,  black  silk  lace  and  guipure  are  added 
to  the  stock,  "  mennuet,"  and  very  cheap  bone  lace."' 

Great  efforts,  and  with  success,  were  made  for  the  improvement 
of  the  thread  manufacture,  for  the  purchase  of  which  article  at  Lille 
200,000Z.  were  annually  sent  from  Scotland  to  France.  Badly 
spun  yam  was  seized  and  burned  by  the  stamp  maste.r ;  of  this  we 
have  frequent  mention.^ 

Peuchet,  speaking  of  Scotland,  says: — "II  s'est  form6  prte 
d'Edinbourg  une  manufacture  de  fil  de  dentelle.  On  pretend  que 
le  fil  de  cette  manufacture  sort  a  faire  des  dentelles  qui  non-seule- 
ment  6galent  en  beauts  celles  qui  sont  fabriqn^s  avec  le  fil  de 
r^tranger,  mais  encore  les  surpassent  en  duree.  Cet  avantage 
serait  d'autant  plus  grand  que  Timportation  de  ce  fil  de  T^tranger 
occasionne  aux  habitans  de  ce  royaume  une  perte  annuelle  de 
100,000?." » 

Whether  about  the  year  1775  any  change  had  taken  place  in 
the  legislation  of  the  customs  of  Scotland,  and  they  had  become 
regulated  by  English  law,  we  cannot  say,  but  suddenly  constant 
advertisements  of  Brussels  lace  and  fine  point  appear  in  the 
"  Gazette,"  and  this  at  the  very  time  Loch  was  doing  his  best 
to  stir  up  once  more  Scotch  patriotism  with  regard  to  manufac- 
tures.^^ 

The  Scotch  Foresters  set  the  example  at  their  meeting  in  1766, 
and  then — we  hear  nothing  more  on  the  matter. 

7  **  Edinburgh  Advertiser."  and  comes  much  cheaper.    It  is  done  any 
•  1774.  "  Several  punds  of  badly  spun  breadth,    frcm    three   inches   to    three- 
yam  was  burnt  by  the  stamp  master  in  quarters  of  a  yard  wide." 
Montrose."       This    announcement    con-  '**  In  1775,  Dallas,  Barclay,  and  Co., 
stantly  occurs.  advertise  a  sellmg  off  of  fine  point,  Brus- 
9  About  this  period,  a  Mr.  Brotherton,  eels  thread,  blond,  and  black  laces  of  aU 
of  Leith,  seems  to  have  made  a  discovery  kinds,   silver  double  edged  laoe,  etc.— 
which  was  but  a  prelude  to  the  bobbin  Edinburgh  Advertiser. 
net.  It  is  thus  described  in  the  *^  Weekly  1775.  "  Black  blonde  and  thread  lacea, 
Magazine,''  of  1772 : — *•  A  new  invention  catguts  of  all  sorts,  just  arrived  from  the 
has  lately  been  discovered  by  Mr.  Brother-  India  House  in  London  in  the  Canon- 
ton,  in  Leith,  fur  working  black  silk  lace  gate." — Caledonian  Mercury, 
or  white  thread  lace  on  a  loom,  to  imitate  '*  Fashions  for  January :  dresses  trim- 
any  pattern  whatever,  and  the  lace  done  mod  with  Brussels  point  or  Mignonette." 
in  this  way  looks  fully  as  well  as  if  sewed,  — Ihid.    Same  year. 
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The  "  Weekly  Magazine  "  of  1776  strongly  recommends  the  art 
of  lace-making  as  one  calculated  to  flourish  in  Scotland ;  young 
girls  beginning  to  learn  at  eight  years  of  age,  adding :  "  The 
directors  of  the  hospital  of  Glasgow  have  already  sent  twenty- 
three  girls  to  be  taught  by  Madame  Puteau,"  a  native  of  Lisle, 
now  residing  at  Renfrew ;  you  will  find  the  lace  of  Renfrew  cheaper, 
as  good  and  as  neat  as  those  imported  from  Brussels,  Lisle,  and 
Antwerp.''  David  Loch  also  mentions  the  success  of  the  young 
Glasgow  lace-makers,  who  made  lace,  he  says,  from  lOd.  to  4«.  6i. 
per  yard.  He  adds :  **  It  is  a  pleasure  to  see  them  at  work.  I 
saw  them  ten  days  ago."  He  recommends  the  managers  of  the 
Workhouse  of  the  Canongate  to  adopt  the  same  plan :  adding,  they 
need  not  send  to  Glasgow  for  teachers,  as  there  are  plenty  at  the 
Orphan  Hospital  at  Edinburgh  capable  of  undertaking  the  oflSce. 
Of  the  lace  fabricated  at  Glasgow  we  know  nothing,  save  from  an 
advertisement  in  the  "  Caledonian  Mercury  "  of  1778,  where  one 
William  Smith,  "Lace-maker,**  at  the  Greenhead,  Glasgow,  in- 
forms the  public  he  has  for  some  years  *^  made  and  bleached  can- 
dlewicks."  Anderson  and  Loch  did  not  agree  on  the  subject  of 
lace-making;  the  former  considering  it  an  unstable  fabric,  too 
easily  aflfected  by  the  caprices  of  fashion.*'* 

Be  that  as  it  may,  the  manufacture  of  thread  for  lace  alone 
employed  five  hundred  machines,  each  machine  occupying  thirty- 
six  persons :  the  value  of  the  thread  produced  annually  175,000/. 
Loch  adds,  that  in  consequence  of  the  cheapness  of  provisions, 
Scotland,  as  a  country,  is  better  adapted  to  lace-making  than 
England.  In  consequence  of  Loch's  remarks,  his  Majesty's  Board 
of  Trustees  for  the  Fisheries  and  Manufactures,  after  asking  a 
number  of  questions,  determined  to  give  proper  encouragement 


1*  "Madame  Puteau  carries  on  a  laoe  lutionB  have  happened  in  taste  of  man- 

Tnanufacture  after  the  manner  of  Mechliu  kind  for  laces  and  other  fineries  of  that 

and  Brussels.    She    had  lately  twenty-  sort.    How' many  suits  of  this  kind  do 

two  apprentices  from  the  Glasgow  Hos-  you  meet  with  that  cost  amazing  sums, 

pital Mrs.  Puteau  has  as  much  which  are  now  and  have  long  since  been 

merit  in  this  branch  as  has  her  husband  entirely  useless.    In  our  own  day,  did  wo 

in  the  making  of  fine  threod.    This  he  not  see  that  in  one  year  Brussels  laces 

manufactures  of  such  a  fineness  as  to  be  are  most  in  fashion  and  purchased  at  any 

valued    at    10?.  the   pound  weight." —  price,  while  the  next  perhaps  they  are 

E$iay8  on  the  TradCy  Commerce,  Manu-  entirely  laid  aside,  and  French  or  other 

factureSf    Fisheries,    etc,,    of    Scotland.  thread  laces,  or  fine  sewings,  the  names 

David  Loch,    1778.  of  which  I  know  not,    highly  prized.** 

"  **  If  you  look  at  the  wardrobes  of  your  — Oheercations  on  the  National  Industry 

grandmother  you  will  perceive  what  revo-  of  ScoUand,    Anderson,    1778. 
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and  have  mistresses  for  teaching  the  different  kinds  of  lace  made 
in  England  and  France,  and  obhge  them  to  take  girls  of  the  poorer 
class,  some  from  the  hospitab,  and  the  mistress  for  five  years  to 
have  the  benefit  of  their  work.  A  girl  might  earn  from  lOd.  to  1$. 
per  day.  They  gave  a  salary  to  an  experienced  person  from  Lisle 
for  the  purpose  of  teaching  the  making  of  thread;  his  wife  to 
instruct  in  lace-making.  With  the  records  of  1788  end  all  men- 
tion of  lace-making  in  Scotland. 

Lace-making  at  Hamilton  is  now  a  thing  of  the  past,  replaced 
by  a  tambour  network  for  veils,  scarfis,  and  flounces.  At  Gla^ow 
and  elsewhere,  the  sewing  of  muslin  and  embroidery  occupies  the 
women  of  all  classes,  and  though  less  patronised,  fully  equals  in 
beauty  the  productions  of  Switzerland  or  Lorraine.  The  fishwife 
at  her  door  scolds  the  small  bare-legged  urchin  while  sewing  the 
strip  of  muslin  in  her  hand.  The  shepherd  girl  on  the  mountain's 
brow,  while  tending  her  fiock,  stitches  away,  the  ever-watchful  colly 
by  her  side  ;  and  the  employment,  though  scarcely  more  lucrative, 
is  at  any  rate  more  healthy  than  the  art,  now  forgotten  in  Scotland, 
of  lace-making. 
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CHAPTER  XXXV. 

IRELAND. 

"  The  ondoubtod  aptitude  for  laoe-making  of  the  women  of  Ireland." 

Jwiyj^%  Biport,  Inlemaiifmdl  Exhibition,    1862. 

Little  is  known  of  the  early  state  of  manufactures  in  Ireland, 
save  that  the  art  of  needlework  was  held  in  high  estimation. 

By  the  sumptuary  laws  of  King  Mogha  Nuadhad,  killed  at  the 
battle  of  Maylean,  a.d.  192,  we  learn  that  the  value  of  a  queen's 
raiment,  should  she  bring  a  suitable  dowry,  ought  to  amount  to 
the  cost  of  six  cows ;  but  of  what  the  said  raiment  consisted,  history 
is  dark. 

The  same  record,  however,  informs  us  that  the  price  of  a 
mantle,  wrought  with  the  needle,  should  be  "  a  young  bullock  or 
steer."  ^  This  hooded  mantle  is  described  by  Giraldus  Gambrensis 
as  composed  of  various  pieces  of  cloth,  striped,  and  worked  in 
squares  by  the  needle ;  may  be  a  species  of  outwork. 

Morgan,  who  wrote  in  1588,  declares  the  saffron-tinted  shirts 
of  the  Irish  to  contain  from  20  to  30  ells  of  linen.  No  wonder 
they  are  described — 

**  With  pleates  on  pleates  they  pleated  are, 
As  thick  as  pleates  may  lie."  ' 

It  was  in  such  guise  the  Irish  appeared  at  court  before  Queen 
Elizabeth,^  and  from  them  the  yellow  starch  of  Mrs.  Turner  may 
have  derived  its  origin.  The  Irish,  however,  produced  the  dye  not 
from  saffron,  but  from  a  lichen  gathered  on  the  rocks.  Be  that 
as  it  may,  the  government  prohibited  its  use,  and  the  shirts  were 
reduced  in  quantity  to  six  ells,*  for  the  making  of  which  **  new- 


»  *•  Essay  on  the  Dress  of  the  Early  *  Henry  VIIL    1537     Against  Irish 

Iriah."    J.  C.  Walker.     1788.  fashions.    Not  *•  to  wearo  any  ehirt,  smock, 

3  **  The  Image  of  Irelande,"  by  Jhon  kerchor,  bendel,  neckerchour,  niocket,  or 

D.rricke.     1578.  linen  cappc  colortd  or  dyed  with  saffron," 

3  In    1562.      See    Camden.      **Hist  and  not  to  use  more  than  seven  yards  of 

Eliz."  linen  in  their  shirts  or  smocks. 
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fangled  pair  of  Gally-cushes,"  i,  e.,  English  shirts,  as  we  find  by 
the  Corporation  Book  of  Kilkenny  (1537),  eighteenpence  was 
charged  if  done  with  silk  or  cutwork.  Ninepence  extra  was 
charged  for  every  ounce  of  silk  worked  in. 

An  Irish  smock  wrought  with  silk  and  gold  was  considered  an 
object  worthy  of  a  king's  wardrobe,  as  the  inventory  of  King 
Edward  IV.*  attests : — ''  Item,  one  Irishe  smocke  wrought  with  gold 
and  silke." 

The  Eebellion  at  an  end,  a  friendly  intercourse,  as  regards 
fashion,  was  kept  up  between  the  English  and  the  Irish.  The  ruff 
of  geometric  design,  falling  band,  and  cravat  of  Flanders  lace,  all 
appeared  in  due  succession.  The  Irish,  always  lovers  of  pomp  and 
show,  early  used  lace  at  the  interments  of  the  great,  as  appears 
from  an  anecdote  related  in  a  letter  of  Mr.  O'Halloran : — "  The 
late  Lord  Glandore  told  me,**  he  writes,  **that  when  a  boy,  under 
a  spacious  tomb  in  the  ruined  monastery  at  his  seat,  Ardfert 
Abbey  (Co.  Kerry),  he  perceived  something  white.  He  drew  it 
forth,  and  it  proved  to  be  a  shroud  of  Flanders  lace,  the  covering 
of  some  person  long  since  deceased." 

In  the  beginning  of  the  eighteenth  century  a  patriotic  feeling 
arose  among  the  Irish,  who  joined  hand  in  hand  to  encourage  the 
productions  of  their  own  country.  Swift  was  among  the  first  to 
support  the  movement,  and  in  a  prologue  he  composed,  in  1721, 
to  a  play  acted  for  the  benefit  of  the  Irish  weavers,  he  says  : — 

"  Since  waiting- women,  like  exacting  jades, 
Hold  up  the  prices  of  their  old  brocades, 
Well  dre83  in  manufactures  made  at  home." 

Shortly  afterwards,  at  a  meeting,  he  proposed  the  following 
resolution: — 

**  That  the  ladies  wear  Irish  manufactures.  There  is  brought 
annually  into  this  kingdom  near  90,000Z.  worth  of  silk,  whereof 
the  greater  part  is  manufactured ;  30,000Z.  more  is  expended  in 
muslin,  holland,  cambric,  and  calico.  What  the  price  of  lace 
amounts  to  is  not  easy  to  be  collected  from  the  Custom-house 
book,  being  a  kind  of  goods  that,  taking  up  little  room,  is  easily 
run ;  but,  considering  the  prodigious  price  of  a  woman's  head- 
dress at  ten,  twelve,  twenty  pounds  a  yard,  it  must  be  very  great.*' 

Though  a  club  of  patriots  had  been  formed  in  Ireland  since  the 


s  4  Edw.  IV.    HarL  MSB.  No.  1419.  h.-g.  494. 

/Googk 


Digitized  by  ^ 


IRELAND.  381 

beginning  of  the  eighteenth  century,  called  the  Dublin  Society, 
they  were  not  incorporated  by  charter  until  the  year  1749 ;  hence 
many  of  their  records  are  lost,  and  we  are  unable  to  ascertain  the 
precise  period  at  which  they  took  upon  themselves  the  encourage- 
ment of  the  bone  lace  trade  in  Ireland.  From  their  "  Transac- 
tions "  we  learn  that,  so  early  as  the  year  1743,  the  annual  value 
of  the  bone  lace  manufactured  by  the  children  of  the  workhouses 
of  the  city  of  Dublin  amounted  to  164Z.  14s.  lO^d,^  In  consequence 
of  this  success,  the  Society  ordain  that  34Z.  2».  6d.  be  given  to  the 
Lady  Arabella  Denny,  to  distribute  among  the  children,  for  their 
encouragement  in  making  bone  lace.  Indeed,  to  such  a  pitch  were 
the  productions  of  the  needle  already  brought  in  Ireland,  that  in 
the  same  year,  1743,  the  Dublin  Society  gave  Eobert  Baker,  of 
Rollin  Street,  Dublin,  a  prize  of  101.  for  his  imitation  of  Brussels 
lace  ruffles,  which  are  described  as  being  most  exquisite  both  in 
design  and  workmanship.  This  Brussels  lace  of  Irish  growth  was 
much  prized  by  the  patriots.''  From  this  time  the  Dublin  Society 
acted  under  their  good  genius,  the  Lady  Arabella  Denny.  The 
prizes  they  awarded  were  liberal,  and  success  attended  their 
efforts.     ^ 

In  1755,  we  find  a  prize  of  21.  15».  6d,  awarded  to  Susanna 
Hunt,  of  Fishamble  Street,  aged  eleven,  for  a  piece  of  lace  most 
extraordinarily  well  wrought.  Miss  Elinor  Brereton,  of  Kaheen- 
duff,  Queen's  County,  for  the  best  imitation  of  Brussels  lace  with 
the  needle,  71.  On  the  same  occasion,  Miss  Martha  M*Cullow,  of 
Cork  Bridge,  gains  the  prize  of  51.  for  **  Dresden  point"  Miss 
Mary  Gibson  has  21.  for  "Cheyne  Lace,"^  of  which  we  have 
scarcely  heard  mention  since  the  days  of  Queen  Elizabeth. 


'  That  laoe  ruffs  soon  appeared  in  Ire-  ^  At  the  end  of  the  last  century  there 

land  may  be  proved  by  tiie  eflBgy  on  a  lived  at  Oreaden,  near  Waterford,  a  lady 

tomb  still  extant  in  the  Abbey  of  Glonard,  of  the  name  of  Power,  lineal  descendant 

in  which  the  Dillon  arms  are  conspicuous,  of  the  kings  of  Munster,  and  called  the 

and  also  by  paintings  of  the  St  Lawrence  Queen  of  Creadon.  She  a£feoted  the  dress 

fiimily,   oir.  1511,  preserved  at   Howth  of  the  ancient  Irish.    The  border  of  her. 

Castle.  coif  was  of  the  finest  Irish-made  Brussels 

In   the   portrait  at  Muckruss  of  the  laoe;  her  jacket  of  the  finest  brown  cloth, 

Countess  of  Desmond,  she  is  represented  trimmed  with  gold  lace ;  her  petticoat  of 

with  a  laoe  coUar.  It  was  taken,  as  stated  the  finest  scarlet  cloth,  bordered  with  a 

at  the  back  of  the  portrait,  *'  as  she  ap-  row  of  broad  gold  lace ;  all  her  dress  was 

peared  at  the  court  of  King  James,  1614,  of  Irish  manufacture, 

and  in  y*  140th  year  of  her  age.''  Thither  ^  "  Gentleman's  and  Citizen's  Alma* 

she  went  to  endeavour  to  reverse  the  at-  nack,"  by  G.  Watson.    Dublin,  1757. 
tainder  of  her  house. 
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Bone  lace  had  never  in  any  quantity  been  imported  from 
England.  In  1703,  but  2333  yards,  valuing  only  116Z.  13«.,  or 
Is.  per  yard,  passed  through  the  Irish  Custom-house.  Ireland, 
like  the  rest  of  the  United  Kingdom,  received  her  points  either 
from  France  or  Flanders. 

The  thread  used  in  the  Irish  fabric  was  derived  from  Hamburg, 
of  which,  in  1765,  2573  lbs.  were  imported. 

It  was  in  this  same  year  the  Irish  club  of  'young  gentlemen 
refused,  by  unanimous  consent,  to  toast  or  consider  beautifid  any 
lady  who  should  wear  French  lace  or  indulge  in  foreign  fopperies. 

During  the  two  succeeding  years  the  lace  of  various  kinds 
exhibited  by  the  workhouse  children  was  greatly  approved  of,  and 
the  thanks  of  the  Society  offered  to  the  Lady  Arabella  Denny.* 

Prizes  given  to  the  children  to  the  amount  of  34Z.  2s.  6d. ; 
the  same  for  bone  lace  made  by  other  manufacturers ;  and  one 
half  the  sum  is  also  to  be  applied  to  ^  thread  lace  made  with 
knitting  needles." 

A  certain  Mrs.  Kachel  Armstrong,  of  Inistioge  (Co.  Kilkenny), 
is  also  awarded  a  prize  of  IIZ.  7«.  6i.,  "  for  having  caused  a  con- 
siderable quantity  of  bone  lace  to  be  made  by  girls  whom  she  has 
instructed  and  employed  in  the  work."  Among  the  premiums 
granted  to  '*  poor  gentlewomen "  we  find :  To  Miss  Jane  Eoiox, 
for  an  apron  of  elegant  pattern,  and  curiously  wrought^  61.  16s.  6d., 
and  silver  medals  to  two  ladies  who,  we  suppose,  are  above  receiv- 
ing money  as  a  reward.  The  Society  recommend  that  the  bone 
lace  made  be  exposed  for  sale  in  the  warehouses  of  the  Irish  Silk 
Company.  In  consequence  of  the  emulation  excited  among  ail 
classes,  advertisements  appear  in  the  "  Dublin  News "  of  ladies 
"  very  capable  of  instructing  young  misses  in  fine  lace-making, 
needlework  point,  broderie  en  tambour,  all  in  the  genteelest 
taste." 

Lady  Arabella  stood  not  alone  as  a  patroness  of  the  art  In 
1770,  we  read  how  "a  considerable  quantity  of  bone  lace  of 
extraordinary  fineness  and  elegance  of  pattern,  made  at  Castlebar 
in  the  Co.  of  Mayo,  being  produced  to  the  Society,  and  it  appear- 
ing that  the  manufacture  of  bone  lace  was  founded^  and  is   at 


®  "  The  freedom  of  the  city  of  Dublin  stant  care  of  the  Foundling  childt^n  in 

was  also  conferred  upon  her,  presented  the  city  workhouse." — Dublin  Freeman*^ 

in  due  form  in  a  silver  box,  as  a  mark  of  Joumalj  30  Ja/y,  1765. 
eitvcm  for  her  great  charities  and  con- 
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present  supported  there  by  Lady  Bingham,  it  was  ordered  that 
the  sum  of  251.  be  paid  into  the  hands  of  her  Ladyship,  to  be 
disposed  of  in  such  encouragements  as  she  shall  judge  will  most 
effectually  conduce  to  the  carrying  on  and  improvement  of  the 
said  manufacture  at  Castlebar."  The  thanks  of  the  Society  are, 
at  the  same  time,  voted  to  her  Ladysliip.  In  consequence  of  the 
large  quantity  fabricated,  after  the  lapse  of  a  few  years,  the 
Society,  in  1773,  found  themselves  compelled  to  put  some  bounds 
to  their  liberality.  No  prizes  are  given  for  any  lace  exhibited  at 
less  than  11a.  4^,  the  yard,  and  that  only  to  those  not  resident  in 
the  city  of  Dublin,  or  within  five  miles  of  it.  Twenty  per  cent, 
will  be  given  on  the  value  of  the  lace,  provided  it  shall  not  exceed 
500Z.  in  value.  The  Society  do  not>  however,  withdraw  the  annual 
premium  of  30Z.  for  the  products  of  the  *'  famishing  children  "  of 
the  city  of  Dublin  workhouse,*®  always  directed  by  the  indefati- 
gable Lady  Arabella  Denny."  From  this  period  we  hear  no  more 
of  the  Dublin  Society,  and  its  prizes  awarded  for  point,  Dresden, 
Brussels,  or  bone  lace. 

The  manufacture  of  gold  and  silver  lace  having  met  with 
considerable  success,  the  Irish  Parliament,  in  1778,  gave  it  their 
protection  by  passing  an  Act  prohibiting  the  entry  of  all  such 
commodities  either  from  England  or  foreign  parts. 

And  now,  for  fifty  years  and  more,  history  is  silent  on  the 
subject  of  lace-making  by  the  "  famishing  children "  of  the 
Emerald  Isle.** 

In  the  year  1829  the  manufacture  of  Limerick  lace  was  first 
established  in  Ireland.  Lace,  in  the  strictest  sense  of  the  word, 
it  cannot  be  termed ;  it  consists  entirely  of  tambour-work  upon 
what  is  commonly  known  as  Nottingham  net.  This  fabric  was 
first  introduced  by  one  Charles  Walker,"  a  native  of  Oxfordshire, 


*®    "  Gentleman's   and    Citizen's   Al-  Ireland.    I  saw  some  poor  children  who 

manack/'  by  Samuel  Watson.    1773.  were  taught  weaving  by  the  daughters 

"  "The  Lady  Arabella  Denny  died  of  a  clergyman,  and  Mr,  Tighe  mentions 

1792,  aged  85;  she  was  second  daughter  a  school,  in  Kilkenny,  where  twelve  girls 

of   Thos.  Fitzmaurice,  Earl  of   Kerry,  were  instructed  in  the  art     At  Abbey- 

The  Irish  Academy,  in  acknowledgment  leix  there  is  a  lace  manufacture,  but  the 

of  her  patriotic  exertions,  offered  a  prize  quantity  made  is  not  of  any  importance.*' 

of  100  guineas  for  the  best  monody  on  — Account  of  Ireland,  StcUistical  and  Po" 

her    death.      It    was    gained   by  John  lUieal,    Edw,  Wakefield.    1812. 

Macaulay,      Esq."— i?aWm      Freeman  8  "  Walker  was  a  man  of  literary  and  ar- 

Joumaly  20  July,  1766.  tistic  tastes,  and  educated  for  the  Church ; 

1^  Wakefield  writes  in  1812 :    *'  Lace  but,   marrying  the  daughter  of  a  lace- 
is  not  miinu&ictured  to  a  largo  extent  in  manufacturer,  he  set  up  in  that  business 
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who  brought  over  twenty-four  girls  as  teachers,  and  commenced 
manufacturing  at  a  place  in  Limerick  called  Mount  Kennet.  His 
goods  were  made  entirely  for  one  house  in  St.  Paul's  Churchyard, 
until  that  house  became  bankrupt  in  1834;  after  which  a  traveller 
was  sent  through  England,  Scotland,  and  Ireland,  to  take  orders. 
Her  Excellency  Lady  Normanby,  wife  of  the  Lord  Lieutenant, 
gave  great  encouragement  to  the  fabric,  causing  dresses  to  be 
made,  not  only  for  herself,  but  also  for  her  Majesty  the  Queen  of 
the  Belgians  and  the  Grand  Duchess  of  Baden.  In  1855,  the 
number  of  workers  employed  amounted  to  1500;  at  the  present 
time  there  are  not  about  500.  The  existing  depression  of  the 
trade  has  been  partly  caused  by  the  emigration  of  girls  to  America 
and  the  colonies,  while  glove-making  and  army  clothing  employ 
the  rest ;  and  indeed  the  manufacture,  aiming  only  at  cheapness^ 
had  produced  a  lace  of  inferior  quality,  without  either  novelty  or 
beauty  of  design ;  from  which  cause  Limerick  lace  has  fallen  into 
disrepute. 

In  the  year  of  the  Great  Famine,  1846,  when  thousands  of 
children  were  left  orphans  in  the  hands  of  the  landed  proprietors, 
the  Irish  ladies  at  once  bethought  themselves  by  what  occupation 
they  could  be  made  to  gain  their  livelihood. 

Lady  de  Vere  was  the  first  to  teach  the  mistress  of  a  school 
on  her  own  demesne  at  Curragh,  Co.  Limerick,  the  art  of  making 
application  flowers,  giving  her  own  Brussels  lace  as  patterns.  The 
work  was  so  good  as  soon  to  command  a  high  price,  and  the  late 
Queen  of  the  Belgians  actually  purchased  a  dress  of  it  at  Hard- 
ing's, and  took  it  back  with  her  to  Brussels.  The  febric  is  known 
by  the  name  of  "  Irish,"  or  "  Curragh  point." 

Various  schools  have  since  been  established  throughout  Ire- 
land. 

That  set  up  at  Belfast  by  the  late  Jane  Clarke  exhibited,  in 
1851,  beautiful  imitations  of  tlie  old  Spanish  and  Italian  points; 
among  others,  a  specimen  of  the  fine  raised  Venetian  point,  like 
Coloured  Plate  V.,  which  can  scarcely  be  distinguished  from  the 
original.    It  is  now  in  the  South  Kensington  Museum. 


in  Essex,  workiiig  for  the  London  wliole-  gennity  and  industry  iU  rewarded.      In 

sale  trade.  He  removed  next  to  Limerick,  some  work  (we  liave  lost  Uie  refierence), 

where  he  continued  tiU  1841,  when  he  it  is  stated  that  **  CoggeshaU,  in  E^ez, 

sold  the  husiness ;  but  his  successor  be-  made  a  tambour  lace,  a  sort  of  medium 

coming  baukrupt,  he  never  received  the  between  lace  and  embroidery.**     Gould 

purchase  money,  and  died  18i2,  his  in-  this  be  Walkers  manufacture? 
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Irish  Brussels  is  made  at  Clones,  Co.  ^louaghan  ;  Irish  guipure 
at  Carrickmacross,'*  in  the  same  Co. ;  and  the  finest  Valenciennes 
in  the  schools  of  the  Countess  of  Erne,  at  Lishnakea,  Co.  Fer- 
managh. The  Irish  Valenciennes  closely  resembles  the  Ypres 
manufacture. 

There  is  a  school  at  Mallow,  Co.  Cork,  under  the  superin- 
tendence of  the  nuns  of  the  convent. 

Those  of  the  St.  George  family,  at  Headford,  Co.  Gahvay ;  of 
Miss  Latouche,  at  Killmaule,  Mrs.  Kavanagh,  at  Borris,  Co. 
Carlow,  and  others,  are  so  many  centres  whence  the  lace  manu- 
facture is  extending  throughout  the  kingdom. 

The  Irish  "  lacet"  is  also  of  great  beauty.  It  is  made  of  flax 
thread,  the  ground-work  crochet,  into  which  are  introduced  flowers 
and  patterns  filled  in  with  lace  stitclies  of  admirable  finish. 

Still  a  considerable  depression  exists  in  the  Irish  lace  trade, 
caused  by  the  impossibility  of  competing  with  inferior  and  machine- 
made  lace. 

It  is  to  be  regretted  that  the  ladies  presiding  over  the  schools 
do  not  strike  out  into  a  new  path,  and  cause  such  lace  only  to  be 
produced  as  may  prove  remunerative  to  the  manufacturer. 

The  Irish  guipure  might  be  successfully  applied  to  the  trim- 
ming of  curtains,  toilets,  and  other  objects  of  furniture,  for  which 
ladies  now  purchase  "  Greek,"  and  other  "  torchon  "  laces  at  far 
more  extravagant  prices. 


*■*  At  one  of  the  drawiog-rootuB  of  this      with  CHrrickmacross  point  laoe/* — A&rn- 
year,  a  lady's  dress  is  described  as  having      ing  Po$t^  \&h  May,  1864. 
the  train,  corsage,  and  petticoot  **  trimmed 
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CHAPTER  XXXVI. 

BOBBIN  NET  AND  MACHINE-MADE  LACE. 

Fig.  142. 


Anns  of  the  Frame-work  Knl  Iters'  CoiniMny. 


BOBBIN  NET. 


A  SKETCH  of  the  history  of  lace  would  be  incomplete  witfaont  a 
few  words  on  bobbin  net  and  machine  lace,  manufactures  which 
have  risen  to  so  much  importance  both  in  England  and  France, 
and  have  placed  lace  within  the  reach  of  all  classes  of  society. 
The  subject  has  been  so  ably  treated  by  Mr.  Felkin,  that  we  refer 
our  readers  to  his  excellent  work  for  its  full  history,^ 

This  manufacture  has  its  epochs : — 

1768.  Net  first  made  by  machinery. 

1809.  Invention  of  bobbin  net 

1837.  The  Jacquard  system  applied  to  the  bobbin  net  machine. 

It  has  been  already  told  how  Barbara  Uttmann  made  a  plain 
thread  net  in  Germany  three  centuries  before  any  attempt  was 
made  to  produce  it  by  machinery.* 

This  invention  is  usually  assigned  to  Hammond,  a  stocking 
framework  knitter  of  Nottingham,  who,  examining  one  day  the 
broad  lace  on  his  wife's  cap,  thought  he  could  apply  his  machine 
to  the  production  of  a  similar  article.^    His  attempt  so  far  suc- 


^  Hisioiy  of  Machine-wrotight  Hosiery 
and  Lace  Mannfficiure.  W.  Felkin. 
London,  1867. 

9  See  p.  221. 


'  An  open  stitch  on  stockingB,  called 
the  **  Derby  rib,"  had  been  inTented  by 
Jedediah  StruU,  in  1758. 
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ceeded  that>  by  means  of  the  stocking-frame  invented  the  previous 
century,*  he  produced,  in  1768,  not  lace,  but  a  kind  of  knitting, 
of  running  loops  or  stitches,  like  that  afterwards  known  as  **  Brus. 
sels  ground."  In  1777,  Else  and  Harvey  introduced  at  Nottingham 
the  "  pin  "  or  point  net  machine,  so  named  because  made  on  sharp 
pins  or  pointa  "  Point  net  '*  was  afterwards  improved,  and  the 
"barley-corn"  introduced:  "square"  and  "spider  net"  appear 
in  succession. 

But  with  all  these  improvements  machinery  had  not  yet 
arrived  at  producing  a  solid  net,  it  was  still  only  knitting,  a  single 
thread  passing  from  one  end  of  the  frame  to  the  other ;  and  if  a 
thread  broke  the  work  was  unravelled ;  the  threads,  therefore, 
required  to  be  gummed  together,  to  give  stifl&iess  and  solidity  to 
the  net.  To  remedy  this  evil,  the  warp  or  chain  machine  was 
invented,  uniting  the  knitter's  and  the  weaver's  mechanism. 
Vandyke,^  a  Flemish  workman,  and  three  Englishmen  dispute  the 
invention.  This  new  machine  was  again  improved  and  made 
"  Mechlin  net,"  from  which  the  machine  took  its  name. 

For  forty  years  from  Hammond's  first  attempt  on  the  stocking- 
frame,  endless  efforts  were  made  to  arrive  at  imitating  the  ground 
of  pillow  lace,  and  there  are  few  manufactures  in  which  so  much 
capital  has  been  expended  and  so  much  invention  called  forth. 
Each  projector  fancied  he  had  discovered  the  true  stitch,  and 
patents  after  patents  were  taken  out,  resulting  mostly  in  disap- 
pointment. 


<  By  Kev.  WUliam  Lee,  of  Oiilverton  pointment.  The  arms  of  the  Frame-work 
(Notlinghamahire).  The  romantic  story  Knitters'  €k>mpany  (Fig.  142,  see  p.  886) 
is  weU  known;  but  whether  actuated,  are  a  stocking-frame,  having  for  sup- 
as  usually  stated,  by  pique  at  tlie  ab-  porters  William  Lee  in  fuU  canonicals 
sorbiug  attention  paid  to  her  knitting  and  a  female  holding  in  her  hand  thread 
by  a  lady,  when  he  was  urging  his  suit—  and  a  knitting  needle.  After  Lee*s  death 
or,  as  others  more  amiably  affirm,  by  a  his  brother  returned  to  England,  where 
desire  to  lighten  the  labour  of  his  wife,  Lee's  invention  was  then  appreciated, 
who  was  obliged  to  contribute  to  their  Stocking-making  became  the  fashion, 
joint  support  by  knitting  stockings —  every  one  tried  it,  and  people  had  their 
certain  it  is  that  it  was  he  who  first  portraits  taken  with  gold  and  silver 
conceived  the  idea  of  the  stocking-frame,  needles  suspended  round  their  necks, 
and  completed  it  about  1589.  His  in-  *  Vandyke  had  also  appended  the 
vention  met  with  no  support  from  Queen  chain  to  his  stocking-frame,  and  the 
Elizabeth,  so  Lee  went  to  France,  where  zigzags  formed  by  tlie  ribs  of  his  stock- 
he  was  well  received  by  Henry  IV. ;  ings  were  called  •*  Vandyke  ;"  hence  the 
but  the  same  year  Henry  was  assassi-  term  now  generally  applied  to  all  in* 
nated,  and  the  Begent,  withdrawing  her  dented  edges, 
protection,  Lee  died  of  grief  and  disap- 

2  c  2 
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The  machine  for  making  "  bobbin  "  net  was  invented  by  John 
Heatheoat,  son  of  a  farmer  at  Longwhatton  (Leicestershire).  After 
serving  his  apprenticeship  he  settled  at  Nottingham,  and  while  oc- 
cupied in  putting  together  stocking  and  net  machines,  gave  his  atten- 
tion to  improving  tlie  Mechlin  net  frame.*  In  1809,  in  conjunction 
with  Mr.  Lacy,  he  took  out  a  patent  for  fourteen  years  for  his  new 
and  highly  ingenious  bobbin  net  machine,  which  he  called  Old 
Loughborough,  after  the  town  to  which  he  then  removed. 

'*  Bobbin  net "  was  so  named  because  the  threads  are  wound 
upon  bobbins.'  It  was  "  twisted "  instead  of  "  looped "  net 
Heatheoat  began  by  making  net  little  more  than  an  inch  in 
width,*  and  afterwards  succeeded  in  producing  it  a  yard  wide. 
There  are  now  machines  which  make  it  three  yards  and  a  half  in 
width.* 

In  1811  that  Vandal  association  called  the  Luddites^*  entered 
his  manufactory  and  destroyed  twenty-seven  of  his'  machines,  of 
the  value  of  8000Z.  Indignant  at  their  conduct,  he  removed  to 
Tiverton,^^  in  Devonshire. 

The  year  1823  is  memorable  for  the  "  bobbin  net  fever."     Mr. 


*  Mechlin  net  was  disused  in  1819, 
from  its  too  great  elasticity. 

'  The  ••  bobbins  "  on  which  the  thread 
is  wound  for  the  weft  consist  of  two  cir- 
cular copper  plates  riveted  together, 
and  fixed  upon  a  small  carriage  or  frame 
which  moves  backwards  and  forwards  like 
a  weaver's  shuttle. 

'  The  Old  Loughboro'  employed  sixty 
movements  to  form  one  mesh ;  a  result 
now  obtained  by  twelve..  It  produced 
1000  meshes  a  minute — then  thought  a 
wonderful  achievement,  as  by  the  pillow 
only  five  or  six  can  be  obtained  :  a  good 
circular  machine  now  produces  30,000 
in  the  same  time. 

The  quality  of  bobbin  net  depends 
upon  the  small ness  of  the  meshes,  their 
equality  in  size,  and  the  regularity  of  the 
hexagons. 

•  Bobbin  net  is  measured  by  the 
*'rack,'*  which  consists  of  240  meshes. 
Tills  mode  of  counting  was  adopted  to 
avoid  tlie  frequent  disagreements  about 
measure  which  arose  between  the  master 
and  the  workmen  in  consequence  of  the 
elasticily  of  tiie  net.    The  exchange  of 


linen  to  cotton  thread  was  the  souroe  of 
great  regret  to  the  Roman  Cathi  lie  clergy, 
who  by  ecclefdastical  law  can  only  wear 
albs  of  flax. 

^^  This  association  was  formed  by  Lod- 
lam,  or  Geneml  Ludd,afi  he  was  called,  a 
stocking-frame  worker  at  Nottingbam, 
in  ISll,  when  prices  had  fallen.  The 
Luddites,  their  faces  covered  with  a 
black  veil,  armed  with  swords  and  pistols; 
paraded  tlie  streets  at  night,  entered  the 
workshops,  and  broke  the  machines  with 
hammers.  A  thousand  machines  were 
thus  destroyed.  Soon  the  net-woricen 
joined  them  and  made  a  similar  destmc- 
tion  of  the  bobbin  net  machines.  Although 
many  were  punished,  it  was  only  with 
the  return  of  work  that  the  society  dia- 
appeared  in  1817. 

**  Heatheoat  represented  Tiverton  from 
1884  to  1859,  colleague  of  Loid  Pal- 
merston. 

Steam  power  was  first  introduced  by 
Mi,  J.  Lindley,  in  1815-16,  but  did  not 
come  into  active  operation  till  1820  ;  it 
became  general  1822  23. 
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Ueatbcoat's  patent  having  expired,  all  Nottingham  went  mad. 
Every  one  wished  to  make  bobbin  net.  Numerous  individuals, 
clergymen,  lawyers,  doctors,  and  others,  readily  embarked  capital 
in  80  tempting  a  speculation.  Prices  fell  in  proportion  as  produc- 
tion increased ;  but  the  demand  was  immense,  and  the  Notting- 
ham lace  frame  became  the  organ  of  general  supply,  rivalling  and 
supplanting  in  plain  nets  the  most  finished  productions  of  France 
and  the  Netherlands.^"^  Dr.  Ure  says :  "  It  was  no  uncommon 
thing  for  an  artisan  to  leave  his  usual  calling  and  betake  himself  to  a 
lace  frame,  of  which  he  was  part  proprietor,  and  realize,  by  work- 
ing upon  it,  twenty,  thirty,  nay,  even  forty  shillings  a  day.  In 
consequence  of  such  wonderful  gains,  Nottingham,  with  Lough- 
borough and  the  adjoining  villages,  became  the  scene  of  an  epi- 
demic mania.  Many,  though  nearly  void  of  mechanical  genius 
or  the  constructive  tdent,  tormented  themselves  night  and  day 
with  projects  of  bobbins,  pushers,  lockers,  point  bars,  and  needles 
of  every  various  form,  till  their  minds  got  permanently  bewildered. 
Several  lost  their  senses  altogether,  and  some,  after  cherishing 
visions  of  wealth  as  in  the  olden  time  of  alchemy,  finding  their 
schemes  abortive,  sank  into  despair  and  committed  suicide." 

Such  is  the  history  of  the  bobbin  net  '^  invention  in  England.'* 

We  now  pass  on  to 


"  McOuUoch. 


••  Frogressive  Value  of  a  square  yard 
of  plain  cotton  bobbin  net. 

1809     .    fil  18.H0    .    2$. 

UlS    .    21.  1833    .     U.U. 

1815    .     H.  10«.     1836    .     lOd. 

1818    .     n.  1842    .     ecL 

1821     .     12».  1850    .    4d. 

1824    .    St.  1856    .    Sd. 

1827    .    4s.  1862    .    Sd 

'-Uistoii'e  du  Tulle  et  dts  Dentelles 
mccamques  eu  Angleterre  et  eii  France/* 
pur  S.  Ferguson  fiU.    Parid,  1862. 

**  Bobbin  net  and  luce  ant  cleaned  from 
tlie  loose  fibres  of  tbe  cotton  by  the  in- 
genious process  of  gating,  as  it  is  called, 
invented  by  the  late  Mr.  Samuel  Hall, 


of  Nottingham.  A  flame  of  gas  is  drawn 
through  tiie  lace  by  means  of  a  yacunm 
above.  The  sheet  of  lace  passes  to  the 
flame  opaque,  and  obscured  by  loose  fibre, 
and  issues  from  it  bright  and  clear,  not 
to  be  distinguished  from  lace  made  of 
the  piu-est  Unen  thread,  and  perfectly 
uninjured  by  the  flame." — Journal  of  the 
Society  of  Arts.     Jan  ,  1864. 

^  In  1826,  Mr.  Huskisson's  reduction 
of  the  duty  on  French  tulle  caused  so 
much  distress  in  Leicester  and  Not- 
tingham, that  ladies  were  desired  to  wear 
only  English  tulle  at  court ;  and  in  1831, 
Queen  Adelaide  appeared  at  one  of  her 
bolls  in  a  dress  of  English  silk  net 
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"To  the  great  trading  nation,  to  the  great  manufacturing  nation,  no  progres 
which  any  portion  of  the  human  race  can  make  in  knowledge,  in  taste  for  the  oon- 
veniences  of  life,  or  in  the  wealth  by  which  these  conveniences  are  produced,  cad 
be  matter  of  indiflference." — JtfocatiZay. 

Since  the  failure^  of  Lee,  in  1610,  to  introduce  the  stocking- 
frame  into  France,  that  country  remained  ignorant  of  a  manu- 
facture which  was  daily  progressing  in  England,  on  whom  she  was 
dependent  for  stockings  and  for  net. 

In  1778,  Caillen  attempted  a  kind  of  net  '*  tricot  dentelle," 
for  which  he  obtained  a  gratuity  from  the  Academy  of  401.,  but 
his  method  did  not  succeed ;  it  was,  like  the  first  efforts  of  our 
countryman,  only  knitting. 

In  1784,  Louis  XVI.  sent  the  Duke  de  Liancourt  to  England 
to  study  the  improvements  in  the  stocking  and  net  machinery, 
and  to  bring  back  a  frame.  He  was  accompanied  by  Rhnmbolt, 
who  worked  in  a  manufactory  at  Nottingham,  and  having  ac- 
quired the  art,  returned  to  France.  Monarchy  had  fallen,  but  the 
French  Republic,  1793-4,  granted  Rhumbolt  the  sum  of  110,000 
francs  (4400Z.).  The  machine  he  brought  with  him  was  the  point 
net.*« 

The  cessation  of  all  commercial  intercourse  prevented  France 
from  keeping  pace  with  the  improvements  making  in  England ; 
yet,  singular  enough,  at  the  beginning  of  the  present  century 
more  net  was  manufactured  in  France  than  in  England.  At  the 
time  of  the  Peace  of  Amiens,  1802,  there  were  2000  frames  in 
Lyons  and  Nimes,  while  there  were  scarcely  1200  in  England ; 
but  the  superiority  of  the  English  net  was  incontestable,  so,  to 
protect  the  national  manufactures.  Napoleon  prohibited  the 
importation.  This  of  course  increased  its  demand ;  the  net  was 
in  request  in  proportion  as  it  was  prohibited.  The  best  mart 
for  Nottingham  was  the  French  market,  so  the  Nottingham  net 
trade  took  every  means  to  pass  their  produce  into  France. 

Hayne,  one  of  the  proprietors  of  the  '*  barley-corn  "  net^  had 
gone  to  Paris  to  make  arrangements  for  smuggling  it  over,  when 


**  See  p.  ft87,  note  4.    John  Hindres,  simple  et  double  de  Lyon  et  de  Vienne.** 

ill  1656,  first  estnblished  a  stocking-frame  The   net  was  single    loops,  hence    the 

in  France.  name  of  "  single  press/*  given  to  these 

w  The  net  prodaoed  was  called  •*Tnlle  primitive  frames. 
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the  war  broke  out  and  he  was  detained.  Napoleon  proposed 
that  he  shonld  set  up  a  machine  in  France ;  but  he  preferred 
continuing  his  illicit  trade,  which  he  carried  on  with  great  success 
until  1809,  when  his  own  agent  informed  against  him,  his  goods 
were  seized  and  burned,  and  having  in  one  seizure  lost  60,000?. 
(1,500,000  fr.),  he  was  completely  ruined  and  fled  to  England." 

The  French  manufacturers  took  out  various  patents  for  the  im- 
provement of  their  ^'  Mechlin "  machines,  and  one  was  taken,  in 
1809,  for  making  a  crossed  net  called  "  fond  de  glace ;"  but  the 
same  year  Heathcoat  producing  the  bobbin  net  machine,  the 
inventors  could  not  sustain  the  competition. 

Every  attempt  was  made  to  get  over  bobbin  net  machines ;  but 
the  export  of  English  machinery  was  punished  by  transportation, 
and  the  Nottingham  manufacturers  established  at  their  own 
expense  a  line  of  surveillance  to  prevent  the  bobbin  net  machines 
from  going  out  In  spite  of  all  these  precautions,  Cutts,  an  old 
workman  of  Heathcoat's,  contrived  to  elude  their  vigilance,  and, 
in  1815,  to  import  a  machine  to  Valenciennes,  whence  he  removed 
it  to  Douay,  where  he  entered  into  partnership  with  M.  Thomassin. 
In  1816  they  produced  the  first  bobbin  net  dress  made  in  France. 
It  was  embroidered  by  hand  by  a  workwoman  of  Douai,  and  pre- 
sented by  the  makers  to  the  Duchesse  d'AngoulSme.  About  the 
end  of  the  year  1816,  James  Clark  introduced  a  machine  into 
Calais,  which  he  passed  in  pieces  by  means  of  some  French  sailors. 
These  two  were  the  first  bobbin  net  machines  set  up  in  France. 

It  is  not  within  our  limits  to  follow  the  Calais  lace  manu- 
facturers through  their  progress ;  sufiSce  it  to  say  that  it  was  in 
1817  that  the  first  bobbin  net  machine  worked,  concealed  from  all 
eyes,  at  Saint-Pierre-lez-Calais,  now,  if  not  the  rival  of  Nottingham, 
at  least  the  great  centre  of  the  bobbin  net  and  machinery  lace 
manufactures  in  France." 


^  In  1801,  George  Armitage  took  a  the  French  mannfactnrers  consisted  in 
**  Point  net"  machine  to  Antwerp,  and  the  cotton.  France  did  not  furnish  cotton 
made  seTeral  after  the  same  model,  thus  higher  than  Ko.  70 ;  the  English  ranges 
introducing  the  manufacture  into  Bel-  from  160  to  200.  The  prohibition  of 
gium.  He  next  went  to  Paris,  but  the  English  cotton  obliged  them  to  obtain  it 
wholesale  contraband  trade  of  Hayne  by  smuggling,  until  1834,  when  it  was 
left  him  no  hope  of  success.  He  after-  admitted  on  paying  a  duty.  Now  tliey 
wards  went  to  Prussia  to  set  up  net  and  make  their  own,  and  are  able  to  rival 
stocking  machines.  At  the  ago  of  82  he  Nottingham  in  the  prices  of  their  pro- 
started  for  Australia,  where  he  died,  in  ductions :  a  great  number  of  Nottingham 
1857,  aged  89.  lace-makers  have  emigrated  to  Calais. 

••  The  great  difficulty  encountered  by 
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St.  Quentin,  Douai^  Cambrai,  Bouen,  CaeOi  have  all  in  turn 
been  the  seats  of  the  tulle  manufacture.  Some  of  these  fabrics  are 
extinct ;  the  others  have  a  very  limited  trade  compared  with 
Saint-Pierre  and  Lyons. 

At  Lyons,  silk  net  is  mostly  made.^®  Dating  from  1791,  various 
patents  have  been  taken  out  for  its  manufacture  :  these  silk  nets 
were  embroidered  at  Condrieu  (Rhone),  and  were  (the  black  espe- 
cially for  veils  and  mantles)  much  esteemed,  particularly  in  Spain. 

In  1825,  the  "  tulle  bobine  grenadine,"  black  and  white,  was 
brought  out  by  M.  Doguin,  who  afterwards  used  the  fine  silks^  and 
invented  that  popular  material  first  called  **  zephyr,"  since  **  iUu- 
aion."    His  son,  in  1838,  brought  out  the  '*  tulle  Bruxelles." 


BELGIUM. 

In  1834,**  eight  bobbin  net  machines  were  set  up  in  Bnissels 
by  Mr.  Washer,  for  the  purpose  of  making  the  double  and  triple 
twisted  net,  upon  which  the  pillow  flowers  are  sewn  to  produce 
the  Brussels  application  lace.  Mr.  Washer  devoted  himself  exclu- 
sively to  the  making  of  the  extra  fine  mesh,  training  up  workmen 
specially  to  this  minute  work.  In  a  few  years  he  succeeded  in 
excelling  the  English  manufacture  ;  and  this  net,  universally  known 
as  **  Brussels  net,"  has  for  nearly  thirty  years  superseded  tlie  ex- 
pensive pillow  ground,  and  has  thereby  materially  decreased  the 
price  of  Brussels  lace.  It  is  made  of  English  cotton,  stated,  in 
the  specimens  exhibited  in  1867,  as  costing  44Z.  per  pound. 


MACHINERY  LACE. 

**  Qui  Bait  si  le  metier  k  tulle  ne  sera  pas  tm  jour,  en  quelque  8orte,  un  vrai  couo- 
sin  de  dentelli^,  et  les  bobines  de  y^tables  fuseaux  manoeuYit^  par  des  mains 
meoaiiiqties.'* — Aubryy  in  1851. 

If  England  boasts  the  invention  of  bobbin  net,  to  France  must 
be  assigned  the  application  of  the  Jacquard  system  to  the  net- 
frame,  and  consequently  the  invention  of  machinery  lace.  Shawls 
and  large  pieces  in  "  run  lace,**  as  it  is  termed,  had  previously  been 


^  The  Ouen  blond  first  suggested  the      Brussels   in   1801.    Others  followed    at 
idea.  Termonde,  1817;   Ghent,  1828;  Sainte 

»  llie  first  net  f^me  was  set  up  at      Fosse,  etc. 
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made  after  this  manner  at  Nottingham  and  Derby.  The  pattern 
proposed  to  be  "  run  in  '*  is  printed  by  means  of  engraved  wood 
blocks  on  the  ground,  which,  if  white,  is  of  cotton ;  if  black,  of  silk. 
The  ground  is  stretched  on  a  frame  ;  the  *'  lace-runner  "  places  her 
left  band  under  the  net,  and  with  the  right  works  the  pattern. 
The  filling  up  of  the  interior  is  termed  either  "fining,"  or  "open- 
working,"  as  the  original  meshes  of  the  net  are  brought  to  a  smaller 
or  larger  size  by  the  needle.^ 

In  1820,  Symes,  of  Nottingham,  invented  a  pattern,  which  he 
called  "  Grecian  "  net.  This  was  followed  by  the  "  spot,"  or  "  point 
d'esprit,"  and  various  other  fancy  nets — bullet-hole,  tattings,  and 
others. 

The  Jacqnard  system  had  been  used  at  Lyons  with  the  Mechlin 
frame  in  1823-4,  for  making  patterned  net  and  embroidered 
blondes.  This  suggested  the  possibility  of  applying  the  Jacquard 
cards  to  making  lace,  and  in  1836  to  1838  Mr.  Ferguson,'"  by 
applying  it  to  the  circular  bobbin  net  li-ame,  brought  out  the  black 
silk  net  called  "  dentelle  de  Cambrai,"  an  imitation  of  Chantilly. 
The  pattern  was  woven  by  tlie  machine,  the  brode  or  relief 
**  run  in." 

Various  patents  **  were  immediately  taken  out  in  England  and 
France.  Nottingham  and  Saint-Pierre-lez-Calais  rival  each  other 
in  the  variety  of  their  productions.  At  the  International  Exhi- 
bition of  1867,  Nottingham  exhibited  Spanish  laces,  most  faithful 
copies  of  the  costly  pillow-made  Barcelona ;  imitations  of  Mechlin, 
the  brodii  and  picot  executed  by  hand;  Brussels  needle  point; 
Caen  blondes,  and  Valenciennes  rivalling  those  of  Calais;  also 
Climy  and  the  black  laces  of  Chantilly  and  Mirecourt. 

The  French,  by  adopting  what  is  technically  termed  eight 


«  D.  Wyatt 

^  Mr.  Ferguson,  the  inventor  of  the  1836,  Hind  and  Draper  took  out  one 
bullet-hole,  square  net  (Tulle  carre),  and  in  France,  and  1887,  in  England, 
wire-ground  (point  de  champ  ou  de  Paris  ,  1838,  Ferguson  takes  a  patent  at  (Dam- 
had  transferred  his  manufacture,  in  1838,  brai,  under  the  name  of  his  partner  Jour- 
from  Nottingham  to  Gambrai,  where,  in  dan. 
partnership  with  M.  Jourdan,  he  made  1839,  Grofton. 

the  "  dentelle  de  Gambrai,*' and  in  1852  1841,  Houstoft  and  DeveriU,  for  the 

the  '*  lama  "  lace,  which  differs  from  the  appUcation  of  the  Jaoquard  to  the  Leaver 

Gambrai  inasmuch  as  the  weft  (trame)  machine.    The   great   manufactures   of 

is  made  of  mohair  instead  of  silk.    Mr.  Nottingham  and  Galais  are  made  on  the 

Fergodon   next   established    himself  at  Leaver  Jacquard  frame. 

Amiens,  where  he  brought  out  the  Yak,  The  first  patterned  net  was  produced, 

another  mixed  lace.  1780,  by  R.  Fro8t,  the  embroidery  made 

^*  The  first  patents  were  ;—  by  hand. 
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**  motives,"  produce  their  lace  of  a  finer  make  and  more  complex 
pattern.  Tlie  Calais  lace  is  an  admirable  copy  of  the  square- 
grounded  Valenciennes,  and  is  the  staple  trade  of  the  manufacture. 
Calais  also  produces  blondes,  black  and  white,  silver  and  gold,  the 
white  nearly  approaching  in  brilliancy  and  whiteness  the  famed  pro- 
ductions of  Caen,  which,  by  their  cheapness,  they  have  expelled  from 
competition.  She  also  imitates  the  woollen  laces  of  Le  Puy, 
together  with  black  and  white  laces  innumerable. 

Almost  every  description  of  lace  is  now  fabricated  by  ma- 
chinery ;^  and  it  is  often  no  easy  task,  even  for  a  practised  eye,  to 
detect  the  difference.  Still  we  must  ever  be  of  opinion  that  the 
most  finished  productions  of  the  frame  never  possess  the  toneb, 
the  finish,  or  the  beauty  of  the  laces  made  by  hand.  The  inventiou 
of  machine-made  lace  has  this  peculiarity — it  has  not  diminished 
the  demand  for  the  finer  fabrics  of  the  pillow  and  the  needle.  On 
the  contrary,  the  rich  have  sought  more  eagerly  than  ever  the 
exquisite  works  of  Brussels  or  Alen^on,  since  machinery  has  brought 
the  wearing  of  lace  within  the  reach  of  all  classes  of  society. 

The  inner  bark  of  the  Lagetta,  or  Lace-bark  tree^  of  Jamaica, 
may  be  separated  into  thin  layers,  and  then  into  distinct  meshes, 
bearing  some  resemblance  to  lace.    (Fig.  143.)    Of  this  material, 

Fig.  143. 


The  Lagetta^  or  Lace-bark  Tree. 


^  The  machines  now  in  use  are  the  to  be  in  England  in  1862,  2448  were  at 
Circular,  Leaver,  Transverse  Warp  and  Nottingham. — JtUemational  ExhibHian, 
Pusher.    Out  of  3552  machines  computed      Jurors*  Report, 

2*  Daphne  lagttta. 
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a  cravat  and  ruffles  were  presented  to  King  Charles  IL  by  the 
Governor  of  Jamaica ;  and  at  the  Exhibition  of  1851,  a  dress  of 
the  same  fibre  was  presented  to  the  Queen,  which  her  Majesty  was 
graciously  pleased  to  accept. 

Caterpillars  have  been  made  to  spin  lace  veils  by  the  ingenious 
contrivance  of  a  gentleman  of  Munich.'^  These  veils  are  not 
strong,  but  surprisingly  light :  one,  a  yard  square,  would  scarcely 
weigh  five  grains,  whilst  a  patent  net  veil  of  the  same  size  would 
weigh  262. 

Asbestos  has  also  been  woven  into  lace ;  and  a  specimen  of  this 
mineral  lace  is,  we  have  been  told,  in  the  Cabinet  of  Natural 
History  at  the  Garden  of  Plants,  Paris. 


*"  He  makes  a  paste  of  the  plant  which  being  placed  in  an  inclined  position,  the 

is  the  vlatobX  food  of  the  caterpillar,  and  caterpillars*  are  laid  at  the  bottom,  and 

spreads  it  thinly  oyer  a  stone  or  other  the  animals  eat  and  spin  their  way  np 

flat  substance ;  tiien  with  a  camel's  hair  to  the  top,  carefaliy  avoiding  every  part 

pencil,  dipped  in  olive  oil,  he  draws  upon  touched  by  the  oil,  but  devouring  the 

the  coating  of  paste  the  pattern  he  wishes  I'est  of   the  paste. — Encydopasdia  Bru 

the  insects  to  leave  open.    The  stone  tarmiau 


*  PhalsDa  pandillH. 


Digitized  by 


Google 


Digitized  by 


Google 


APPENDIX. 


7%>  Notett  marked  mih  an  *  ulimc  thnt  tlut  irorl-B  referred  fo  have  Iteen  examined 

1/y  the  AtUhor} 


Eynnew  knnstlioh  boich,dair  yn.C.  vnd.  xxxviij.  flguren,  monster  ad* 
stalen  befonden,  wie  man  na  der  rechter  art,  Lauifer  werck,  Spansohe 
stich,  mit  der  nalen,  Tort  vp  der  Ramen,  vnd  vp  der  laden,  borden 
wirckenn  sail,  wilche  stalen  all  etzo  samcn  verbessert  synt,  vnd  vyi 
kunstlicher  gemacht,  da  dye  eirsten,  &c.  Sere  nutzlich  alien  wapen 
sticker,  frauwen,  ionfferen,  vnd  met  gcr,  dair  ims  solch  kunst 
ijchtlich  tzu  leren. 

D  Gedruckt  tzu  Collen  vp  dem  Doemhoflf  dwrch  Peter  Quentell. 

Anno.  M.  D.  XXXVJJ.^ 

Small  8vo.  22  it  42  plates. 

Title  in  Gk)thic  letters;  beneath,  woodcuts  representing  women  at  work. 
On  the  back  of  tlie  leaf,  a  large  escutcheon,  the  three  crowns  of  Cologne  in 
chief;  supporters,  a  lion  and  a  griffin.    Below,  "O  Foelix  Colonia.     1627." 

The  patterns  consist  of  mediffival  and  arabesque  borders,  alphabets,  etc., 
some  on  white,  others  on  black  grounds.    Some  with  counted  stitches. 

Quentell  refers  to  a  previous  edition.  Brunet  and  the  Marquis  d'Adda 
mention  a  copy,  1529,  with  the  portrait  of  Clwrles  V.,  and  a  second  edition 
1532. 


1527.? 

Cologne. 

P.Quen- 

teU. 


Liore  noveau  et  gabtil  tonchant  lart  et  sci^ce  tant  de  bronderie     1527. 
fronssnres,  tapisserieB  oome  aultres  mestiers  qnO  fait  alesgnille,  soit  an    Cdogne. 
petit  meatier,  aultelisse  ou  sor  toille  clere,  tresvtile  et  necessaire  a  tontes,    *  ^^V' 
gens  nsans  des  mestiers  et  ars  dessnld,  on  semblables,  on  il  y  ha  C.  et. 
xxxviij  patrons  de  diners  ouvraiges  faich  per  art  et  proportion. 


'  We  have  only  lately  seen  two 
interesting  papers,  published  in  the 
Gazette  des  Beaux  Arts  for  1863  and 
1864,  entitled,  "Essai  bibliographique 
BUT  les  anciens  dessins  de  dentelles, 
modMes    de    fapisseries,  patrons   de 


broderies  et  public  le  xvi.  et  le  xWi. 
siccle/'  &c.,  by  the  Marquis  Girolamo 
d'Adila,  of  Milan,  from  which  we 
have  made  great  additions  to  our 
present  catalogue. 
2  Cambridge  ITntvcrsity  College. 
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En  primere  a  culoge  (Cologne)  par  matrepiere  quiniydemorat  denpre 
leglie  de  iii  roies.' 

The  same  cut  as  the  preceding,  with  the  arms  of  Colo«:ne,  which  seems  to 
have  been  engraved  for  a  great  Bible  prmted  by  Quentell.  in  1527.  and  ia 
no  guide  for  the  date.    Figs.  144  and  145. 

Fig.  144. 


1630. 
Venice. 
A,  Tag- 

lienli. 


,  Metre  P.  Qointy.    Cologne,  1527. 
Fig.  145. 


Metre  P.  Quinty.    Cologne,  1527. 

Opera  nuova  che  insegna  a  le  Ddne  a  cuscire :  a  racc4mare :  e  a 
disegnar  a  ciascuno :  Et  la  ditta  opera  sara  di  grande  utilita  ad  ogni 
artista :  per  esser  il  disegno  ad  ogniuno  neoessario :  la  qual  e  ititolata 
esempio  di  racSmi.^ 

4to.  23  ff.  36  plates. 

Title  in  red  Grothic  letters ;  beneath  four  woodcuts  representing  women  at 
work.  Two  pages  of  dedication  to  the  ladies,  by  Giovanni  Antonio  Taglieuti, 
in  which  he  says  his  lxx)k  is  for  the  instruction  of  each  **  valorosa  donna  & 
tutte  altre  donzelle,  con  gli  liuomini  insieme  &  &nciulli,  liquali  si  dilettarono 
de  injparar  a  disegnar,  cuscir,  &  ruocammar." 

Then  follows  a  most  miscellaneous  collection  of  what  he  terms,  in  his  dedi- 
cation, **fregp*,  frisi,  tondi  maravigliodi,  groppi  moreschi  et  arabeechi,  ucelli 
volanti,  fiori,  lettere  antique,  maiuscoli,  &  le  fraucesche, '  etc.,  three  pages  very 
much  like  the  pictures  in  a  child's  spelling  book,  rounds  (tondi)  for  cushions, 
and  two  pages  representing  hearts  and  scrolls ;  hearts  transfixed,  one  with  an 


*  Paris,  Bibliotlicquelmp^riale.Gra- 
vurcs,  L.  h.  13.  d.* 


*Bib.    Imp.      V. 
Cav.  Merli,  1628  (?). 


1897.*— Genoa, 
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arrow,  another  with  a  sword,  a  third  torn  open  by  two  liands,  motto  on  the 
scroll : — 

"  La  virta  al  huomo  sempre  li  resta 
Nfe  morte  nol  p6  priyar  di  questa." 

On  the  other  page  hearts  transfixed  by  two  arrows,  with  two  eyes  above : 
'*  Occhi  piangete  aooompagnete  il  core.  Inclita  virtus."  Then  follow  six  pages 
of  instractions,  from  which  we  learn  the  various  stitches  in  which  these  won- 
derful patterns  may  be  executed,  *^  damaschino,  rilevato,  a  filo,  sopra  punto, 
ingaseato,  Giprioto,  croceato,  pugliese,  scritto,  incroceato,  in  aere,  fatto  su  la 
rate,  a  magliata,  desfilato,  &  di  racammo,"  to  be  sewn  in  various  coloured  silks, 
gold  and  silver  thread,  or  black  silk,  for  **  collar!  di  huomo  &  di  donna,  camis- 
ciole  con  pettorali,  frisl  di  contomi  di  letti,  entemelle  di  cuscini,  frisi  di  alcun 
boccassino,  &  scufie,"  etc.  On  the  last  page,  *'  Stampa  in  Yineggia  per  Gio- 
van  Antonio  Tagliente  &  i  Fratelli  de  Sabbio.  1530."  Brunei  gives  an 
edition  dated  1528. 

4. 

La  fleur  de  la  science  de  pourtRdcture  et  patrons  de  broderia      1530. 
Faoon  arabioque,  et  ytaliqne.    Cum  priviligio  regis.  F^eU- 

Frontispiece.  Title  in  Gothic  letters.  A  large  figuro  of  Sol  (?),  with  a  grin, 
yoke,  his  feet  chained,  a  ball,  maybe  the  Earth,  at  the  ^end  of  the  chain.  In 
one  hand  he  holds  a  scroll  with  the  legend,  "  Exitus  acta  probaf  Privilege 
of  **  Francoys  par  la  grace  de  Dien  roy  de  France,"  to  ^*  Franclsque  pelegrin  de 
Florence,"  to  publish  *'ang  livro  de  fneiUages,  entrelatz  et  ouvraiges  mores- 
ques,  et  Damasquins,"  for  six  years.  "  Done  a  bordeaulx  le  xvii.  jour  de  Juing. 
L'an  de  grace  mil  cinq  cens  trete  £t  de  nostre  regno  le  seiziesme.'* 

Ce  present  livre  a  este  imprime  a  pans  par  jaqnes  nyverd.  Le  iv. 
jour  daoust  Lan  de  grace  mil  cinq  c&9  xzx.  Pour  noble  hOme  messire 
Francisque  Pel^pin  de  florenoe. 

On  les  vend  a  paris  En  la  grant  rue  sainct  Anthoyne  devant  les 
toumelles.  Au  logis  de  monseigneur  le  comte  de  Carpes.  Par  messire 
Frficisque  pelegrin  de  florence.^ 

Small  foL  62  ff.  59  plates,  consisting  of  graceful  moresque  patterns,  no 
animals  or  natural  objects  represented.  At  plate  83,  surrounded  by  ara- 
besques, is  an  K,  the  initial  of  the  printer. 

5. 
Esemplario  di  lavori :  dove  le  tenere  fanciulle  &  altre  donne  nobile      1529. 
potranno  fiicilment  imparare  il  modo  &  ordine  di  lavorare,  cusire,     ^^ 
racamare,  &  finalmente  fiir  tutte  quelle  gentillezze  &  lodevoli  opere,       *  ^ 
le  quali  p6  fare  una  donna  virtuosa  con  laco  in  mano,  con  li  suoi  com- 
passe  &  misure.     Yinezia,  per  Nicolo     D^Aristotile    detto  2k)ppino 
MDXXix.    8vo.* 

The  GaV*  Merli  quotes  another  edition,  date  1530,  in  the  possession  of  the 
Avvocato  Francesco  Pianesani,  and  another  he  believes  of  1529. 

6. 

Convivio  delle  belle  Donne,  dove  con  li.  Nuovi  raccami,  &c  In  1582. 
fine :  Finisce  il  convivio  delle,  Ac.  Nuovamente  stampato  in  Yinegia,  v^^ 
per  Nicolo  d'Aristotile,  detto  Zoppino  del  mese  d'Agosto.    mdxxxu.  pinoT 

In  4to.  ff.  24.7 

*  Paris,  Bib.  de  rArsenal.    11,952*  «  Oxford,  Bib.  Bodleian. 

7  Milan,  Oavaliere  Bertinl 
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1537. 
Venice, 
N.  Zi)p' 

pino. 


1534. 

Augeburg, 

Schartzem- 

herger. 


Gli  tmiversali  de  i  belli  Recami  antichi,  et  moderni,  ne  i  quali  nn 
pellegTino  ingegno,  d  di  hnomo  come  di  donna  potra  in  qnesta  nostra 
eta  con  I'ago  vertuosamente  esercitar  si.  Non  ancora  da  alcuni  dati 
altri  inluce. 

Frontispiece,  two  ladies  at  work ;  dedication  to  "  %\\  virtuosi  GioTani  et 
gentiliasime  Faiiciulle."  At  the  end  styles  himself  **  Nicolo  d'Aristotile  d^to 
Zoppino."    March  1637. 

In  4to.  if.  25,  printed  on  both  sides.® 

8. 
Ain  New  Formbiichlin  bin  ich  gnandt 
Allen  Kiinetlem  noch  vnbekandt 
Sih  mich  (lieber  kauffer)  recht  an, 
Findst  drefftlich  in  diser  kunff  stan 
Schon  gschnierlet,  geboglet,  auf  gladt, 
Und  gold,  audi  schon  von  premen  sfadt, 
Es  gibt  dir  ain  prem  unb  ain  kledyt. 
Wenn  mans  reoht  aussainander  schneydt, 
Das  kanst  schneyden  auss  der  £llen. 
Von  Samat,  Seyden,  wie  manss  woUe, 
Ich  mag  braucht  wem  in  allem  landt. 
Wen  man  mith  ersuclit  mit  verstandt. 
(At  the  end.) 
Gedruckt  in  der  Kaiserlichen  Riechstatt,  Augspurg,  durch  Johan 
Scbartzemberger.    Fomschneyder.    1534.' 
Small  obi.  20  ff.  38  plates. 

Frontispiece.  Title  in  black  Gothic  letters,  at  the  foot  three  subjects  of 
women  at  work,  printed  in  red. 

The  patterns,  consisting  of  graceM  arabesque  borders,  arc  also  in  red 
(Fig.  146  and  Figs.  97  and  D8.) 


Fig.  146. 


Augitbarg.    1534. 


*  Vtnioo,  Libmry  of  St.  Mark.  »  Bib.  Imp.     Gmv.  L.  h.  13.  e.» 
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9- 

A  neawe  treatys :  as  cdoernynge  the  excellency  of  the  nedle  worcke  N.  D. 
spAnisshe  stitche  and  weavynge  in  the  frame,  very  necessary  to  al  theym  ^",^"^ 
wiche  desyre  the  perfect  knowledge  of  seamstry,  quiltinge  and  brodry 
worke,  ooteinynge  an  cxxxviij  figures  or  tables,  so  playnli  made  &  set 
tout  in  portrature,  the  whiche  is  difficyll ;  and  natdly  for  crafts  mS  but 
also  for  gentlewemd  &  and  i6ge  damosels  that  therein  may  obtayne 
greater  conynge  delyte  and  pleasure. 

These  books  be  to  sell  at  Andwarp  in  the  golden  Unycome  at 
"Willm  Vorstermans. 

Gheprent  tot  Antwerpen  in  die  camerstrate  in  den  golden  eenhoren 
bey  WiUem  Vorsterman.*' 

8va  24  ff.  46  plates. 

Title  in  Gothic  letters,  with  figares.    (See  p.  109.) 

P.  1.  dorso :  Woodcut  of  a  woman  at  work  and  a  man  sitting  by  her  sida 

Patterns  mediiBval,  small  black  squares,  arabesques,  etc 

Yorsterman  worked  &om  1514  to  1542.*^ 

10. 

Giardinetto  novo  di  punti  tagliati  et  gropposi,  per  exercitio  et  1542. 
ornamento  delle  donne.    Ven.  1542,  in  4to.^  Venice, 

II. 
Esemplare  che  ins^na  alle  donne  el  modo   di  cucire.    Yenetia,      1543. 
1543."  Venice, 

12. 

H  Specchio  di  pensiere  (sic),  delle  belle  donne  dove  si  rede  varie  1544. 
sorti  di  punti,  cio6,  punti  tagliati,  gropposi,  &c    Yenetia,  1644.  Veniee, 

In  4to." 

13. 

Ornamento  delle  belle  donne  et  virtuose:  Opore  in  cui  troverai  1544. 
varie  sorti  di  frisi  con  li  quali  si  potra  omar  ciascun  donna.  Yen.  Venice, 
1544." 

14. 

Le  livre  de  moresques,  tres  utile  et  necessaire  h  tons  orfevres,  tail-  1546. 
leurs,  graveurs,  painctres,  tapissiers,  brodeurs,  lingieres  et  femmes  qui  Parte, 
besongnent  de  Taiguille.    Paris.    Gormont,  1546.    Fig.  en  bois."  GormonL 

15. 
La  fleur  des  patrons  de  lingerie,  a  deux  endroitz,  a  point  croise,  a      1549. 
point  couche,  et  a  point  picque,  en  fil  dor,  fil  darggt,  &  fil  de  soye,  on  jH^^ 
aultre  en  quelque  ouvraige  que  ce  soit,  en  comprenant  lart  de  broderie     x^J^** 
et  tissuterie.    Imprimees  a  Lyon,  en  la  maison  de  Pierre  de  saincte 
Lucie  (diet  le  Prince,  Pres  nostre  Dame  de  Confort).*' 


M>  Bib.  de  TAwenal.  11.951.*  w  CJai  Bib.  Heber.  part  vi.  p.  258. 

"Silvestre.     **  Marques   Typogra-  No.  3514. 

phiques  des  Imprimeurs  en  FVance,  ^  Paris,  Bib.  Sainte-Genevi^e.    Y. 

depuis  1470."    Paris,  1853-61.  634.*    Bound  in  one  volume  with  the 

>s  Quoted  in  Cat.  Cappi,  of   Bo-  three  following.  (Nos.  16, 17,  and  18.) 

logna,  1829.  — Catalogue  de  Livres  provenant  de  la 

» Ibid,  BiWioth^ue  de  M.  L.  D.  D.  L.  Y. 

»  Ibid,  ^Duke  de  La  YaUifere).    Paris,  1703. 

1*  lUd,  T.  xi.  No.  2204. 
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(At  the  end.) 
Imprim^  h  Lyon  par  Piarre  de  saincte  Lucie,  diet  1e  Prince.    1549. 

8vo.  12  ff.  21  plates. 

FronUspieoe.  Title  in  Gothic  letters,  with  woodcata  representing  people  at 
work.  Below  two  women  sitting  at  frames,  aboye  two  others,  and  between  a 
man  with  a  Arame  In  his  hand.  On  each  side  a  shield,  one  with  crowned  heart, 
on  the  other  a  lion,  three  fleurs  de  lys  in  chief.  Patterns  mediAval.  At  the 
end  the  device  of  the  printer,  a  mountain  on  the  top  of  which  is  a  city  against 
which  a  youth  is  placing  his  hand :  motto,  **  Spero.'*  At  the  foot  of  the  moan- 
tain  a  cavern  in  which  is  seated  a  Fmry.  This  device  is  engraved  No.  616  in 
Silvestre,  who  gives  1580  to  1555  as  the  date  of  Pierre  de  Saincte  Luoie. 

i6. 

N.  D.  Livre  nouyean,  diet  patrons  de  lingerie,  cest  aBsavoir  a  deux  endroitz, 

^fon-      a  point  croise,  point  couche  &  point  picqne,  en  fil  dor,  dargent,  de  soye 

^Lw^  &  autres,  en  quelque  onvrage  que  ce  soit :  comprenant  lart  de  Brodene 

&  Tissoterie.    Imprimees  a  Lyon,  cbez  Pierre  de  Saincte  Lucie,  pres 

noetre  Dame  de  Gonfort.^ 

8vo.  24  ft  44  plates. 

Frontispiece.  Title  in  Gothic  letters ;  the  same  shields  as  the  preceding  ; 
two  women  at  work.    Patterns  mediievaL    At  the  end  the  same  device. 

The  copy  of  the  Arsenal  is  a  different  impression.  Instead  of  "  Imprimees.*' 
etc.,  we  have,  "  On  lea  vend,"  etc. 

K.  D.  Patrons  de  diverses  manieres 

LyoiK  Inventez  tressnbtilement 

P.de  Ste,  Duysans  a  Brodeurs  et  Lingieros 

^^*^^^  Et  a  censy  lesquelz  vrayement 

Veullent  per  bon  entendement 

User  Dantique,  et  Roboesque, 

Prize  et  Modeme  proprement. 

En  comprenant  anssi  Moresque. 

A  tons  massons,  menuisiers,  &  verriers 

Feront  prouffit  ces  pourtraictz  largement 

Anx  orpheores,  et  gentilz  tapissiers 

A  iennes  gens  aussi  semblablement 

Oublier  point  ne  veuly  auscunement 

Cotrepointiers  &  les  tailleurs  dymages 

Et  tissotiers  lesquelz  pareillement 

Par  ces  patrons  acquerront  heritagee. 

Imprimees  a  Lyon,  par  Pierre  de  Saincte  Lucie,  diet  le  Prince,  ppse 
nostre  Dame  de  Confort.*' 

8vo.  16  ff.  31  plates.    Title  in  Gothic  letters.    Patterns  medifflval. 

The  copy  at  the  Arsenal  is  a  later  impression.  •*  On  les  vend  a  Lyon,  par 
Pierre  de  saincte  Lucie,  en  la  maison  du  deffnnct  Prince,  pres,*'  etc.  It  has 
only  12  ff.  and  23  plates. 


w  Bib.  Ste.  Genevieve.    V.  634*--  "  Bib.  Ste.  Genevieve.    V.  634*— 

Bib.  de  1  Arsenal.    No.  ll,9.53.»r-Cat  Bib.  de  1* Arsenal.  No.  11,953.*— Oat 

d'Estrees.       Paris,     1740-46.      No.  d'Estr^.     Na  8843.  1. 
8843.  3. 
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1 8. 

Sensnyuent  lis  patrons  de  messire  Antoine  Belin,  Reclus  de  sainct  N.  D. 
Martial  de  Lyon.  Item  plusieurs  antres  beaulx  Patrons  nouveanlx,  qui  %^* 
ont  este  inventez  pea  Jehan  Mayol  Carme  de  Lyon.  ^^'^^ 

On  lee  yend  k  Lyon,  chez  le  Prince.** 

Small  8vo.  6  ff.  15  plates.    Copy  at  the  Arsenal  has  12  C 

The  same  device  of  the  printer  in  the  frontispiece  and  at  the  end  of  the 

book.    ••Finis." 

One  of  the  patterns  represents  St  Margaret  holding  the  cross  to  a  dragon, 

but  in  these  four  books  the  designs  are  copied  from  each  other,  and  are  many 

of  them  repetitions  of  Quinty. 

19. 
Ce  livre  est  plaisant  et  utile  N.  D. 

A  gens  qui  besongnent  de  leguille  n  r»*n 

Pour  comprendre  leg^srement 

Damoyselle  bonrgoyse  ou  flUe 
Femmes  qui  ont  Tesperit  agille 

Ne  scauroint  foillir  nullement 
Gorrige  est  nouvelleroent 

Dung  hoUeste  hoSTe  par  bon  zelle 
8on  nom  est  Dominioque  Celle 

Qui  a  tons  lecteurs  shumylie 
DomiciUe  a  en  Italie. 

En  Tboulouse  a  prins  sa  naissance. 
Mise  il  a  son  intelligence 

A  lamender  subtillemeut 
Taille  il  est  totallement 

Par  Jehan  ooate  de  rue  meroiere 
A  liyon  et  consequemment 

Quatre  yingtz  fassons  a  vrayement 
Tons  de  differente  maniere.-* 

28  ff.  27  plates.  Title  in  Gothic  letters.  Dedication  to  the  Beader,  in 
which  it  states  the  book  is  for  the  profit  of  •'  tant  hommes  que  femmes." 
Patterns  medisoYal.    At  the  end  of  the  Prefi^)e,  ••  Finis  coronat  opus." 

20. 
Esemplario  di  layori:  ohe  insegna  alle  ddne  il  modo  a  ordine  di      N.D. 
lavorare :  cusire :  e  ractlmare :  e  finalmSte  fiEir  tutte  qlle  opera  degna  di  ^^*[**^* 
memoria:  lequale  po  &re  nna  donna  Tirtuosa  con  laco  in  mano.    Et     *    *    ^* 
uno  documento  che  insegna  al  c6pratore  accio  sia  ben  servito." 

In  8vo.  25  ft,  printed  on  both  sides,  48  plates.  Title  in  red  Gk>thic  charac- 
ters, framed  round  by  six  woodcuts  similar  to  that  of  Yorsterman ;  at  the  foot, 
•*  florio  Vavasore  fecit." 

Then  follows  the  "  Documento  per  el  compratore,"  and  an  Address  to  Ladies 
and  Readers,  by  "  Giovandrea  Vavassore  detto  Guadagnino,"  saying  that  he 
had  already  **  fiottti  alcuni  libri  di  esempli  di  diverse  sorte." 

There  is  no  date  to  this  copy ;  but  in  the  library  of  Prince  Massimo,  at 
Rome,  is  a  copy  dated  Venice,  18  Feb.,  1546,  containing  50  plates ;  and  Brunet 


vauore. 


»  Bib.  Ste.  Genevi^e,    V.  634.*—         «*  Paris,    Bib.  Baron   J^rume  Pi- 
Bib,  de  TArsenal.    No.  11,953.*  chon.* 

"Bib.  Imp.    Grav.  L.h.  4.* 
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N.D. 

Venice, 

a.  A.  Ka- 

va»90re. 


quotes  an  edition,  '*  Stampato  in  Yinezia,  1556 ;"  Gar.  Merli  also  poaseflses  an 
edition  of  the  same  date. 

The  patterns  are  medinval,  on  black  grounds,  with  ooonted  stitches  a  large 
flower  pot,  mermaid.  Paschal  lamb,  and  u  double  plate  representing  Orpheua 
playing  to  the  beasts. 

21. 

Essemplario  novo  di  pin  di  cento  yanate  mostre  di  qnalnnqae  sorte 
bellissime  per  cusire  intitolato  Fontana  de  gli  esfiemplL 

Oblong  8yo.    No  date.    16  ft  28  plates. 

In  the  frontispiece  is  a  fountain  with  the  motto,  *<  Solicitudo  est  materdivi- 
tiarum,"  and  on  each  side  of  the  fountain — 


N.D. 

Vemee, 

O.A.  Fa- 

vattfiore. 


N.D. 

Venice, 

G.  A,  Fa- 

toitore. 


•*  Donne  donzelle  ch 
£1  cusir  seguito 


Per  far?i  eterne  alia 
Fonte  venite.** 


On  the  back  of  the  frontispiece  is  the  Dedication,  headed,  **  H  Pellidolo  alia 
molta  magnifica  Madona  Ghiara  Lipomana  ;**  the  page  finished  by  a  aonoet ; 
in  the  last  leaf,  **  Avviso  alio  virtuose  doune  et  a  qualunque  lettore  GioTanni 
Andrea  Yavassore  detto  Guadagnino."  Says  he  has  **  negU  tempi  passati  fiatto 
imprimere  molto  e  yarie  sorte  d'  essemplari  di  mostre,"  &c.  At  the  foot, 
"  NuoTamente  stampato."  ^  This  work  is  also  described  by  Count  Cioognara 
with  the  same  title,  only  with  the  date  1550.  In  the  Bibliotheca  Gommunitativii, 
Bologna,  is  a  copy  of  the  same  date.  In  this  last  edition  the  author  writes  his 
name  Yalvassore. 

32. 

Yavassore  Gio.  Andrea.  Opera  oova  UniTersal  intitnlata  corona  di 
ricammi;  Dove  le  yenerande  donne  e  fiEmcialle:  troyeraHo  di  yarie 
opere  p  fare  colari  di  camisiola  &  tomifi^nti  di  letti  ^ternelle  di  cnscini 
boocasini  scbufioni:  cordlli  di  pin  sorte;  et  molte  opere  per  rec&natori 
p  dipitore  poreuesi :  (sic)  de  leqnale  opere  o  yero  esempli  ciasonno  le 
potra  pore  in  opera  secddo  el  suo  bisogno:  con  gratia  noyamente 
stampata  ne  la  inclita  dtta  di  yineggia  per  Gioyanni  Andrea  Yayassore 
detto  Guadagnid.    86  pp.,  sm.  4to. 

13  ff.  52  designs,  none  of  which  are  repetitions  of  the  preceding.** 

Yayassore  Gio.  Andrea  detto  Guadagnino.    Opera  noya,  etc 

doye  le  yenerande  donne  et  fanciuUe  troyaranno  di  yarie  opere  et  molte 
opere  per  recamatori  et  per  dipintori,  etc.   Nnoyamente  stampata,  etc* 

Quite  a  different  collection  from  the  preceding.  A  little  of  eyerything  in 
thiq  yolume. 

Zoan  Andrea  Yavassore  was  the  pupil  in  drawing  and  engraving  of  Andrea 
Mantegna.  Towards  the  beginning  of  the  sixteenth  century,  he  worked  on  his 
own  account,  and  his  engravings  are  much  sought  after.  So  greedy  was  he  of 
gain  as  to  obtain  for  him  the  name  of  Guadigno,  in  Yenetian  patois,  '*  covetonfi.* 
He  lived  to  a  great  age. 


»  Bib.  Imp.  Gray.  L.  h.  4.  a.*— 
Catalogo  ragionato  dei  libri  posseduti 
dal  Coute  di  Cicognara.  Pisa,  1821. 
No.  1818. 


'*  Library  8.  Kensington  Museum. — 
Yonice,  Lib.  St  Mark.— Milan,  Bibw 
Marquis  d*Adda. 

^  Milan,    Bib.  Marquis  G.  d*Adda. 
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Libro  qnesto  di  rechomi  per  el  quale  se  impara  in  diversi  modi      K.D. 
Fordine  e  il  modo  de  recamare,  cosa  non  mai  pitl  &tta  n'  ^  stata  -^  Paga- 
mostrata. 

By  Alessandro  Paganino.^. 

20  plates,  with  a  long  ezplanatioa  how  theae  works  are  done.    (Communi- 
cated by  Prince  Massima) 

as. 

Patrons  pour  Brodeurs,  Lingieres,  Massons,  Yerriers,  et  autres  gens  N.  D. 
d'esprii  A  Paris.  Pour  la  Veuve  Jean  Buelle,  rue  S.  Jacques,  k  Ten-  •^'^• 
seigne  Sainct  Nicolas,*'  Rt^^ 

4to.  28  ff.  32  plates  of  mediiDval  deoigna.    Ornamented  title-page. 

a6. 

n  specchio  di  pensieri  delle  belle  et  yirtudiose  donne,  dove  si  vede      1548. 
varie  sorti  di  Punti,  cio6  punti  tagliati,  punti  gropposi,  punti  in  rede,  j^^^^' 
et  punti  in  Stuora.    mdxlyiii.    Stamp,  in  Venetia,  per  Mathio  Pagan     *  -^^HJW*** 
in  firezzaria,  in  le  case  nove  Tien  per  insegna  la  fede.** 

16  ff. 

a?. 

1.  Llionesto  Essempio  del  yertuoso  desiderio  che  banno  le  donne  di  1551. 
nobile  ingegno  circa  lo  imparare  i  punti  tagliati  e  fogliami  In  Ve-  ^J^V*^' 
netia  per  Mathio  Pagan  in  Frozaria  al  segno  della  Fede,  MJ).L.*  Pagan. 

In  the  South  Kensington  Museum  is  a  copy  dated  1550. 

a8. 
Giardineto  novo  di  Punti  tagliati  et  groppoei,  per  esurcitio  et  oma-      1551. 
mento  delle  donne.    At  the  end,  Venetia,  Mathio  Pagan  in  Frezzaria,  in  j#^p  *^' 
le  case  noye(tien  per  insegna  della  Fede)  MDLI.  Dedication,  Alia  signora         "^ 
Lucretia,  Bomana  Mathio  Pagan,  salute.**    See  also  No.  38. 

29. 

Triompbo  di  Lavori  a  Fogliami  de  i  quali  si  puo  far  ponti  in  aere ;      1555. 
opera  d'  Fra  Hieronimo  da  Cividal  di  Frioli,  de  TOrdine  de  i  Servi  di  „^^^^' 
Osservantia.    Cum  gratia  et  privileggio  per  anni  xL"  nt^no'^ 

ObL  4to.  14  C  22  pL 

Ornamental  title-page.  On  the  top,  a  female  seated  in  a  triumphal  car 
drawn  by  unicorns,  with  attendants.  On  each  side  of  the  title  are  women 
teaching  children  to  work. 

P.  1,  dorso.  Dedication  of  the  author,  **  Alia  Magniflca  &  Illustre  Signora 
Isabella  Oontessa  Oanossa,"  whose  ^*  Iiamortal  Triompbo  *'  is  represented  in  the 
aboye  woodcut.  Fra  Hieronimo  speaks  of  preparing  **piu  alte  e  divine 
imprese.** 

Then  follow  three  pages  of  verses  in  terzette,  and  p.  3,  dorso,  the  imprcsa 
of  the  printer,  a  lion  rampant,  holding  a  sword  in  his  fore  paws.    Below,  **  In  • 

Padou  per  Jacobo  Fabriino,  ad  instantia  de  Fra  Hierunimo  da  CividAl  di 
Frioli:  de  V  Ordinc  de  i  Send  di  Osseryantia  1555." 


^  Rome,  Bib.  Prince  Massimo.  ^  Florence.    M.  Bigaszi. 

«'  Bib.  de  I'Areenal.    11,954  (with  "  Bib.  de  I'Arsenal.    11,963.*— Bo- 

D.  de  Sera).*  logna,  Bib.  Oomm.->Oat  d'Esti^. 

»  Genoa,  Oav.  Merli.  8843.  No.  2. 
»  Quoted  by  Cav.  MerU. 
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30. 
1556.  Lacidario  di  ricami  di  Giuseppe  Torello.    Venezia,  1556. 

VerUoe.  j    ^^ 

Torello. 

31. 
1556.  New  Modelbuch,  alien  Nagerin,  unnd  S^denstickem  sehr  natzlich  zii 

Sirasburg.  hranchS,  Tor  nye  in  Drnck  aussgangen  durch  Hans  Hoffinan,  Burger 
^'  ^°f'    iind  formschneider  zu  Strassburg.    At  the  end,  Zu  Strassbarg  Ged- 
ruckt  am  Eommarckt  durch  Jacob  Frolich.    1556.,   4to. 

4to.    A  to  G  in  foun.    (28  leaves). 

Title  printed  in  red  and  black.  On  it  a  woodcut  of  two  women,  one 
engaged  in  embroidery,  the  other  fringing  her  some  staff.  The  lost  leaf 
(Giiii.)  hajs  on  the  recto  a  woodcut  of  a  woman  at  a  frame,  the  verso  blank. 

32. 

N.D.  NUw  Modelbiich,  allerley  gattungen  Dantelschniir,  so  diser  zyt  in 

Zurich,     hoch  Tiitschlanden  geng  und  briichig  sind,  zu  underricht  jren  Leer- 

C.  FroBcko-  tochteren  unnd  alien  anderen  schurwirckeren  zu  Zurych  und  wo  die 

sind,  yetz  niiwlich  ziibereit,  und  erstmals  in  truch  yerfergket  durch 

R.  M. 

No  place  or  date,  but  as  appears,  both  from  the  title  and  pre£eu;e,  to  be 
printed  at  Zurich,  by  Christopher  Froechover.      The  date  probably  froin 

1580  to  1540. 

« 

4to.  Signatures  A  to  F  in  fours.  24  leaves.  On  the  title  a  woodcut  of 
two  women  working  at  lace  pillows. 

33. 
N.  D.  ModelbUch  Welscher,  Ober  und  Niderlandischer  Arbait    Getruckt 

Frankfort,  zu  Franckfori 

No  date,  but  probably  at  least  as  early  as  1530.  4to.  Signatures  A  to  D 
in  fours.    20  leaves. 

Title  enclosed  in  an  elegant  woodcut  border. 

34. 
1537  Modelbiich,  von  erhabener  unnd  flacher  Arbait,  Auff  der  Ramen, 

Frankfort.  Laden,  und  nach  der  Zale. 
C.  h^e-         Getruckt  zu  Franckfort,  Bei  Christian  Egenolflfe,  Erben, 

The  date,  1537,  occurs  on  one  of  the  patterns.  4to.  AA  to  HH  in  foura. 
32  leaves.  Title  in  a  woodcut  border.  178  patterns.  Nob.  31, 32,  33,  and  34, 
have  been  communicated  by  Mr.  F.  S.  Ellis,  Loudon. 

35. 
1571.  New  Modelbuch. 

FrankfoH        Yor  allerhandt  Art,  Nehens  und  Stickens,  jetzt  mit  viellerley  Welscher 
2^^         Arbeyt,  Model  und  Stahlen,  alien  Steinmetisen,  Seidenstickem  xmd 
N.  Ba8eu8.  Neterin,  sehr  niitzlich  und  kuustlich,  Ton  newem  zugerioht 
Getruckt  zu  Frankfurt  am  Mayn,  1571. 

Device  and  motto  of  Nicolas  Baseus  on  title-page.    Sm.  4ta    (Libraiy 
S.  Kensington  Museum.) 
1568. 
Frankfort  36. 

on  the     .     j)Qjg  new  Modelbiich,  &c. 

Mayn. 
N.  Baseua.       Franckfurt  am  Mayn,  1568,  4to.    Printer,  Nicholas  Baseus.  ft,  40. 
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37. 
Modelbuoh ;  Zweiter  Theil :  Franckfart  am  Mayn,  1569.  1569. 

4to.  it.  44. '  Nob,  86  and  37  are  cited  by  the  Marquis  d'Adda.  FravkfoH 

on  Oie 

38.  Mayn. 

La  Qloria  et  V  honore  de  ponti  tagliati  et  ponti  in  aere  Venezia  per      1558. 

Mathio  Pagan  in  Frezzeria  al  segno  della  Fede.    155H.?*       .  Venice. 

M,  Pagan, 
16  plates.    Dedicated  to  Yittoria  Famese,  Duchess  of  Crbino. 


39. 
D  Monte.  Opera  nova  di  recami  intitolata  il  monte,  nella  qoale  si 
ritrova  varie,  &  diverse  sorti  di  moetre,  di  punti  in  aiere,  k  fogliami 
Dove  le  belle  &  virtuose  Donne  protranno  fare  ogni  sorte  di  lavoro, 
accommodate  alle  vera  forma  misura  &  grandezza,  cbe  debbono  essere 
ne  mai  piu  per  V  adietro  da  alcnno  vedute.  Opera  non  men  bella  che 
utile^  4&  necessaria.*' 

Below,  the  impresa  of  the  printer,  an  eagle  with  its  young ;  motto,  **  Yirtute 
parta  abi  non  tantum."    In  Venetia. 

4ta  16  ff  29  plates  of  bold  scroll  borders. 

40. 
II  Monte  (libro  seoondo)  Opera  dove  ogni  bella  donna  potrk  fare 
ogni   sorte  di  lavori  cio^  colari,  &zzoletti,  maneghetti,  avertadure 
(berthes),  &c.,  in  Venetia,  1560.»* 

PriD  tor's  mark  and  motto  as  No.  39 ;  afterwards  the  dedication  dated  1559, 
**  ^  Vittoria  da  Cordova  Gio,  Ant  Bindoni,"  in  which  he  states  "  Ho  preso 
arditamente  di  presentaryi  questo  secondo  Monte."    4to.  ff.  16. 


N.D. 
Venice. 


1559. 

Venice. 

Q.A.Bin- 

.  <iont. 


41. 
Bellezze  de  recami  et  dessegni  opera  novo  non  men  bella  che  utile,  e      1558. 
necessaria  et  non  piii  veduta  in  luce.    Venezia,  1558."  Venice. 

Ob.  4to.    20  plates  of  patterns. 

43. 
Lo  Splendore  delle  virtuose  giovani  con  varie  mostre  di  fogliami  e      1558. 
punti  in  aere.    Venezia.    Per  Iseppo  Foresto  in  calle  dell'  acqua  a  S.    Venice. 
Zulian  all'  insegno  del  PeUegrino,  1568."  ^'  ForeUo. 

16  plates. 

43. 
Trionfo  di  Virth  Libro  novo  da  cudr,  con  fogliami,  ponti  a  fili,      1559. 
ponti  cruciati,  &c.    Venezia,  1^2.^  Venice. 

16  plates. 

44« 
Burato.  .  N.D, 

Consisting  of  four  leaves,  with  patterns  of  canvas  (tela  chiara),  in  squares, 


«  Oat.  Cicognara.    1583.  No.  4. 
»  Bib.  de  TArsenal.    No.  11,958.* 
^  Florence.    M.  Bigazzi. 
^Cat.  Cicognara.     1583.   No.  1. 


Bound    in    one  volume,    with   six 
others. 

»  Cat.  Cicognara.     1583.  No.  5, 

^  Ihid.    1583.  No.  6. 
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for  works  in  "ponta"  of  various  widths,  witli  instructions  how  to  increftae  or 
diminish  the  patterns    See  p.  45. 

On  the  hack  of  the  last  page  is  printed  in  large  characters,  "  P.  Alex. 
Pag.  (Paganinns).    Benaoensis  F.  Bena.  V.  Y."  ^ 

45. 
N.  D.  Bnrato  ....  oon  nova  maestria,  gratiose  donne,  novo  artificio  vi 

apporto. 

A  second  edition  without  date.  4to.  ff.  50 ;  iVonti^ece,  ladies  at  work:, 
verso,  Triumph  of  Fame.  Four  hooks  of  designs  of  great  elegance  and  taste. 
The  Marquis  d'Adda  assigns  them  to  Vavassore. 

46. 
K.  D.  Passerotti  Aurelio  Pittore  Bolognese  dissegnatore  e  miniatore  figlio 

A,  Pa^    di  Bartolommeo  Passerotti  circa  al  1560.    Libro  Primo  di  layorieri  alle 
'^''^^*     molto  illnstre  et  yirtaosissime  gentildonne  Bologned.    Lil»o  seocmdo 
alle  molto  magnifici  et  yirtuosissimi  signorL** 

In  fol.  ohl. 

67  ft  including  two  dedications  and  a  frontispiece.  Designs  for  embroidery, 
etc.,  drawn  with  a  pen.  In  the  title-page  of  the  first  book  is  the  device  of  a 
sunflower,  *'  Non  san  questi  ooehi  volgere  altrove." 

47. 
1557.  Le  Pompe.    Opera  iiova  di  recami  dove  trovansi  Tarie  mostre  di 

Venice,   p^nto  in  aere.    Venezia,  1557.*" 

Ph)bably  an  earlier  impression  of  the  following.    4to.  fL  16. 

48. 
1559.  Le  Pompe,  opera  nova  nella  quale  si  ritroTano  Tarie,  &  diverse  sorti 

di  mostre,  per  poter  far  CJordelle  over  Bindelle,  d'  Oro,  di  Seta,  di  Filo, 
oyero  di  altra  cosa  di  Dove  le  belle  et  virtuose  donne  potranno  fiue  ogni 
sorte  di  lavoro,  dob  merli  di  diverse  sorte,  Gavezzi,  Golari,  Man^betti, 
&  tutte  quelle  cose  che  le  piaceranno.  Opera  non  men  bella,  che  ntale, 
&  necessaria.    E  non  piu  veduta  in  luce.    1559.^ 

Below,  the  same  impresa  of  the  eagle,  as  in  *^  II  Monte,"  No.  39  and  40. 

8vo.  16  ff.  30  plates. 

A  great  varied  of  borders  and  indented  patterns  (merli).    (Fig.  147). 

*^  Si  vendeno  alU  Libraria  della  Gatta." 

In  the  Oat  d'Estre'es  is  noted,  *'  Le  Pompe,  Opera  nella  quale  si  retrovaDo 
diverse  sorti  di  mostse  per  poter  (at  cordelle,  Biudelle,  d*  oro  di  seta,  di  filo. 
1559,  fig."    Probably  the  same  work. 

49. 
15S0.  Le  Pompe,  Libro  secondo.    Opera  nuova  nella  quale  si  ritrovano 

Venice,  varie  e  diverse  sorti  di  Mostre,  per  poter  fare  Cordelle,  ower  Bindelle, 
d'Oro,  di  Seta  di  Filo,  owero  di  altra  cosa.  Dove  le  belle  A  virtuose 
Donne  potranno  £eu*  ogni  sorte  di  lavoro,  ciod  Merli  di  diverse  sorte, 
C^vezzi,  Oolari,  Manegbetti  &  tutte  quelle  cose  che  li  piaceno.  Opera 
non  men  bello  che  utile  &  necessaria  e  non  pih  veduta  in  luce. 


M  Cat.  Cicognara.    1583.  No.  7.  «  Cat.  Oicognara.    1583.  No.  3. 

•/bid.    No.  1748.  ♦>  Bib.  de  r  Arsenal.    11,953.* 
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Le  Pompe,  1669. 

Impresa  of  the  printer.  *'  Pegasus,**  and  below,  In  *•  Venetia  1560.** 

Obi.  8vo.  16  ff.  29  plates.^ 

Mrs.  Stisted's  copy  is  dated  1562,  and  there  is  one  at  Vienna,  in  the  Impe- 
rial Library,  of  the  same  date. 

50. 

Splendore  delle  virtuose  giovani  dove  si  contengono  molte,  &  vane 
mostre  a  fogliami  cio  ^  pimti  in  aere,  et  ponti  tagliati,  bellissimi,  &  con 
tale  arteficio,  che  li  punti  tagliati  serveno  alli  punti  in  aere.  Et  da 
qnella  ch'  d  sopragasi  far  si  possono,  medesimamente  molte  altre. 

In  Venetia  Appresso  Jeronimo  Galepino,  1563.** 

8yo.  20  ft  35  plates  of  scroll  patterns  in  the  style  of  *'  H  Monte.** 
Dedication  *'Alla    molto   honorata   Bf.  Anzola   ingeg^iera  saooera  mia 
digniss.*'    Francesco  Galepino,  wishin^r,  lie  snys,  to  '*  ristampure  la  presente 
opera,*'  he  dedicates  it  to  her.    In  Bib.  Melzi,  Milan,  a  copy  dated  1567. 

51. 
Lncidario  di  recami,  nel  qual  si  contengono  molte,  &  varie  sorti  di 
disegni.    A  punti  in  aere  et  punti  tagliati  &  a  fogliami,  &  con  figure  & 


1563. 

Venice, 

J.  CdU- 

pino. 


1.563. 

Venice, 

J.  Cale- 

pino. 


«Bib.    de    TArsenal.     11,953.*— 
Mrs.  Stisted.  Bagni  di  Luoca. 


«Bib.  Imp.     V.  1901.*— Bib.  de 
lArsenal.     11,973.*— Cat.  d'Estr^ 
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1564. 
Venice, 


1564. 
Pari$, 


1564. 

Venice, 

D.de 

Franc&t* 

chi. 


1564. 

Venice^ 

D.de 

Frances^ 

chi. 


1581. 

Lyon, 

J.  UBtaw, 


1567. 

Venice. 

J,  Oetans, 


di  pih  altre  maniere,  come  al  preeente  si  usano  non  piii  vennte  in  luce 
Per  leqnali  ogni  elevato  ingegno  potr^  in  diversi  modi  commodisBima- 
mente  servirsi.    In  Venetia,  Appresso  leronimo  Calepino,  1563.^ 
8vo.  16  ff.  29  plates  of  flowing  borders  like  the  preceding. 

52. 

I  Frutti  opera  nuova  intitulata  i  iratti  de  i  pnnti  in  stnora,  a  fogli- 
ami,  nella  quale  si  ritrova  varie,  et  diverse  sorti  di  mostre  di  ponti  in 
Stuora,  a  fogliami,  &  pnnti  in  gaaii  &  in  pnnti  in  Trezola.^  Dove  ogni 
bella  et  virtuosa  donna  potrit  fiEu*e  ogni  sorte  di  lavoro,  cio^  &zoletti, 
colari,  maneghetti,  Merli,  Friei,  CJavezzi,  Intimelle,  overo  forelle,  averta- 
dnre  da  camise,  &  altre  sorti  di  lavori,  come  piu  a  pieno  potrai  yedere, 
ne  mai  per  V  adietro  d'  alcnn  altro  &tte  &  poste  in  luce. 

Opera  non  men  bella,  che  utile  et  necessaria  a  ciasonna  virtnoea 
gentildonna.    In  Vinegia,  1564.*' 

ObL  8vo.  16  ff.  30  plates  of  patterns  either  in  dots  or  small  squares. 

53. 
Patrons  pour  brodeurs,  lingi^res,  massons,  verriers,  et  autres  gens 
d'esperit;    nouyellement  impnm^,  k  Paris,  rue  Saint-Jacques,  a  la 
Queue-de  Regnard  M.DLXim.'^ 

54. 
Fede  (Opere  nova)  intitulata:  Dei  Recami  nella  quale  si  contiene 
varie  diverse  sorte  di  mostre  di  pnnti  scritto,  tagliato,  in  Stuora,  in 
Rede,  &c.    In  Venetia,  appresso  Domenico  de  Franoeschi  in  Frezzaria, 
all'  insegna  della  Regina.    M.i>Lyiu. 

In  4to.  fL  16.  In  his  ''Avis  an  Lecteor/'  Franceschi  alludes  to  three  other 
works  he  had  published,  styled  •*  La  Regina,"  •*  La  Serena,"  and  •*  La 
Speranza," 

55. 

Serena  opera  nova  di  recami,  nella  quale  si  ritrova  varie  et  diverse 
sorte  di  punti  in  stuora  et  punti  a  filo.  In  Venetia,  Domenica  di 
Franceschi,  1564. 

ObL  4to.  ff.  16.    Nos.  54  and  55  cited  by  Marquis  d'Adda 

56. 
Le  tr^sor  des  patrons,  contenant  diverses  sortes  de  broderies  et 
lingeries,  pour  coudre  avec  grande  facility  et  pour  ouvrer  en  diverses 
sortes  de  piquer  avec  T^sguille,  pulveriser  par  dessns  et  faire  ouviages 
de  toutes  sortes  de  points  &ct  par  Jean  Ostans.  Lyon,  Ben.  Rigand 
1581,  in  4-to.*' 

57. 
Ostans  Giovanni.    La  vera  perfettione  del  disegno  di  varie  sorti  di 
Recami,  et  di  cucire,  &c.  .  .  .  punti  a  fogliami  punti  tagliati  punti  a 


**  Bib.  Imp.  V.  190l.»— Bib.  de 
TArsenal.    11,973.*— Cat.  d'Estr^. 

^  Trezola,  in  the  Riviera  dialect, 
signifies  a  plait-tresse.  "Porta  i 
capei  in  trezola."  ("She  wears  her 
hair  plaited.") 

*•  Bib.  de  lArsenal.    11,955  bi$* 


with  '•  Vera  Perfettione,"  and  **  Fiori," 
of  F.  Franceschi,  and  "Corona,"  of 
Vecellio. 

<7  Quoted  by  Willemin. 

<8  Quoted  in  Art.  "Tricot  et  Tra- 
yekux  des  Dames." 
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fill  et  rimessi  ptmti  in  cruciati,  punti  a  stuora,  et  ogni  altra  arte  che  dia 
opera  a  disegni.  Fatta  nuoyamente  per  Gio.  Ostans.  Yittoria,  con 
gratia  et  priTilegio  delP  Dlus.  Senato  Venetiano  per  anni**  In  Venetia 
appresso  Gio.  Ostans,  1567. 

4to.  obi.  4  cabiers  of  8  ff.  74  plates.  Letter  of  Ostond  to  Lucretia  Con- 
tarini ;  yerao,  an  eng^ying  of  Lncretia  Romana,  surrounded  by  her  women, 
signed  Jose.  Stil.  (Joseph  Salviati),  who  furnished  the  design,  two  sonnets,  and 
Aves.  A  striking  example  of  the  borrowing  between  France  and  Italy  in  the 
sixteenth  century,  probably  of  the  school  of  Fontainebleiiu.  Grotesques  like 
A.  du  Gcrceau,  scrolls  after  E.  de  Laulne,  fresco  of  figures  from  G.  Tory. 
Brunet  describes  a  copy  dated  1591. 

58. 
Ostans.    La  vera  perfettione  del  desegno  &ct.  Yenetia,  i(.DLXzxini.,      1584. 
preeso  gli  heredi  YalTaesori  e   Gio.  Bom.     Micheli  al  segno  dell'     ^«ntw< 

Ippogrifo.  ^°^'?«- 

*^*^^  tores    > 

In  4to.  obL    (Oited  by  Marquis  d'Adda.)  Imn, 

59- 
Nenes  Kiinstlicher,  Modelbnch  Ton  allerhand  artlichen  nnd  ge-      1582. 
rechten  Modeln,  &c.,  bei  B.  Tabin.**  B,  Tabin. 

60. 

Le  liyre  de  Lingerie,  compost  par  Maistre  Dominique  de  Sera,     Paris, 
Italien,  enseignant  le  noble  &  gentil  art  de  Tesgnille,  pour  besongner  en      I^^- 
tons  points :  utile  &  profitable  k  toutes  Dames  &  Damoyselles,  pour  ^'  ^  ^^"^ 
passer  le  temps,  &  euiter  oysivet^. 

Nourellement  augments,  &  enrichi,  de  pludeurs  excelents  &  divers 
patrons,  tant  du  point  coup^,  raiseau,  que  passement,  de  Tinvention  de 
M.  Jean  Cousin,  Peintre  k  Pans. 

A  Paris.  Chez  Hierosme  de  Mamef,  &  la  Teufve  de  Guillaume 
Cauellat,  au  mont  S.  Hilaire  k  Tenseigne  du  Pelican.  1584.  Avec 
privilege  du  Koy.** 

In  the  Cat  d'Estrees,  Ko.  8848,  is  **  Livre  de  Pourtraictore  de  Jean  Cousin. 
Paris,  1637,  in  4  fig." 

4to.  28  ff.  51  plates  of  medisaval  design. 

Frontispiece,  three  women  and  a  child  at  work,  on  each  side  of  the  title  a 
man  and  a  woman  at  work  under  a  trifoliated  canopy. 

Privilege  for  three  years  to  H.  de  Mamef,  "jure'  libraire  en  ItTnivendt^  de 
Paris.** 

"  L  auteur  aux  lecteurs."  He  takes  his  pen  to  portray  what  he  has  seeu 
*^  en  Italie,  Elspagne,  Bomanie,  Allemagne,  k  autre  pai's,  dont  je  ne  fais  aucnne 
mention  k  cause  de  trop  longue  plexite/'  that  he  gives  at  least  eighty  designs 
for  the  Ude  and  singular  profit  of  many,  **  hommes  tant  que  femmes."  Below, 
•*  Finis  ooronat  opus." 

Then  follows  a  **  Balade  "  of  28  lines.  On  the  last  page,  the  impresa  of 
Cavellat,  a  pelican  in  its  piety,  ^  Mors  in  me  vita  in  me." 

61. 
Frano  Gio.    Libro  delle  mostre  da  ceuser  per  le  donne.  1596. 

16  engravings  on  wood  and  8  on  copper.    (Cited  by  Marquis  d'Adda.)  ^'  ^^^* 


«  Bib.  M.  d'Adda. 
*^  Dresden,   New  Museum   for  Art   and    Industry.     Communicated   by 
Mr.  Gruner.  "  Bib.  de  I'Arsenal.    11,954.» 
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62. 
Bologna.        Daniel!  Bartholomeo  Recamatore  libro  di  diversi  disegni  per  GoDari, 
A.  Pari-  punti  per  Eazzoletti  et  Beticelle  diyarie  sorte.     Agostino  Pamini 
'*'*'•       forma  in  Bologna. 

15  leaves  obi.  870,  entirely  engrayed  au  burin,  towards  the  end  of  the 
sixteenth  centory.^ 

63. 
N.  D.  Omamento  delle  belle  et  yirtuoee  donne  opera  nova  nella  quale 

troTerrai  varie  Borti  di  frisi,  oon  li  quail  si  potra  oniar  ciasctma  donna, 
&  ogni  letti  con  ponti  tagliato,  ponti  gropposi,  &  ogni  altra  sorte  di 
ponti  per  fiure  quelle  belle  opere  che  si  appartengono  alle  yirtuose  & 
lodeyoll  fiBmciulle. 

On  a  scutcheon,  with  3  figures  below,  '*  Libro  Primo.''  Lib.  S.  K.  Museum. 

64. 

1587.  Les  singuliers  et  nouveaux  pourtraicts  et  ouvrages  de  Lingerie. 

^^^:     Senrans  de  patrons  k  fake  toutes  sortes  de  poincts,  coupp^.  Lads  & 

M  ^<    autres.    Dedie  a  la  Royne.    Nouvellement  inventez,  au  proffit  &  cdten- 

F,  Viti'    tement,  des  nobles  Dajnes  &  Damoiselles  &  autres  gentils  esprits,  ama- 

dolo,     teurs  d'un  tel  art.    Par  le  Seigneur  Federic  (sic)  de  Yinciolo  Venitien. 

A  Paris.    Par  lean  le  Clerc  le  ieune,  rue  Chartiere,  au  Chef  Sainct 

Denis.    1587.    Avec  privilege  du  Roy." 

2nd  Part,        Les  singuliers  et  nouveaux  pourtraicts  et  ouvrages  de  Lingerie  ou  est 

represents  les  sept  pianettes,  &  plusieurs  autres  figures  &  pourtnutz 

servans  de  patrons  k  faire  de  plusieurs  sortes  de  Lacis.    Nouvellement 

inventez,  au  proffit  A  cdtentement  des  nobles  Dames  &  Damoisellee  & 

autres  gentils  esprits,  amateurs  d'un  tel  art    Par  le  Seigneur  Federic 

de  Vinciolo  Venitien.    A  Paris.    Par  lean  le  Clerc  le  ieune,  rue  Char- 

tiere,  au  Chef  Sainct  Denis.    1587.    Avec  privilege  du  RoL 

(At  the  end.) 

Privilege  for  nine  years  to  •«  lean  le  Clerc  le  ieune,  •  tailleur  dlifstoiTes,'  )i 
Paris,"  signed  27  June,  1587.  "De  rimprimerie  de  David  le  Clerc  Rue 
Frementel  k  I'Estoille  d'Or." 

4to. 

The  first  part  consists  of  40  ff.,  86  of  patterns  and  4  preliminary  pages. 

P.  1.  The  title  pnge  with  decorated  border,  in  which  are  two  ladtoe  at  woik. 
(See  Title-page  of  this  work.) 

P.  2.  Dedication  of  **  Le  Seigr  eur  Federic  de  Vinciolo  aux  BenevoUes 
Lecteurs,"  in  which  he  sets  forth  that  several  authors  before  him  having 
published  certain  patterns  for  work  that  *'  les  Seigneurs,  Dames,  &  DamoyseUcs 
ont  eu  pour  agreable,'  he,  to  show  " la  bonne  volenti  que  je  porte k  la  France, 
laquelle  m'ayant  4t4  douce  et  favorable,  depuis  certain  temps  que  jay  quiti^ 
Venize,  pais  de  ma  nativity,"  wish  to  portray  the  present  **  pourtraicts  d'ouvrsges 
magnifiques  tons  differes,  &  non  encor  usitez  en  cette  cotree  ni  aultres,  &  que  j*ay 
tenus  cach^  &  incognus  jusques  ^  maintenant,"  feeling  assured  that  if  the  first 
you  have  seen  "  on  engendr^  quelque  fruit  &  utillite,  ceux  cy  en  aporteront 
d'avantage,*'  and  if  I  see  this  my  invention  pleases  you,  I  will  "  vous  fiure 
participer  d'un.  aultre  seen  ode  bande  d'ouvrages.*' 


*>  Milan.    Bib.  Marquis  Girolarao  '^  Bib.  Rouen.    No.   1313.     Both 

d'Adda.  Parts  in  one  vol.* 
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P.  3.  Dedication  *•  A  la  Royne,"  Louise  de  Vaudemont,  by  Le  Clerc,  eayiDg 
that  having  received  from  Italy  some  rare  and  singular  patterns,  and  **  ouviages 
de  ringerie  &  en  ayat  invete  quelques  uns,  selon  mon  petit  s^avoir,  j'ay  pense 
puis  que  ces  choses  lltappartienentprincipallement  aox  Dames/'  that  he  cannot 
do  better  than  present  them  to  the  Queen,  as  if  these  patterns  are  useful  (as  he 
hears  some  less  perfect  and  more  rudely  sketched  have  served  and  profited 
before),  they  ought  to  be  offered  to  her  Majesty.    Signed  last  day  of  May,  1587. 

P.  4.    A  sonnet 

Arx  Dambb  et  Damoisellbs. 

**  L'un  sefforce  k  gaigner  le  coeur  des  grads  seigneurs 
Pour  poss^er  enfin  une  exquise  richesse, 
L*autre  aspire  aux  Estats  pour  monter  en  altesse, 
Et  Tautre  par  la  guerre  all^he  les  honneurs. 

Quand  k  moy,  seulement  pour  chasser  mes  langueurs, 
Je  me  sen  satis&it  de  vivre  en  petitesse, 
Et  de  fiEure  si  bien,  qu'aux  dames  je  d^iaisse 
Un  grand  contentement  en  mes  graves  labeurs. 

Prenez  doncqnes  en  gre  (mes  Dames),  je  vous  prie, 
Ges  pourtrais  ouvragez  lesquelz  je  vous  dedie. 
Pour  tromper  voe  ennuis,  et  Tesprit  employer. 

En  ceste  nouveaute,  pourr^  beauooup  apprendre, 
Et  maistresses  en  fin  en  cest  oenvre  vous  rendre. 
Le  travail  est  plaisant.    Si  grand  est  le  loyer." 
'*  Morir  amdouamente  per  virtu, 
Non  morirer 

Then  follow  the  36  patterns  set  off  in  white  on  a  black  ground,  viz.  20  '*  Ou- 
vrages  de  point  Ooupp^,"  the  first  plate  with  the  double  XA«  according  to  the 
fashion  introduced  by  Francis  I.  of  using  Greek  monograms,  standing  for 
Queen  Louise.  On  the  second  page  are  two  escutcheons,  one  of  France,  the 
other  with  the  letter  H  for  Henry  III.  Then  follow  eight  **  Passemens  de  point 
Ooupp^"  which  are  succeeded  by  eight  more  *•  Ouvrages  de  jwint  Coupp^." 

Part  2,  24  ff.  Same  decorated  frontispiece  and  22  plates  of  subjects  in 
squares  for  stitches  like  the  German  patterns  of  the  present  day.  These  consist 
of  the  Seven  Planets,  Sol,  Luna,  Mars,  Mercury,  Jupiter,  Venus,  and  Sutnm. 
Four  in  squares  of  various  designs ;  two  of  Amorini  shooting  stags  and  birds ; 
Neptune  and  the  winds ;  an  arabesque  with  impresa  of  a  column  with  circle 
and  double  triangle  ;  five  borders  and  squares,  and  two  **  bordures  k  carreaux," 
diamond-sliaped  meshes.  The  last  page  contains  the  Extract  Arom  the 
Privilege. 

This  is  the  orig^inal  edition  of  Vinciolo,  of  whioli  we  know  but  one  copy 
existing,  that  in  the  Library  at  Bouen. 

It  was  followed,  the  same  year,  by  two  other  editions^  with  alterations.^ 

65. 
Les  fringnliers  et  nonyeanx  ponrtraiois  poor  les  ouvrages  de  Lingerie.      1587. 
NouTellement  augmentez  de  plusieurs  differens  pourtraiiB  servans  de   2fid  Ed. 
patrons  ^  faire  tontes  sortes  de  poincts  conpp^,  Lacis,  et  antres  resean   ^  «f!^ 
de  poinct  cont6.    Dedi^  ^  la  Royne.    Le  tout  invents,  an  proffit  &      ^^ 
contentement  des  nobles  Dames  &  Damoiselles  <!fe  antres  gentils  esprits, 
amateurs  d'on  tel  art.    Par  le  Seigneur  Federic  de  Yindolo  Yenitien. 


**  We  have  lately  received  notice      edition  at  Turin,  in  tlie  Library  of 
of  there  being  a  copy  of  the  c  riginal      the  University. 
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A  Paris.  Par  lean  le  Clerc  le  ieone,  rue  Ghartiere,  an  Chef  Samci 
Denis,  pres  le  college  de  Coqneret.  Avec  privilege  da  Roy.  1587. 
2nd  Part.  Les  singuliers  et  nouveaux  pourtraicts  ponr  les  ouvrages  de  Lingerie 
on  ayons  angm^.t^  plusieurs  nouyeanx  &  differens  portraitz  de  reseau, 
tout  point  cont^,  plusieurs  nouvelles  bordures  et  autres  sortes  difife- 
rentes. 

Nouyellement  inventez  an  proffit  &  c5tentement  des  nobles  Dames 
&  Damoiselles  &  autres  gentils  esprits  amateurs  d'un  tel  art.  Par  le 
Seigneur  Federick  de  Vinciolo  Venitien.  A  Paris.  Par  lean  le  Clerc  le 
leune,  Rue  Chartiere,  au  Chef  Sainct  Denis,  pres  le  college  de  Coqueiei 
Avec  privilege  du  Roy.    1587.** 

Ist  Part,  40  ff.  The  same  fTontispieoe,  dedications,  date,  and  sonnet,  as 
the  first,  the  same  number  of  patterns,  only  the  eight  styled  in  the  first  **  Pas- 
semens  "  are  here  all  called,  like  the  others,  "Ouvrages"  de  Point  couppe. 
(See  Fig.  2,  p.  13.) 

2na  Part,  32  fL  This  part  has  30  patterns,  comprising  the  24  of  the  first 
edition,  and  six  additional  ones,  consisting  of  squares  and  two  hunting  subjects. 

66. 

1587.  Les  singuliera  et  nouveaux  Pourtraicts,  du  Seigneur  Federic  de 
^^i  ^^*  Vijiciolo  Venitien,  pour  toutee  sortes  d'ouvrages  de  Lingerie.    Dedie  a 

Parts!  ^  Royne.  Derechef  et  pour  la  troisieme  fois  augmentez  Outre  le  reseau 
and  2.  premier  et  le  point  coupp^  et  lacis,  de  plusieurs  beaux  et  differens  por- 
trais  de  reseau  de  point  c5td  avec  le  nombre  des  mailles,  choze  non 
encor  veue  ni  inventde.  A  Paris.  Par  lean  le  Clerc  le  ieune,  me 
Ohartiere/au  Chef  Sainct  Denis,  pres  le  College  de  Coqueret.  Avec 
privilege  du  Roy.    1587.*' 

This  must  be  the  first  impressiou  of.  the  third  edition. 

1588.  Les  singuliers  et  nouveaux  pourtraicts,  du  Seigneur  Federic  de  Vin- 
8rd  EdiU  ciolo  Venitien,  pour  toutes  sortes  d'ouvrages  de  Lingerie.  Dedi^  a  la 
IttPak    -^^y^®*    Derechef  et  pour  la  troisiesme  fois  augmentez,  outre  le  reseau 

premier  &  le  point  couppd  &  lacis,  de  plusieurs  beaux  et  dififerens  por- 
trais  de  reseau  de  ix)int  c5t4^,  avec  le  nombre  des  mailles,  chose  non 
encor  veue,  ny  inventde.  A  Paris.  Par  lean  le  Clerc  le  ieune,  au  mont 
Saint  Hilaire,  du  Chef  Sainct  Denis,  pres  le  Clos  Brunean.  Avec 
privilege  du  Roy.    1588.*^ 

67. 
2nd  Part,  Jjes  singuliers  et  nouveaux  pourtraicts,  du  Seigneur  Federic  de  Vin- 
ciolo Venitien,  pour  toutes  sortes  d'ouvrages  de  Lingerie.  Dedi^  a  la 
Royne.  Derechef  et  pour  la  troisiesme  fois  augmentez,  outre  le  reseaa 
premier  &  le  point  coupp^  &  lacis,  de  plusieurs  beaux  et  differens  por- 
tnds  de  reseau  de  point  c5t^,  avec  le  nombre  des  mailles,  chose  non 
encor  veue,  ny  invents.    A  Paris.    Par  lean  le  Clerc  le  ieune,  au  mont 


K  Bib.  Imp.    Grav.  L.  h.  2.*  (with      St.  Germani  k  Pratis  legavit    Anno 
Part  L) :  "  Ex  Bibliotheca  illufltrissimi      1718." 

Johannis  d'Rstr^  Cameracensis  Ar-  ^  Brussels,  Bib.  Boy.    M.  Alvin, 

chiepiscopi  designati  quam  Monasterio      Conservateur  en  Chef. 

*7  Bib.  Ste.  Genevieve.    V.  634.*— Bib.  Imp.  Grav.  L.  h.  2.  b  * 
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Sainfc  Hilaire,  an  Chef  Sainot  Denis,  pres  le  Clos  Bruneau.    Aveo 
privilege  du  Roy.    1588." 

This  must  be  suheequent  to  the  Brussels  impression,  as  Jean  le  Glerc  has 
changed  his  address. 

In  the  third  edition,  dorso  of  pp.  1  and  2.  we  have  the  addition  of  portraits 
of  Louise  de  Vaudemont  and  Henry  III.,  with  a  complimentaiy  stanza  of  four 
lines  under  each. 

In  his  Advertissement  au  leoteur,  Vinciolo  says  that  having  promised,  since 
the  first  impression  of  his  book,  to  give  a  "  nouvdle  bande  d'ouvrages/'  and  not 
to  disappoint  certain  ladies  who  have  complained  that  he  has  not  made  **  da 
rescau  assez  beau  k  leur  fimtaisie/'  I  have  wished  for  the  third  timo  to  place 
before  their  eyes  many  new  and  different  patterns  of  **  reseau  de  point  cont<$ 
que  j'ay  cousus  et  attachez  k  la  fin  de  mes  premiered  figures,"  beneath  which  I 
have  put  the  number  and  quantity  of  the  stitches.  Same  dedication  and  sonnet 
as  before.  Privilege  for  nine  years  dated  Paris,  25  May,  1587.  **  De  riinpri- 
merie  de  David  le  Glerc,  me  S.  Jacques,  au  petit  Bee,  devant  le  College  de 
Marmouttier." 

1st  Part,  40  ff.  36  plates,  27  of  Point  coupp^  two  stomachers,  and  seven 
^'Paseemens"  de  Point  coupp^;  the  same  lettered  **Ouvrages*'  as  in  the 
preceding  impression. 

2nd  Part,  36  ff.  50  plates.  The  thirty  already  published  in  the  second 
edition,  after  which  follow  the  twenty  additional  of  **  reseau  de  point  ooni^,'* 
announced  in  the  Prefoce,  consisting  of  **  6  Quarres,  2  Coins  de  Mouchoir,  2 
Bordures,  6  animals  :  Lion,  Pelican,  Unicom,  Stag,  Peacock,  and  Qriffon,*"  and 
the  Four  Seasons.    '*  D^esse  des  fleurs,  representant  le  Printemps,"  etc 

These  last  twenty  have  the  number  of  stitches  given.    (See  Fig.  3,  p.  14.) 

On  the  last  page  is  an  escutcheon  with  the  arms  of  France  and  Poland. 

68. 
A  later  impression  stilL 

Same  title,  date,  portraits,  dedication,  and  bonnet,  only,  the  Privilege  is  1588. 

dated  "  ce  douzieme  jour  de  Novembre  1587.    De  Tlmprimerie  de  David  le  3rrf  Edit, 

Clerc,  Bue  S.  Jaques,  aux  trois  Mores."  »»  ^^  ^• 

34  ff.  30  plates,  Ist  part ;  50  plates  in  2nd.  ^i, 

69. 

Lee  sioguliers  et  nouveaox  poortraiots,  da  Seigneur  Frederio  de  Yin-      1595. 
ciolo,  Venitien,  pour  tontes  eortes  d'ouvrages  de  Lingerie.    Dedie  k  la  3rrf  £klit, 
Royne  Douairi^re  de  France.  ParUl 

De  Bechef  et  poor  la  troisiesme  foiB  angmentez,  outre  le  reeean  pre-     and  2. 
mier  &  lo  point  coupp^  &  lacis,  de  plusieurs  beaux  &  differens  portrais 
de  reseau  de  point  c6td,  avec  le  nombre  des  mailles,  chose  non  encore 
veue  ny  invents. 

A  Paris.  Par  lean  le  Clerc,  me  Saint  Jean  de  Latran,  k  la  Sale- 
mandre.    Avec  privilege  du  Roy.    1595.*** 

This  impression  is  dedicated  to  Louise  de  Vaudemont,  now  "  Beine  Douai- 
ri^re,"  Henry  IIL  having  died  in  1589. 


»•  Bib.   Ste.   Genevibvo  (with   Ist  «  Bib.  de  rArsenal.    11,954  his* 

Part).*— Bib.  Imp.    Gmv.  L.  h.  2.  b.      •    ~  British  Museum.    (JrtnvUlu  Lib. 
(with  Ist  Part).*  2584.* 


Digitized  by 


Google 


416  HISTORY  OP  LACE. 

70. 
1606.  The  same  title  as  that  of  1595— differing  only  in  tlate.«^ 

3rd  Edit        Privilege  for  six  yeara,  "  donne'  k  Mantes,  le  3  Juillet  1593"    At  the  foot. 
No.  5.      i«  De  rimprimerie  de  David  lo  Olerc  au  Petit  CorbeU  1606." 
and  2.  '^^^  let  part  has  32  C  and  36  plates ;  32  •*  Ouvrages  de  poinct  oonppe,"  and 

4  stomachers. 

The  2nd  part  46  plates,  same  as  those  of  1588,  only  fonr  less. 
On  the  last  page,  the  escutcheon  of  France  and  Navarre. 

71. 

1589.  Les  singaliers  et  nouyeanz  pourtraicts,  du  Seigneur  Federic  de  Yin- 

4^  Mi't.  qiqIq  Venitien,  pour  toutes  sortes  d'ouvrages  de  Lingerie.    Dedie  a  la 

Parts  I    ^y°®'    Derechef  et  pour  la  quatrieme  fois  augmentez,  outre  le  reseaa 

and  2.     premier  et  le  point  coupp^  et  lacis,  de  plusieurs  beaux  et  differens  por- 

trais  de  reseau  de  point  oont^,  avec  le  nombre  de  maillee,  choee  non 

encore  veue  ni  inventee.    A  Thurin.    Par  Eleazaro  Thomysi.    1689."" 

Described  in  Gat.  Cicognara  with  the  date  1658.  The  Ist  part  44  fL  and 
39  plates ;  the  2nd  with  36  plates. 

The  editions  of  1613  and  1623  are  described  in  their  chronological  order. 
Nos.  64  and  71. 

That  of  1603  we  have  not  seen ;  but  M.  Leber  states  it  to  be  equally  rich 
with  that  of  1623. 

The  copies  of  Vinciolo  in  the  Bodleian  bear  the  dates  of  1588, 1603,  and 
1612. 

Baron  Piclion  has  a  copy  of  an  impression  of  1612. 

One  at  Bordeaux,  in  the  Bib.  de  la  Yille,  is  dated  1588. 

In  a  book  sale  at  Antwerp,  March,  1864,  there  was  sold  the  following : — 

Lot  528.  Livre  de  Patrons  de  Lingerie  dedie  a  la  Royne,  nouvellement 
invente  par  le  seign""  Frederic  de  Vinciolo,  Venitien.  Paris,  Jean  le  derCy 
1598.  Les  singuliers  et  nouveaux  pourtraicts  pour  toutes  sortes  d'ouvrages  de 
Lingerie.  Paris,  Ibid.,  1598  — Les  secondes  oeuvres  et  subtiles  inventions  de 
Lingerie.  Paris,  Ibid.,  1598.— Nouveaux  pourtraicts  de  Point  coupe  et  Dan- 
telles  en  petite  moyenne  et  grande  forme.  A  Monibeliard,  Jacques  Foillet, 
1598.    4  tom.    1  vol.  in-4.  v.  anc.  %.  sur  bois. 

It  went  for  440  francs  to  a  Mr.  Koss.   We  do  not  know  the  editions  of  1598. 

As  M.  Leber  observes,  the  various  editions  of  Vinciolo,  published  by  Le 
Glero  and  his  widow,  from  1587  to  1623,  and  perhaps  later,  are  only  impressions 
more  or  less  varied  of  the  two  distinct  books,  the  one  of  point  coup^  the  other 
of  lacis. 

The  work  of  Vinciolo  has  been  reprinted  in  several  countries.  In  England 
it  has  been  translated  and  published  by  Wolfe.  (See  No.  72.)  At  Liege,  by 
Jean  de  Glen.  (See  No.  79.)  Mr. Douce  says  that  it  was  reprinted  "at  Stras- 
burg,  1596,  and  at  Basle,  1599,  with  a  second  part,  which  is  rare,  and  some- 
times contains  a  portrait  by  Gaultier  of  Gatherine  de  Bourbon." 

In  the  Bib.  Imp.  (Grav.  B.  c  22),  a  volume  headed  "Vinciolo  (Federigo) 
Peintre  Venitien  et  ses  imitateurs,"  contains,  with  "La  pratique,"  etc.,  of 
Mignerak  (See  No.  93),  a  German  copy  of  the  *'  nouveaux  pourtraits,'*  the  work 
printed  by  Ludwig  Ktinigs,  at  Basle,  1599  (See  No.  85) ;  and  a  German  work 
headed  "  Broderies  sur  filet,"  50  plates  engraved  upon  copper. 


«»  Bib.  Imp.    Grav.  L.  h.  1.  a.* 

«  Brussels,  Bib.  Roy.~Oat.  Gicognara.    No.  1822. 
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72. 

New  and  singular  patterness  and  works  of  linnen  seruing  for  Paternes 
to  make  all  sorts  of  Lace,  Edgingcs  and  Catworks,  newlje  invented  for 
the  profite  &  contentment  of  Ladies,  Gentilwomen  and  others  who  are 
desirous  of  this  Art.  London.  1591.  4to.  Printed  by  J.  Wolf,  or 
Wolfe. « 

73. 

Fiori  di  ricami  nuovamente  posti  in  luce  ne  i  quali  sono  rarii,  et 
divers!  dissegni  di  lavori ;  Come  Merli,  Banari,  Manichetti,  &  altre  sorti 
di  opere,  che  al  presente  sono  in  nso,  utilissimi  ad  ogni  stato  di  Donne. 
Seconda  Impressione. 

Impreea  of  Mercury.    Below — 

In  Bologna,  per  Giovanni  Bossi.  bidzoi.  Ad  instanza  di  Tomaso 
Pasini.*^ 

Obi.  8vo.  20  ff.  18  plates  like  Vecellio,  one  "bavaro." 

Dedicated  by  the  author  to  **  La  Signora  Silveria  Bossi  Ghisolieri.** 

Mostly  indented  patterns  on  black  grounds. 

74. 

Prima  Parte  de' fiori,  e  disegni  di  varie  sorti  di  Bicami  modemi  come 
merli,  bavari,  manichetti,  &  altri  nobili  lavori  che  al  presente  sono  in 
nso. 

A  figure  of  Peace.    Below— 

Li  Yenetia,  Appresso  Francesco  di  Franceschi  Senese  all*  insegna  della 
Pace  1691.» 

Obi.  8vo.  20  ff.  17  plates  in  the  style  of  Vecellio. 

Dedication  to  "  La  Signora  Gabriella  Zeno  Michele,**  signed  **  Di  Venetia 
alii  19  di  Marzo,  1591,  Giovanbattista  Ciotti."  The  last  plate  a  figure  of  For- 
tune, with  "  Finis  in  Venetia  1591.  Appresso  Nicolo  Moretti,  ad  instantia  di 
Francesco  di  Franceschi." 

75. 

La  vera  perfettione  del  disegno  di  varie  sorti  di  ricami  &  di  cucire 
Qgni  sorti  de  punti  h  foglami,  ptmti  tagliati,  pnnti  a  fill  &  rimessi,  pnnti 
incrociati,  pnnti  k  stuora  &  ogn'  altre  arte,  che  dia  opera  k  disegni.  £ 
di  nnovo  aggiuntovi  varie  sorti  di  merli,  e  mostre,  che  al  presente  sono 
in  nso  &  in  pratica. 

Impreea  of  Peace  differing  firom  the  preceding. 

Jn  Venetia,  Appresso  Francesco  di  Franceschi  Senese  all*  insegna 
della  Pace.    1591.« 

Obi.  8vo.  36  ff.  72  plates. 

Dedicated  to  "  Signora  Lucretia  Contnrini.  per  matrimonio  Priula  NobiJe 
Ckntildonna  Venetiana,"  by  Giovanni  Ostans. 

A  woodcut  of  Lucretia  working  with  her  maidens,  signed  Jose  Sol,  1557. 

Patterns,  Small  Squares,  Gorgets,  Yduth,  Paris,  Pyramns  and  Tbisbe, 
Arabesques,  Grotesques,  and  an  Alphabet. 

On  ttie  last  leaf,  dono,  A.  B.  C.  D.  "  tutte  sono  quademi.'*  A  figure  again 
of  Peace,  and  "  In  Yen.  1590." 


1591. 

London. 

Wo!/. 


1591. 
Bologna. 
T.  Pashii. 


1591. 
Venice. 
F.di 
Frances- 
chi. 


1591. 

Venice^ 

F.di 

Franre$' 

chi. 


«  Quoted  in  Watt's  "  Bibliographia  «»  Bib.  de  lArsenal.    11,955  bis.*^ 

Britannica.*'  Bib.  Bodleian. 

•♦  Bib.  de  I'Arsenal.  No.  11.951  ler.*  «*  Ibid. 
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76 

1592,  Corona  delle  nobili  et  virtuose  donne.    Libro  primo.    Nel  quale  td 

l^^B^i    dimostra  in  varij  Dissegni,  tutti  le  sorti  di  Mostre  di  punti  tagliati, 

C,  VeceUio.  V^^^  ^  ^^^*  punti  k  Reticello,  e  d'  ogni  altra  sorte  cosi  per  Freggi 

come  per  Merli,  &  Rosette,  che  con  V  Aco  si  usano  hoggid\  per  tutta 

r  Europa.    Et  molte  dolle  quali  Mostre  possono  servire  anchora  per 

Opere  h  Mazzette.    Aggiuntiyi  in  questa  Quarta  impressione  molti 

bellissimi  dissegni  non  mai  piu  veduti. 

Then  follows  the  printer's  impresa  of  the  stork  and  serpent.  *'  Voluptatnni 
fit  malorum  effetuu  dissipatio/'  with  a  lady  at  work  on  each  side,  and  below — 

Con  privilegio.  In  Venetia,  Appresso  Cesare  Vecellio  in  Frezzaria 
nelle  Case  de' Preti.    1592,«' 

Which  is  repeated  in  the  2nd  and  3rd  Books. 

Obi.  4to.  82  ff.  28  plates. 

Dedication  of  Vecellio  "  Alia  Clarissima,  et  Illastrissima  Signora,  Viena 
Vendramina  Nani,  dignatissima  Consorte  dell*  Illust""*  Sig.  Polo  Nani,  il  Pro- 
curator di  S.  Marco/'  in  which  he  refers  to  his  work  on  costume,  and  says  that 
he  dedicates  this  book  to  her  for  the  delight  she  takes  in  these  works  and  '^  in 
fame  essercitar  le  donne  di  casa  sua,  ricetto  delle  piu  virtuose  g^ovani  che 
hoggidi  vivano  in  questa  cittlu"    Signed :  Venice,  20  Jan.,  1591. 

Beautiful  designs,  among  which  are  three  comers  for  handkerchiefs,  the 
last  lettered  :  **  Diverse  inventioni  p.  cantoni  dee  fiizoletti." 

On  Plate  3,  within  a  point  coup^  border,  is  a  statue  of  Venus  standing  upon 
a  tortoise,  with  other  figures,  and  above,  "  Oonviensi,  che  della  Donna  la  bonta, 
&  non  la  bellezza  sia  divulgata,"  and  underneath  : — 

••  Veneer  io  sou,  de  le  mirabil  mani 

Del  dutto  Fidia  d'  un  bel  marmo  finta. 

In  me  vedete  atti  gentili.  e  huraani. 
Oh'  esser  d^  Donna  ^  gentilezza  acdnta. 

Io  sopra  una  Testugine  dimora, 
Porch^  stia  in  Casa,  e  sia  taoita  ogn'  hora." 

2nd  Book,        Corona  delle  nobili  et  virtuose  donne.    Libro  secondo. 

Nel  quale  si  dimostra  in  varij  Dissegni,  tutte  le  sorti  di  Mostre  di 
punti  tagliati,  punti  in  aria,  punti  h  Betioello,  e  d'  ogni  altra  sorte,  cosi 
per  Freggi,  come  per  Merli,  &  Rosette,  che  con  V  Aco  si  usano  hoggidi 
per  tutta  V  Europa.  Et  molte  delle  quali  Mostre  possono  servire 
anchora  per  Opere  k  Mazzette.  Aggiimtivi  in  questa  Quarta  Impres- 
sione molti  bellissimi  dissegni  non  mai  piu  veduti.  Con  Pi-ivilcgio.  In 
Venetia,  Appresso  Cesare  Vecellio,  in  Frezzaria  nelle  Case  de'  Preti. 
1592. 

28  ff.  26  plates. 

The  dedication  of  this  and  the  next  book,  though  differently  worded,  are 
addressed  to  the  same  lady  as  the  firat.    This  is  dated  24  Juu.,  1591. 

Among  the  patterns  are  two  designs  for  handkerchief,  and  on  the  last  plate 
a  statue  of  Vesta,  within  a  point  coupe  border. 

Sfrf  Booh,        Corono  delle  nobili  et  virtuose  donne.    Libro  terzo.    Nel  puale  si 
dimostra  in  varii  dissegni  molte  sorti  di  Mostri  di  Punti  in  Aria,  Punti 


S7  Bib.  del'Arsenal.   11,955*  (with  Books  2  and  3).    ''Mazzette"  means 
detached  bouquets— sprigs. 
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iagliati,  Punti  a  reticello,  and  ancora  di  picciole ;  cosi  por  Preggi,  come 
per  Merii,  &  Rosette,  che  con  TAco  si  usano  hoggidi  per  tntta  TEuropa. 
Con  alcone  altre  inyentione  di  Bavari  air  usanza  Yenetiana.  Opera 
nouva  e  non  piu  data  in  luce.  Con  privilegio.  In  Yenetia  Appresso 
Cesare  Yecellio,  sta  in  Frezzaria  nelle  Case  de*  Petri.    1592. 

Dedication  dated  15  June,  1591.  Yecellio  says  be  has  added  *'  alcune  inven- 
tioni  di  bavari  all'  usanza  nostra."  In  the  copy  (Bib.  de  TArsenal,  11955  hie) 
are  added  instructions  to  transfer  the  patterns  upon  parchment  without  injuring 
the  book.  The  lost  plate  shows  how  to  reduce  the  patterns  and  how  to  prick 
them.  (Fig.  148.)  This  is  sometimes  given  at  tlie  end  of  the  first  book  Instead 
of  the  third, 

28  fL  26  plates,  two  of  bavari. 

On  PL  27,  woman  with  a  torch  and  Cupid.  At  PI.  28,  in  a  point  coup^ 
border,  is  a  fox  holding  the  bust  of  a  lady,  the  conceit  of  which  is  explained  by 
the  verses  to  be,  that  sense  is  better  than  beauty  :<— 

•*  Trovo  la  Yolpe  d'  un  Scultore  elctto 
Una  testa  si  ben  formata,  tale, 
Che  sol  le  raanca  Spirito  havresti  detto, 
Tanto  r  industria,  e  V  arteficio  vale, 
La  prende  in  man,  poi  dice ;  O  che  pcrfetto 
Capo,  e  gentil ;  ma  veto  b  d*  inteletto." 

Fig.  148. 


a(co  0  dil«ji<4carv. 


C.  Vecdlio. 


Manner  of  pricking  tbe  Pattern.    Vecelllo. 

77. 

Gioiello  della  corona  per  le  nobili  e  virtuose  donne.  Libro  quarto.  1591. 
Nel  quale  si  dimostra  altri  nouvi  bellissimi  Dissegni  di  tutte  le  sorte  di  ^^'***f/. 
Mostro  di  Punti  in  Aria,  Punti  tagliati  &  Punti  a  Beticello;  cosi  per 
Freggi,  come  per  Merli,  &  Kosette,  che  con  V  Aco  si  usano  hoggidi  per 
tutta  r  Europa.  £t  molte  delle  quali  mostre  possono  servire  anchora 
per  opere  ^  Mazzette  Nuovament  posto  in  luce  con  molte  bellissime 
inventioni  non  mai  piii  usate,  ne  vedute.  Con  privilegio.  In  Yenetia, 
Appresso  Cesare  Yecellio,  in  Frezzaria  nella  Casa  de  i  Preti.    1594. 

Same  impresa  of  the  stork  and  serpent. 

Dedicated  to  the  Sign.  Isabella  Palavicina  Lupi  Marchesa  di  Soragana, 
dated  •'  Yenetia  alii  20  Novembrio  1592."    C^jare  Yecellio.    30  plates .« 

Yecellio,  author  of  the  **  Corona  "  &  •'  Gioiello,"  also  published  a  work  on 
costume,  styled  **  Degli  Habiti  Antichi  et  Modem!.  In  Yenezia,  1590.  Presso 
Damian  Zt^nero."  In  the  frontispiece  is  a  salamander;  on  the  last  leaf,  a 
figure  of  Yesta.    It  has  been  reproduced  by  F.  Didot,  Paris. 

He  was  not,  as  is  often  incorrectly  stated,  a  relation,  or  even  of  the  same 
family  as  Titian. 

These  are  the  earliest  impressions  we  have  had  an  opportunity  of  examining 
of  Yecellio's  works,  which  appear  to  have  been  widely  circulated.  The  Bib. 
de  r Arsenal  possesses  two  copies  of  the  **  Corona"  (No.  11,955),  from  which 


"  Bouen,  Bib.    Bound  in  one  vol.  with  the  throe  parts  of  the  **  Corona."  ♦ 
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we  have  described.  In  the  other  (No  11,155  hi$\  Book  1  **  ultima/'  P^k  2 
"  quarta,"  are  both  dated  1593 ;  and  Book  3  "  nuovamente  ristampata  la  quarta 
Yolta/'  1592.    The  plates  all  the  same. 

The  Library  of  Bouen  (No.  1315)  has  a  volume  containing  the  *'  Corona  " 
and  •*  Gioiello."  Book  1  "  quarta  Imp.,"  Book  2  "  ultima,"  both  dated  1594 ; 
and  Book  3  "  quin  W  1593.    The  "  Gioiello,-  1593. 

In  the  Bodleian  is  a  copy  of  the  three  books,  date  1592 ;  and  another,  date 
1561 ,  was  in  the  possession  of  the  late  Mrs.  Dennistonn  of  Dennistonn. 

At  Venice,  in  the  Doge's  Library,  is  a  volume  containing  the  three  books  of 
the  •*  Corona"  and  the  -  Gioiello,"  dated  1593. 

Mrs.  Stisted,  Bagni  di  Lucca,  also  possesses  the  three  books  of  the 
*•  Corona,"  dated  1597,  and  the  *♦  GioieUo,"  1592. 

At  Bologna,  the  Library  has  one  volume,  containing  the  first  and  second 
books  only,  evidently  the  original  impressions.  The  titles  are  the  same  as 
the  above,  only  to  each  is  affixed,  **  Opera  naova  e  non  pib  data  in  luce,**  aod 
"Stampata  per  gli  Hered'  della  Beg^ina.  1591.  Ad  instantia  di  Cesare 
Veoellio,  Stk  in  Frezzaria." 

The  same  Library  also  possesses  a  volume,  with  the  three  books  of  the 
'•Corona,"  the  first  and  tliird  "ottava,"  the  second  "quarta,"  and  the 
••  Gioiello,"  "  nuovamente  posto  in  luce."  All  "  In  Venetia  appres&o  gli  heredi 
di  Cesare  Vecellio,  in  Frezzaria.     1608." 

At  Vienna,  in  the  new  Museum  for  Art  and  Industry,  is  a  copy  of  the  Bre 
books,  dated  160l.» 

Cav.  Merli  cites  from  a  copy  of  the  four  books,  dated  1600. 

The  various  impressions,  ^erefore,  date  from  1591  to  1608. 

We  see  these  different  parts,  like  those  of  Vinciolo  and  all  these  old  collec- 
tions, have  been  printed  and  reprinted  independently  of  each  other,  since  the 
third  part  was  at  its  fifth  impression  in  1593,  while  the  first,  which  ought  to 
have  preceded  it»  was  only  at  its  fourth  in  1594P 

78. 

1593.  New  Model  Buch  darinnen  allerley  Gattimg  schoner  Modeln  der 

a'Sf^'   ^®^®°  aussgeschitnen  Arbiet  auff  Kragcn,  Hempter,  Jakelet  und  der- 

hen^^    gleichen  zn  newen,  so  zuvor  in  TeutschJandt  nicht  gesehen.    Allen 

thugentfiamen  Frawen   und    Jungkfrawen,  Natterinnen,  anch   alien 

andem  so  lust  zu  solcher  kunstlichen  Arbeit  haben,  sehr  dienstlich. 

Getnickt  in  uerlegnng  George  Strauben,  von  S.  Gallem,  Anno  1593.^ 

Translation, 

New  Pattembook,  in  which  are  all  sorts  of  beautiful  patterns  of  the 
new  outwork  for  collars,  shirts,  jackets,  and  such  like,  such  as  never 
before  were  seen  in  Germany.  Most  useful  to  all  virtuous  dames  and 
such  artistic  works,  very  respectfully  dedicated. 

Printed  for  the  publisher,  G.  Strauben. 

A  reprint  of  the  third  book  of  Vecellio's  "Corona." 


«•  Communicated  by  Mr.  Gruner.  **  Gioiello,"  10  Nov.,  1592.    The  vol. 

7®  Note  of  M.  Leber,  who  gives  the  containing  the  two  works   has  101 

dates  of  the  dedication  of  the  Rouen  plates,   in  addition  to   10  leaves  <^ 

copy  as  follows: — B.  1,  20  Jan. ;  B.  2,  titles,  dedications,  etc 

24  Jan. ;  B.  3, 15  June,  all  1501.    The  7i  in  the  possession  of  the  Author. 
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Flormoe, 
Jf.  Fhrim. 


160a 

iHena. 

M,  Florini, 


1603. 

Siena. 

M.FlorinL 


79. 
Les  Bingulievs  et  nouveaux  pourtraits,  pour  toutos  sortes  de  lingeries      1^97. 
de  Jean  de  Glen,  dedies  k  Madame  Lovse  de  Perez :  k  Lidge,  chez  Jean  ,  ^:^^^; 
de  Glen,  Pan  1597.^^ 

Obi.  4to.  39  plates,  mostly  borrowed  from  Vinoiolo,  ad  well  as  the  title. 
Thia  work  is  described  p.  113. 

80. 
Fior  di  Bicami  naoyamente  porti  in  lace.     Fiorenze,  1596,  ad      1596. 
instanza  di  Mattheo  Florini. 

4to.  obi.  24  plates  and  2  leaves  of  text.^ 

81. 
Fiori  di  Eicami  nuovamente  porti  in  luoe  nei  quali  Bono  yarie  et 
diversi  disegni  di  lavori,  oomo  merii,  bavari,  manichetti  e  altre  sorte  di 
opera.    Siena,  appresso  Matteo  Florini,  1603. 

4to.  obi.  24  pages.^^ 

83. 

Giojello,  &c.  Nel  quale  d  di  mostra  altri  novi  bellisdmi  disegni 
di  tntte  le  sorte,  di  mostre  &c.  .  .  .  di  punti  &c.,  cosi  per  fregi  come 
per  merli  et  rosette  che  con  P  aco  si  nsanno  hoggi  di  per  tntte 
PEnropa.  Opere  a-Mazzetto  nuovamente  posta  in  luce  con  motte 
bellissime  inventioni  non  mai  piii  usate  ne  yedute.  In  Siena,  Matteo 
Florini  mdgiii. 

4to.  obi.    (Cited  by  Marquis  d'Adda.) 

83. 
Schon  neues  Modelbuch  von  allerley  Itlstigen  Mbdeln  naczunehen  zu 
wiirken  un  zu  sticke ;  gemacht  im  Jar  Ch.  1597,  zu  Niirmberg,  bey 
Balthaser  Laimoxen  zu  erfragen.^^ 

Translation. 
Fine  new  Patternbook  of  all  sorts  of  pleasant  patterns  for  sewing, 
working,  and  embroidering :  made  in  the  year  of  Xi  1597,  at  Nurmberg : 
to  be  had  of  Baithasar  Laimoxen. 

Obi.  fol.  27  ff. 

5  sheets,  title-page,  and  poem,  signed  J.  S.  (Johann  Sibmacher.) 

Mr.  Gruner  hss  communicated  to  us  a  work  with  tlie  same  title,  dated 
1591.'« 

84. 

Nouveaux  pourctraicts  de  point  coup^  et  dantelles  en  petite  moyenne 
et  grande  forme  nouvellement  inventez  &  mis  en  lumiere  Imprim^  a 
Montb^liard  par  Jacques  FoiUet  cbbxciix  (1598).^ 

Small  4to.  82  ff.  78  plates. 

Frontispiece  with  borders  composed  of  squares  of  point  ooup^. 


1597. 
Nurett^ 

berg, 
B,  Lai- 
moxen, 


1598. 

Months 

Hard. 

J.  FoiUeL 


7'  Brussels,  Bib.  Royale.  Jean  de 
Glen  is  also  author  of  a  work  entitled 
'*  Des  Habits,  Moeurs,  Ceremonies, 
Fagons  de  faire,  anciennes  &  mudemes, 
du  Monde,  par  J.  de  Glen,  Linger." — 
Li^.    J.deGlen.    1601.     In-8. 

^  Lyon.    M.  Yemenis. 


'^  Turin,  Count  Manzoni. 

'»  Berlin,  Boyal  library. 

''  Dresden,  New  Museum  of  Art 
and  Industry. 

""  Bib.  Imp.  V.  1902,*  and  Grav. 
L.  h.  3.*— B«b.  de  T Arsenal.  1 1,956.* 
—  Bib.  Ste.  Genevifefe.* 
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'*  AvertiBBement  aux  dames,**  of  three  pages,  stating  these  works  are  all 
composed  of  *^  point  devant  resguille,  de  point  en  toille,  en  honclages,  k  de 
ooidonnages.*'  The  writer  gives  patterns  of  roses  of  all  sizes,  "very  little, 
middling,  large,  and  very  largo,'*  with  from  one  to  nine  ''pertnis,'*  or  openings 
holes.  Also  Oarreanx  in  different  forms,  and  lastly  *' dantellea."  •*  Je  n*ay 
vonlu  omettre  de  vons  dire  que  pour  faire  des  dantelles,  11  vous  fault  jetter  on 
fil  de  la  grandeur  que  desire'  fiftire  vos  dantelles.  &  les  cordonner,  puis  jetter  les 
fils  an  dedans,  qui  fera  tendre  le  cordon  &  lui  donnera  la  forme  carr^  ronde, 
ou  telle  forme  que  desires,  ce  qu*e8tant  faict  vous  paracheveres  facllement. 
Enoultre  vous  verrez  qn'estant  bien  petites  deviennent  pen  a  pen  Men  grandee 
jusques  a  la  fin.  Elles  vous  enriclieront  k  embelliront  vos  ouvrages  en  les 
applicant  aux  bords  d'iccux."  Directions,  we  confess,  perfectly  enigmatical 
to  us.  The  author  finishes  by  exhorting  the  ladies  to  imitate  Minerva  and 
Arachne,  *•  qui  ont  acquis  un  grand  renom,  pour  avoir  (come  k  Tenvie  Tune  de 
I'autre)  travaill^  de  resguille.** 

The  avertissement  is  followed  by  an  **  Exhortation  aux  jeunes  filles,*'  in 
verse,  of  21  lines,  beginning— 

**  Si  nnisible  est  aux  humains  la  paresse,"  etc. 

40  patterns  of  "  roses,"  of  point  coup<5. 

And  18  of  •*  Carreaux,"  variously  disposed. 

Then  follow  20  pntloms  of  lace,  of  "bien  petites,  petites,  moyennes,  & 
grosses,*'  all  "  an  point  devant  rEsguille.*'    (See  Figs.  8  to  12,  pp.  23  and  24.) 

At  the  end :  "  La  fin  courone  ToBUvre.**  Tliis  is  the  earliest  pattern-book 
in  which  the  word  "  dantelle  **  occiu^. 

85. 
1599.  Fewmew  Modelbuch  von  allerhandt  Kiinstlicher  Arbeidt,  namlich 

Bade,  GreBtricht,  Aussgezogen,  Aussgeschnitten,  Gewiefflet,  (Jesticht,  Grewirckt, 
und  Geneyt :  von  WoUen,  Garn,  Faden,  oder  Seyden :  auff  der  Laden, 
nnd  Sonderlich  auff  den  Bamen,  Jetzt  Erstmals  in  Teutschlandt  an 
Tag  gebracht :  Zu  Ehren  und  Glucklicher  Zeitvetreibung  alien  dugent- 
samen  Frawen,  und  Jtingfrawen  Nacherinen,  auch  alien  andern,  so  lust 
zu  fBlcher  Kunstlicher  Arbeit  haben  sehr  dienstlich.     Getruckt  zu 


Li  verlegung  Ludwig  Kunigs  mdxcix.^ 

Small  obi.  33  ff.  32  plates. 

Frontispiece  border  of  point  coup^.    Title  in  Gothic  red  and  black. 
Patterns,  mostly  borders,  numb(v  of  stitches  given, "  Mit  xxxxvii,  Bongen,*' 
etc.    *•  Ende  dieses  modelbuchs." 

S6. 
1601.  B^le  Pr^rie  contenant  divers  caracteres,  et  differentes  sortes  de 

Pan9,     lettres  alphabetiques,  a  s^avoir  lettres  Romaines,  de  formes,  lettres  pour 
appliquer  sur  le  reseuil  ou  lassis^  et  autres  pour  marquer  sur  toile  et 
linges,  par  Pier,  le  B6.    Paris,  1601.^ 
In  4to.  obi. 
1601.  87. 

^j^^remr         Modelbuch  in  Kupfer  gemacht,  Niirmberg,  bei  Michel  Kuisner,  1601, 
SibZ^.  ty  J-  Sibmacher.- 

'•  Bib.    Imp.      Grav.    B.    c.    22.  '^  Catulogne  des  Livros  de  feu  M. 

Vinciolo.*  Piciird.     1780.    No.  455. 

^  Bnibscls,  Bib.  Royulo. 
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Newes  ModelMoh  f ^  Kiipfer  gemacht,  darinnen  allerhand  art  newen 
Model  Yon  dem  Mittel  uod  Dick  ansgeschnideu  duer  Arbeit  auoh 
andern  kunstlichen  Nahework  zu  gebrauchen  mit  Fluss  fur  druck  ver- 
fertigt    Mit  Rom.  Kais.  Maj  trentich  Niinnberg  1604."* 

Trandation, 
New  book  of  patterns  (on  copper)  in  which  are  copied  out  all  kinds 
of  new  patterns  for  thick  and  thin  materials,  to  be  used  also  in  the 
making  of  other  artistic  needlework.  .  . 

Obi.  4to.  58  plates  carefully  engraved  upon  copper. 

Title-pas;e  surrounded  by  a  richly  ornamented  border,  with  two  figures,  one 
sewing,  the  other  at  embroidery ;  abo  a  second  ornamented  frontispiece,  dedi- 
cation to  Maria  Elizubeth,  Electress  Palatine,  dated  IGOl.  Nuremberg, 
J.  Sibmacher,  citizen  and  engraver. 

Then  follow  five  pages  of  dialogue,  given  page  6,  note  24,  and  227. 

A  printed  title  to  the  next  plate.  ••  The  following  pattern  may  be  worked 
in  several  different  ways,  with  a  woven  si-am,  a  fiat,  round,  or  crossed  Jew 
stitch."  ®    It  is  probably  meant  for  cutwork  made  on  thin  materials. 

Then  follow  58  leaves  of  patterns,  the  greater  number  of  which  have  the 
number  of  rows  written  over  each  pattern.  PL  3S,  with  two  patterns,  is 
inscribed,  **  The  following  patterns  are  for  thick  cutwork/'  In  the  upper  pattern, 
on  the  first  leaf,  are  the  arms  of  the  Palatine ;  on  the  second,  those  of  Juliers 
and  Mark. 

88. 

Pretiosa  gemma  delle  virtuose  donue  dove  si  vedono  bellissimi  lavori     leoo. 
di  ponto  in  aria,  reticella,  dl  maglia  e  piombini  disegnati  da  Isabella     Vmice. 
Catanea  Parasole.    E  di  nuovo  dati  in  luce  da  Luchino  Gargano  con  ^-  ^*J^^^' 
alcuni  altri  bellissimi  lavori    nuovamente    inventatL     Stampata  in  ^' 

Venetia  ad  instantia  di  Luchino  Gargano  MDC.**    See  also  No.  95. 

89. 
Allerhand  Model  zum  Stricken  und  Nahen.**  N.  D. 

Obi.  4to.  64  plates.    No  date. 

90. 

A  book  of  models  for  point  coupe'  and  embroidery,  published  at  Padua,  1604. 

1st  October,  1604,  by  Pietro  Paolo  Fozzi, "  Romano."  »  Padua. 

P.P.Fom, 
91. 

Schon  newes  Modelbuch  von  500  schonen  aussor  wahlten,  Kunst-  i605. 

lichen,  so  wol  Italiahnischen,  Frantzosischen,  Niederlandischen,  Engel-  Frank/orl 

landischen,  als  Teutschen  Modeln,  Allen,  Naher.  .  .  hstickem,  Ac.,  zu  fj?  ^** 

nutz.     (^Some  of  the  words  are  illegible^  n  /^JJJ^ 

Livre  des  Modelles  fort  utile  k  tons  ceux  qui  besoignent  k  Tesgnille.  mm. 


^^  Nuremberg,  German  Museum.  when  Chaucer  deeotibes  the  hauberk 

^  Jew's  stitch  is  given    both  by  of  a  knight  as 

Sibmacher  and  Latomus.    (No.  61.)  "  All  ywrought  of  Jewes  work." 

We  do  not  know  what  it  is.    The  ^»  Cited    by    Cav.    Merli,    in    his 

only  parallel  expression  we  have  met  **  Origine  delle  Trine." 

with  is  in  the  rhyme  of  Sir  Topaz,  ^  Cat.  Evans,  Strand. 
**  Paris,  Musee  de  Ciuny.* 
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At  the  foot  of  last  page  recto  is,  *•  FranckfUrt  am  Mayn,  bey  Bigiamimd 
Latomut,  1605."  » 

Small  obi.  100  plates  (Fig.  149),  and  coloured  title-page  with  flgures. 

Fiff.  149. 


Franlcfort-oii-tbe-MAin,  160S. 
In  the  firet  Plate  is  an  escutcheon  with  this  monogram  (Fig.  150)  surrounded 
witli  embroidery. 

Fir.  150. 


Monogram. 

In  the  Nuroniburg  copy  it  is  at  p.  ^3. 

92. 
1607.  Schon  newes  Modelbuch,  Von  hundert  vnd  acbtzig  schonen  kunst- 

Frankfort  peichen  vnd  gerechten  Modeln,  Tentsche  vnd  Welsche,  welche  auflf 
mancherley  Art  kbnnen  geneet  werden,  als  mit  Zopfl&iath,  Ci-entz  vnnd 
Jndenstiob,  auch  auff  Laden  zu  wircken :  Dossgleichen  von  ansserlesenen 
Zinnigen oder  Spitzen.  Alfen  Sejdenstickern,  Modelwirckerin, Naderin, 
vnd  solcher  Arbeitgeflissenen  Weibsbildem  sehr  dienstUch,  vnd  zu 
andern  Mustem  anleytlich  vnd  verstendig.  Franckfurt  am  Mayn,  In 
Verlegung  Sigismiindi  Latomi.    M.D.C.Vn." 

Bmall  4to.  obi.     180  patterns. 

Sheets  A-0  (the  last  has  only  3  leaves).  On  the  title-page  are  two  ladies, 
one  working  at  a  pillow,  the  other  at  a  fhime ;  in  the  back-ground,  other 
women  employed  at  various  works.  Another  copy  dated  1629.  Mr.  F.  S. 
Ellis,  London. 


on  the 

Mayn. 

S.  Lato- 

mm. 


w  Bib.  Imp.  Gmv.  L.  h.  4.  b.*— 
Nuremberg,  German  Museum. 

^7  Stockholm.  lioyail  Library. 
(Communicated  by  the  librarian, 
Mr.  H.  Wieselgren.)  In  the  eame 
libruiy  is  a  work,  without  title-page 


or  date,  for  ''broderies  et  de  tons 
autres  besongnant  2i  raiguiUe,'*  by 
Hieronymus  Cock,  containing,  with 
designs  of  every  description,  a  few 
patterns  for  Spanish  Point  of  great 
beauty. 
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93. 

La  pratique  de  Paiguille  industrieuse  da  tr^  excellent  Milour  Mat-      1605. 
thias  Mignerak  Angloi8,ouvrier  fort  expert  en  tonte  sorte  de  lingerie  ou  jJ*^'' 
sont  tracez  Divers  oompartimens  de  carrez  tons  differans  en  grandeur      f^^^ 
et  invention  avec  les  plus  exquines  bordures,  desseins  d'ordonnances  qui 
se  soient  veux  jusques  k  ce  jourd'hui  tant  poetiques  historiques,  qu'au 
tres  ouvrages  de  point  de  rebord.    Ensemble  Les  nouvelles  invencions 
Francises  pour  ce  qui  est  de  devotion  et  contemplation.  A  la  Tres-Chres- 
tiene  Boine  de  France  et  de  Navarre.    Avec  privilege  1605  du  Roy." 

A  Paris,  par  Jean  Leclerc,  rue  Si-Jean  de  Latran,  k  la  Salamandre 
roialle. 

Extract  fbom  "  Disooubs  du  Laos.** 

'^  Ge  chef  d'oQuvro  divin  n'eet  pas  k  Tadventure 
Mais  par  art  compost,  par  nombre,  et  par  mesure : 
II  commence  par  un,  et  va  multipliant 
Le  nombre  de  ses  trouz  qu'un  nceud  va  reliant, 
Sans  perdre  auonnement  des  nombres  d'entresuitte, 
Groiseant,  et  decroissant  d'une  mesme  oondnitte : 
Et  ainsi  qu*il  commence' il  acheve  par  mi, 
Dn  monde  le  prinoipe  et  le  terme  commtin. 
Si  Ton  veut  bans  faillir  oet  ouvrage  parfaire, 
11  faut  multiplier,  a^jousier,  et  soustraire : 
II  faut  bien  promptement  assembler,  et  partir, 
Qui  veut  un  beau  Lads  inegal  oompartir. 
Mais  se  peut  il  trouver,  souz  la  voute  azur^. 
Chose  plus  justement  en  tous  sens  mesur^? 
Ouvrage  ou  il  y  ait  tant  de  proportions, 
De  figures,  de  traicts  et  de  diuiemdons? 
D*un  point  premi^ment  une  ligne  Ton  tire, 
Pais  le  filet  courb^  un  cerole  va  descrire, 

Et  du  cercle  nou^  se  trouve  le  quarr^ 

Pour  lequel  retrouver  tant  d'esprits  ont  err^. 

De  six  mailles  se  £Mot  une  figure  egale, 

De  trois  coetez  esgauz,  pour  forme  pyramidale  : 

Et  I'ouvrage  croissant,  s'en  forme  promptement 

Une  autre  dont  les  deux  sont  egaux  seulement. 

Si  Ton  tire  un  des  ooings,  se  forme  une  figure. 

D'un  triangle  en  tout  sens,  d'inegale  mesure. 

Le  moule  plus  tir^  faict  les  angles  pointuz, 

Et  Touvrage  esteudu  faict  les  angles  obtuz. 

De  mailles  k  la  fin  un  beau  quarr^  se  faict, 

Compost  de  quarrez,  tout  egal,  et  parfaict, 

Quarr^  qui  toutesfois  se  forme  variable. 

Or  en  lozange,  et  or  en  figure  de  table. 

La  bande  de  Lacis  reconvert-,  k  no«  yeux, 

Est  comme  un  beau  pourtraict  de  Tescharpe  des  cieux, 

Dont  chaque  endroit  ouvre  nous  represente  un  signe, 

Le  milieu,  les  degrez  de  TEclyptique  ligne ; 
Le  quarr^  des  vertus  le  symbole,  et  signal 

De  science  du  livre  et  bonnet  doctoral. 


»  Bib.  Baron  J.  Pichon.  2  copies.*— Oat.  d'Estrees.— Bib.  Imp.    Grav.  B.  o. 
22.*    (Title-page  wanting.) 
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Nous  va  representant  TEglise  et  la  Justice. 
La  fa9on  de  lacer  figure  Texercice 
D'enfiler  une  bague  ou  bieu  Tart  d'eacrimer. 

Le  laciB  recouyert  sert;  de  filet  aux  dames 
Pour  les  hommes  surprendre  et  enlacer  leura  ames, 
Elles  en  font  collets,  coiffures,  et  mouclioirs, 
Des  tenturea  de  lits,  tauayoles,  pignoirs, 
Kt  inaint  autre  omement  dont  elles  les  enlacent, 
Cest  pourquoi  en  la9ant  les  femmes  ne  se  lassent." 
In  4to.  76  ff.  72  plates. 

Frontispiece :  Two  ladies,  with  frames  in  their  hands,  labelled  *'  Diana " 
and  "  Pallas."  On  the  top,  an  escutcheon  per  pale  France  and  Medicis,  sup- 
ported bf  Cupids.  Beneatii,  Cupids  with  distaff  and  winding  reels.  Between 
the  Bides  of  a  pair  of  scissors  is  a  cushion  on  which  is  extended  a  piece  of  lacis, 
a  "marguerite"  in  progress.  (See  Pages  16  and  17,  and  Fig.  4.)  Above, 
"  Petnis  Firens  fecit,  I,  le  Clerc  excud."  Below,  "  A  Paris  par  Jean  le  Clerc 
Bue  St  Jean  de  Latran  k  la  Salamandre  royalle." 

Dedication  of  Jean  le  Clerc  ''  A  la  royne,"  then  Marie  de  Medids,  stating : 
**  J'avois  recouvr^  d*un  personnage  Anglois  tres-expert  en  toute  sorte  de  Lin- 
gerie ;"  but  who  this  Milour  Mignerak  may  be,  history  tells  not. 

Then  follows  the  **  Discours  du  Lacis,"  a  poem,  of  which  we  give  an  extract. 
The  privilege  is  signed  2  Aug.,  1605. 

The  patterns  consist  of  the  Queen's  arms  and  cypher,  4  Scripture  subjects  : 
Adam  and  Eve,  the  Annunciation,  Ecce  Homo,  and  Biagdalen ;  4  Elements,  4 
Seasons ;  Boman  Charity,  Lucreiia,  Venus,  and  "  Pluye  d'or ;"  6  Arbres  k  fruit, 
6  Pots  k  fleurs,  80  Carr^  grands,  moyens  et  petits ;  6  Bordures,  and,  what  is 
quite  a  novelty,  6  **  Passements  fuits  au  fuseau  "  (See  Fig.  13,  p.  24)  :  the  first 
mention  of  pillow  lace  in  any  ot  the  French  pattern-books. 

94. 

1613.  Les  secondes  oeuvres,  et  subtiles  inventions  de  Lingerie  du  Seigneur 

S^Tif'     Federic  de  Vin^iolo  Venitien;   nouvellement  augmentd  de  plusienrs 

^fiJ^    carrez  de  point  de  rebort    Dedide  k  Madame,  soeur  unique  dnroy.    On 

sont  representees  plusieurs  figures  de  Beseau,  nombres  de  Carrez  et 

Bordures  tons  differents,  le  tout  de  poinct  contd,  avec  autres  sortes  de 

Carrez  de  nouvelles  inventions  non  encore  vues. 

A  Paris.  Par  Jean  le  Clerc,  rue  sainct  Jean  de  Latran,  k  la  Sale- 
mandre,  1613.    Avec  privilege  du  Boy.* 

A  scarce  and  valuable  volume,  the  fullest  edition  of  the  second  part  of 
Vinciolo's  work. 

4to.  68  ff.  61  plates. 
It  contains  a 

Sonnet  aux  Dames  &  Damgyselles. 
*•  Ksprits  rarement  beaux  qui  fuyez  la  paresse, 
Je  vous  fais  un  present  qui  la  ponrra  chasser, 
Quand  vous  dcsirez  de  gayement  passer 
Vostre  temps,  et  monstrer  de  vostre  main  Tadresse. 

liC  present  est  utile  et  plein  de  gentillesse, 

II  monstre  les  moyens  de  bien  entrelasser, 

Et  faire  au  point  coupp^  tout  ce  qu'on  pent  penser. 

Cet  exercise  plaist  k  Pallas  la  Deesse. 

»  Bib.  Rouen.    No.  1314.*— Bib.  Baron  J.  Pichon.* 
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Par  ses  eiiseignemens,  avec  TeHguillc  on  fait 
Des  fleurons,  des  oyseaux,  en  ouvrage  parfait, 
Des  cbiffres  ct  des  noeuds,  tcls  que  Tamour  desire. 

Aymez  cet  exercise,  et  vous  y  occupez, 

Et  puis  Yous  coguoistrez  que  snr  les  points  oouppez 

En  diverses  fa^ons  quelque  portrait  se  tire/' 

The  author's  address  to  the  reader,  and  a 

Dedication  to  **  Madame,  soeur  unique  du  roy "  (Catherine  de  Bourbon, 
sister  of  Henry  IV^  married,  1599,  to  the  Due  de  Bar),  signed  by  Le  Clero. 

On  the  second  plate  are  her  arms,  a  lozenge,  France  and  Navarre  with 
crown  and  cordeli^re,  and  the  same  lozenge  also  surmounts  the  decorated  fron- 
tispiece, supported  on  either  side  by  a  genius ;?)  working  at  a  frame  and  point 
coup^  drapery. 

7  Scripture  subjects :  The  Salutation,  St.  Sacremont,  Passion,  Crucifixion, 
Adoration  of  the  Kings,  etc. ;  the  number  of  the  stitches  given  to  each. 

2  Stomachers,  and  various  patterns  of  "  carrez  "  and  borders.  2  of  ^*  Point 
de  rebort." 

At  the  end  is  the  "  Discours  du  Lacis,"  already  printed  by  Mignerak. 

95. 

Teatro  delle  nobili  et  Tirtuose  donne,  dove  si  rappresentano  varij  1616. 
disegni  di  lavori  novamente  inventatiet  disegnati  da  Elisabetta  Catanea  j/^^HJ^ 
Parasole  Romana.  rasole. 

Dedicata  alia  Serenigsima  Principessa  Donna  Elisabetta  Borbona 
d'  Austria.  Principessa  di  Spagna,  da  E.  C.  Parasole.  Data  di  Roma  a 
di  5  Marzo  1616. »  Other  editions,  1620, 1625,  and  1636.  The  last  is 
dedicated  to  the  Grand  Duchess  of  Tuscany,  and  has  the  Medici  and 
Delia  rovere  arms  in  the  title-page. 

Obi.  4to.  47  ff.  46  plates  (44  in  Prince  Massimo's  copy)  beautifully  executed, 
the  titles  printed  to  each  plate,  as  **  Lavori  di  punti  in  aria,  Merletti  di  ponti 
retioella,  Merletti  a  piombini,'*  etc.    (See  Fig.  16,  p.  25.) 

96. 

Zierat  Buch,  von  allerhandt  Kutschnur,  Schleyer  deckel,  Krugen,      1618. 
Leibgiirtel,  Passmenten,  Handschug,  Wehrgeheng  und  Schubenehen,  Frankfort 
Messerscheyden,  Seckeln,  Friichten,  Blumen  und  ands.  mehr.  ^  ^ 

Allen  Perlenbeflftem,  Nederin,  Lehrinngen  und  andem  welche  lust  x>.  Meyer. 
zu  dieser  Kunst  tragen,  sehr  niitzlich. 

Inn  diese  Format  zusanimen  ordiniert  und  gsetzt  durch  Daniel 
Meyer  Mahlem.    Ister  Tbeil. 

Franckfohrt  am  Mayn,  bey  Eberhardt  Kusem  zu  finden. 

11  ff.  9  plates. 

Translation. 

Decoration  book  of  all  sorts  of  Cords,  Veil  covers.  Collars,  Belts,  Laces, 
Gloves,  Shoulder  knots,  shoe-seams  (?},  Knife  sheaths.  Bags,  Fruit,  Flowers, 
and  other  tilings  besides.  Very  useful  to  all  Beadworkers,  Seamstresses,  Ap- 
prentices, and  others,  who  take  a  pleasure  or  are  fond  of  this  art.  Arranged 
and  put  into  this  form  by  D.  M.  M.    1st  part. 

97. 

New  Modelbiich  Darinnen  allerley  kunstliche  Virsirung  und  Miister  1619. 

artiger  Zuege  und  schoner  Bliimmen  zu  zierlichon  Ueberschlagen,  -'^«'>»'«- 

_.     __      _                                                    '  A.  Bret- 

_      ^^      ^.  acJineider, 
^  Florence,  Bib.  Prof.  Santerelli.— Rome,  Bib.  Prince  Massimo. 
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1624. 
London, 


Haupt  Scburtz  Schnuptuchem  Hauben  Handschuhen,  Uhren  (?)  ge- 
henzen,  Eampftittern  ^d  dergleichen  auf  Muhler  naht  und  8eiden- 
stacker  arbeit  gantz  Eunstlich  gemahlt  und  Yorgeriseen,  dergldchen  sie 
bevom  noch  nie  in  Brack  aasgegangen.    16  Leipzicht  19. 

Inn  YerleguDg  Henning  Grosseren,  des  Jungeren  Andreas  Brei- 
schneider  Mahller.^ 

Translatiorf, 

New  pattern-book,  in  which  all  sorts  of  artistic  ornamentations  and  patterns 
of  pretty  stuflb  and  beautifal  flowers  for  covers  for  Head,  Aprons,  and  Pocket- 
handkeroliiefs,  Gaps,  Gloves,  Clock  cases.  Comb  cases,  and  snch  like,  artisticadly 
sketched  from  painter  and  silk  embroiderer's  work,  and  which  have  nerer 
before  gone  out  of  print. 

Small  folio,  53  plates,  and  half  a  sheet  of  text,  containing  the  dedioatioii  of 
the  work  to  Madame  Catherine  von  Dorstats,  n^  L<)eer.  There  appear  to  be 
8  plates  wanting. 

98. 

A  Scbole  Hoase  for  the  Needla    1624. " 

Obi.  4to.    Was  sold  at  the  White  Knighf  s  sale  for  3L  15f . 


1625. 

Venice, 
Luerelia 
Bamcma. 


99. 

Corona  delle  Nobili  et  Virtaose  Donne,  Libro  primo.  nel  quale  si 
dimoetra  in  yarij  Dissegni  tatte  le  sorti  di  Mostre  di  panti  tagliati,  punti 
in  Aria,  panti  Fiamenghi,  ponti  a  Reticello,  e  d*  ogni  altre  sorte^  oosi 
per  Freggi,  per  Merli,  e  Eosette,  che  con  Y  Aco  si  nsano  per  tatia 
I'Europa.  E  molte  delle  qaali  Mostre  possono  servire  ancora  per  opere 
a  Mazzete.  Con  le  dichiarazioni  a  le  Mostre,  a  Lavori  &tti  da  Lugretia 
Bomana. 

In  Yenetia  appresso  Alessandro  de  Yecchi  mdoxxy.  Si  yendono  in 
Venetia  al  Ponte  de*  Baretteri  alia  libreria  delle  tre  Rose.^ 

Lady  Wilton,  in  her  **  Art  of  Needlework,"  quotes  a  copy  dated  1620. 

Obi.  4to.  ft.  27.    Portrait  of  Maria  d'Aragon. 


N.D. 

Venice. 
Luoretia 
Bomana. 


Omamento  nobile,  per  ogni  gentil  matrona,  dove  si  contiene  baTari, 
frisi  d*  infinita  bellezza,  lavori,  per  Linzuoli,  Traverse,  e  Facaoli,  Piena 
di  Figure,  Ninfe,  Satin,  Grotesche,  Fontane,  Musiche,  Caccie  di  Cervi, 
Uccelli,  ed  altri  Animali.  Con  ponti  in  aria,  fiamenghi,  et  tagliati,  con 
Adomamenti  bellissimi,  da  imperare,  per  ogni  Virtaosa  Donna,  cbe  si 
diletta  di  perfettamente  cacire.  Opera,  per  Pittori,  Scaltori,  e  disegna- 
tori  giovevole  alle  lor  professioni,  Fatta  da  Lucretia  Bomana,  il  qointo 
volume  di  Saoi  lavori.    Dedicate  alle  Virtaose  donne,  in  Yenetia.  ^ 

Fol.  20  plates. 

Frontispiece,  in  point  coupe  frame.  A  woman  in  classic  attire  is  represented 
under  a  Doric  porch,  standing  on  a  tortoise,  symbol  of  a  hcnne-loving  woman. 
(See  No.  76.)  She  holds  a  ball  of  thread  in  her  hand.  Behind,  on  the  left, 
are  two  women  at  work ;  on  the  right,  a  sculptor  chiselling  a  statue  of  Minerva. 

The  plates,  which  are  rich  and  beautiful,  are  each  accompanied  by  a  short 


*i  Hesse-Cassel,  Public 
Communicated  by  Mr.  N. 
hardi,  the  Head  Librarian. 


Library.  «  Lowndes.    ** Bibliographers Ma- 

B.  Bern-      nual.*'    New  edit  by  Henry  Bohn. 

"  Vienna,  Imperial  Libiary. 
•<  Brussels,  Bib.  Boy. 
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Fig.  151. 


'  bararl/'  frum  "  Onummito  nuUlo  "  of  Locretla  Kornana. 
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explanation,  as  "  Degna  de  esser  portata  de  ogni  imperatrice ;''  "  Hopera  bellU- 
Bima  che  per  il  piu  il  Signora  Ducliesa  et  altre  Signore  si  senrano  per  li  suoi 
I^vori  ;'*  *'  Questa  bellissima  Roeetto  usano  auoo  le  gentildonne  Yenetiaoe  da 
far  traverse,' '  etc    ( Fig.  151.) 

The  bavari  are  executed  in  three  different  stitches:  pnnto  d' aieri,  p.  fla- 
mingo, and  p.  tagliato.  This  is  the  only  autlior  who  gives  Flemish  patterns 
(puuti  Fiamenglii).    They  consist  mostly  of  rosettes  and  stars  (gotico). 

lOI. 

1 623.  Les  excellents  eschantillona,  patrons  et  modelles  du  Seigneur  Federic 

PariB,  ^Q  Vinciolo  Venitien,  pour  apprendre  h  fake  toutes  sortes  d'ouvrages  de 
Lingerie,  de  Foinct  coupp^,  grands  et  petits  passements  h  jour,  et  den- 
telles  exquises.  Dediez  a  la  Eoyne.  A  Paris.  Chez  la  Veufve  Jean  lo 
Clerc,  rue  Sainct  Jean  ds  Latran,  k  la  Salamandre  Boyalle.  Ayec  Pri- 
vilege du  Roy,  1623." 

In  4to.  66  ff. 

The  old  frontispiece  and  same  "  Avertissement." 

Dedication  to  the  Queen,  Anne  of  Austiia. 

The  Goddess  Pallas  invented  **  les  ouvrages  de  lingerie,  le  poinct  coupp^ 
les  grands  and  petits  passements  a  jour,  toutes  sortes  de  dentelles,  tant  pour  se 
desenuuyer  que  se  parer,  par  Tartifice  de  ses  ingenieuses  mains.  Aiadn^  s'y 
adonna,  and  bien  qu'inferieure  se  voulant  comparer  k  elle  &  en  venir  k  lexpe- 
rience,  mais  sa  preaomption  fut  chastiee.*'  Many  illustrious  ladies  have 
delighted  in  this  **  honneste  exercise."  Fastrade  and  Constance,  wives  of  the 
Emperor  Charlemagne  and  of  King  Robert,  '^s'employ^rent  de  cette  manufac- 
ture, &  de  leurs  ouvrages  omcrent  les  eglises  &  les  autels."  This  royal  **  mea- 
tier *'  has  reached  perfection  through  the  works  of  Vinciolo.  I  reprint  and 
again  increase  his  work,  which  I  dedicate  to  your  Majesty,  to  whom  I  presume 
they  will  be  agreeable ;  the  subject  of  which  it  treats  is  *•  une  invention  de 
d^esse  &  une  occupation  de  Royne — vous  estant  autant  Rojrne  des  vertua  qae 
vous  Testes  de  deux  royaumes."    Signed,  **  la  Veufve  de  feu  lean  le  Clerc." 

Same  sonnet. 

Privilege  for  six  years,  dated  Paris,  last  day  of  March,  1G23. 

55  ff.  58  plates.  24  ouvmges  de  point  coupp^  and  8  of  '*  Passements  an 
fuzeau"  (See  Figs.  14  and  15,  p.  24  and  25),  and  alphabet 

102. 

1032.  Here  followeth  certaine  pattemee  of  Cut-workes;  and   but  once 

London*  printed  before.  Also  sundry  sorts  of  Spots,  as  Flowers,  Birds,  and 
Fishes,  &c.,  and  will  fitly  serve  to  be  wrought,  some  with  Gould,  some 
with  Silke,  and  some  with  Gewell  (sic)  or  otherwise  at  your  pleasure. 

London ;  Pinted  (sic)  in  Shoe-lane,  at  the  signe  of  the  Faulcon,  by 
Richard  Shorleyker.    1632.*' 
Obi.  4to. 

The  oopy  in  the  Bodleian  is  probably  prior  to  the  above.  It  has  no  date 
and  varies  in  title :  **  Newly  invented  and  never  published  before,*'  with 
*•  ere  well  in  couUers,"  etc ;  and  "  Never  but  once  published  before."  Printed 
by  Rich.  Shorleyker. 

33  patterns  and  title. 


**  Bib.  Imp.  Grav.  L.  h.  2.  a.* —  ••  In  the  possession  of  Mrs.  Marryat 

Brussels,  Bib.  Roy.— Cat.  d'Estr^.      "  Maes  y  dder wen. ''—Bib.  Bodleian. 
8847. 
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103. 
The  needles  excellency,  a  new  booke  wherein  are  divers  admirable 
workes  wrought  with  the  needle.    Newly  invented  and  cut  in  copper 
for  the  pleasure  and  profit  of  the  industrious.     Printed  for  James 
Boler,  &c,  1640.' ' 

**  Beneath  this  title  is  a  neat  engraving  of  three  ladies  in  a  flower  garden,  • 
nnder  the  names  of  Wisduiu,  Industrie,  and  Follie.  Prefixed  to  the  patterns 
are  sundry  poems  in  a  commendation  of  the  needle,  and  describing  the  cha- 
racters of  ladies  who  have  been  eminent  for  their  skill  in  needlework,  among 
whom  are  Queen  Elizabeth  and  the  Countess  of  Pembroke.  These  poems 
were  composed  by  John  Taylor,  the  Water  Poet  It  appears  the  work  had 
gone  through  twelve  impressions.  .  •  .  From  the  costume  of  a  lady  and 
gentleman  in  one  of  the  patterns,  it  appears  to  have  been  originally  published 
in  the  reign  of  James  L"— (Douce.)  From  this  description  of  the  frontispiece, 
it  seems  to  be  copied  from  Sibmacher. 

•*  The  Needle's  Excellency,  or  a  new  Book  of  Patterns,  with  a  poem  by 
John  Taylor,  in  Praise  of  the  Needle.**  London.  1640.  Obi.  4to.,  engraved 
title,  and  28  plates  of  patterns.  Sold,  1771,  6?.  17*.  6d.  (Lowndes,  -Biblio- 
grapher's Manual."  New  edit,  by  H.  Bohn.)  Another  copy  of  the  same  date, 
marked  12th  edition,  is  in  the  Library  of  King's  College,  Cambridge.  It  con- 
sists of  title,  four  leaves  with  the  poem,  subscribed  John  Taylor,  and  31  leaves 
of  copper  cuts  of  patterns. 


1640.' 


104. 

Le  Pompe  di  Minerva,  per  le  nobili  e  virtuose  donne  che  con 
industriosa  mano  di  trattenersi  dilettano  di  far  Eezze,  maglia 
quadra,  punti  in  aria,  punti  tagliati,  punti  a  reticello,  cosi  per  fregio 
come  per  merletti  e  rosette  di  varie  sorti,  si  come  oggidi  con  Taco  di 
lavorar  usati  per  tutto  V  Europa,  arrichite  di  bellissimi  et  vaghi 
intagli  cavati  da  piii  celebri  autori  di  tal  professione.  Li  Pistoja,  per 
Piero  A.  Fortunato. 

In  8vo.  obi.  dedicated  to  Cuterina  Giraldmi,  in  Cellesi    20  August,  1642.  '^ 


1642. 
Pistoja  • 
P.  A,  For- 
tunato, 


105. 
Dass  Neue  Modelbuch  von  schonen  Nadereyen,  Ladengewerk  und 
Soterleins  arbeii    Ander  theil.    Niimberg,  bey  Paulus  FUrsten  Kunst- 
handler. 


Obi.  4to.  3  sheets  of  text  50  plates. 
Dedicated  to  the  Princess  Rosina  Helena. 


Niimberg,  20  Maroh,  1666.» 


1666. 
Nurem- 
berg, 


106. 
In  the  Bib.  Imp.  (Grovures,  L.  h.  4.  c)  is  a  vol.  lettered  **  Guipure,  gravures 
burin,"  containing  a  collection  of  patterns  engraved  on  copper,  43  plates,  four 
of  which  are  double,  pasted  in  the  book,  without  title  or  date.  Pomegranates, 
narcissus,  lilies,  carnations,  most  of  them  labelled  **  Kreutzstick,  Frantzosischen- 
Btick,  and  Fadengewiirck*'  (thread  work),  the  number  of  stitches  gi?en»  with 
Clocks  (Zwiokel)  of  stockings  and  other  patterns. 


»7  Quoted  by  Mr.  Douce  (*•  Illua- 
tmtions  of  Shakspeare'*). 


K  S.  Marino.    M.  P.  Bonella. 
••  Berlin,  Roy.  Library. 
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107. 

1676.  Model  Bach,  dritier  Theil  von  nnterschiedlicher  Yogeln,  Blnmen 

JVwcm-  und  Fruchten  iSfccte.  Von  und  in  Yerlegnng  Bosina  Helena  PiirtiiL 
C  G^-    NUmberg,  Christoff  Gerharts,  1676. 

hartn.  4to.  obi.,  engraTed  title  and  printed  list ;  42  wood  plates,  4  large. 

108. 
1722.  Methode  pour  &ire  nne  infinite  de  desseins  dififerens,  avec  dee  car- 

Pari$.  ].^ux  mi-partis  de  deux  couleur^  par  une  ligne  diagnonale  on  obeerra- 
tions  du  p^re  Dominique  Donat,  religieux  carme  de  la  proTince  de  Ton- 
louse  sur  une  m^moire  insert  dans  lliistoire  de  TAcad^mie  royale  dee 
sciences  h  Paris,  Tann^  1704,  presents  par  le  Bev.  P^re  Sebastian 
Truchet    Paris,  1722.'» 

72  geometric  sqoareB,  with  directions  how  to  mako  them  useful  to  architects, 
painters,  embroiderers,  **  tous  ceux  qui  se  Fervent  de  Taig^ille,"  and  others. 


«»  Bib.  do  r  Arsenal.    11956  6#>.* 
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Alkn^on  point,  ita  manufacture  established 
by  Colbert,  130 ;  the  Venetian  style  long 
continued,  160;  called  "vilain,"  162; 
fiibric  described,  163 ;  only  lace  in  which 
horsehair  is  introduced,  164;  state  of 
manufocture  in  1802,  165;  revived 
under  the  First  Empire,  166;  Point 
d'Alen^on  bed  of  the  Emperor  Napo- 
leon I^  ib, ;  Imperial  orders  for  the  cor- 
beille  de  manage  and  layette,  167 ;  date 
of  the  different  patterns,  168;  present 
prosperous  condition  of  Alenfon,  169 ;  a 
modem  trousseau  of  point  d'Alen^ou,  ib. ; 
point  d'Alen9on  made  at  Bayeux,  170. 

Antwerp  made  lace  for  the  Spanish  market, 
106;  its  "pot"  lace,  107;  and  pattern 
books,  109 ;  laoo  of  Tumhout,  ih. 

Aprobs,  Mechlin-trimmed  of  the  Pope, 
56;  lace-trimmed  of  the  French  court, 
135 ;  |of  sail-cloth  trimmed  with  point, 
sent  by  the  Mar^hale  de  Luxembourg, 
154 ;  gold  lace-trimmed  of  Queen  Eliza- 
beth, 265 ;  of  the  Duchess  of  Queensberry, 
310. 

Argentan  point,  its  fabric  confused  with 
Alen9on,  173 ;  distinctive  characters,  ib. ; 
bride  ground,  ib.;  jealousy  of  fabrics, 
175 ;  layette  of  the  Dauphin,  176 ;  often 
occurs  in  the  inventories  of  the  rei^ 
of  Louis  XV.,  177 ;  speciality  of  its  bride 
picot^,  f&.;  sheets  trimmed  with  point 
d'Argentan,  149. 

Arras,  mode  of  fabrication  identical  with 
Lille,  201 ;  its  special  excellence,  205 ; 
gold  lace,  206. 

Aurillac,  its  mention  in  Renvoi te  des  Passe- 
mens,  35;  sends  gold  and  silver  lace 
to  Spain,  210 ;  extensively  worn  at  the 
court  of  Louis  XIV.,  211. 


Auveigne,  ancient  mano&cture  at  Le  Puy, 
207;  ruinous  edict,  ib.;  St  Francois 
R^gis  obtains  its  repeal,  208 ;  variety  of 
its  products,  209;  fabric  of  Cr&ponney 
210;  museum  of  lace,  ib,;  Aurillac,  see; 
Murat,  21L 

Bailleul  (Nord),  its  "fausses  Valen- 
ciennes," 206;  the  cleanest  and  whitest 
made,  ib. 

Barry,  Madame  du,  her  point  d'Angleterre, 
151 ;  point  k  Taiguille,  165  ;  point  d' Ar- 
gentan, 177. 

Bavaro,  Venetian  collar  so  called,  48 ;  pat- 
terns for,  429. 

Bayeux  tapestry,  4. 

Bayeux,  its  lace  manufacture,  193;  piece 
goods,  194 ;  Point  de  raccroc,  ib. ; 
'*  blondes  mates  *'  for  Spanish  market,  ib. ; 
lace  identical  with  Ghantilly,  ib. ;  pros- 
perity of  the  black  lace  trade,  t6. 

Bedford,  lace-making  introduced  by  Flemish 
refugees,  326;  or  by  Queen  Eatherine 
of  Aregon,  ib.;   its  lace  schools,  328 
plaited  lace,  339. 

Binche  (HainaultX  its  flowers,  95 ;  ''ap- 
plied "  at  Paris,  181 ;  subject  of  an  early 
edict,  112 ;  its  lace  highly  esteemed,  113. 

Bisette,  lace  so  called,  27,  216,  223. 

Black  laoe  hood  (bauta)  of  Venetian 
ladies  and  of  Lady  M.  W.  Montagu,  49 ; 
of  Grammont,  see ;  black  lace  on  marriage 
fit  Louis  XrV.,  129 ;  of  court  of  Charles 
II.,  ib. ;  masks  of  black  blonde,  151 ;  of 
Buyeux,  see  ;  Backs,  tee ;  Cltantilly,  see. 

Blandford,  famous  for  its  lace,  342. 

Blonde,  kind  called  *' couleuvre,"  25; 
thread  blonde,  29  ;  Caen,  see;  Catalonia, 
S3 ;  Ghantilly,  see. 
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Bobbins,  namber  on  a  lace  pillow,  27 ;  at 
Ypree,  109;  in  Italy  made  of  lead,  60; 
of  f^sh-bones,  252  ;  sheep's  trotters  used, 
t6. ;  boxwood,  255. 

Bobbin  net,  386 ;  Hammond,  tb. ;  Lee  of 
Oalverton,  387;  Heathcoat  invents  the 
bobbin  net  machine,  388;  bobbin  net 
fever,  ib. ;  tricot  dcntelle  made  in  France, 
390;  Calais,  391;  Lyons  silk  net,  392; 
Illusion,  ib. ;  Washer  of  Brussels  invents 
"  Brussels  net,''  ib, 

Bohemian  lace,  8ee  Germany. 

Bone  lace,  pillow  lace  why  so  called,  252 ; 
term  occurs  frequently  in  great  wardrobe 
accounts,  253 ;  of  Queen  Elizabeth,  ib. 

Boots,  laoe-trimmed,  of  court  of  Louis  XIV. 
and  of  Cinq  Mars,  120 ;  trimmed  with 
Genoa  point,  125. 

Brazil,  its  lace  manufacture,  86. 

Bretagne,  no  record  of  lace  manufacture, 
195 ;  lace  mentioned  in  legend  of  Blue- 
beard, and  in  ballads,  ib,;  the  lace- 
trimmed  wedding  dress,  196. 

Bride,  term  explained,  26 ;  applied  to  Ar- 
gentan  ground,  173 ;  bride  k  picot,  177. 

Bruges,  its  lace  manafacture,  110 ;  its 
•*  guipure  des  Flandres,"  111. 

Brussels  lace,  93 ;  called  point  d'Angleterre, 
94  ;  the  best  made  in  Brussels,  95 ;  fine- 
ness of  thread,  95 ;  its  costliness,  96 ; 
ground,  bride  and  r^seau,  96 ;  r^suau  made 
bynecdleandon  pillow,97;  flowers,  needle 
and  plat,  or  pillow,  ib ;  grounded  Brus- 
sels, ib.;  its  complicated  manufacture, 
98 ;  division  of  labour,  tb. ;  d  ite  of  the 
different  patterns,  100  ;  point  gaze',  ib.; 
cost  of  a  Brussels  flounce,  102  ;  counter- 
pane, 135 ;  Brussels  of  Queen  Anne,  303. 

Brussels  net,  see  Bobbin  net. 

Buckingham,  petition  of  Great  Marlow,  328 : 
manufacture  mentioned  by  Fuller,  Cow- 
per,  Lysons,  and  Defoe,  329 ;  Newport- 
Pagnel  celebr.ited  in  last  century,  330 ; 
Trolly  lace,  333 ;  black  lace.  340. 

Biurano,  lace  resembles  point  d'Alenijon,  49. 

Burato,  term  explained,  45.  Appendix, 
Nos.  44  &  45. 

Burgoyne  or  burgoin,  lace  head-dress  of 
court  of  Louis  XIV.,  175;  and  cap  of 
Normandy  peasant,  185. 

Burgundy,  point  de  Bourgogne,  216;  lace 
made  at  the  Hospital  of  Dijon,  t^. 

Caen  celebrated  for  its  white  blonde,  192; 
industry  now  nearly  extinct,  193. 


Calendar  of  state  papers  in  Public  Becord 
Office,  pamm, 

Campane,  lace  so  called,  28 ;  campane,  105 ; 
en  campane,  148. 

Canons,  silver  lace,  of  James  I.,  51 ;  point 
lace  of  Louis  XIV.,  128 ;  their  costliness, 
129. 

Cap,  fiishion  for  royalty  to  die  in  a  laoe- 
trimmed  cap,  205  ;  that  of  James  IL  pre- 
served at  Dunkirk,  tb. 

Cartisane,  slip  of  parchment  covered  with 
silk,  used  fur  forming  the  raised  pat- 
tern of  guipure,  30. 

Ceylon,  its  bee  resembles  Maltese,  72. 

Champagne,  point  de  Sedan  much  esteemed, 
214;  Sedan  collars  of  Charles  I.,  215; 
point  de  Sedan  made  at  Charkville,  tb. 

Chansons  k  toile,  5. 

Chantilly,  manufecture  established  by 
Duchess  of  Longueville,  182 ;  old  pattern 
book  with  oixlers  for  the  court,  t^. ;  ex- 
ported luce  to  Spain,  183 ;  its  fall,  ib. 

Christening  suits,  lace-trimmed,  265. 

Colbert,  laces  worn  before  his  time,  27 ; 
protects  Ch&telain  the  Hugutnot,  81 ; 
established  the  manufacture  of  point 
d'AlenQon,  130 ;  his  lace  cravat,  161 ;  his 
point  du  Havre,  187 ;  point  k  la  reine, 
220. 

Colberteen,  lace  so  called,  29,  293;  de- 
scribeil,  294. 

Coui-trai,  its  Valenciennes  lace,  110. 

Cravat,  origin  of  the  name,  36;  of 
Charles  II.,  291 ;  supply  of  point  lace  for 
a  gentleman's  cravat,  303. 

Cutwork,  10;  of  Queen  Anne  of  Bo- 
hemia, 5;  St  Cuthbert's  grave-clothee, 
10;  adorns  shirts,  11;  handkerchieia, 
sheets,  and  pillow-cases,  12;  cap  and 
apron  of  widow  of  John  of  Newbury,  ib, ; 
pattern  books,  13  ;  how  made,  15-,  fisher- 
man's pall  at  Dieppe,  19;  toile  dTion- 
nour  at  St  Lo,  20 ;  worn  at  the  French 
court,  42;  anecdote  of  Tallemant  des 
R^ux,  ih. ;  punto  tagliato  of  Italy,  44 ; 
cutwork  of  Matlame  Gabrielle,  117: 
Hdlesom  of  Sweden,  2.38;  cutwork  of 
Denmark,  236 ;  of  Queen  Elizabeth,  260 ; 
bearing  cloth,  265 ;  ruffs,  269 ;  gorget  of 
Countess  of  Pembroke,  278. 

Darnikg,  9ee  "  Lacis." 

Denmark,  manufacture  introduced  by  Queen 
Elizabeth,  sister  of  Charles  V.,  231  ;  at 
Tonder,  ib.;  purcliases  of  Christian  IV. 
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ib,;  his  koe-trimmed  shirts,  232;  sold 
by  lace  postmeo,  ib, ;  character  of  the 
lace.  238. 

Dentelle»  term  when  first  used,  23 ;  k  la 
reine,  26,  220 ;  de  la  yierge,  190 ;  de  St. 
Michel,  Lorraine  laces  so  called,  213; 
de  Gambrai.  393. 

Devonshire,  346 ;  Hontton,  «ee ;  tombs  of  Sir 
J.  and  Lady  Pole,  348 ;  early  mannfac- 
ture,  350 ;  effigies  of  Lady  Doddridge  and 
Bishop  Stafford,  ib.;  trolly  lace,  tee; 
Greek  lace  made,  360 ;  Blaltese  at  Wood- 
bury, ib. 

Doll  dressed  as  model  of  fashions  as  early 
as  the  fourteenth  century,  143 ;  Grande 
and  Petite  Pandore  of  the  Hotel  Ram- 
bouillet,  ib. ;  dolls  sent  to  Vienna,  Italy, 
and  England,  ib.;  forbidden  by  Pitt, 
144 ;  Henry  IV.  sends  dull  to  Marie  de 
Medicis,  ib. ;  Venetian  custom  at  £air  of 
St.  Mark,  ib. 

Dorsetshire,  Blandford  bone  lace,  tee,  Sher- 
borne, 344  ;  Lyme  Regis,  ib. 

Dresden  lace  mentioned  by  Anderson  and 
Mrs.  Cttlderwood,  224;  Anti-Gall ican 
Society  gives  prizes  for  Dresden  point, 
ib. ;  Edinburgh  also,  373 ;  Dresden  apron, 
ruffles,  and  Medicis,  224;  seizure  of 
ruffles  and  jabots,  313. 

Ekgageantiss,  ruffled  sleeves  so  called,  140, 
297. 

England,  243  ;  Act  of  Edward  IV.,  244  ; 
directions  for  making  lace  in  Harleian 
MSS.,  ib.;  mantell  lace  of  Edward  IV., 
263 ;  saddles  of  Richard  III.  adorned  with 
nets,  246;  wardrobe  accounts  of  Eliza- 
beth of  York  and  Henry  VII.,  264; 
Henry  VIII.,  247;  lace  mentioned  in 
list  of  Henry  VIII.*s  plate,  ib.;  book 
of  Curtasye,  248;  correspondence  of 
Lady  Lisle,  ib.;  Cardinal  Wolscy's 
lace,  250 ;  outwork  on  Bishop  Fisher's 
surplice,  ib. ;  the  Lady  Ancress,  251 ; 
sumptuary  laws  of  Henry  VIH.  and 
Queen  Mary,  forbidding  foreign  lace  and 
outwork,  ib. ;  hat  with  bone  lace  worn 
by  Sir  T.  Wyatt  at  his  execution,  252 ; 
Queen  Elizabeth,  profusion  of  her  laces, 
works,  aud  stitches,  256 ;  her  outworks 
of  Italy  and  Flanders,  260;  imports  of 
lace,  263 ;  geometric  lace  in  her  portrait 
at  Gripsholm,  264;  the  lace-trimmed 
ruff  of  Queen  Elizabetli,  267  ;  invectives 
against  ruffs  in  reign  of  James  I.,  271 ; 


Flanders  rui&  in  fashion  for  nearly 
two  centuries,  ib.;  monopolies  g^uted 
by  King  James,  274 ;  lace  purchases 
of  Anne  of  Denmark,  276;  falling 
bands  replace  ruff,  278;  gorget  of 
Countess  of  Pembroke,  ib, ;  lace  of  Ara- 
bella Stuart  and  the  Queen  of  Bohemia, 
281 ;  exti-avagance  of  lace  in  time  of 
Charles  I.,  ib. ;  Henrietta  Maria  sends 
English  bone  lace  to  Anne  of  Austria, 
285;  Flanders  lace  worn  during  the 
Commonwealth,  288  ;  Oliver  Cromwell's 
effigy  in  Flanders  lace,  289;  Act  of 
Charles  II.,  prohibiting  foreign  lace, 
290 ;  grants  licence  to  import  for  use  of 
the  royal  family,  291 ;  the  wig  banishes 
the  fulling  band,  ib. ;  laced  cravat,  292 ; 
laced  petticoats  of  Lady  Castlemaine,  293 ; 
James  II.,  his  Spanish  and  Venice  point 
cravats  295;  dies  in  a  laced  nightcap, 
ib  ;  William  IH.  passes  fresh  Act  pro- 
hibiting foreign  lace,  297 ;  Queen  Mary 
introduces  the  commode,  i'6. ;  wearing  of 
lace  reaches  its  greatest  height  in  this 
reign,  298;  lace  bills  of  Queen  Mary, 
ib.;  and  the  king,  299;  Queen  Anne 
wears  Flanders  lace,  302;  repeals  the 
Act  prohibiting  its  entry,  ib.;  Mechlin 
and  Brussels  first  appear  in  Great  Ward- 
robe Accounts,  ib  ;  marriage  lace  of 
Mary,  daughter  of  George  II.,  303; 
lace  of  the  House  of  Hanover,  305; 
Brussels,  the  court  lace,  308 ;  Society  of 
Anti-GalUcans,  309 ;  George  III.  protects 
British  manufactures,  312 ;  smuggling 
of"  lace,  see  "  smuggling ;"  long  lace 
ruffles,  315;  wardrobe  of  Mr.  Darner, 
316 ;  vicissitudes  of  lace,  320 ;  its  revival 
ib. 
England,  lace  manufactures. 

Bedfordshire,  tee, 

Blandford,  tee, 

Bucks,  tee, 

Channel  Isles,  323. 

Coggeshall,  384. 

Devonshire,  see. 

Dorsetshire,  tee, 

Honiton,  tee. 

Isle  of  Man,  323. 

Isle  of  Wight,  323. 

Jersey.  323. 

Launceston,  322. 

London,  324. 

Lyme  Regis,  344. 

Northamptonshire,  He, 


Digitized  by 


Google 


436 


INDEX. 


England,  lace  xnannfactures— c:m^. 

Bipon,  822. 

Sherborne,  345. 

Wales,  322. 

Wells,  322. 

Wiltahire,  344. 
Entoilage,  term  explained,  25,  205,  212. 

Fairs,  lace  sold  at,  37;  erders  of  Henry 
III.  at  &ir  of  St.  Ives,  ih, ;  Sturbridge 
fair,  ib. ;  lace  of  Elizabetli  of  Bohemia, 
bought  at  Frankfort  fair,  281. 

Falbala  described,  140;  silver-laced,  of 
Queen  Mary  II.,  298 

Fine  joining,  segments  of  lace  united  by  a 
stitch  called  •*  point  de  raccroc  **  in  Nor- 
mandy, 194,  and  Brussels,  97 ;  in 
Alen9on  by  a  seam  called  assem- 
blage, 164. 

Finland,  lace  of,  241. 

Flanders  invented  pillow  lace,  87 ;  lace  in 
early  paintings  and  engravings  of  M.  de 
Vos,  ib,;  laoe  of  Charles  the  Bold,  ib.; 
Van  Eyck*s  poem  on  Flemish  lace,  i&.  ; 
lacemakers  forbidden  to  emigrate,  89; 
lacemaking  part  of  national  eC.  -  ''on, 
ib. ;  point  coup^  of  Emperor  Charles  V., 
and  his  sister  Mary,  Queon  of  Hungary, 
ib,;  ruff  of  the  Infanta  Isabella,  91; 
laoe  school  described,  ib, ;  trolle  kant, 
92 ;  laoe  with  portraits  of  Louis  XIV. 
and  his  queen,  ib,;  laoe  smuggled  by 
dogs  into  France,  ib. 

Flanders,  West,  its  fabrics  of  Valenciennes 
at  Ypres,  $ee;  Courtrai,  see;  called 
"fausses   Valenciennes,"   111;  Bruges, 

866, 

Flanders,  East,  its  fabric  at  Ghent,  tee; 
black  lace  of  Grammont,  eee, 

Florence  early  made  point  laoe,  53 ;  elegj 
on  a  raised  point  collar  by  Firenzuola, 
ib, ; '  Florence  laco  mentioned  in  the 
statutes,  54 ;  lace  made  at  Sienna,  ib, ; 
Henry  Vm.  grants  leave  to  two  Floren- 
tine merchants  to  import  gold  and  silver 
laoe  into  England,  249. 

Fontange,  laced  headdress  so  called,  its 
origin,  137;  fashion  in  England,  there 
called  commode,  297;  Madame  de 
S^vign^  318. 

France,  wearing  of  lace  under  the  Valois, 
115 ;  the  fraise  or  ruff  of  Henry  III.  and 
his  mignons,  ib. ;  Beine  Margof  s 
spoon,  116;  sumptuary  edicts,  117;  in- 
ventory of  Madame  Gabrielle,  118;  col- 


lerette  of  Mary  de  Medids,  119;  ex- 
travagance in  lace  on  accession  of  Louis 
XII I^  f&. ;  luce-trimmed  boots  of  Cinq 
Mars,  120;  engravings  of  Abraham 
Bosse,  122 ;  king's  effigy  in  Genoa  point, 
124 ;  laces  of  the  Fronde,  125 ;  courtiers 
of  the  regency,  ib, ;  point  laoe  cnfis  of 
Anne  of  Austrid;  ib.;  correspondoice 
on  subject  of  lace  between  Mazarin  and 
Colbert,  ib. ;  lace-trimmed  **  canons  "  of 
Louis  XIV.,  127;  useless  edicts,  129; 
Colbert  develops  tlie  lace  industry  in 
France,  130;  point  de  France  adopted 
by  the  court,  131;  point  cuSEs  and 
ruffles  given  to  Siamese  ambassadoiB, 
135 ;  DIte  at  Marly,  and  presents  of  lace, 
136 ;  Madame  de  Maintenon  establishes 
a  laoe  manufacture,  ib.;  ladies  make 
point  lace,  ib, ;  the  Fontanges  b«id- 
dress,  137 ;  origin  of  the  Steinkiik 
cravat,  140;  laoe  ruffles  called  enga- 
geantes,  ib,;  the  ^uipage  de  bain  in 
point  de  France,  142;  the  ''grande 
ponp^,'*  143 ;  Louis  XV.,  age  of  ruffles 
and  jabots,  145 ;  point  '*  garnitures  de 
lit,'*  148 ;  Cardinal  Fleury's  observation, 
149 ;  expense  of  laoe  in  trousseaux,  150 ; 
Marie  Antdnette  discards  point  lace, 
153 ;  toilette  of  Made.*noiselle  Duth^,  154 ; 
lace  of  the  Bohan  family,  155 ;  French 
Bevolutiou  fatal  to  laoe,  ib. ;  revives 
under  Napoleon  I.,  157;  "reception" 
of  Madame  B^camier,  158;  Duchesse 
d*Abrantbs  describes  the  lace  of  her 
trousseau,  ib. ;  bobbin  net  supersedes 
lace  for  a  time,  159. 

Garters  bound  with  gold  lace^  121;  ot 
Queen  Elizabeth,  258. 

Gas  used  for  dciiring  machine-made  lace, 
889. 

Genoa,  57 ;  Gold  of  Jeane  in  early  statutes, 
58 ;  Genoa  lace  of  Queen  Elizabeth  and 
Maiy  de  Medids,  ib,;  Grenoa  point  in 
general  use  in  seventeenth  oenttuy,  ib, ; 
Queen  Christina's  neckerchief  of  Genoa 
point,  ib, ;  Genoa  point,  pillow  made,  60; 
the  laoe  workers  of  Sta.  Margherita,  61 ; 
patterns  found  in  the  church,  ib. ;  present 
state  of  the  lace  manu£Eioture,  63 ;  lace 
of  Albissola,  ib. ;  parchment  lace  patterns 
used  as  binding  of  law  books,  ib. ;  Argen- 
tella  lappet,  64;  aloe  fibre  laoe,  t&.; 
Genoa  macram^  or  fringed  towels,  65 ; 
fringed  table-cloth  in  painting  of  Paul 
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Veronese,  66 ;  porchaaesby  Mazarin,  125  ; 
boot  tops  trimmed  with  Genoa  point,  ib. 

C^rmany.  Saxony,  see ;  Hamburg  receives 
Protestant  refugees,  225;  Hamburg 
point,  ib, ;  Lord  Nelson  buys  Hamburg 
lace,  i6. ;  Frederic  William  receives  the 
emigrants  at  Berlin,  ib. ;  called  **  roan- 
geurs  d'haricots,*'  226 ;  Hanover  point, 
ib.;  Leipsic,  Anspach  and  Elberfeld 
make  gold  and  silver  lace,  i6. ;  Hun- 
garian point  made  at  Halle,  ib. ;  Leipsic 
students,  227;  Sibmacher*8  model  book 
published  at  Nuremburg,  ib, ;  its  mu- 
seum, ib. ;  devices  of  the  passementiers, 
ib. ;  collection  of  lace  at  Bamberg,  228 ; 
lace  of  Bohemian  Erzegebirge,  ib,; 
Austria,  229. 

Ghent,  its  lace  manufactures.  111 ;  the 
B^guinage,  ib. ;  report  of  8ir  J.  Sinclair, 
ib. 

Gibbons,  Grinling,  his  carved  lace  collars, 
319. 

Gloves,  lace-trimmed,  of  Anne  Basset,  249 ; 
of  Brussels  lace  at  maiden  assize,  292. 

Ckxleronnee,  term  explained,  13, 116. 

Gold  and  silver  lace  made  at  Paris,  181 ; 
Arras,  $ee;  Aurillac,  see;  Cyprus,  67; 
Genoa,  60;  Holland,  see;  Lyops,  216; 
re'zeuille  serviettes  of  Margaret  of 
Austria,  19 ;  Milan,  see ;  Paris,  181  ; 
Sootlan.i,  3G3 ;  Spail^  80  ;  Sweden,  238  ; 
Turkey,  see ;  Venice,  see ;  Zurich,  230. 

Grammont,  its  black  lace.  112. 

Grille  French  term  explained,  25,  98. 

Gueuse,  lace  so  called,  28,  37. 

Guipure,  30;  original  meaning  of  the  term. 
ib. ;  g^uipoir,  ib. ;  gold  and  silver  of 
Henry  11. and  III.,  31 ;  called  parehment 
lace,  ib. ;  anecdote  of  Lady  Jane  Grey, 
32 ;  thread  guipures,  34 ;  wide  use  of  the 
term,  ib. 

Guipure  des  Flandres,  see  Bruges. 

Hainault.  The  hice  of  Mens  and  **  figures 
de  Ghimay,"  112 ;  Binche,  see, 

Hamburg,  see  Germany. 

Handkerchiefs  of  Madame  Gabrielle,  118  ; 
of  Mary  Tudor,  edged  with  silk  and  gold, 
252 ;  diminutive  handkerchiefs  given  as 
love  tokens,  266 ;  of  outwork,  281 ;  time 
of  Charles  IL,  292. 

Holland.  French  emigrants  took  refuge 
in  Holland,  and  made  *'  point  k  la  reine," 
219;  Empress  Maria  Theresa  prohibits 
importation  of  Dutch  lace,  220;  Dutch 


tied  up  their  knockers  and  warming  pans 
with  point,  221 ;  character  of  Dutch  lace, 
ib. ;  shirt  of  William  of  Orange,  ib. 

HoUie  work  introduced  by  Puritans,  265. 

Honiton,  346;  manufacture  introduced  by 
Flemish  refugees,  347 ;  tomb  of  Jnmes 
Hodge,  ib. ;  Honiton  bone  lace  mentioned 
by  Westcote,  ib. ;  and  Fuller,  348 ;  charac- 
ter of  the  early  lace,  352  ;  Honiton  sprigs, 
353 ;  beauty  and  costliness  of  the  Honiton 
ground,  ib. ;  a  lacemaker*s  wages,  354  ; 
price  of  a  veil,  ib. ;  depression  of  tlie  lace 
trade  on  the  introduction  of  Brussels  net, 
ib. ;  Queen  Adelaide  revives  it,  and  her 
example  is  followed,  355;  modem  gui- 
pure, ib.;  good  imitations  of  Brussels, 
356 ;  new  style  of  designs,  357. 

Interments  in  lace  in  Sweden,  238; 
Ionian  Islands,  317;  at  Malta,  ib.; 
Palermo,  and  Northern  Europe,  ib.; 
lace  of  Aurora  Kdnigsmarck,  ib. ;  privi- 
lege of  Spanish  grandees,  318 ;  Mrs.  Old- 
field,  the  actress,  ib.;  Flanders  lace 
shroud  in  Ireland,  380. 
Inventories,  Accounts,  &a,  French. 

Austria,  Eleanor  of  (wife  of  Francis 

I.),  223. 
Barry,  Madame  du,  28,  96,  97,  103, 
106,  135,  142,  149,  151,  153,  154, 
165,  177, 182.  198,  199,  200,  212. 
Bourbon,  Duchesse  de,  26,  28, 97, 103, 

106, 135,  142,  143,  148, 165. 
Bourpces,  Archbishop  of,  95,  135. 
Cambray,  Archbishop  of,  146. 
Catherine  de  Medicis.  23,  28. 
Chnrles  V.,  7. 
Charollais,  Mademoiselle  de,  29,  95, 

102,106,112,135,148. 
Ohevemy,  Comt«  de,  119. 
Clermont   Mademoiselle  de,  28,  29, 

165, 177. 
Colbert,  187,  220. 

Conde,  Princesse  de  (Madame  Anne 
Palatine),  103,  134, 142,  143, 148, 
165. 
Dauphin  (son  of  Louis  XVI.),  106, 1 49. 
Due  de  Kormandie  (do.),  106. 
Duras,  Due  de,  29, 177, 182. 
Elizabeth,  Madame,  155. 
Gabrielle  d^Estr^,  118. 
Henrietta  Maria  (Queen  of  Charles 

I.),  24. 121,  220. 
Henry  If.,  6. 12,  23,  28,  31,  223. 
Henry  IV..  118. 
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Inventories — eoitt. 

Uergosse,  M.  de,  151. 

Loiael.  M.,  103  148. 

LouU  XVI.,  106, 146,  149. 

Marie  Antoinette,  155. 

Marie  de  Medicis,  58, 124. 

Mar^erite  d'Angduleme    (Buter   of 

Francis  L),  7,  12.  23,  27,  54. 
Marguerite  d'Autriche,  12,  19. 
Marguerite  de  Navarre  (wife  of  Henry 

IV.).  7,  23,  54,  117,  118. 
Marillnc,  Marechal  de,  123,  226. 
Mazurin,  Cardinal,  127. 
blotto,  Marechal  de  la,  25.  58,  103. 
Mod^ne,  Duchesse  de  (daughter  of 
the  Regent),  29,  97, 105,  112, 148. 
182.  199. 
Orleans,  Duchesse  d'  (wife  of  hoxdi 
Philippe),  28. 

Louis,  duo  d*,  96. 

Philippe,  due  d'.  Regent,  97. 

Louis  Philippe,  191. 

Penthi^vre,  duo  de,  82,  94,  146,  191, 

196. 
Pompadour,  Madame  de,  bequeaths 

her  lace,  157. 
Hoitisons,  Comtesse  de,  16,  58. 
gourdis,  Anne  d'Escombleau,  Baronne 
de,  26.  94, 129.  187. 
Inventories,  churches. 

Notre  Dame  de  Lorette,  55. 
Paris,  Oratoiro  do  Jesus,  26,  31,  187. 
„      St.  Gervais.  16,  131,  177. 
„      St.  Mednrd,  24. 
„      St.  Merry,  97,  134. 
Inventories,   English,  Bee    WurJrobo    Ac- 
counts. 
Ireland,  saffron  tinted  shirts,  379;    Irish 
smock  of  King  Edward   IV.,  380;    pa- 
ti-iotic  club  called  Dublin  Society  give 
prizes  for  Irish   lace,  ib.;  exertions  of 
Ludy  Arabella  Denny,  tb. ;  lace  schools, 
382 ;    establishment  of   Limerick  lace, 
ib.;   the  great   famine,    384;    Irish  or 
Curragh    Point,    ib,;    Oarrickroacross, 
lacet,  guipure,  and  other  Irish  produc- 
tions, 385. 
Isle  de  France  made  lace  in  seventeenth 
century  and  exported  to  Spain,  179 ;  point 
de  Paris,  180 ;  Gomte  de  Marsan  sets  up 
Madame  Dumont  in  a  fabric  of  points 
do    France,  ib,;    gold  and  silver  laces 
of  Paris.  181. 
Italy  claims  the  invention  of  needle-made 
laoe,  39 ;  mentioned  in  fifteenth  century 


in  archives  of  Ferram.  ib, ;  occurs  in  early 
mnjolica  and  paintings  of  fifteenth  cen- 
tury, ib,;  Italian  needle-made  hice  in 
Queen  Elizabeth's  wardrobe  account, 
261. 

Lace,  baby,  336. 

Bath  Brussels,  Honiton  so  called,  350. 
beggar's,  same  as  gueujse,  28. 
billement  mentioned.  41;  of  Queen 
Eliz.ibeth,  256 ;  workers  of,  263 ;  of 
frequent  occurrence,  257. 
bobbin,  in  royal  inventories,  253. 
bride,  worn  at  weddings,  259. 
byas,  of  Queen  Elizabeth,  256. 
catgut,  298,  376. 

chain,  of  Queen  Eliz;ibeth.  256,  263  ; 

in  Surtees'    In  v.,  257;   imported, 

263;  of  Lady  Arabella  Stuart.  281. 

compas,  of  Queen  Mary  Tudor,  2')5. 

copper,  117.257;  of  Queen  Elizabeth, 

264 ;  called  St.  Martin's.  287. 
Coventry  blue,  259 ;  Surtees*.  257. 
crown,  of  Queen  Elizabeth,  256,  264; 

Surtees'  Inv.,  257. 
curled,  in  Surtees'  Inv.,  257 ;  of  Eari 

of  Leicester,  287. 
diamond,  of  Prince  Charles,  257. 
herring  bone,  in  Surtees*  Inv.,  253. 
hollow,  of  Queen  Elizabeth,  256 ;  in 

Surtees*  Inv.,  257. 
loom,  in  Surtees*  Inv.,  257. 
looped,  264;    of  Queen  Mury,   319; 

Lady  A.  Stuart,  281. 
peaked,  of  Prince  Cliarles  280. 
seaming,  257 ;  (»f  James  I.  and  Prince 
Cliarles  280 ;  she<*t  in  Shakeepcaro's 
house,  ib. ;  Sweden,  240. 
spacing,  of    James   I.    and    Prince 

Charles  280. 
statute,  in  Surtees*  Inv.,  257. 
tawdry  from  St  Audrey,  mentioned 

by  Spenser  and  Shakespeare,  259. 
velvet,  in  Surtees*  Inv.,  257. 
Wabome,     in    Surtees*    Inv.,    257; 
wreath,  251. 
Lace  defined,  21 ;  ground,  25;  flower,  26  ; 
modes,  ib, ;  pearl  and  footing,  ib, ;  point 
and  pillow,  ih, ;  sold  by  pedlars  and  at 
fairs,  37 ;  centres  of  lace    manufacture 
in  seventeenth  century,  38 ;  worn  accord- 
ing to  the  season,  105,    152;    yellow 
tinge  of  lace,  98,  240. 
Laoe  made  of  the  fibre  of  the  aloe,  see 
thread;    anciently   made   of   hemp    in 
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Lormine,   218;    of   asbestos,  395;    by 
caterpillard,  t&. ;  lace-burk  tree,  394. 

LocQ  mode  by  men  in  Hartz  mountains,  229 ; 
at  Tonder  (Denmark),  233;  by  soldiers 
in  Sweden,  239 ;  boys  work  at  Bedford, 
328 ;  make  trolly  lace  in  Devon,  360  ; 
men  make  lace  at  Woodbury,  ib. 

Lace,  machine  mode,  392  ;  France  applies 
Jacquanl  system  to  making  lace,  ib.; 
imitations  of  Calais  and  Nottingham,  393. 

Lace  MSS.  giving  directions  for  making 
laces,  244;  belonging  to  vicar  of 
Ipsden,  ib,;  time  of  Charles  I.,  with 
specimens,  245 ;  Lansdowne  roll,  ib. 

Lace  sculptured  on  monumental  effigies, 
&c..  Grand  Master  of  Malta,  71 :  liouvois, 
137;  Colbert.  161;  in  Westminster 
Abbey,  243,  272,  276;  in  Devonshire, 
348,  350. 

Lacis,  14 ;  described,  15 ;  or  darned  net- 
ting, 16;  Migncrak's  poem,  17;  punto 
a  maglia,  46. 

Lappet,  gold  lace,  of  Genoa,  60 ;  Argentella, 
64;  etiquette  in  wearing,  154;  Valen- 
ciennes, 200. 

La  Roche  (Luxemburgh)  makes  laoe,  118. 

Leipsic  lace,  see  Germany. 

Le  Puy,  see  Auvergne. 

Liege,  lace-making  of  Englihh  Jesuitesses, 
113;  pattern  book  of  Jean  do  Gleu,  ib,; 
lace  mentioned  by  Mrs.  Calderwood,  ib, ; 
its  decline,  i6. 

Lille,  antiquity  of  its  lace,  201 ;  its  lace- 
makers  on  entrance  of  the  Dnke  of  Anjou, 
ib.;  marriago  present  to  the  Governor, 
Boufflers,  ib.;  beaut>'  of  Lille  ground, 
202;  called  "treille,"  ib,;  black  and 
white  lace,  203. 

Limerick  lace,  see  Ireland. 

Limousin,  its  lace  productions,  212. 

Lorraine,  Mirecourt  centre  of  its  lace  trade, 
213;  exports  to  Spanish  Indies,  t5. ; 
variety  of  the  productions  of  Mirecourt, 
214 ;  application  flowers,  ib, 

Londun  (Poitou),  makes  common  laoe,  216. 

Lyonnais,  its  gold  and  silver  lace,  216 ;  Va- 
lenciennes of  St  Etienne  and  blonde  of 
Meran,  ib. 

Macbame,  the  fringed  towels  of  Genoa,  64. 

Madeira,  its  lace  manufacture,  86. 

Malta,  first  to  invent  black  guipure,  71 ; 

tomb  of  grand  master,  ib. 
Mantilla  of  black  or  white  lace,  88 ;  not 

seized  for  debt,  i&. 


Margaret  of  Navarre,  her  needlework  cele- 
brated by  Bonsard,  7  ;  her  impresa  and 
rezeuil,  17;  her  dantelles,  23;  point 
couppe,  42.    See  Inventories. 

Marly,  lace  described,  193,  212. 

Mary  Stuart,  her  needlework,  7 ;  her  lict 
de  rezel,  16;  dentelles,  23;  her  will, 
••  ouvrages  masches,''  17,  364 ;  plotton, 
28;  guipures,  31, 364;  Elizabeth  examines 
her  French  fashions,  263 ;  hollie  work, 
280,  366 ;  first  brings  lace  to  Scotland, 
364;  lace-trimmed  basket  given  by  Eli- 
zabeth, ib. ;  gold  r^seille  caps  for  Queen 
Elizabeth,  365;  her  ruflfs,  ib. ;  lace- 
edged  veil  at  her  execution,  ib. ;  blue  lace, 
259 ;  her  works  in  point  coupp^and  rezeuil, 
Ohartley  inventoiy,  366. 

Mazzariucd,  term  explained,  298. 

Mechlin,  all  Flanders  lace  anciently  so 
called,  29;  characteristics  of  the  lace, 
102  ;  fir»t  mention  of  Mechlin  lace,  103 ; 
in  England  in  seventeenth  century,  ib. ; 
worn  by  Queens  Mary  and  Anne,  and  by 
George  I.,  ib. ;  at  the  court  of  the  Regent, 
105 ;  the  favourite  lace  of  Queen  Char- 
lotte, 106 ;  observation  of  Napoleon,  ib. ; 
Mechlin  Stehddrk,  140;  Mechlin  of 
Queen  Anne,  302. 

Mignonette,  lace  so  called,  28, 205, 213, 216, 
376. 

Milan  lace,  early  mention  of  in  Sforza 
inventory,  51;  in  English  Wardrobe 
Accounts,  ib. ;  French  edict,  52 ;  Milan 
point,  53 ;  Milan  bone  lace  of  Arabella 
Stuart,  281. 

Mortagne,  attempt  to  establish  point 
d'Argentan  there,  176. 

Murat,  its  laoe,  see  Auvergne. 

Naples  lace,  scanty  mention  of,  56 ;  black 
Naples  of  Elizabeth  of  Bohemia,  ib, ;  lads 
and  torchon  laoe  of  Ischia,  57;  statues 
at  Palermo  with  lace  ruffles,  ib. ;  Naples 
lace  of  Arabella  Stuart,  281. 

Needlework,  mention  of,  in  the  Old  Testa- 
ment, 1 ;  ecclesiastical  embroidery,  3 ; 
St  Dunstan  designs  pottems,  ib.;  pro- 
ficiency of  Anglo-Saxon  ladies,  t%. ;  of 
Berthe  aux  grands  pieds,  4;  Elizabeth 
of  York,  5;  Katharine  of  Aragon  and 
her  mother  Isabella,  6 ;  Mary  Tudor  and 
Elizabeth,  ib, ;  Catherine  de  Medicis  works 
with  her  daughters  and  Mary  Stuart,  7 ; 
Countess  of  Arundel  and  Mrs.  Hutch- 
inson, 8;    Catherine  Sloper,   ih.;  Mrs. 
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Walker,  Evelyn's  daughter,  and  Queen 
Mary,  9 ;  Generals  Uoche  and  Moreau 
embroidered  their  own  waistcoats,  ib, 

Normandy,  lace  fabrics  of  Seine  lufe'rieure, 
185 ;  the  Pays  de  Oaux,  ib, ;  point  du 
Havre,  187;  worn  by  Colbert,  t6.  ; 
Dieppe,  ib. ;  **  poussin,"  Ave  Maria  and 
Point  de  Dieppe,  188 ;  lace  schools  make 
Valenciennes,  189 ;  lace  cf  Eu.  ib. ;  Due 
de  Penthibvre,  191 ;  productions  of 
Calvndos,  ib. ;  Oaeh,  see ;  Bayeux,  see. 

Northampton,  lace  mude  at  Kettering  and 
Cheney,  333 ;  chamcter  of  the  lace,  331 ; 
**  point  ground,"  335;  baby  lace,  336; 
called  English  Lille,  ib. ;  Regency  point, 
338. 

Parchment  lace,  gold  and  silver,  31 ;  of 
Queen  Mary  and  Elizabeth,  ib. ;  on  night- 
caps of  Charles  I.  and  throne  of  Charles 
II.,  32. 

Passament,  early  word  for  lace,  21,  24; 
of  gold  and  silver,  249;  of  Lorraine, 
213. 

Pattern  books  for  lace,  13 ;  list  of,  Appen- 
dix. 

Pearl,  picot,  term  explained,  26. 

Pearling,  Scotch  term  for  lace,  367. 

Phrygian  needlework,  2. 

Pins  mude  of  fish  bones  and  chicken  bones, 
252;  charged  in  trousseau  of  daughter 
of  Edward  III.,  and  in  expenses  of  Queen 
of  Bohemia.  252. 

Pinwork,  pillow  hice  so  called  in  Denmark, 
233 ;  in  Holland,  252. 

Point  Alen9on,  see;  Angleterre,  see 
Brussels ;  Argentan,  see ;  Blandford,  see ; 
de  Bourgogne,  see  Burgundy;  Burano, 
see  Venice;  Curragh,  see  Ireland;  de 
Dieppe,  see  Normandy;  double,  29; 
Dresden,  see  Saxony;  k  TEcaille,  97; 
d'Esprit,  21,  26;  de  Fmnce,  131 ;  Gaze, 
100 ;  Genoa,  see ;  Hamburg,  see  Germany ; 
du  Havre,  see  Normandy ;  de  Hongrie, 
see  Germany;  de  Lorraine,  213;  de 
Moresse,  84;  de  Neige,  26;  de  Paris,  21, 
26,29, 35 ;  de  Raguse.36,43 ;  Regency,«e6 
Northamptonshire;  Rose  or  raised,  44; 
Sedan,  see  Champagne;  Spanish,  see 
Spain;  Ti-esse,  see;  de  Turquie,  see; 
Venice,  see. 

Point  tres:se,  lace  made  of  human  hair,  288 ; 
given  by  Countess  of  Lennox  to  Mary 
Stuart,  270 ;  lace-worker  at  Chantilly,  ti. 

Poking  sticks  for  setting  the  iiiflEs,  Henry 


III.  used  them  himself,  165;  in  Qoeea 

Elizabeth's    Wardrobe    Accounts,    268; 

frequent  allusion  to  in  plays,  ib, 
Portugal,  its  point  lace  highly  esteemed,  85 ; 

offering  of  lace  to  Our  liady,  i6. ;  mana- 

fecture  of  the  Marquis  de  Pombal,  ib. ; 

lace  exported  to  South  America,  i6. 
Princes^jcs  Sophia  and  Mary,  danghters  of 

James  I.,   their  effigies  in  Westminster 

Abbey,  276. 
Protestant  refugees  made  parchment  lace, 

32;  Alen^on  refugees  in  Holland,  219; 

French  refugees  in    Dresden,  224;    in 

Northern  Germany,  225;    Switzerland, 

229 ;  Protestants  in  England,  106,  216, 

262,  279,  302,  328,  346 ;  at  Long  Island, 

323. 
Prussia,  see  Germany. 
Punto  a  groppo,  (knotted  work),  44. 
Pnnto  tirato  (drawn  work),  46. 
Purl  lace,  so  called,  252 ;  A.  Basset  writes  for 

edge  of  perle  for  coif  and  apron,  249 ; 

bequeathed  by  will,  206. 

Quintain,  cloth  so  called,  15. 

Russia,  Peter  the  Great  founded  a  silk  lace 
fabric  at  Novogorod,  241 ;  oriental  cha- 
mcter of  the  present  lace,  ib.;  that  of 
Finland,  ib. 

Reticella  described,  43. 

ReVolte  des  Passemens,  history  of,  a  jeo 
d'esprit  so  called,  35,  68,  84,  210. 

Rezeuil,  16;  of  gold,  19. 

Ruff  of  the  Infanta  Isabella,  91 ;  of  the 
French  court,  115;  Reine  Maiigot,  116; 
Henry  III.,  ib. ;  of  Queen  Elizabeth,  267 ; 
wrath  of  Stubbs  and  other  writers^  269 ; 
of  James  I.,  271. 

Ruffles,  point  ruffles  of  soldiers,  139 ;  weep- 
ing, 145 ;  wedding  present  of  bride,  146 ; 
ruffles  of  Archbishop  of  Cambray  and 
Due  de  Penthi^vre,  ib. ;  of  Bdffun,  147 ; 
of  Monsieur  de  Paris,  ib. ;  footmen,  ib. ; 
Queen  Anne,  ib. ;  of  Lord  Bolingbroke, 
205;  of  George  II.,  309;  of  the  High- 
landers, 369. 

Saint  Trond  (^Limburg),  its  lace  manu- 
facture, 114. 

Samplars  or  samcloths,  18. 

Saxony,  pillow  lace  introduced  by  Barbara 
Uttmunn,  221 ;  her  biography,  it. ; 
**  trellis  d'Allemagno  **  mentioned  in  in- 
ventories, 223 :  Dresden  lace,  see  ;  torchon 
lace  of  the  Saxon  Erzegebirge,  225; 
Saxon  point,  ib. 
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Scandinavian  barrow,  lace  found  in,  8. 

Scotland,  363 ;  gold  and  silver  •*  payment " 
of  King  James  V.,  ib. ;  the  paasement 
bond,  864 ;  Mary  Stuart's  lace,  ib. ;  her  in- 
ventory and  will,  865;  sumptuary  Acts 
of  James  VI.,  867 ;  pearling,  Scotch  term 
for  lace,  i6.  /  laced  cap  of  Scotch  law- 
yers, 868;  packets  of  lace  from  St. 
Germains,  870 ;  smuggling  originated  the 
Porteous  riots,  871. 

Scotland,  872;  its  lace  manufacture  at 
Hamilton,  ih.;  Edinburgh  Society  for 
promoting  arts  give  prizes  for  lace,  873 ; 
lace-making  occupation  of  the  Jacobite 
ladies,  375;  efforts  to  improve  thread 
manufacture,  377 ;  lace  of  Benfrew  and 
Glasgow,  ih. 

Shurt  or  smock,  lace-trimmed,  in  which 
Henry  IV.  was  assassinated,  118 ;  William 
the  Silent,  221 ;  saflfron  tinted  of  Irisli, 
379 ;  costliness  of  smocks,  12 ;  caterpillar 
and  oak  pattern  of  Queen  Elizabeth, 
264. 

Shoes,  lace  rosettes  on,  121,  284;  anecdote 
of  James  I.,  ib. 

Sienna,  its  lace,  tee  Florence. 

Smuggling  of  lace,  811;  by  dogs,  92;  in 
loaf  of  bread,  812 ;  seizure  of  lace,  ib. ; 
lace  concealed  in  coffin  of  Bishop  Atter- 
bury,  813;  escape  from  seizure  of  a 
Brussels  veil,  314, 

Spain,  its  laces  made  for  church  use,  78 
splendid  lace  of  the  Madonna,  and  office 
of  her  mistress  of  the  robes,  ib. ;  point 
d*Espagne  of  gold  and  silver,  74;  lace 
alb  given  by  Ferdinand  and  Isabella,  75 
unfinished  work  of  Spanish  nuns,  tb.; 
Prince  Charles's  visit  to  Spain,  77 ;  lace- 
trimmed  dresses  of  Spanish  lady,  79; 
letter  of  Sancho  Panza's  wife,  ib. ;  point 
d'Espagne  worn  in  profusion  at  the 
French  court,  80;  point  of  Spain, 
of  Queen  Mary  II.,  ib.;  point 
d'Espagne  banner  of  the  Inquisition,  81 ; 
on  the  uniform  of  the  Maestranza,  ib. ; 
Ch&telain  introduces  manufacture  into 
France,  ib. ;  blonde  made  in  Catalonia,  82 ; 
at  Barcelona  specially,  t&. ;  the  national 
mantilla,  88 ;  coloured  Spanish  lace,  ih.  ; 
Spanish  point  of  James  II.,  295. 
Starch,  clear  starcher  of  Queen  Elizabeth, 
267 ;  yellow  starch  of  Mrs.  Turner,  278 ; 
alluded  to  in  plays  of  the  time,  ib.; 
stigmatised  by  French,  tb.;  Queen 
Anne  pension  her  clear  starcher,  302. 


States  of  the  Pope,  the  lace  of  Bomagna 
and  XJrbino,  54;  unfinished  piece  of 
muslin  lace  found  at  Fermo,  55 ;  laces  of 
the  Vatican  and  the  cardinals,  ib. ;  gre- 
mial,  or  apron,  of  the  Pope,  56;  Pope 
Clement  makes  presents  of  Italian  lace, 
ib. 

Stavelot  (near  Spa)  makes  torchon  laoe, 
114. 

Steinkirke,  origin  of,  140 ;  Grand  Dauphin 
and  Madame  de  Lude,  en  Steinkirke,  ib. ; 
worn  in  reign  of  William  HI.,  299 ;  fre- 
quent mention  of,  ib. ;  SteinMrk  brooch, 
300. 

Sweden,  lace-making  introduced  at  Wadstena 
by  St  Bridget,  237 ;  sent  round  by  col- 
porteurs, 288 ;  holesom  or  cutwork,  ib. ; 
nearly  caused  the  betrayal  of  Gustayus 
Vasa,  239;  peasant  laoe  of  Dalecarlia? 
ib.;  plaited  fringe,  240;  lace  collar  of 
Gustayus  Adolphus,  ib.;  Spanish  point 
of  Swedish  ladies,  ib. 

Switzerland,  Thelusson  establishes  the 
refugee  lace-makers  at  Geneva,  229; 
Neufch&tel  principal  centre  of  the  trade, 
ib.;  J.  J.  Eousseau  made  laoe  in  the 
Val-de-Travers,  230  ;  Zurich  made  gold 
and  thread  lace,  ib. 

TiTES  de  more,  kind  of  guipure,  80. 

Thread  for  lace,  Italian,  42 ;  nun's,  t&.,  258, 
262 ;  England  could  not  produce  flax  for 
lace  thread,  94;  fineness  of  Brussels 
thread,  95;  machine  made,  96;  excellence 
of  the  Haarlem  thread,  220;  used  in 
Auvergne,  209 ;  thread  of  Sedan,  215 ; 
Honiton  used  thread  from  Antwerp,  353 ; 
Scotch  cotton  substituted,  159;  thread- 
workers  of  London,  244. 

Thread  of  fibre  of  aloe  used  for  lace  at 
Genoa,  64 ;  in  the  Greek  islands,  70,  76 ; 
Spain,  82  ;  Portugal,  85. 

Toild,  French  term  explained,  25. 

Treille,  French  term  for  ground,  25, 110. 

Trolle  kant,  Flemish  laoe  so  caUed,  92. 

Trolly  lace  of  Bucks,  383 ;  Devon,  858. 

Tulle,  when  first  mentioned,  212 ;  see 
Bobbin  net. 

Turkey  makes  crochet  silk  laoe,  71 ; 
coloured  silk  flowers  in  relief  called 
•*oyah,"  ib.;  Point  de  Turquie  made  in 
the  harems,  ib, 

Tomhout  lace,  see  Antwerp. 

Uttmann,  Barbara,  teaches  laoe  in  Hartz 
mountains,  221 ;  her  biography,  ib, 
"2  G 
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Yalenohnnss  fonneriy  part  of  Low  Coun- 
tries, 197;  lace  manufacture  of  early 
date,  ib,;  alb  at  Le  Puy,  ib.;  called 
eternal,  t&.;  manufacture  fell  at  the 
Revolution,  198 ;  called  '*  vraie  "  Valen- 
ciennes, t6. ;  fabric  transferred  to  Bel- 
gium, ib,;  immense  consumption,  ib,; 
description  of,  ib, ;  how  made,  199 ;  finest 
executed  by  the  same  hand,  200;  labour  of 
making,  ib.;  its  costliness,  ib.;  bought 
by  the  peasants,  ib.;  last  piece  made 
at  Valenciennes,  201. 

Vandyke,  origin  of  term,  887. 

Veils,  luxury  in,  243 ;  of  Genoese  bride^i 

6a 

Venice,  its  gold  hioe  imported  to  Eng- 
land, 41 ;  mantel  laces  of  Venice  gold  of 
Richard  IIL  and  Elizabeth  of  York,  ib.  ; 
mermaid  lace,  43 ;  classification  of  Venice 
points,  ib. ;  collar  of  rose  point,  44 ; 
Venice  point  of  Charles  II.  and  James 
II.,  47 ;  lace-trimmed  nosegay,  48  ;  pil- 
low lace  made  in  last  century,  49 ;  Itioe 
of  the  island  of  Burano^  see ;  of  Palestrina, 
50;  Venice  point  coverlet,  149;  Act 
of  Richard  III.  respecting  gold  laees 
of  Venice,  &c.,  246;  Venice  gold 
lace,  250;  of  Queen  Elizabeth,  264; 
Charles  II.,  291 ;  Venice  point  cravats 
of  James  II.,  295;  fine  raised  point  on 
effigies  of  William  and  Mary  in  West- 
minster Abbey,  300. 

Wardrobe  Accounts,  Inventories,  &o. 

Accounts  of  the  keeper  of  the  great 

?rardrobe,   from   Elizabeth,    1558, 

to   1781,    described.   256;    quoted 

passim. 
Liber  do  Garderoba,  Edward  I.,  5. 
.Edward  III.,  5, 

252. 
Anne  (consort  of  James  I.),  provision 

of  linen,  273, 275 ;  funeral  expenses, 

278. 
Anne,  Queen,  her  coronation,  302. 
Bowes,  Sir  Robert,  inventory,  32. 
Charles  I.,  271 ;  accounts  of  master 

of  the  wardrobe  to  Prince  Charles, 

253,  254,  273,  278,  280,  281 ;  extra- 


Wardrobefi— ix>nl. 

ordinary  expenses  of  his  Highness 

in  Spain,  254,  273;  do.  of  King 

Charles,  32,  253.  254,  278.  278; 

account  of  gentlemen  of  H.  IL'h 

robes,  32. 
Charles  IL,  32 ;  his  entry  into  London, 

and  coronation,  290. 
Edward  VL,  inventory  in  B.  M.,  5, 

12,  41. 
Elizabeth  of  York  (consort  of  Henry 

VII.),  her  household  expenses,  5. 

41,  246. 
Elizabeth,  Queen,  her  wardrobe  ac- 
count in  B.  Mh  32,  258,  253. 
Elisabeth,  Queen  of  Boheoua,  281. 
Foekewe,  Sir  John,  inventory,  17. 
German  oorrespondence,  281. 
Henry  VIII.,  inventory  in  B.  M,,  41, 

53,  84.  249.  266;  of  pictures,  247. 
James  I.,  wardrobe  accounts.  273, 278. 
Katherine  of  Aiagon,  Queen.  6, 12. 
Lisle  correspondence,  248. 
Mary  Tudor,  Queen.  6,  12,  34,  255; 

interment  of,  154. 
Mary,  Queen  of  Scots,  see. 
Biary  II.,  Queen,  bills  in  B.  M.,  80, 

142,  298. 
Monteagle,  Lonl,  inventory,  6, 12. 
Richard  III.,  22,  41. 
William  III.,  28. 
Waxwork  in  Westminster  Abbey,  beauty 

of  the  lace  upon  the  effigies,  300. 
Whisk,  lace-trimmed,  287;  advertised  as 

lost,  289. 
Work. 

black  work  of  Queen  Elizabeth,  255; 

258;  drawn  work,   253,    258;   of 

Elizabeth's  smock,  12.  285. 
knotted  work  of  Queen  Mary,  9. 
laid  work  of  Queen  Elizabeth,  258. 
white  work  of  Queen  Elizabeth,  252, 

258. 
Spanish,  6;  shirts   embroidered  by 

Queen  Elatherine  of  Aragon,  ib, 

Ypres,  its  Valenciennes  lace,  109 ;  imjMove- 
ment  in  design  and  beauty  of  ground, 
110. 


LONDON  :  IRI5TKn  RY   WUXUM  OtOWES  AND  SONS,  8TAVF0B0  WRBBT  AND  OBABIKO  CBOaS. 


r-^ 


Digitized  by 


Google 


Digitized  by  CjOOQ IC 


Digitized  by 


Google 


Digitized  by 


Google 


This  book  should  be  returned  to 
the  Library  on  or  before  the  last  date 
stamped  below. 

A  fine  is  incurred  by  retaining  it 
beyond  the  specified  time. 

Please -f^urn  promptly. 


ai  FA, 


Digitized  by 


Google 


»•  .-.» 


FA7435.1.2 

A  history  of  lace. 
Fine  Arts   Library 

I  II  III  |i  'I  I.  1 1  |i|l 


BAE6499 


ii'iillir'i'iiiiiiiiiri 


3  2044  034   355  644 


FA  7U35.I.2     A   copy 


Google 


